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INTRODUCTION 


I first met Art Gillham when I was a child in Atlanta in the mid-1940's. He was a friend of my 
parents and we were together frequently on weekends. My mother had been a fan of Art's when 
she was in high school in the 1920's. My father and Art were both members of the Buckhead Elks 
Club in Atlanta, and I presume that is where they met. 


At the time, Art lived in an apartment in Atlanta's Peachtree Hills. He owned several acres of land 
on Burdett Rd, a dirt road off Lake Forrest. His property was way out in the 1950's, but in 2017 in 
the Sandy Springs area inside 1-285, which is now considered "close-in" Atlanta. For a while it was 
3 acres of woods on a hill with a shooting range and an outhouse. My father was an architect and 
built “the smallest house” in the woods, which Art called Wee-Haven. Whether at his home or ours, 
whenever we were together, Art was sure to play the piano. 


When I became a teenager, I learned that Art had made records for Columbia in the 1920's. He 
made some home acetate records for me and for my parents. Later let me tape record him playing. 
He showed me his scrapbook and allowed me to borrow it to make photos of the pages, gave me his 
radio manuscript for Angry. He did not have any of his records, so my hobby of collecting records 
began in trying to find his old Columbia records. His recordings had been popular enough that it 
did not take long to find all of his American released Columbia's, his one Bluebird, and a few on 
other labels. In the 1950's, most of these were readily found at Salvation Army stores or Goodwill 
stores. Most were in poor condition from frequent playing on the old phonographs with heavy 
stylus arms that dug into the grooves. As better copies were found, the worn out records were 
discarded. Some better condition records were acquired from 78rpm collector stores in New 
York, Chicago and Los Angeles. 


Art was a frequent guest on WAGA-TV's Saturday night Arthur Murray Dance Party, and always 
took me along. Being in the early 1950's, this was pioneer television in Atlanta. Being before 
videotape, the program was broadcast live. Through his scrapbook I learned he had been involved 
in the first demonstration of television in Atlanta in 1939. 


When he had his final radio series on Atlanta's WQXI on Sunday afternoons, I was in the studio 
with him. In 1953 I was doing a series of feature articles for my high school newspaper when Gene 
Austin came to play the Paradise Room at the Henry Grady Hotel. I contacted Gene and he invited 
me to lunch. Also with us at lunch was a local performer, one the Merry Mutes, a pantomime team, 
Dick Van Dyke. Gene invited me for a second more private lunch and told me of his career and the 
music of the 1920's. Gene was very gracious to a teenager who knew very little about him except 
that he recorded for Victor at the time Art recorded for Columbia. After talking with Gene, I got 
the idea that it would be great to have Art and Gene together to talk about their careers in the 
1920's. I approached Art with the idea and he was receptive, so I talked to Gene and he was also 
receptive. As a result, Gene appeared on Art's Sunday afternoon program. Art let Gene do most of 
the singing and playing and they talked about their relationship and careers with Victor and 



Columbia. Both men were pianists who sang. Gene had the better voice. Art was better on piano. 
Gene sang songs straight. Art created a character who was old, fat, baldheaded, needing a cup of 
coffee, who was always down on his luck with women and talked to his fingers about "the 
customers" as he sang. 

Wendell Hall, “The Red Headed Music Maker” was also generous in giving information on Art 
and his own career. 

Art had some friends who had home recording equipment. Before tape recording there were home 
disk recorders that recorded on acetate disks. Art made many records for his friends on those 
acetate disks. When tape recorders came out his friends upgraded to tape and he recorded hours of 
songs, memories, and risque material. I borrowed a tape recorder and asked him to play without 
singing and he complied playing for about an hour of his songs and other familiar songs of the 
twenties with his theme song Whispering played as a bridge between songs. He accommodated me 
in other ways, such as playing for my high school friends campaign party for senior class officers. 
As I look back, I am surprised that he did not take offense at my wanting him to play piano and 
not sing. On one homemade record for Billy Bell Art says “I can’t sing because George is here.” 


In the 1950's, Art had several heart attacks which affected his left arm and he was not able to play 
piano as much as he would have liked. On June 6,1961 Art awoke, and as he was getting out of bed 
he suffered a fatal heart attack. He was buried on a hill at Arlington Cemetery in Sandy Springs. 
His wife, Gertrude, continued living at Wee-Haven until about 1980 when she went to North 
Carolina and lived with Art’s son Hal. When Gertrude died, she was cremated and her ashes 
buried next to Art at Arlington Cemetery. 


After Art died I began contacting his friends who had made those home recordings. I was able to 
get tape copies of all the surviving home recordings. In 1957, Jim Walsh wrote an article on Art 
and his recordings for his long running series "Favorite Pioneer Recording Artists" which 
appeared in the September issue of Hobbies Magazine. It was the first time I knew of the extent of 
his recording career. Shortly after the Hobbies Magazine article, Russ Connor’s first bio¬ 
discography of Benny Goodman was published showing that the young Benny Goodman was part 
of the personnel on the July 24, 1930 session that produced Confessin'. Woody Backensto, an 
authority on Red Nichols, contacted Art about his recordings with Red Nichols. He wrote an article 
which expanded on Jim Walsh's article by giving recording dates, matrix numbers and suggestions 
as to personnel on Art's recordings. The article was published after Art's death in Record Research 
49 in March, 1963. He had Red Nichols and others listen to the records to confirm their presence. 
Later discography books by Brian Rust gave additional information on Art's recordings: Jazz 
Records 1897-1942; The Complete Entertainment Discography From 1897 to 1942; The Columbia 
Master Book Discography, Volume III, Principal U.S. Master Series 1924-1934. Also, Complete 
Encyclopedia of Popular Music by Roger D. Kinkle contains an article on Art. In my search for 
Art's player piano rolls, Michael Montgomery was very helpful, as he was in finding sheet music 
either written by Art or with Art's picture featured. All of these sources were used in addition to 
my collection of Art's recordings, piano rolls, sheet music, conversations with Art, and material he 
allowed me to photograph and copy from his scrapbook, in compiling this bio-discography. 


The records I collected were transferred to reel-to-reel tape at 7.5 inches per second. Later when 
VCR's came out with Hi Fi recording, the reel-to-reel tapes were transferred to VCR tapes. Then 



when computers allowed home recording of compact disks, the tapes were transferred to the 
computer as .WAV flies, processed to remove the tape hiss and recorded on compact disks. The 
commercial recordings for Pathe, Columbia, Bluebird and the Allied transcriptions take up 6 CDs. 
The home recordings, audition records and interview take up another 8 CDs. All of the recordings 
were also converted to mp3 files and were posted on the Internet news group alt. 
binaries.sounds.78rpm-era, and are posted on the Internet Archive: archive.org. Some are also 
posted on youtube.com. I have posted many items from Art's scrapbook on facebook.com. As the 
Internet grew there appeared newspaper archive sites which could be searched for articles and ads. 


While many consider Art a singer, performer, entertainer, Art considered himself a salesman. He 
sold songs as a song plugger and as a radio and recording artist. When he visited cities and towns 
on theatre tours, he sold ice cream, cars, furniture, in depression radio he sold dry cleaning, ice 
cream, whatever he put his saless talent to, he sold. 


Art was inducted into the St Louis Media hall of fame. I was pleased to accept his induction into 
the Georgia Radio Hall of Fame on October 21, 2017. 



Readers are encouraged to submit new information and corrections to me at 

george.blau@gmail.com 


As new information is found this pdf file will be updated. 






WAITING FOR SHIPS THAT NEVER COME IN 

THE CAREER OF 
ART GILLHAM 
THE WHISPERING PIANIST 


Hard Luck Image 

To the confidential tones of Whispering is added a melancholy voice, "Tantalize the ivories fingers, 
while Papa goes out to get himself a cup of coffee." During the 1920's and 1930’s radio and record 
listeners would recognize this as a trademark of Art Gillham, The Whispering Pianist. Singing and 
talking in a whispering style, the sob song was his forte. On radio and records he would moan about his 
bad luck, how his girl had left him, or how he was "waiting for ships that never come in." - the title of 
one of his most popular records. In one sense his career image paralleled his real experiences. His ship 
never did come in, though it seemed to be in sight on the horizon. He was a popular artist of his day, but 
did not gain the remembrance of his contempories Gene Austin, Ruth Etting, Cliff Edwards or Nick 
Lucas, or even of Jack Smith who Victor dubbed the “Whispering Baritone” after Art was established as 
the Whispering Pianist. His tunes were catchy, but did not linger to be remembered, except Hesitation 
Blues which contemporary publications omit his name. He was a pioneer radio artists appearing 
personally on over 300 stations prior to networks, was on the Nov 4, 1924 Eveready Hour election night 
broadcast with Will Rogers on an 18 station first commercial “hook up”, was on CBS during the 
Depression with his Syncopated Pessimism and Breakfast With Art, yet his name is not found in books 
on the history of early radio. He recorded as an Exclusive Artist for Columbia Records from 1924-1931 
and made the first released masters using the new Western Electric electrical recording system, but 
appears forgotten when Sony, now owners of what was Columbia Records, produced an extensive set of 
historical recordings the first electrical recordings were not included. 

He created a character image on radio and on records. He described himself as an old man, balding and 
fat enough to tip the scales at 376 pounds. He was a tall, slim young man with ample curly black hair 
who weighed 175. He would talk to himself on radio and records, especially to his fingers - "Come on 
fingers, play it pretty for the people...easy fingers, just a little bounce." He would end his radio programs 
with a mention of coffee - "Well, Papa is going to go out and get a cup of coffee now. Do you have a cup 
of coffee in your pocket?” a phrase so well known that an envelope addressed simply “Have you Got a 
Cup of Coffee in Your Pocket, New York, New York” was delivered to him at CBS. 


Beginnings in St. Louis 

Art Gillham was bom on January 1, 1895. Art said his family had moved to Atlanta from Texas earlier, 
where his father was said to have been a Texas Ranger. The Atlanta City Directory for 1890 shows a 
George Gillham, carpenter, residing at 916 Lynch St. Art believed he was bom in Atlanta, but late in his 
life, when he applied for Social Security, he discovered he was bom in St. Louis. In fact he sometimes 
claimed St Louis as his birthplace and sometimes claimed Atlanta as his birthplace. .Art said he and his 
parents, Ada and George Gillham, spent his first nine years in Atlanta, where he began music lessons, 
taught by his mother, before his family moved to St. Louis in 1904. However, the St Louis City 



Directory for 1895 shows the family residing in St. Louis and school records in St. Louis show he 
attended Henry Taylor Blow Elementary School from 1901 to 1906, then Wyman Elementary School and 
entered Central High School in 1910. The school records for Wyman and Central no longer exist. The 
records from Henry Taylor Blow Elementary School show his address in 1902 as 6620 S. 8 th St and his 
father is shown as “coach builder” (1903-1905 show him as a carpenter and 1906 as coach carpenter, 
probably meaning a carpenter who worked on repairing the city’s trolleys). Apparently the street name 
changed as in 1905 the address is 6620 Idaho Ave. In 1906 the address was 7105 Virginia. The only 
record existing from Wyman Elementary School shows an address of 3623 Folsom in 1910 as does the 
only card existing from Central High School. There are two cards marked “graduate”. One is Wyman 
Elementary School. The other is a reference to pages 131 and 277 in Book 28 and is marked “HS-1”. 
Book 28 no longer exists, but presumably the “HS-1” refers to high school. 

In St Louis, his mother, Ada Lewis Gillham, was, he said, a well known pianist and vocalist. Art was 
influenced by the St. Louis ragtime style of piano. He had a dance band while in high school. Art 
developed a friendship with Billy Smythe, who was a few years older than Art. It appears they both 
worked as song pluggers for a St Louis music publisher. Art's father wanted him to study medicine and 
Art said he enrolled in St Louis University. But in 1914, after two weeks of being a college student, a 
traveling orchestra came to St. Louis, and he left school and went with Billy Smythe and Smythe’s future 
brother-in-law, Scott Middleton, to play in the dance band. He wrote his parents from Denver to let them 
know he was pianist in an orchestra. 



Hesitation Blues 



Art began writing songs in his teen years. In St. Louis he met and was friends with Billy Smythe, who 
also played piano and may have been a song plugger for St. Louis music publishers. Together with 
Billy’s friend and future brother-in-law, Scott Middleton, they made up lyrics to an old Black folk song 
or hymn. What resulted is Hesitation Blues. Billy Smythe and Scott Middleton appear to have gone 
with Art to California. Not being financially successful in California, by 1915 they returned to the 
Midwest and went their separate ways. Art went to St. Louis, Chicago and New York while Billy went to 
Louisville, Kentucky and began publishing music, one in 1915 being the song they had been playing 
around with on the road: Hesitation Blues but crediting only Billy Smythe and Scott Middleton as writers. 
The same year, W.C. Handy published a similar song, Hesitating Blues. Both were based on the same 
folk song or hymn. The lyrics being entirely different, but W.C. Handy acknowledged the two songs 
were independently written. A rift developed between Art and Billy over the omission of Art’s name. 
The rift in their friendship lasted about seven years when Art’s name was connected to the song. By 1921 
they settled their differences and began writing other songs as a team. Their early songs, Mean Blues 
and The Deacon Told Me I Was Good, carried the slogan “By writers of the original Hesitation Blues.” 





























■ 


“The original” Hesitation Blues was re-published in 1926 by Mills Music crediting Smythe-Middleton- 
Gillham. Something strange happened with the Mills Music publication - it apparently was never 
recorded in the copyright office, though the sheet music states “copyright 1926”. In the late 1930’s, after 
Art and Billy again went their separate ways, Billy Smythe and Scott Middleton sold their rights to the 
1915 Hesitation Blues to Edwin Morris Music. As a consequence, all further publication of Hesitation 
Blues again omits Art’s name from the credits. Because it did not show up in copyright searches, Morris 
was unaware of the 1926 Mills Music edition and of Art’s role in Hesitation Blues. Jack Mills Music 
properties were sold to EMI Music. The tune invites making up of lyrics. As the tune can be considered 
as traditional, various versions of Hesitation Blues containing the name of the recording artist as 
composer, exclude the names of Smythe, Middleton, Handy and Gillham. Art claimed he was first to 
make up the lines “Ashes to ashes and dust to dust, show me a man (Woman) a woman (man) can trust” 
and “If the river was whiskey and I was a duck, I’d swim to the bottom and never come up. The “ashes 
to ashes” line appears in the 1926 Mills edition, but not in the 1915 Smythe edition, nor in W.C. Handy’s 
edition of Hesitating Blues. Lyrics as recorded by Art in 1925: 

(Spoken: Come on fingers, percolate, percolate, fingers. 

Here’s where we do the meanest blues ever written, yes sir.) 

I’m going down to the levee, take a rocking chair, 

If the blues don’t leave me, going to rock away from there. 

Baby how long, how long I have to wait? 

Can I get you now, must I hesitate? 

I had a sweet mama, so bashful and shy, 

When she mends her underwear, she plugs the needle’s eye. 

How long, how long I have to wait? 

Well, can I get you now, must I hesitate? 


Hesitate Blaes 

“OH! BABY, MUST I HESITATE?” 
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A doctor’s in love with my girl, they say, 

I got her eating apples just to keep him away. 

How long, how long I have to wait? 

Well, can I get you now, must I hesitate? 

I’ve met girls on railroad trains and on the river boats, 

But my sweet mama’s got what makes a good mule eat it’s oats. 

(Spoken: Tell me Honey, tell your Papa, how come you make him do like you do?) 

Well, can I get you now, must I hesitate? 

While you must love your neighbors, what the Good Book say, 

But that don’t mean to love her, when her husband’s away. 

How long, how long I have to wait? 

Can I get you now, must I hesitate? 

When I got home last night, I wasn’t there at all, 

I looked through the transom another mule in my stall. 

How long, how long I have to wait? 

Can I get you now, must I hesitate? 

I’ve got “ham” in my name, I might be awful dumb. 

But I’ve got more ideas of loving, than Wrigley has gum. 

How long, how long I have to wait? 

Can I get you now, must I hesitate? 

Ashes to ashes, dust to dust, 

I’ve got a black-haired mama, that the rain can’t rust. 

(Spoken: Come on Mama, tell Papa how come you do’s like you do?) 

Oh, can I get you now, must I hesitate? 

I was bom down in Georgia, raised in Tennessee, 

When I get Hesitation Blues, my mama takes ‘em away from me. 

How long, how long I have to wait? 

Oh, can I get you now, must I hesitate? 

(Spoken: That’s it!) 

Hesitation Blues has been used in several films. In 1931 an excerpt is played sung twice by Murray 
Kinnell in The Public Enemy with James Cagney, Joan Blondell and Jean Harlow. In 1932 it is sung by 
Lillian Bond in the film Fireman, Save My Child. In 1934 it is played in Of Human Bondage. In 2001 it 
is played in the background by Ian Whitcomb’s band in The Cat’s Meow. 

According to news articles about them in the 1930’s, Art Gillham and Billy Smythe wrote over 100 
songs together, mentioning Hesitation Blues as their first joint work beginning as early as 1912. Not 
all were published. Art recorded most of their published songs, the last being in 1934 which he 
recorded for Victor’s Bluebird label. While 100 songs cannot be found, it appears Art would test the 
songs on radio and if the response was good they would be published and Art would record them. 



St Louis Post Dispatch, February 27, 1916 showing Art’s co nn ection with Hesitation Blues. 
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ART1U it MI’ltltAY AND IIELION SHIPMAN. MUSICAL COMEDY 
STAR. SHOWING THIS POSITION OF THE FEET IN THE FIFTH 
COHXT OF THE POLO PAUSE. 


By ARTHUR MURRAY 
Director, National Institute cf So¬ 
cial Dancing 

If tho present style of fast fox 
trot mush: keeps uii for any len^ilt 
of Mine. dancing will be practical¬ 
ly eliminated and instead we will 
sec couples simply walking around. 
Eventually people will lire of pay¬ 
ing lor the privilege of walking and 
will decide to do their hiking out¬ 
doors where the air is fresh and 
clear and lho only expense is the 
>Ycar and tear on shoes. 

Until we can convince the orches¬ 
tras of tbo necessity of playing 
dance music in the proper time, we 
are compelled to do two kinds of 
Fox Trots, fast and slow.. 

The .Hesitation Blues is a slow 
Fox Trot based on steps taken 
from the Argentina Tango. 

Tho Hesitation Blues 

In this step tho'man goes back¬ 
ward and the lady forward. As a 
rule, the man should always go 
forward and not. backward. How¬ 
ever the advanced dancer should 
bo able to lead stilllcienlly well to 
guide his partner even when he 
dances backward. To daiico back¬ 
ward, requires not only practica 
but on© must be a firm leader to 
makd his parluer dance toward 
him. Because tho lady Is accustom¬ 
ed to dancing backward, It is dif¬ 
ficult for her to go forward. 
- a _ 


! Man's part: 

j Stand with your back toward the 
;Line of Direction. Begin with your 
i left foot and take two Jong slow 
steps directly backwards, LF 1, KF 
2 . 

While the weight Is on your right 
foot, on the second step, place 
your left foot back behind the light 
foot and lift the left foot slightly 
off tbo floor as in the photograph 
and bold the left foot off the floor 
for the two full beats. The entire 
count Is Walk backward LF 1, RF 
2. Lift left foot backward. 

Lady’s Part; 

Remember that whenever you 
dance forward toward your partner 
no mutter what dance you are do¬ 
ing, always step DIRECTLY tow¬ 
ard your partner. Do not iry to 
avoid liia feet. Step straight to¬ 
ward him as though you were at- 
tiiuipiiug to stop on his feet. 

Begin with tlio right foot and take 
two loug slow steps forward, tow¬ 
ard your partner. RF 1, LF 2. 

Extend the right foot forward, 
lilting that foot in front, without 
placing uny weight on tho right 
foot. Count 3, 4. (Note that this 
movement is half for two full 
counts.) 

Repeat the entire step,—begin¬ 
ning with tho right foot. . 


HESITATION BLUES 

Learn to Dance in 12 Lessons—-No. 9 


Composer to Sing 
Late Music From 
Post Radio Studio 

Art Oiilham, song-writer and record¬ 
ing pianist, will put his ".'luff'* through 
the air from ~ 2m to > o’clock tonight 
from The Pittsburgh Post Stud o of 



Art Gillma/^ 

Westinnhouse Jtiuiio Station KDKA. 
Mr. Gillham is recognized as a com¬ 
poser of marked ability, all his efforts 
U .fikj devoted to popular music. 

Mr. (tiIlham helped compose the “Hes¬ 
itation Blues,'* and lias a novel way ot 
sinKing his latest composition and other 
novelty songs and ballads He affords 
real pleasure he plays th»* piano, 

which he does with the same precise¬ 
ness as when he cuts rolls for the hand- 
play ed roll companies for which he re¬ 
cord*. 







First recording released as a dance number - One Step. 
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Extra Special 

All The New 

“BLUE” Hits 

On Victor Records 


Hesitation Blues 
Kansas City Blues 


Joe Turner Blues 
Nigger Blues 
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San Antonio Light, February 6, 1941, Section B, Page 1 












Art also wrote songs with Wendell Hall, J. Russell Robinson and Segar Ellis among others. 


World War One 

In New York Art was a song plugger and studied music with Ernest E. Brambach. Art entered the 
Army in July 1918 was assigned to Officer’s Training School at Fort Gordon, GA, and assigned to a 
singing group that performed at Theodore Roosevelt’s last public appearance, then received an honorable 
discharge in November, 1918 a few weeks after the war’s end. 



Draft Registration card May 31, 1917 



Art sang in Camp Whitman Quintet at last public appearance of 
^ ’ ’■‘ " ' her 30, 1918 




















Marriages 


GiMham-CAnady* 

. The wedding of Hiss Louise Jane 
Canady and Mr, Arthur Gillham, of 
Chicago, whose engagement was an* 
nounced last week, took place Sat¬ 
urday noon in the parsonage of the 
Plymouth Congregational church, 
the Bev. Arthur J. X^oisora, Official- 
ing, The affair was quiet indeed only 
tlie immediate family being present 
as witnesses. The bride is the 
daughter of Mr. and Mrs. W. W. 
Canady, 525 Huffman street, and an 
accomplished vocal artist. The young 
couple will remain in the city until 
June 1 when they will go to, Louis¬ 
ville, Ky., where Mr. Gilt ham will 
open a music publishing house. .. 


Fort Wayne, Indiana, April 21, 1919 


After the war, Art met, Louisa Canada, his first wife in a theatre in Scranton, PA. She was a singer in the 
San Carlo Opera Company, a touring opera company. The San Carlo toured large cites for performances 
up to a month, nine performances a week as well as smaller cities for a couple of days up to two weeks, 
and small towns for one night stands.. She appeared in vaudeville as "Delores Valesco" with Art 
accompanying her on piano. She was also a song plugger for Ted Browne Music. They married in 1919 
and soon had two boys. She made a few recordings for Gennett, Gaiety and Champion. They divorced in 
September 1923. They remarried and divorced a second and final time in 1931. In 1932 Art married 
Gertrude Sheldon in Chicago. She had a beauty tips program on WBBM while Art was on the same 
station. He said he was attracted to her because she had never heard of Art Gillham. 






BEBE DANIELS 


Art returned to the West Coast in 1919 and led a small group called Art Gillham And His Society 
Syncopators and was music director for film actress Bebe Daniels’ tours 1919 to 1923. The band was 
called Bebe Daniel’s Movieland Syncopators. Articles appeared which named the band members. 



Ted Browne Music - Beginnings In Radio 

Art probably began his association with Ted Browne during his teen years in St. Louis. Ted Browne, 
bom Fred Brownold on April 23, 1880 in Iowa, was a St. Louis songwriter and publisher until he moved 
to Chicago and formed a partnership with Charles Harrison. About 1920, Art returned to Chicago and 
bought an interest in Ted Browne Music. He was named Sales Manager and worked as a song plugger for 
the company. He traveled around the country plugging songs on the Keith and the Publix circuits and in 
dime stores music stores and radio. As a song plugger he played solo piano or accompanied singers 
who were: Lew Farris, Charley Harrison, Joe Vergus, Big Boy Yagel, Art Gillham, Delores Valesco, 
George Givot, the Harmony Girls (Edith Carpenter and Grace Ingraham). 
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When radio began in 1922, he began appearing on the local Chicago radio station at the Drake Hotel to 
play The Ted Browne Music songs as solo piano or accompanying singers, one of whom was his wife. At 
WDAP, in Chicago, the scheduled singer did not appear and he was dared to sing on radio in 1923. Not 
being a singer, he took the challenge and sang in a quiet manner. Reportedly his singing was so soft that 
it could barely be heard in the studio, but there was immediate positive response from listeners. As he 
traveled playing in music stores he also played on local radio stations in each town he visited. Wendell 
Hall also was a song plugger in Chicago. Art and Wendell would travel around and stop at Music stores 
to plug the music of their publishers. At each town that had a radio station they would stop by to play 
their publishers’ music. As it was the beginning of radio, the stations were happy to have free talent and 
the talent was happy to have an opportunity to play to more people than would be present at the music 
store or at the five and dime stores. In February, 1924, he and Wendell Hall appeared on WSB in Atlanta. 
Lambdin Kay, WSB program director, was also the radio columnist for the Atlanta Journal. He featured 
Art's photo with the caption "Whispering Pianist". Art continued to use that as his billing throughout his 
career. Though he never recorded it, he used Whispering as his theme song on radio and personal 
appearances. Ted Browne died in November, 1969 in Chicago. 
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IRENE BEASLEY 


As his fame quickly grew in radio, in 1924 he was approached by a school teacher who had written a 
song and asked him to sing it on radio. He told her that if she could carry a tune she should sing it and 
presented her on his program. Irene Beasley credited Art's encouragement with her success in radio, 
records and personal appearances. She told of having written If I Could Just Stop Dreaming and said: 
“About this time one of the men in Houck's Music Shop in Memphis told Art Gillham the whispering 
pianist, who was a regular on the staff of WMC in Memphis, that I had written some little negro songs 
that he might be able to use, and Gillham asked me to come see him and talk over my songs. After we 
talked a few minutes he asked: “You sing don't you?” “No”, I answered truthfully. “You can carry a 
tune, can't you?” “In a basket”, I replied. “You are foolish to get other people to plug your songs,” he 
said, “Sing them yourself. WMC would be glad to have you do it.” “I'd die of fright,” I told him. He 
replied “That's all hokum. Get up there at the mike. Sing and make them like it.” I've never forgotten that 
line, “sing and make 'em like it.” “What Gillham said gave me a little confidence and I thought maybe I 
might try singing. She was a success on radio and signed with Victor. At 5 feet 11 inches she billed 
herself as “the long tall gal from Dixie” As he had been dared to sing on radio and gained a career, so 
his dare to Irene Beasley led to her successful career in radio and records. She appeared on his 
programs in Memphis before going on her own in national radio, being most noted for a musical quiz 
show, Grand Slam, which ran from 1943-1953 on CBS. 
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Phonograph Recording 

From his popularity as a radio performer, he began his recording career by 1924. An article in the Atlanta 
Journal in February, 1924 states he had made phonograph records, but no information about them has 
been found. Perhaps he made some recordings for a small label either on the west coast or in Chicago, 
but no such recordings, or advertisements for them have been found.. 


On May 2, 1924, his first known recording session was with Gennett in Richmond, Indiana. He was 
referred to Gennett by Wendell Hall. As Art Gillham, The Whispering Pianist, he recorded four of his 
own compositions. None were released. 


In early October, 1924 Art was in New York. He sent telegrams to the major record companies telling of 
his radio following and invited the recording directors to listen to him on radio while he was in New 
York. He was contacted by Pathe and recorded two songs. The Pathe songs were issued on Pathe, 
Perfect, Starr Gennett, Ajax and Apex labels. Some of those recordings were issued under the 
pseudonym "Fred Thomas", possibly after he began recording as an Exclusive Artist for Columbia. His 
first known recording to be released was issued in December, 1924. He was also contacted by Arthur 
Berg of Okeh. Art recalled making some recordings for Okeh, but no record of a recording session has 
been found. 



Art was also contacted by Frank Walker of Columbia Records and was signed as an Exclusive Artist. On 
October 22, 1924 he began recording for Columbia Records with the aptly titled How Do You Do. The 
song was one he was plugging for Ted Browne. It later became the theme of Billy Jones and Ernest Hare, 
"The Happiness Boys". Art's recording was made using the acoustical hom. Two days later, Columbia 
made its first session of electrical recordings by Paul Specht and His Orchestra with seven takes, none of 
which were released. Brian Rust's Columbia Masters Discography, Vol. 3 (1924-1934) indicates these 








were not made using the Western Electric system that Columbia later used. Columbia's next noted 
electrical recording session was February 25, 1925 with Art Gillham. Columbia recorded 7 titles with Art 



Gillham using the Western Electric process on February 25, 26, and 27. Columbia began using the 
electric system for its other artists on February 27, 1925. Victor began using the Western Electric system 
in March, 1924. They both agreed to not make public the new recordings so they could continue to sell 
the old acoustic recordings in their warehouses. 

NOTE ALL ART GILLHAM RECORDINGS ARE AVAILABLE FOR FREE DOWNLOAD 

A T INTERNET ARCHIVE: ARCHIVE. ORG 

Wendell Hall - Eveready Hour - 1924 Election Night Broadcast 

Art and Wendell Hall first met in Chicago. They both were song pluggers for Chicago music publishers. 
Wendell and Art became friends. They each traveled plugging songs and frequently were in the same 
town at the same time. Wendell recalled that he and his wife were eating in a top restaurant when his 
wife said, "Here comes Art Gillham!" Wendell turned to look. Art was not there, but when he turned 
back around his wife had taken his steak. Art appeared on Wendell's radio programs, The Eveready Hour, 
and The Majestic Hour, several times. Art and Wendell wrote a song together, I'm Just A Rollin' Stone. 
When I asked Wendell about it he said he was mad at Art because Art promised to record it but never did. 
I told him Art had recorded it and Columbia did release it, but on Columbia's "Race" label under the 
name "Barrel-house Pete". Wendell Hall wrote many songs, the most popular being It Ain't Gonna Rain 
No Mo'. He also recorded for Victor and other labels. In fact he had recorded for Gennett and referred Art 
to Gennett. Art made his first several recording for Gennett in 1924, but none were released. Wendell 
Hall became one of the more successful radio stars of the 1920s, was married on radio and later a 
successful commercial jingle writer for radio. 

On November 4, 1924 Art was one of the entertainers on the WEAF election night program which was a 
"hookup" of 18 stations, a precursor of network broadcasting. The program was the Eveready Hour, 
sponsored by the National Carbon Company, which broadcast each Tuesday evening over WEAF. The 
other entertainers were Will Rogers, Wendell Hall "The Red Headed Music Maker", Carson Robison, 
and the Everyready Quartet. The Waldorf-Astoria Dance Orchestra was led by Joseph Knecht. Graham 
McNamee announced the election returns. Calvin Coolidge was elected President. Among the stations on 
the "hook-up" were Boston (WEEI), Washington (WCAP), Buffalo (WGR), Pittsburg (WCAK), and 
Davenport (WOC). 








Standing right to left: Will Rogers, Art Gillham, Wendell Hall, Eveready Quartet, Graham 
McNamee, leading Waldorf Astoria Orchestra is Ben Posner standing by mike. 


BEGINNING OF ELECTRICAL RECORDING 

In an interview in May, 1961, a few weeks before his death, Art stated that when Columbia brought in 
the Western Electric equipment to make electrical recordings, he was asked by Frank Walker to donate 
his time in helping the technicians adjust the equipment. Art said he made test recordings for five days. A 
recording would be made, listened to, the equipment would be readjusted, and another recording made 
for most of the five days until the engineers were satisfied they had the correct settings and adjustments. 
A few months later, Columbia gave Art a check for $1000.00 "for being a nice guy" - "not a salary bonus, 
a gift". He also said that his radio listeners could not detect that it was him on the acoustical recordings 
because he had to shout, but his style was the same as his radio style on the electrical recordings. 


Western Electric began testing electrical recording in the early 1920s. Tests were made by various artists 
and test pressings made. Some of the test pressing were sent to Victor and Columbia to consider using 
Western Electric equipment in their recording. The previous year had not been good for record 
companies due to competition from free radio. Victor was not willing to commit because of the high cost 
plus royalties that Western Electric required. After Victor declined, the system was offered to Columbia. 
Louis Sterling of England's Columbia became interested and came to the USA to sign with Western 
Electric. American Columbia offered several of its artists for Western Electric tests as early as August, 
1924, before Art Gillham was a Columbia artist. It appears Art began testing the Western Electric 
system in January, 1925. On February 25, 1925, Art recorded five songs using a microphone instead of 
the acoustical recording hom. Other recordings on February 25 were made by the Clover Gardens 
Orchestra with vocalist Billy Jones, but they were made using the acoustical hom. The next day Art 
recorded another song using the microphone and another on February 27. Five of those recordings were 














released and were the first electrically recorded masters to be released using the new Western Electric 
system. 



Recorded February 25, 1925 using Western Electric Recording System. Recording was issued on three 
different Columbia labels. First was “flag” label in May or June, 1925, then on black Viva-Tonal label, 
then on black Viva-Tonal Electrical Process label. 


Ian Whitcomb reports that England’s Columbia made an earlier electrical recording using the telephone 
mouthpiece as the microphone. The recording was of the burial service of the Unknown Soldier on 
Armistice Day, September 11, 1920. The sound was sent over telephone lines from Westminster Abbey 
to the recorder in a near-by building. Autograph Records of Chicago’s Marsh Laboratories, which 
primarily made recordings for private concerns rather than for the commercial market, were made 
electrically by late 1924, with a primitive system of electric recording, which Brian Rust describes as 
"some of the most painfully distorted recordings in the entire history of the industry.") Lee De Forest 
filed a patent for making recordings using a microphone on film in 1919. About 1923, he presented it 
as Phonofilm and filmed Sissle and Blake, Ben Bemie, Eddie Cantor and others, but was unsuccessful in 
getting the major film companies to use it. The recordings were light on film, not on records for sale to 
the public. The first successful “soundies” used the Western Electric system. 


Beginning on February 27, 1925, Columbia began using the microphone, and Western Electric process, 
for most of its recordings. Victor became licensed to use the Western Electric system in March, 1925. 
The day after Art Gillham's electrical recordings Victor had a test recording in both acoustic and 
electrical of A Miniature Concert.. In April, Victor decided for a July 1925 release of the electrical 
recordings. Victor's first electrically recorded master to be released was recorded on March 16, 1925: 
master 32160, Joan of Arkansas by the University Of Pennsylvania Mask And Wig Club, Victor 19626. 
According to High Fidelity Magazine (January, 1977, p 95), Joan Of Arkansas may have been released in 
April, 1925, presumably prior to Columbia's release of Art's You May Be Lonesome on Columbia 328-D, 
which was released in May. Columbia announced the release of 328-D in the Talking Machine Word, 
May, 1925. Electrical recordings he made on February 26 and 27 were released on Columbia 326-D in 
May, 1925. Sony, which bought Columbia, reports the first electrical release as by the Associated Glee 







Clubs of America, which was recorded on March 31, 1925. Brian Rust shows 6 masters made at the 
performance, two being released on Col 348-D {Discovery/A Plainsman’s Song). The 1929 Australian 
Columbia catalog states Columbia released Adeste Fideles backed with John Peel from that concert with 
the Australian Columbia release number 9048. The Associated Glee Clubs recording may have led 
people in the industry to be aware of the new electrical process because it was a huge chorus of 850 male 
voices plus a singing audience of 4,000 recorded in the Metropolitan Opera House. Neither Victor nor 
Columbia publicized the change from acoustical to electric recording until 1926, presumably to build up 
a catalog, and to deplete the acoustical catalog, before telling the public that acoustical records had 
been surpassed. There were no electrical players available and being played on the acoustical 
phonographs the sound was hardly distinguishable from the acoustic records. Columbia used an etched 
"W" on the runoff area by the label to designate Western Electric. Victor used a "VE" etched on the 
runoff area. Though the first Columbia electrical records did not have the W. 


Art said he generally went to the studio, made his records, got paid and did not pay attention to which 
records were released and which were not, yet even though there was no publicity building up for the 
first electrical releases, Art was very much aware of the fact that his recordings on February 25, 1925 
were the first Western Electric recordings made that were released. He was also aware that his own 
composition, You May Be Lonesome, was the first electrically recorded master of the series to be released, 
even though a later one of his masters had the earlier label number. He was under the impression they 
were the first electrical recordings, possibly not being aware of the English Columbia attempt nor the 
small Autograph label in Chicago. He did attach the word “successful” to his claim. Art was pleased 
with the new recording process because he could be more soft spoken and intimate as he was on radio. 
His records were also sold in England, Canada and Australia. 


Art’s scrapbook has clippings about his radio broadcasts that were barely audible in the studio were 
picked up by listeners in Australia and heard clearly. In June, 1926 Columbia imported record presses 
to Sidney, Australia. The first 10 inch Australian Columbia record pressed was Art’s recordings of In 
Your Green Hat and It’s Too Late To Be Sorry Now, Australian Columbia 0501 in July, 1926. 


Personal Appearances 

He had appeared in vaudeville in the 19teens and early 1920’s on the Keith circuit playing piano and 
accompanying singers before he began vocalizing. In the mid to late 1920’s he appeared on the Pantages 
circuit in the West and the Loew’s - Saenger circuit in the South. His appearances were well advertised 
and he would visit the stores where records were sold. Such stores were music stores, dime stores, 
furniture stores and drug stores. He also visited the radio stations in each city. Newspapers would have 
full page ads about his Columbia Records, his appearance on the radio or in a theatre, and articles about 
him, sometimes there were contests based on his appearance. He made endorsements of cars and other 
items and publicized public appearances to promote a product or service. Articles show that he 
autographed records on his appearances at stores and he was praised for supporting record dealers. On his 
broadcasts he would announce that he would be at a particular store to meet his fans. His soft intimate 
style, before amplification in theatres, limited him to the smaller theatres. He would appear on stage at 
the piano with a telephone. While playing piano the telephone would ring and he entered into a brief 
conversation with his girl who was breaking up with him, then he would begin singing his “sob songs”. 
In 1927, the peak year of his career, he appeared at Atlanta's Loew's Grand Theatre and held the 
attendance record for the theatre until Gone With The Wind premiered there in 1939. 




Art standing at rear of photo next to the piano 


Art had a sense of humor about himself. He would refer to himself as a fat, balding, poor boy from 
Georgia who couldn't keep a sweetheart. He was in fact tall, slim, with thick wavy hair with a wife and 
two sons. Most of his songs were of seeking love and fortune to have it pass on by, or of lost love, "sob 
songs". One book of sheet music is titled Art Gillham Sob Songs. He referred to himself as the world's 
worst piano player and would talk to his fingers. In a series of publicity pictures about recording for 
Columbia, he is shown sleeping on a park bench with the caption "Art's luxurious New York hotel suite" 
and one of a man directing him to leave captioned as "Art is greeted by thousands as he enters the studio 
to make Columbia records". Though he created the fat balding old man image on radio and records, 
publicity about his records and appearances and photos on sheet music showed his true image. 


Red Nichols - Dorsey Brothers - Benny Goodman 

Before recording for Columbia, Art had a small jazz band. On his Columbia recordings he is usually solo 
singing and playing piano. Some of his recordings have a novelty accompaniment of violin. Before 
discography, Art said he had worked with Red Nichols, Tommy and Jimmy Dorsey and Benny Goodman. 
The Columbia information on personnel on his recordings is sketchy, however researchers have 
identified Nichols, Jimmy Dorsey and Goodman on some of his recordings. Some of his recordings have 


a small band billed on the label as his Southland Syncopators, which consisted of Columbia house 
musicians that included Red Nichols, Andy Sannella, Murray Kellner, Mannie Klein, Jimmy Dorsey and 
Benny Goodman and perhaps Tommy Dorsey. An article on Andy Sannella notes: 

“One of the greatest groups of this era was Art Gillham’s Southland Syncopators, the Columbia ’’house musicians” combo including 
the fine trumpeter Red Nichols, as well as the young clarinetist Benny Goodman. In the course of Gillham’s superb run of releases, 
there is a patch heavy with Sannella’s influence. There is a superb version of Sannella’s original ”I’m Waiting for Ships That Never 
Come In,” while ’’The Saxophone Waltz” was really a record that handed Sannella the world on a platter in allowing him to write a 
piece for the group that would also feature him in the capacity of star soloist.” (https://itunes.apple.com/us/artist/andy- 
sannella/id 15 82293 86) 

Apparently the “southland” is that of southern California, or of the southern states as Art sometimes 
listed his birthplace as Atlanta. On one recording session, October 7, 1930, Art does not play piano at all, 
but it is played by black pianist, Alex Hill. On some recordings there is a second piano for boosted 
rhythm, played by Rube Bloom, Lew Pollack, Peter de Rose and others. He made one recording with 
another group when the scheduled singer did not show up: Lanin's Red Heads (Red Nichols) Five Foot 
Two, Eyes of Blue. 
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Art said he and Red Nichols were friends and that he always chose Red Nichols to play on the Southland 
Syncopators recordings. He said he was given the right to pick which musicians would be on his records. 
Red Nichols and Benny Goodman both identified their presence on some of Art’s recordings, Goodman 
being on 2265-D. An expert on Jimmy Dorsey has identified JD on some of the recordings. Miff Mole is 
speculated as trombone on some recordings, but perhaps those are by Tommy Dorsey as claimed by Art. 
He made one recording where he did not play piano, which was played by black composer-artist Alex 
Hill 


Gene Austin - Jack Smith The Whispering Baritone 

Art Gillham was a popular artist in his day. His primary competitor was Gene Austin at Victor. Frank 
Walker, recording director at Columbia and Victor's recording director tried to get them to record the 
same tunes. According to Art and Gene, they were friends and would talk together before recording to 
try to avoid recording the same songs. Victor did test recordings of Jack Smith and the test recordings 
were labeled "Whispering Pianist." On September 15, 1925 Jack Smith recorded Cecilia, a title Art had 




recorded on June 27, 1925, and by billing him as Jack Smith The Whispering Baritone. Jack Smith 
recorded for Victor from September 15, 1925 to October 25, 1929. Art never spoke ill about Jack Smith, 
only of Victor's behind the scenes accusations that Art was imitating Smith. Art always stated that Smith 
was the better singer, and that Art was the better pianist. Columbia quickly countered Victor's campaign 
by publicly advertising Art as "already famous enough to be imitated". Art wrote a letter to the trade 
publications about being called an imitator and detailing the chronology of his being called the 
Whispering Pianist. Surprisingly, Columbia had an artist who made a few records in 1927 who was 
billed as Whispering Billy Day. Art's "whispering" style was done on purpose to create an illusion of 
intimacy between himself and the listener, as if he were talking only to the one listening to the record or 
radio. Jack Smith's whispering style was due to a war injury. After Art's death, a popular country singer 
from Decatur, Georgia, whose parents were fans of Art Gillham, billed himself as Whispering Bill 
Anderson. In England there was a Roy Stevens who billed as “The Whispering Pianist” in the 1950s. 



Art Gillham and Gene Austin on Art’s WQXI program in September, 1953. Gene was playing at the 

Henry Grady Hotel in downtown Atlanta. 


Art recorded 182 sides, 132 of which were released, plus one released only in Australia. Only one record 
was not backed with another Art Gillham number. He recorded many songs that he had composed. 
Among his best sellers were: You May Be Lonesome; Hesitation Blues; Angry; Cecilia; I'm Sitting On 
Top of The World; I'd Climb The Highest Mountain; Tenderly; Tonight You Belong To Me; I'm 
Waiting For Ships That Never Come In; So Tired; In My Sweetheart's Arms; Chinatown My 
Chinatown; On The Alamo; Just Forget; I'm Confessin'; Shine On Harvest Moon. 



Stock Market Crash - Depression 

In 1929 he lost most of his money in the stock market crash. The crash almost resulted in the demise of 
Columbia Records. The number of recording sessions for all artists dropped, but Art continued recording. 
In 1930, Variety listed him as Columbia's second most popular male vocalist. But with the depression all 
record sales dropped and Art made his last Columbia record in 1931.His records continued being listed in 
Columbia catalogs through 1933. His first Columbia recording issued was How Do You Do. His last 
Columbia recording was aptly Just A Moment More To Say Goodbye. It was also in 1931 that he and 
his wife were divorced. And in 1932 he married Gertrude Sheldon who remained his wife to his death in 
1961. 


CBS - Syncopated Pessimism - Breakfast With Art 


Lotus Land -Depression Radio 


Art began in radio in Chicago in 1923. He traveled the country and in each town he visited he would stop 
in at the local radio station and play Ted Browne songs. It was while playing on Atlanta’s WSB in 
February, 1924 that he was called “the Whispering Pianist”. He appeared on one of the first pre-network 
national “hook-ups” of a commercial program on November 4, 1924. Before networks began he had 
appeared on over 300 stations nationwide. For some of his travels he flew and did some broadcasts from 
the air field with a portable organ sitting next to his plane. In 1931, during the depression, he had a 
program on CBS radio called Syncopated Pessimism, and morning show on CBS called Breakfast With 
Art. and another as Lotus Land. As the depression deepened he no longer recorded for Columbia but had 
6 month or so stints in various cities on radio: St. Louis, Chicago, San Antonio, New Orleans, and 
Cincinnati, before settling in Atlanta in 1937. It appears he was seldom out of work during the depression. 
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In 1932, Art was working at Chicago's WBBM. His program was followed by a program of beauty hints 
by Gertrude Sheldon. She had never heard of him, which intrigued him. Soon they were married. About 
1931-1932, Art made recordings for Allied Transcriptions. Twelve titles are known. He made one 
additional recording on March 31, 1934 for Bluebird. The recording took place in San Antonio, Texas 
and he was accompanied by his long time song writing partner, Billy Smythe. 


Atlanta 

Art returned to Atlanta, GA in 1937, where he continued to broadcast on WSB, WGST, and WAGA. He 
appeared on the first demonstration of television in 1939 at Atlanta's Rich's Department Store. Art 
became principal of Crichton's Business College. He confined most of his performing to Atlanta's 
Buckhead Elks Club and for friends. When television came to Atlanta, Art made appearances on various 
local programs, and was frequently on WAGA-TV's Saturday night Arthur Murray Dance Party. After 
retiring from Crichton's, he opened his own business in Atlanta's Buckhead area for sales representatives 
to have office space. Art had a little over three acres in an undeveloped area north of Atlanta. He built a 
modest house on a dirt road where he had previously used the property for his own firing range. In 1953- 
1954 he had his own weekly radio program on Atlanta's WQXI. 
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• Confinueut Performance. 9-11. 5-5 

• Prominent Atlinti C«tnent Will te 
Televitrd end Will Civ* TelVi 

• S Tclcvition Receiving Sell 

• Studio Open for Intpeetioo All Dry 

• Audience Televteed 

• No Admftwon Ckir(e 
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Micter Ceremonies 

• Profeitionel Interteinen 


Television Telecests All Tbit Week. August 7 T).rou C »* 12 
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Does all your family wear 
the same size clothes, shoes? 
Naturally not; everyone is of 
different height and weight. 
The makers of the CONTOUR 
CHAIR LOUNGE arc the first 
to apply this also to chairs. To 
enjoy complete comfort, you 
MUST have the right support 
in the right places, for head, 
hack and under the knees. 
A standard sized curved chair 
could hardly fit a petite 411" 
and a tall six footer alike! 



ART GILLHAM 
in Person Every 
Sot ur day 1 to 1:15, 
over Radio Station 
WQXI 

© 1972 MARIE Dtugntt, 

The CONTOUR CHAIR 
LOUNGE is made in 3 
models, in 6 scientifically 
proportioned sizes, with pre¬ 
molded Contours built in, to 
fit YOU perfectly. 

Visit your nearest Contour 
Chair Salon —and relax in a 
chair made to your measure! 
You'll find it a revelation in 
REAL comfort. 

Don't compromise with com¬ 
fort - get the Original. Look 
for the Trademark. 




JOIN OUR CHRISTMAS 
LAY A-WAY CLUB NOW 


CONTOUR CHAIR SHOPS OF GEORGIA. INC. 


824 W. PEACHTREE — EM. 4501 — 130 PEACHTREE — AL. 3378 
Our Peochtree Shop Open Friday Nights Until 9pm for your convenience 


Tl« UI mil h .Imi 


•ml ritfuritutiuti Mauiim 


Art’s last radio programs were on 
Atlanta’s WQXI in 1954. 


1939 First demonstration of television in the South 


He had a heart attack in 1954 which affected his left arm and then confined his playing to gatherings of 
friends. He had a second heart attack about two years later. He died of a heart attack upon getting out of 
bed on the morning of June 6, 1961. He is buried at Arlington Cemetery in Sandy Springs, northern 
suburb of Atlanta. Gertrude died October 24, 1983 in North Carolina living with Art’s son Hal 
Gillham. 

























BIO-DISCOGRAPHY CHRONOLOGY 
& SCRAPBOOK 
EARLY YEARS 


1895, January 1 


1895, 

bom 

“bom” 

1898, March 19 
1900,June 4 


1900,June 6 
as a 

1900,June 11 
1901 

1905, 

1906, 

1910, about 


1910, April 15 


Society Syncopators - Songwriter 
1895-1915 

St. Louis, MO. Bom. Father George Gillham, mother Ada Lewis. Paternal 
grandfather was Isham Gillham, who was described as "musical director for the 
great Ole Bull." Ole Bull violinist from Norway who toured the United States in 
the 19 th century. 

Qillfiam Addie, wid. John, r. 2240 Oregon »▼. 
uiiihMni Allan J. switch, r. 3902 N. 11th 
Oillhatn Estelle, r. 2832 A Olive 
Gillham George, carbldr. r. 2200*9 Sidney 

flillhtm QArshftm P t««m » r«&r 1AQ Virtm* 

St Louis City 

Directory 1895 

Atlanta. Art said he lived in Atlanta, GA. At various times in his career he said he 
was bom in Atlanta. At other times he said he was bom in St. Louis. He was 
in St. Louis and remained there until 1914. The “Whispering Pianist” was 
in Atlanta in 1924. 

St. Louis sister Ruth bom 

St. Louis census shows George Gillham, wife Idah, son Arthur L age 5, and 
daughter Ruth M., age 1 (December 1898), residing at 1411 Ewing Ave. George 
is shown as a carpenter. Art begins piano lessons. 

St. Louis census shows Fred Brownold (later to be known as Ted Browne) as age 
20, bom in Iowa, living with his mother and stepfather. Fred’s occupation is 
telegraph operator. 

St. Louis census shows Edith L. Middleton, bom July, 1886 in Washington, DC, in 
the home of her mother and stepfather. 

St. Louis. Enrolled in Henry Taylor Blow Elementary School from 1901 to 1906, 
residence shown in school records as 6620 S. 8 th St. 

St. Louis. School record shows address as 6620 Idaho Ave. 

St. Louis. School record shows address as 7105 Virginia. 

St. Louis: Art at 15 was influenced by St. Louis style of ragtime, organized a 
dance band at Central High School, which played for money at private parties and 
in public auditoriums. (The first known song by Billy Smythe, written with 
Clarence Brandon, was published: I Wonder If She’s Still A Friend Of Mine) 

St. Louis census shows George Gillham as a Pullman coach builder . Family 
includes wife Ada, son Arthur, and daughter Ruth Mary. 




The same census date shows Billy Smythe as William Schmitt, age 22 living with 
his parents Charles and Addiline Schmitt and Billy’s wife Edith who was 23. Billy 
is shown as a music salesman. 

1910 St. Louis. Gradated from Wyman Elementary School and enrolled in Central High 
School. School records show address as 3623 Folsom. 

1911 (Billy Smythe and Clarence Brandon publish Ten Penny Rag and I Ain’t Got 
Nobody .) 

1912, St. Louis. Art is reported to have made his first piano roll for Marimba. Title and 
number unknown. Became familiar with a Black folk song or hymn and began 
playing around with it making up verses with Billy Smythe. The tune later became 
known as Hesitation Blues (Smythe-Middleton-Gillham) and Hesitating Blues 
(W.C. Handy). Some articles give the publication date as 1912, but no publication 
has been found earlier than 1915. (Billy Smythe and Ben Brown publish Before 
That Ragtime Band Goes Home. Smythe and Brandon publish That Educator Rag.) 

1913, about St Louis: studied piano at Strassberger’s Conservatory of Music. Art worked at a 

piano studio at Grand and Olive, teaching popular music. No doubt he had contact 
with St. Louis music writer and publisher Ted Browne. Browne later moved to 
Chicago where Art resumed association with Browne. (Billy Smythe wrote a song 
with his wife Edith Middleton, The Rose That Grows In Dreamland Just For You, 
his last known song until Hesitation Blues is published in 1915.) 

1914, St Louis. Art graduated from Central High School. Art said he enrolled in St Louis 
University, but left after a few weeks to go with Billy Smythe and Smythe’s 
brother-in-law, Scott Middleton, to play in a band traveling to the West Coast. 

1915 Being unsuccessful at making a living on the west coast, they returned to St. Louis 

and parted ways. Billy Smith went to Louisville, Kentucky. Scott Middleton 
went to Chicago. They are not known to be together again until 1921. 

1915, Hesitation Blues by Billy Smythe and Scott Middleton, originally published by 

Billy Smythe Music Co. of Louisville and Chicago. Original sheet music 

left off Art’s name. Strangely, on May 5, 1915, the copyright office received both 
the Smythe-Middleton Hesitation Blues and the W.C. Handy Hesitating Blues. 
The 1926 edition has added multiple choruses, a different arrangement, and Art's 
name on the music and states “The Original Hesitation Blues". He may have added 
choruses to the original publication. Early 1920’s Gillham-Smythe songs carry the 
slogan "by the writers of Hesitation Blues". Art said specifically that he wrote the 
words "ashes to ashes, dust to dust, show me a woman a man can trust" and "if the 
river was whiskey and I were a duck, I'd swim to the bottom and never come up." 
The claim has not been proven, nor have earlier printed versions been found with 
those lyrics. Both Handy and Gillham said the tune was traditional. Definite 
origins of the tune have not been found, though it was used prior to 1914, It is 
interesting that a Georgia singer Fiddlin' John Carson also used "Hesitation Blues" 
for two political compositions: "Tom Watson special" for the 1924 Georgia 
gubernatorial campaign (Okeh 40050 recorded November 8, 1923) and "Georgia's 
Three-Dollar Tag" for Eugene Talmadge's 1932 campaign for the same post 
(Bluebird B-5401, recorded Feb 27, 1934). Later, Langston Hughes specified the 



use of the tune of Hesitation Blues in his "Ask Your Mama - 12 Moods For Jazz 
(1961). 


1915-1921 - TRAVELING MAN 

1915-1916 New York: studied piano under Ernest E. Brambach. While working as a song 

plugger, publisher unknown. Based in New York he did some traveling plugging 
songs. 

1916 (Billy Smythe and Scott Middleton publish Arithmetic of Love and Joy Man Blues. 

Smythe with A1 Johnson and Jay Pat Roberts publish Day and Night (Lovers’ 
Blues). 

1916 (Rev Gary Davis of South Carolina, who recorded Hesitation Blues in the 1930’s 
and 1940’s “learned it from a fella come through jigging it on a piano” : Stephen 
Calt’s liner notes to LP New Blues and Gospel, Biograph BLP-12030) 

1917, St. Louis teaching piano and demonstrating songs in a music store. 

1917 (Billy Smythe publishes several songs: Move Your Feet; Fight For The Flag We 
Love; Sweet Honolulu Maid Who Waits For Me; Over The Overland Route In An 
Overland Car.) 

1917, April 6 (United States enters World War I - declaration of war issued.) 

1917-1918 Sheet music: Smile As You Kiss Me Goodbye by Art Gillham and Ray Egan 

published by A.J. Stasny Music, N.Y. 






1918, July 10 


St. Louis. Art enlisted in the National Army LB 16 (serial number 1963517). 
Though later Art believed he was bom in Atlanta and many articles about him 
during his career state Atlanta as his birthplace, his enlistment shows him as bom 
in St. Louis. He gave his work as musician at Krafy 5&10 cent store in 
Indianapolis. He gave his birthdate wrong as Jan 1, “1892.” When Art applied for 
Social Security shortly before his death, he thought he was bom in Atlanta. When 
he could not find a birth record in Atlanta, Fulton County, he learned he was bom 
in St. Louis. 

1918, July 20 Will It Be Long Until We Meet Again copyrighted. Words by A1 Worth, published 

by Echo Music, N.Y. 

1918, Aug 1 Camp Gordon, GA. Army assigned to 31 Co Central Officers Training School. 

GILLHAM, ARTHUR L, NA LB 16 St Louis, Mo. July 10/18. Rr St Louis, 

1963517. White, Mo. 27 6/12 vrs. 158 Dep Brig to Oct 15/18; 31 

1258 Bonnie View, Co COTS Cp Gordon Ga to disch. Corp Aug 1/18. 

Lakewood, 0. Hon disch Nov 29/18. 

1918, Sept 30 Columbus, OH. Art was part of an Army singing group and performed at the last 

public appearance of Theodore Roosevelt at the dedication of a plaque. First 
indication that Art did any singing. 

1918, Oct 15 Lakewood, OH. Art is assigned to 158 Depot Brigade. 

1918, Nov 11 (World War I ends - signing of armistice.) 

1918, Nov 29 Honorable discharge. He was a marksman. Guns were important to him for the rest 

of his life and he appeared in formal shooting matches. 

1918, Chicago: begins working for Ted Browne Music Company traveling the country 
plugging Ted Browne songs. He probably knew Ted Browne from St. Louis 
days. 

1919, Los Angeles: had band Art Gillham’s Society Syncopaters, a five piece group: 
two men doubled on reeds, violin and comet; trombone, drams, piano. 



1919, 



Sheet Music: You’ve Stolen The Key To My Heart, Mort Green & Art Gillham, 
published by Ted Browne Music. The song was also included in a Harold 
Rossiter song folio of William H. Kibble's play Uncle Tom's Cabin. It was also 
published in a minstrel song folio In Old Kentucky, also published by Rossiter, and 
in Gus Hill presents Bud Fisher’s Mutt and Jeff- A Musical Comedy Songbook, 
published by Rossiter. 







1919 

1919 

1919, April 19 



while song plugging in Scranton, PA, he met Louisa Canada who was billed as 
“Dolores Valesco in a local theatre with the San Carlo Opera Company.. 

Days of Yesterday recorded by Elliott Shaw on Victor 19268. 

married Louisa J. Canada in Fort Wayne, Allen County, IN. Bom April 28, 1901, 
she was a coloratura soprano with the San Carlo Opera. Art was hired as her piano 
player. They later had homes in Memphis, TN. and a summer home on Lake 
James, IN. 





1919-1922 

group 


1920, Jan 2 

1920, Jan 2-3 


GHIKim*CAn8dy« 

. The wedding of Hiss Louis& Jane 
Canady and Mr* Arthur Gillh&m, of 
Chicago, whose engagement was an* 
Bounced last week, took place Sat* 
qrday noon in the parsonage of the 
Plymouth Congregational church, 
the Bev. Arthur J, JJolsoiu, GfEciat* 
ing. The affair was quiet indeed only 
the immediate family being present 
at witnesses. The bride is the 
daughter of Mr. and Mr& W. W. 
Canady, 625 Huffman street, and an 
accomplished vocal artist. The young 
couple will remain in the cjlty until 
June 1 when they will go to^ Louis¬ 
ville, Ky. t where Mr. Giliham will 
open a music publishing house,, 


Art was music director for movie actress Bebe Daniels’ accompanying 
the California Movieland Syncopators which toured. No recordings are known to 
have been made by this group. Articles show he was previously with Stasney 
Music Co. 


Apparently a seasonal job 1919-1922 

-- 

1 Bebe Daniels’ (tacliesU'a Here From 
Los Angeles, Calif. 


Tho mimv iltinvr of 

Nnshun and \ictnlty will Imvr ihe 
pirn sure of healing Belie DanliflV ! 
Ftunniis | Nfhvieiunrt Aynt^Tialoira on 
I Frithtv evening m p IKS wt ok. May 2(5, 
kit Granger's iiJiitu hnufe This or- 
, ch'^ir.i buitMs \h» bent dance oombl- 
jiuufun in stir m T nm\ and h;i* met 
iv]th ivoftflftfiit Htino^ on tlit-lr titp 
from Los Angel?*, 

Numbered whh itil* altatar aggre¬ 
gation are* An (ill I hum, iliiwlnr; 
Clms, Newman. 1 liv well-known ktrt 
I violinist of I,OH Angeles: Jim Harris. 
Piano accordmn. umi Glenn Geneva, 
the famous iwrf. corner player, This 
prchPtdru Jtu* Use only Plano Accor- 
din ii in this pari of I he ruunlry* The 
I organination in under mo manage* 
mem of "Smiling*" Billie riirilmv. 


CfcrH/ -Ke] 


Etch of the *cvcn melody hoy* of Bebe 
Daniel's Movitlind Syncopstort, now playing 
thru the West, Is ssld to be an artist. Present 
bookings for this combination run well into 
tbs summer and it la not impossible that the 
tour will be carried Into Hawaii and Aus¬ 
tralia. Director Art Olllhsm, formerly ws* 
with the Stasney Music Go.; Charlie Newman, 
violinist, wis formerly featured at Jahnke't 
Tavern. Loa Angeles. "Smiling" Billie Cor- 
they is general manager of the aggregation 

-* April 1922 


Art appears in the census in the household of his father-in-law, William Canada, 
with Art’s wife Louisa, age 18, in Fort Wayne, Indiana. His occupation is listed 
musician in a publishing house. It shows his birthplace as Missouri. 

(Joseph Scott Middleton, age 26 bom in Missouri, wife Evelyn and two children 
appear in the census of Chicago. His occupation is shown as salesman for a music 
house.) 
















1920, Jan 3 

1920,Jan 6 

1920,Jan 9 
be 

1920, 


1920, 

1920, April 13 

1920, Aug 20 

1921, 

1921, 

1921, May 14 
Art 


(Fred Brownold - Ted Browne, and wife Grace appear in the Chicago census. It 
shows him as bom in Iowa, age 39, and as manager of a music publishing busi¬ 
ness.) 

(Billy Smythe and wife Edith with two children are in the census of Louisville. His 
occupation is shown as music publisher.) 

Art appears again in the 1920 census in the household of his father along with his 
mother and younger sister. His occupation is diffic 
singer. 

Minneapolis, Mn: newspaper ad shows Art 
Gillham’s Society Syncopaters, “Frisco’s famous 
jazz orchestra” playing at Ye Tavern. 

St. Louis, Mo. With Buck & Lowney Music Publishers. 

First son, Hal Gillham, bom. 

(First regular licensed radio broadcast.) I ,17a. 1^3.0 

Sheet Music: Just Forget, Billy Smythe & Art Gillham, Billy Smythe Music 
(assigned to DeSylva, Brown & Henderson Music in 1930.). 

Cleveland, OH. managed the music department at Kresge. 

Decatur, IN: Society Syncopators plays for a dance at the Masonic Hall: 

Gillham, piano; Ted Busch and 
banjo; Duke McGirk, drums 


Harold Cothral, saxophones; Fred Roembke, 



:ult to read but appears to 



warrsT 


“Ye Taverne” 

“Oli BtMAPnnr llaufliMnnr 

Moe Thompson 

KntortAlBlbt ■!& 

E Gil hara's Society! 
Syncopators 

* Trtqnift JjiU Hlf'hnliB j 

I < '■* i»t [At tflnifrhl Jh Jrmn r'iiJnt 
.1- Bftpr-WwnlKh jw-U, 
A 1 111* mini'- aru), 4Bundle. 

Chinese Dishes 

■hrpinM Hj > CJUtm** fmi. 

!»>■". til nl*T Fmmi ClUdiin 


: " ’ 

rfm ji 


is 

*+* * *+++ 


















If' - 

l- jsOCIETY SYNCOPATERS 


a 


COMING TO DECATUR 


tl 


All you "dancing fools" get out 
I your dacing shoes Saturday night. May 
lr 14th, as Art Gillham’s Society Synco 
a ’pators are playing heie for th? dance 
^ !at the Masonic hall, 
is J This combination of musicians are 
i known from coast to coast, each man 
r " j is a real jazzy musician and soloist, 
and they are making a tremendous hit 
in this part of the country. 

Decatur is lucky to get such music 
for their dance and a big attendance 
is expected. 

These disppnsors of high-class syn¬ 
copation are headed by Art Gillham 
who plays the piano, and has had a 
numlter of orchestras all over the 
country. Art Gillham has also played 
in "Dig Time Vaudeville", and has 
composed some of the biggest song 
hits of the past ten years. 

At the dance Saturday night the 
Society Syncopaters will play three or 
four of Art Gillham’s latest song hits. 
*k I Numbers that are ready for the pub¬ 
lishers and will be on sale next fall. 

The personal of the orchestra are 
jTed Busch and Harold Cothral saxo- 
,l f phones. Fred Roembke banjo and Duke 
ds McGirk drums, with Art CillhUm at 
ithe piano. 

The dance starts at S:30 and the fun 
will last until 11:30. All you folks 
who want real modern dance music 
and a good time, be on band when 
the doors open. Admission will l»e 

i thirty-five cents for ladies and fifty 
cents for gentlemen. . 

“COMMITTEE.” 


F j 


>9 


th 


of 



1921, July 7 


1921, December 24 



St. Louis, MO George Gillham dies of pneumonia. He as shown as a railroad 
coach builder. 


Indiana. Art’s son Lon C. Gillham bom. 


Early Radio - Piano Rolls 
1922 

1922, Chicago: became part owner with Ted Browne and Charles Harrison, named sales 

manager for sheet music publisher Ted Browne Music Co; was on the road most of 
the time plugging for Ted Browne songs. Toured on the Keith circuit traveling 
around the country playing Ted Browne songs, playing on radio stations in each 
city visited. Ted Browne said Art demonstrated songs in dime stores and promoted 
songs via radio and accompanied Ted Browne "singers in various large picture 
houses." He played piano and did harmony work "with some of our singing artists 
in large theatres throughout the country; and we paid the salaries for all our singers 
and pianists who worked in radio, theatres and at music stores." 

1922, Second son, Hal Gillham bom. 














1922, probably 


1922, Dec. 


1923, 

1923 



piano roll released: Supertone 4062 Let Me Call You Sweetheart, published by 
Harold Rossiter 


Chicago: started broadcasting on radio at Drake Hotel, WDAP. WDAP began 
broadcasting in May, 1922 and it was changed to WGN in June, 1924. 


1923 


Sheet Music: Mean Blues, Billy Smythe & Art Gillham; published by J.W. 
Jenkins Music. 



1923, March 16 


Louisville: WHAS 















1923 


Kansas City: photo 



1923, April 27 Chicago Evening American, radio page, announces evening broadcast over the 

Evening-American Westinghouse station program of popular music furnished by 
Ted Browne Music Company with Arts wife, Louisa Canada Gillham, coloratura 
soprano, formerly with the San Carlo Opera Co accompanied by Art 

Gillham who has appeared over the Keith Circuit with his orchestra. Radio stations 









liked to present song pluggers because they were paid by the publishing house they 
represented. 
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1923, May 6 


1923. May 27 


1923.June 


1923,June 30 


first tour of radio stations. WDAF, Kansas City. Sang He May Be Your Man and 
Hot Blues. First mention of him singing solo. 


VARIETY Tx JlfsiOAIj "SIATTnEB. 

Ijrt> II, IIchtIw OrHtnstm Wan A**i*t#& 
l hy SoloUtu, 

Tim L<?o II Davis orchestra pave the 
musical matin*o hroarlcstBt yeaterdn j 
from \V 1> A F. The orchestra was as- 
listed by Lewia Ferris, Boltot, atid Art 
Cinkam, pianist* 

Entertaining numbers on the program 
-were “Flower of Arahy Tl and “It's Half 
Past Kissing Time/' Both were bright 
and added a touch of color to the con¬ 
cert, Others were "Jtmbo Jumbo/ 1 "You 
Tell Her, I Stutter 1 ami “That Hed 
Head Gal " 

Mr. Davis played “My Buddy" as a 
viol Iii solo, "Ted" Williams aeeoma 
i pan let! him. 

“Memory's Garden’ 1 and "I’m Drift¬ 
ing Back to Dreamland’ 1 wu.ro sung by 
; Mr Ferris. He also did “Hello, Dearie, 
f Hello/ 1 and “If You Wain to Linger 
i Iionger/' 

>lr, Gillham sang two of bis own eom- 
5 positions: "He May Be Your Mao/ 1 and 
-Hot Blues/* the latter number, a 
pleo&lnft “blue" melody Mr. GMllmm 
also played the aavnijKuiimtriUss for Mr. 
Ferris's numbers. 

The orvhetfUu: Leo U. Dnvts* violin; 
Ted Williams, piano; James Noidborg, 
saxophone; Pawl Bell, drums.^ 


St. Louis: Missouri Theater 


piano rolls released: 


«an an«i eanaaian ciiies 

Harry 8#*mon presents his latest. 
A Midnight <’abar^L M n.^orpi* <5i- 
vot and Art Giliham. singers, are 
al.no on th* bill. 



Columbia 600 I'm Drifting Back To L\ 
(a Ted Browne song) 

Cecile 600 I’m Drifting Back to Dreamland 

Supertone 5315 I'm Drifting Back 
To Dreamland 

Terre Haute, In: at the American Theatre, shown as 
accompanist to Delores Valesco, the stage name 
of Art's wife. 


F*»tur« Rro*r»m 



“BAVU” 














1923, Aug. 15 


Detroit: Detroit Free Press shows the act of Girot and Gillham playing at 
the Broadway Strand Theatre. Art was teamed with baritone George Givot. The 
news article reports Art has made many piano rolls. 
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Old Favorite** and Some 
New One*, Keep WCX Li** 
teners in Happy Mood* 

Th*> Red Apple eltfb was silmom * 
forced [o end its session In Thu} J 
[Free Fmifl radio station ai mid- ' 

' night Tuesday because there were 
j no more popular song* left to sins. 

I Everythin* from "Yea. We Have 
| So rianan&i, 1 ’ to "Just a Girl That 
Men Forn^t'* Hail been shot Into * ■ 
the ether amt the crowd waa y*U-' ? 
inif approval ns iho old Clock | i 
boomed twelve, 

qtvo l A CHUhriro fA(r<* ovff from j i 

IholroiAwl^r sfrand; Fraud 1 * Ma* t ■ 
; jrulr® k*pt hts promise and *an<r Sj, 

' special igreup of aimirs for Pnni! t 
j WhilemntH Batenin* In N>w York 
and Will Colli as wsa there* of \ 
course. Then (hint were Owen A ■ 
W'ftldacr. remembfr^d jjp th® "iwu 
bn j > *A ith two TUI# ftm* 1 

th*‘3f had •omillhinff besides the tw" 
j p|ann* The somethin* was 
\ Walsh, and some nirtc.-r Dcrh’ , J 

014 >fsn liloect ricra* 


Thnt dwn'L 
flat!#* Mitch* 




the Pst, for, 

! wn« also amonc 
a* liriK JltJly Mack 
rnid Norttoaa Whit® and "Just fler- 
llflww* Mai lll*«rtl W«J Vht 

(h«f« Th® plir* was *o rtlt®4 With 
Jmik« that thers #a no 
him to rrowiS In, "T^L 

ivnipu nt sr f*p#rPBW for Giro* j, 
Mlhsm Thrive visited with lh*> 


notn* 
me o 


^■am ta of 

* vriitir and plant*t 

many rolls for th# 
Hlvhw piano, sen* 
delltfhied tliHS crowd. 


'radio 

crowd# 

ft-.m ctaiiot 

ta in 

I C 4K <?| 

K\fl»ni 

CUy and cl 

her c 

»o ih' 

*y know 

just hour u 

> ait 

In in 

,l nvak* 

m#Tn»"’lve* 

at ? 

Th*r® 
lh* rr 

always 
imt whf 

wlS b* a w 
n ih#y p*** 

YlCOll 

thlfl 


rot. 


^S:v rr , 

I Ma#-! f«i 

M “Sti* I rtK U 


Hot 


i®* 


a«|arful 


ri»®, 

and 















1923, Sept, 


Piano rolls released 


Columbia 658 My Sweetie Went Away , published by 
Waterson, Berlin & Snyder 


1923, Sept 11,12 


1923, Sept 14 


Supertone 5346 My Sweetie Went Away 


Pittsburgh: KDKA 



Art Gillha/^ 

WeatinKhouse Radio Station KDKA. ' 
Mr. Gillham is recognized as a com¬ 
poser of marked ability, all his efforts 
b< bii devoted to popular music. 

Mr. Gillhani lu'lped compose the "Hes¬ 
itation Blurs." and has u novel wav of 
ainglng his latest composition and other 
no\ -Ity songs and ballads H<- affords 
real pleasure when he plays th»- piano, 
which In- doe-; with the same precise¬ 
ness as when he cuts rolls for the hand 
p!a>ed roll companies for which he re¬ 
cord.- 


Composer to Sing 
Late Music From 
Post Radio Studio 


Fort Wayne, IN: Divorce granted to 
Louisa Gillham. 

She retains custody of their two chil 
dren. He is to pay $10.00 
per week support. 


TWO WIVES CHARGE 
FAILURE TO SUPPORT 


! 


j 


id 





VI 


Radio Helps Sell 

New Song Hits 



Art Gillham 


Wo attribute the sacces* mt Ortfi 
>*i£ Ila.Jt to Dreamland.’ o«r fates" 
soncr hit. largely to radio.*’ was the 
-tat.-ment tp.'icJ. »>v Art f.illham. song 
writer And recording pianist., who en 
iertain.ti last evening from the Pitt> 
burgh Post tud*o of KDKA. and who 
has sung st.d played tor most of tin- 
biff broadcs *• r.-v including KYW 
WDAP, WDAF. etc 
Mr Gillham. who. by the way. is 
the rtk. tv-pi* sen tali ve of the Tea 
li»..wne Music Company, I’htcago. gave 
u- ••ra^ inf erecting dope on how 
i.i.en' -x>n wrifc-r- and ptibii.-Jiers now 
f*-»‘l * l, ou r mu?- .md radio broadcast 

‘\V» ii”u;. in wg>, <uud Mr GUI 
ham “The lacuo fan !i*-ars a new 
-nn;; from sc-vt-i.. I broadcast era. Kven 
though ho nr» > not tv musically in 
• hn«-«1 -ml • lilon* ba .. iheet music 
or nvorcl < ef»-t.ition of 'hat song, if 
t is real! > good will pi'vent his for 
—tting it. *nd sooner or later he will 
in* niion it to some friend who is often 
inter. at«-d in must.- 11 is this word of 
mouth advertising ihd is so valuabk 
l Ntliev* that radio broadcasting of* 
m> song ot m**rit i. «*n • of the quick 
st wavp to popularize r gong. I thin* 
we can true*- mo.v of the success of 
<iow .Toe." “Kud Hot Blues.” ano 
Drift ing Hack to Dr* am land" to the 
:«-l Ttiat they were repeat, dly broad 
This i.; particularly true of th» 
ist named hit, which na* ?»ut over in 
P> .lavs.*’ 


Louise Gillham and Vera 
Thurber Are Granted Di¬ 
vorce Decrees 


I^UlU Ulllham wu flTIM'il ■! *11 

vufvw imm Arthur nLllham by Judin 
‘n ivtlirdir anernnon In nnpertoj 
rcurt on ippilmony of noHruu^pca-i Tfci. 
plaintiff wai (rtkilfd ruitndy of her 
l wo hi I lint- children and ltd par wmmh 
far iUpporl. 

ftn her Uelimg^ Her huibind, 
Thurber, «f nr* h*r In the Mi- 
irhll* elir wan walking- along Nlfir 
SlIHl VtMi TbuTtwr «M grunted m 
illf nfrr In PQpaffer rnktri. Nh* alaa 
leotlfted That Mr husband fatted to 
aupimn her twwrly 

■■ Hvrnn H«)'r* ill named iperlal 
judl* in lit lha auil nf 4leo.su M- 
4 il"Tr;i RfKlnh hetlllil Jlrttlnlpy, for # 
limited mwuallnp 

Tulrur Akin ktn i rs 


.Mr Gillham. vi.n helped io rompo -•» 
' ill*- thr.w son-, hit ■n*'ntion«;d. as well 
*s many other-. is an »r*lent radi<* 
.«nd u firm b»*ltev»*r in the futui*- 

• >t radio btoa.lci..-tint He particularly 
iik*-s th* pre.ruin ol’ KDKA and 
showed much inter. in the equip 

'*• ni* nt ii-*-*t iu • rno»e. .-ontrol broad 
^ ’ .-u-stinir 'rom tin Dost "udjo. His 
*>le ot entertainment. which is 
unique in *hat h.- announces his own 
number-- ami h ! s technique \ss a piun 
i-t. iro -.-klotu s***-u in the ftcld of ra 
•» «ik> broadcast in His much on the 
piano keys i. light »hat the micro 
—*. phone rn*i> be rd:-.-.-d directly on the 
I sounding l*«;trd *u the pi.- t no, which 
I h. !r»> wo>id* t tullv - i picking up cei 
_I rain not*-s on th»- piano, ono instru 

• i.-ii. \-t ij.flh-u»- ” Pro-Mp 1 T faith 


11|ft v 























1923, Oct 1 


Philadelphia: WDAR 


' ; «t-wuO - Mualo rn*m (M ttw# 

WIMIl Or>« m Daddy with tin 

hoy* ftAd |M*> 

I: Od-WUAH- Kirtnlfitf P> oft+m 
Adil rmm by VVlHUm H 
i *Tb» fiehibllibttd rti-^nrlm Mift." 
Rsfltil bv trif Mudfjtfiil Mil* Utlif- 
ft. T 11 Morris rarroll 
Ft*U Ziim. Marfiiril MrMullin, Ktuil 
I nKi. Kdnn Ariidli Oaf# 

D«lie# orehcnir#, iAr( (iiiinam \monm 
wiltir. Jiuk H^rPff mu Hiiiipuny. 

! S: 10 -WOO Frutfram by Ralph 

I Btfifbam, intatorliL 
i V; 00 —WOO The WOO nrehaitlfe, 

I liobert R director, 

it: 63 —WOO— Time iiiniJ, 

litftl_ii'nn ur.^ikAK tfMMknaaf 


1923, Oct 15: New York: WJZ. 


1923, Nov 25-30 


1923, Dec. 

1923, Dec 

1923, 


Kansas City Liberty Theater Radio Broadcasting Revue sings Mean Blues, I'm 
Drifting Back To Dreamland, Sunshine of Mine and Slow Joe 


U 


Hear Art. Gillham Sing at the 
Liberty Theater This Week 

Mean Blues’ 4 


*Tm Drifting Back to Dreamland,” “Sunahina of Mine” am 
“Slow Joe," each 25c at our music counter*. When order 
ing by mail add Ic postage for each number. 

Other Song Hit* for Sale at Jenkins Are 


u,"7 r "' 

sntr!*rr»*,l« Kr'ry MlBUto, 
i iiii* ic ut r«* i-i; 

U.t Nlicht On tu Hark 

ffiV’Jr*"" 

1 iSt JS..TO, 

of rvottly, 40e, 


Ttial _ Old bauc Of MU*. 
I>T»amr Malady. 80c. 

ir».* Uui'Oc, joe, 

Wlif« Cloud* ll»»* Yoo- 
•.a*d Aud HIIm Aro 

BU». »c, 

**«r5a M 3oc J, * T * >a °* U * 

Ac* You i«<u|y, 80c. 
« A 
KM ffWSVT* 


u« r» 

____ k 

Mif rtliu u Th#». doth 


New Rolls for Your Player Piano, Each, $1.23 


“** 

< u(tur. I’.It Ulm* f.i* trn, 

Tbc llwl. liomk—fu* tT*r 

U» lit l .»- f*i trot and «w arc® 

t IHc Mt»«* I Wit'll, fo, () 

. --— ■- „ i’retr- ,,ai - 


I ip Siilwe I'rclijf In 
f« I rot 
I MIM Welle 


I’ratty UttW City— 


HMl Waller® in You-\!arHuh. « a Wa 
lie l.anil nt Brvknn Wrrrnu -«nil* 
j|i| I'nlil-mfl Um — If,*®, • liuonlo’ 


HM)«h«,r Eu Tuuk You Out of Hr Ann* 

„ fu* irui 

Him Kl»t ,* -Imi inrt 

I"I* All i®. r*i|t» to KrotuckT—fM «»• 
Tbn Ural. » Nmi. and Yon-will*. . 
WUl l>.. You Wo UuotUy, Uaryt—(ft® 
Tu» t'Sn^i M.k* a fo*t Out of M*—wait* 
Y«u Didn't Wool Mo Wkoo t Wasted to® 
■ alia 

Tor.r SmllM Art BlUar. Your Klue* A 
Uolil— walla 

da o Util. OaorototS—Blot bird Msrlm 
waiba 


Player Rolls for the Kiddies 


Pour Hobbit—It.SO 


III u( rated Nlaatnf 


Call or Writ* 


We have all 
The Lalett 
Victor Jtecorde 


Jenkins’ 

w SONS MUSIC ca 


1015 Walnut f 
K. C„ Mo. 
641 Minn., K.C- 

Thls Is Vlctrola Week at Jenkins—Select Your Christine* Vlctro 
Ne». Yenr old phonograph taken in trade. 


'‘Tk* Aeqaitta]”' will lie iib*» »1 10 - 30 -. IS, 
1 3 :Mk * !». #:20, S:l», Hitt 



filmedmqmficenffa.vHtih 
seoet preservedtome verjq end m 

sfGjbvfflg to i r e Drama Packed with Start!in<i€iimaxv$ 


FIFTEEN MINUTES IK A BROADCASTING STATION. 

RADIO BROADCASTING REVUE 

iTlTudtLitti Well Kbowb ^raadLAitin ®l WsrL 
Art GiLlhdB .--At llr rLsno I Ctw VcDBie .AfddrJionfet 

Willios __ N bill'll .. .E*rrt«fBB | S. L AHjjr .. .^ .. ,, AhnnoTHtfiff 


KOI C— L'Lknird arMo a f HLipun®- ilm linisftMoJug HCoie 

• lul'Jbald. Lti.[tWdncnl lPlri. rrti.l'lHiDT HirvsH* I ra., jb ' 1 ' ' - 

L'« m lv4d tilt ^jioelMAlir ; u bwnl-rus. 11 rar-, mil 
MAinxat H-Jli'i". 


DHfntMD 
tfdAi MtthH. Lrl.Jb will 

Auuly prnMtlBlill 1" 


WILL ROGERS 

Thi! COWBOY HU^OBlyT m 

"JUS r PASSIM 1 THROBQH ' 

it ynsr nf tianp art eaiAit in cb* uMar nf WIIL 

Tl'i-ntirtfl-kT :c.T,Hir, 



piano roll released: 

Supertone 5382 Sunshine of Mine, published by Ted Browne. 

Chicago: He was accompanying singers at the WDAP and was dared to sing and 
“whispered” one of his own songs as he played. The response of the listening 
audience encouraged him to continue. 

probably recorded piano rolls: 

Supertone 5315 I’m Drifting Back To Dreamland , 

published by Ted Browne 

Supertone 5533 Let Me Call You Sweetheart 







































Vocalstyle 10607 Missouri Waltz., published by Forster Music. 

Columbia 739 Sunshine of Mine, published by Ted Browne 

1923, reported to have made several piano rolls. Following is a list of known piano rolls 

with unknown dates. It is believed most were made between 1922 and 1925: The 
Ampico rolls were reported by a collector, but there has been no verification. How 
Do You Do was a Ted Browne song Art promoted. Whispering became his theme 
song on radio. I’d Rather Be Alone is a Smythe-Gillham song. 

Ampico 5891 I’d Rather Be Alone 

Ampico 6321 Make Believe 

Ampico 6699 12th Street Rag 

Ampico 6772 Whispering 

Ampico 7361 Close Your Eyes 

Ampico 7637 How Do You Do 

American- Let Me Call You Sweetheart 

Capital 1094 Let Me Call You Sweetheart 

The Deacon Told Me I Was Good (Part of a 10 tune nickelodeon roll 
Staffnote 241W Red Hot Blues 
Vocalstyle- Lonely 

1923, Nov 30 Kansas City MO. Sings Mean Blues, Sunshine of Mine 

and I'm Drifting Back to Dreamland at Liberty Theater 





1924, 


1924,Jan 22 
1924, Feb. 


1924, Feb. 21 


WHISPERING PIANIST 


Radio - Records - Piano Rolls - Songwriter 

1924 

Sheet Music: Words Of Love, Billy Smythe & Art Gillham, Will Rossiter 
Music. 

Sheet Music: You May Be Lonesome, Billy Smythe & Art Gillham, Ted 
Browne Music 



Sheet Music: The Deacon Told Me I Was Good, Billy Smythe & Art Gill¬ 
ham, Harold Rossiter Music 

Sheet Music: Anytime You Need A Little Lovin Billy Smythe & Art 
Gillham, Joe Morris Music 


Days of Yesterday recorded by Elliott Shaw on Victor 19268. 
piano rolls released: 

Columbia 785 So This Is Venice 

Columbia 787 London Bridge Is Falling Down On The Isle Of Child¬ 
hood Dreams, published by Harold Rossiter. 

Columbia 789 Land Of Broken Dreams 

Columbia 790 Mean Blues 

Supertone 5390 London Bridge 

Supertone 5392 So This Is Venice 

Vocalstyle- Sunshine Of Mine 

■23 Atlanta: at WSB, Art was given the name “The Whispering Pianist” by Lambdin 
Kay in the Atlanta Journal. The description under Art’s photo describes him as 
songwriter, phonograph and player-piano star and national radio entertainer and 






























1924, Feb 24 

1924, Feb 26 

1924, March 
WSB log 

1924, March 6 

1924, March 16 
1924. March 22 


1924, March 23 
1924, April 


1924, April 6 


sales manager of Ted Browne Music Company. Information to verify that he made 
phonograph records before May 2, 1924 has not been found. The WSB log 
shows he was there along with Wendell Hall. The WSB listings do not name either, 
just showing “popular entertainment”. 


t 

d 


Atlanta. Lamdin Kay designates Art as “Whispering Pianist” 



BIOT UUU W UI— W»t 

WSB—Th« Atlanta Journal, At¬ 
lanta, Gl, 429. 

6 p. m .—Vick Myers’ Melody or¬ 
chestra, news, markets. 

8 to 9 p. Di—Methodist jubilee 
at Wealey Memorial church. 

10:45 p. m.—Popular entertain* 
meet. 


In the Atlanta Journal. 


WSB log 


Altoona, PA: WFBG not yet billed as Whispering Pianist 


piano roll released: 


Columbia 800 Ireland Is Heaven To Me 

Dallas, TX: WFAA 11:00—Special >rt>arara prcseot- 
Ins Art (UlUiam of Chicago, com¬ 


poser ami performer. 


Louisville: WHAS 
Music Trade Review: 

Art CJillham to Record 

for Vocalstyie Rolls 

Well-known Songwriter and Recording Pianist 
to Make Record* of Popular Songs for Cin 
cinnati Music Roll Concern 

Cincinnati, O.. March 18.—The Vocalstyie 
Music t o. li.is made during tin* past week au 
announcement that Art Gillhaui. well known 
throughout this country as a songwriter ;mhI 
recording pianist, lias been engaged to record 
for the Vocalstyie Music Co. Mr. Gillhani has 
devoted his efforts exclusively to popular music 
and is a composer of unusual ability. He has 
an appealing method of singing his latest com¬ 
positions, as well as other songs and ballads, 
and tiis playing has afforded entertainment to 
thousands throughout the United States. 

Mr. Gillltam, however, is of that school whicli 
is convinced that the broadcasting of new songs 
is the best method of gaining publicity for the 
sale of the songs in sheet music form or other¬ 
wise. He has broadcasted from so many sta¬ 
tions that he is exceptionally well known and 
bis popularity with the radio fans enhances the 
value of his music rolls for the retail dealer 
The Vocalstyie Music Co. has been extremely 
fortunate in securing Mr. Gillhani'* services 


I 



Louisville. WHAS 


piano rolls released, Art’s picture appears on the Vocalstyie list for April. 


Vocalstyie - Back In Hackensack, N.J. 

Vocalstyie 12786 Mean Blues 
Vocalstyie 12798 Lost My Baby Blues 
Kansas City KA WDAF has appeared on 63 stations. 


Tho Star's Xighthmvlc ilsleilcrs lufl i 
ulglit. heard an old fatnEltar nrehnatrd 
liroftdeajii from new 8 urroim dittos. 

LouEs Forfeits In’* Royal tiym-tipanors,' 
playing tor Iho midnight danciJng sit Ukv 
IlclleriVR hoiel. prose rHed their geennd | 
dapru at tho hotel by radii?, Tim pr*M 
gram included the mnity clever Biratigh - 1 
menta lh« sybccipators h&Vfl demon* 
at rated before. 

At th£ tUEillo, Art GUI ham. popular 
radio artist w-Jfo has appeared at *Jxt>-- : 
tliroe Flutions in the year played 
and Pang several of IsIf latest HU W hers. 






















1924, April 8 


1924, May 2 

issued (3 takes) 
takes) 

(2 takes) 

1924, May 16 


1924, May 17 
1924, May 24 


Kansas City WDAF on Nighthawks broadcast. First known use of “Whispering 
Pianist”. 


Tonight’s program, beginning’ with 
! dinner concert by Oiarlcn Marsh and 
! his orchestra, from the William JVn:i 
I hotel, will include selection* by Art 
Gillham, radio’s "whispering pianist.' 
‘ whose touch is ho light and whose 
I voice is so low that he can scarcely 
be heard in the studio, but w'hose en¬ 
tertainment registers perfectly over 
radio. 


a MimwuT w j mo pasce* [ 

The Stinson Group I'lsyt for The ^ 
litir'i MiffliUifL-riin, C 

A flatus prugruiu by iho R my StltiEDE] I 
S^renadmi vests broadcast for tho XI glib * 
IhiwIe Hstonoin 14JU5t night imd early ta¬ 
cky, t 

Tho nina Kiustckaa comprltilflir tbe c 
orchestra ora part ot the 12-plcrQ i 
orchDatra that ttIII play for the benefit 1 
dancG gfven by DrUlgh-Canadkn war ( 
veteraas at tha Armory tonight. I t 

Mr. Ktingon, director, wan heard fp i 
severfti solos, viol in and sloeil taw. 

The -orchestra: ! t 

Mr. SUnaon, violin and director; Ed C 
May, piano; Jack Lnotz imd Iboy Mov- 
ton h epLiophouee; Jack Itidfugs and W. 

X Saar!, trusnphyis; Erfiosa Slmp-iDD, \ 
banjo; Ho™an Delncs, trocnb&no; Eirl J 
RJIej. drums* j 

la addition, tilers ’woro comedy songs J 
by Art GI Ilham * recording piano and ~ 
phonograph artist. 1 


Richmond, IN: In 1961 Art recalled making 10 sides for Gennett. Gennett's 

books show 10 takes of four songs of his own compositions: 


11848-B 

Deacon Told Me I Was Good 

not issued (3 takes) 

11849-B 

Mean Blues 

not 

11850-A 

You May Be Lonesome 

not issued (2 

11851-A 

Hesitation Blues 

not issued 


No other artists recorded that day at Gennett. 


Cuyahoga, OH remarried Louisa Canada 


■ 


Application No. 190324 Filed and Marriage License Issued May 16 


Name 
Age 
Place 

Occupation 
Father’s Name 
Mother’s Maiden Name 
Number of times previously 


Arthur L. Gil Ilium 
Residence Chicago, Ill. 
ofTBrth st . Louis,Mo. 

Musician 
Geo. 

Adah Lewis 
y married 


Age _ 
Place of B 


Once 


Louisa Canada GiIlham 

1740 Amherst Ave. 
Rushvilie,Ind. 
Hone 

Father’s Name Wm. V. Canada 

Mother’s Maiden Name Sarah Heaston 

Number of times previously married Once 


DiToroed in Ft. Wayne Ind. Sept. 14,Married Name Gillham 

1923 Divorced in Ft. Wayne,Ind. 

Marriage to be solemnised by fy/. M. J.Penty, J.P.Warrensville.O License issued by A.F.Kotowski 
Consent of < Fijed 19 Consent of Filed 


Deputy Clerk 
19 


RETURN 


I CERTIFY, That on the 16 th day of May 
and M*fMra .Louisa Canada:Gillham 


1924Mr. Arthur L. Gillham 
were by me legally joined in marriage. 

W/ J.S.Chisek,J.P. 


-j 


Dallas: WFAA 


Irene Beasley, a school teacher who moonlighted demonstrating songs in music 
stores, copyrighted her song “If I Could Just Stop Dreaming ”. On an unknown date 
shortly after, she approached Art Gillham asking him to sing the song on radio. Art 
agreed to present the song but only if she sang it. Art told her “If you can carry a 
tune at all, you can do your own advertising and it will be an asset to the song. Just 
make 'em like it.” She sang it on WMC in Memphis then on stations in Chicago, 



and became an accomplished singer on Victor records and theater appearances as 
“the long tall gal from Dixie”, and “America's Famous Blues Exponent in 
Southern Syncopation”. And and later as hostess of a musical quiz 
program, “Grand Slam”. Beasley made her radio debut with Art Gillham. Art 
may have forgotten about it, as he made no mention of it in his publicity of the 
time or later. 


1924, June Vocalstyle Roll Newsletter 




About Vocalstyle Artists 



U hss fingers ramble over the ivories, Gillham 1 
tell- the story of hte life; his struggle in Iran?- 
porting ATS pound* of superfluous dreh; Ms 
Htffirulties with hfc t*ald lira*!; admits ht canS 
vnv . rails himself u, broken down piano phyrr 
iiyini: iirt hy: says "Co to work, nneers" 

and starts in Ui whtffier hii own and other 
Mintif that have made him so popular. Thr 
truth Ls, Art is altnul ihu Irnutli of two yard* 
dick* but i trifle wider ^nd just a little 
heavier and is neither bald nor broken down. 
Tho^i* whn lisli fi in wiD atiesl to the last at 
least 

r 1 hi rrirot VOCALSTYLE Bulletin* for 
lirs [.nest roll rtTnrdings. 


APP 1 


ART GILLHAM 

F.jetlnsipr loeaistyfr Ptayer^Ratt Artist. 
Exchtsirt Columbia Retard Artist. 

Cam post t and Sttut Writer. 

NntimUf krtottn as "THE WHISPER MG 
PtANtST" af Radi ft 

+t HE WHISPERING PIANIST. Mr 
Gillham started broadcast mi* *botit two year 
w m Chfcasa, He became popular almost 
over tiiliht He wa> invited Lo otht-r ritii. ;1 , 
a feature of radio programs and his voctie 

™ now’ hi bus bi 

comt the chief dijwriiE hrft on the programs 

"oumn PnnCim brnark ^ li ^ Stations of the 

^ - wtlPn browfeaffibe. hr 
< mtn lhe it 

se ss. ns. is 

™>- - iW-asB'iVss 


uainuY! SN 

HrreV i hindy* snappv window fiani up by 
V ) Kirturrbnn, the hustling dealer « 
Churl,-foi I’ l We sent him the display i*fr 
in \1 , Mi Vocalstyle Notes. . 

He ’ Hie window increased W* 

ICG per Vcni and ihai he h nh& to bt mea 
arnum: tlir Voral*iylc boosters 



1924, June 5-8 


Pittsburgh. WJAS at 8-9 pm with Scott 
Middleton. 


Station WJAS Radio 
Program For Tonight 


rBmadrafting at 7*d meterv) 
7:3«_rnrle Nnf ( ed. 

T:I.V-Ba«f>>i\ll wnrr*. 

* to 9—Art Ctilllmm. the WhU|*rrinr 

pi*nl«L 


Station WJAS Program. 


Station WJAS Radio 
Program For Tonight 


OBmadr-aatin* *t meterv) 

7:30—Tnrle Vnf { »*d. 

" :45—Ruo^haJl M-nrc« 

0 to 9—Art frilllmm. tha TThl*|»rrinc 

pi*nJ«t_ 

9 to 10—The roinbinMl ch*»tr of sf. 
Gwtf'l Church. Allan avenue. Pittsburgh. 

Pfrtonjvl: Andmi Bucher. Alftanrifr 
L. Feineigle. William H. Martin. F. I. 
Roaenberser, Joseph \\ utenkotfe. ( hrhf 
Koroif. Frank A. Wtmlvfein. U illiann .» 
Wutorkotto. Hfrr> 7.alinrr. .leronie I larrn. 
f. F. I/^uj. U ilibiri -I. Wnlanu Henry 
»ohaii*Ifr. Witliarn Mueller and F.*l Frio 
acle. Thl*» prurram K umirr the direction 
of Mist Mathilda Off? 



| Tonigh 

t's 

proi 

gram, berinninK 

with ’ 


dinner ei 

oik- 

ert 1 

by f’barlra Mar eh 

and ! 


! hie orrhi 
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ART <oILL HAM 


u.*r from The Pitt*hi 
of t h»- Wr-stinchot 
ti K DKA. will bo in 
15 minute period of 
pi von by Art Gillhain. 

known to radio enthusiast.* 
has appeared ut more that 
nation* throughout the i «>, 
this o« oa«<h n. ho w'Ul . .nc 
“You May B** Dtn» !*"nu- * 
Hack* nMck. N. J..*‘ “Sh • 
Rose'* anl "Sunshine of Ml 


teftor Art Nil 















1924, August 1 


1924, August 3 


1924, July 


1924, Aug 1 


1924, Sept. 


1924, Sept 11-12 


Pittsburgh: KDKA, Art and Scott Middleton together. 


KDKA Programs I 
Heard In Germany 

Letter From Europe J 
Tells of Long-Dis¬ 
tance Receiving. 

| Substantiating the fact that the 
•'dgnal.*' transmitted from the Weatlng- 
, hou«e Radio Station KDKA has a 
j world-wide range. notwithstanding the j J u 
|atmospheric conditions in the summer ^ 
which shortens distance of receiving j al 
programs, word has heen received ; c c 
i from t*. Curl Schmidt of Grohn. Or- he 
many, a distance of about n.100 miles 
from l*ittsburgh. that he lias been ho 
™ listening to KDK.Vs program on sev¬ 
eral occa.shn* during the past th 

imonth. He specifically refers to the pa 
f j program transmitted on th* night of co 
June mentioning the farm program wl 
j which was broadcast at 8:1.3 o’cloc k, sti 
Pittsburgh daylight saving time and ad 
It he recital presented h> the Ensemble ad 
• choir, directed by I.yma AIm> Perkins, 

; and transmitted from the Carnegie a ] 
I lecture hall. ex 

Mr. Schmidt also commented on the mf 
clearness of the midnight program ( j, s 
from The Pittsburgh Post Studio on j w j 
this date \* hich included a group of rit 
vocal selections by Scotty Middleton of i we 
1 Chicago. III.. Art Gillham and Eddie ] ica 
Squires, who presented a diversified j . 
program of vocal and piano numbers 1 ^ 
and the <^ueen City orchestra. j ^ 


Kansas City has been heard from 69 stations. On 
WDAF he sang How Do You Do, Carolina Blues, 
and Hackensack. 



Art Gillham at WJAS, 

Pickering Studio, Tonight 


%mrn t 

ptckertriK Mudto. S 

May Be Lon**©**# 

listening m the 
ML* 

m tall. tear. I* 

A whole rtow la 


wnd Me tinique oil 

»t putting o»cr cl 
ham ■ • 

rnd'o ofitertafner I 

and haan't worn c 
HM tmm*ndou» «« 

ta nv*d*Bced b? n». 
Uttar* received 


Inutra of Art GUI -1 
tonight from the 
nation WJAS "Tcu 
i the title of one | 
ft hut not while 
-Whispering run-| 


listener* He ha* received »• rr, * n * 
a* 30 U telegrams in a single evening 
complimenting hla work 

Art gets the name of "The Whlsper- 
in| pianist - ' from the fact that he 
practically whlepera hla *011*1 Into 
the broadcast Inn mlcmphonr His 
voice Is heard more distinctly a thou- 


mky radio artist I* sa.nd or more mile* away than In the t 
himself* with hi* studio where he I* "d«»lng hi* Muff.** „ 

in of the Ivories. Aside from helnn one of radio * “star* | fl 
of brilliant chatter of the air.' uillham ta a pianist of ex- , 
illhamesque method ceptlonal ability and a composer *»f I 
■|»vrr x.nn* Olll- fame Ur ha* done con*lderable j 
the moat popular recording both for Vocalstjle player J „ 
in the country. He rolls and for dennett records To- , 
IT. «i rad' .fatiuns night, from a till ». from the Pinker- , 
rut a welcome yet Ing Studio. WJAS, Gillham will fea- , 
vor with radio fan* »«re "Tou May B* Lonesome." "Bank , 
larly fffty thousand '■ Hackensack." "Sweetest tattle I, 
from appreciative j Rone" and "Suanhlwn ot Mina.* * 


piano roll issued: 

Vocalstyle- Sweetest Little Rose In Tennessee 


Pittsburgh 


| and transmitter! from the t’limegi** R 
1 lecture hall. 

Mr. Schmnli also commented on the n 
clearness of the midnight program ( j 
front The Pittsburgh Post Studio on w 
,’his date \thich included a group of c 
vocal selection* by Scotty Middleton of ^ 
Idiicagu. III.. Art Gillham and Eddie j a 
Squire*, who presented a diversified , ^ 
program of vocal and piano numl>ers ^ 
.ind lhe rjueen City orchestra. 


piano roll released: 


Columbia 946 How Do You Do 


Columbia 947 Carolina Blues 

Supertone 5469 How Do You Do 

Louisville WHAS playing his own compositions 

Lest night th# radio bill was featured j. 
- by a concert by th# Merrymaker#, 

, John Wtudlen Kelley, piano and di- f 
rector. Tho## taking part were: Al- 3 
. b#rt Schrader, saxophone and ctarl- | 
net; Lester Robinson, trumpet; John e 
I O. Gable. Jr., trombone and aaxo- r 
phone; William Tslamini, banjo; Frits | 
Ruby, drum*; Wallace P. Wilton, sax- f 
. ophone and clarinet. C 

. Special voeai eelectlons were played J 
by Art Gillham. son* writer and re- t 
i cordlne artist, nationally known aa r 
the Whispering Pianist of Radio. Mr. t 
Giilh.m played hla own composition*. 1 



































1924, Sept 22-3 


Altoona, PA: WFBG and Varsity Club. 


“Whispering: Pianist” En¬ 
tertains From Gable- 
Tribune Station 


An Ariut «f MUociai raputs. or>» of 
ihs Ur. known radio sntcrulivsr* in 
the country. dropped in to station 
WFBO on Saturday svsBUvg—Art) 

UlMuun—known to Ui« rxJto world] 
as the whispering pianist. who 
rived nt the studio shortly before] 
the program began- Art GUIttun.the' 
whispering ptantst. or the broken- 
■'down pianist. need* no Introduction 
y to the radio fkn. The vsry first week 'track no greet speed could be attain- 
"• a radio fan tunee In on hit new aet'ed by the racers. In the first event. 
®]he Is sure to bring from the ether a live mile side car race. Walter Sled- 


soon after the starting of the motor¬ 
cycle races at the driving park Sat¬ 
urday ltd officials to call off the con¬ 
test* at the tnd of the third event. 
A alight drtole had fallen earlier In 
the afternoon and made the track 
dangerous for speeding motorcycles. 

In the fir* event, a flv« mile tide 
car nee. two of the contestants were 
injured when their machines crushed 
Into the fence. The accident happen¬ 
ed In the seventh lap aa four machines 
attempted to round the curve Into 
the home stretch. 

George W. Williams. Fifth avenue, 
and John Hollingsworth. 900 Seven¬ 
teenth avenue, were the Injured 
drivers. They were treated at the 
Mercy hospital for abrasions and 
lacerations of head and legs. Neither 
of the men was admitted to the hos¬ 
pital. their Injuries not being serious. 

On account of the condition of the 


‘‘'from eorr.e wave hand the . 

4 melodies of the versBiUs Art. 

K He telle you a little story of h|*| 
'* : life, hie Struggle In traneportlng JT1 
n pounds of superfluous flesh. he 
d makes mention of the fact of flies 
I- and the fleas, the mosquitoes and j 

* the bees play havoc with hts meio- 
:• dies os they go scampering over his 
IJ bold pate. The truth of the matter I 
>'! la. the genial Art Is about the length i 
;0 | of taro yinl sticks but a trifle wider 

* j and a little heavier. 

r - I He has a peculiar faculty of mad- 
° Ins Into the sir through the micro¬ 
phone many tittle reveilles, sharp 
t *.i> Ings that would hardly be no- 
t lived by one sitting close by In the 
r broadcast studio. It Is practice that 
L gave him this art. for h, has ap- 

* peered before 71 station* In this 
country sod is now on his way ess: 

j f > visit Ihs eastern coast stations 
This week he will be heard from 
'- WDAR. WXAC. W8AF. WJZ. and 
a | many of the other large stations on 
'f the At’.entlc coast. 

>-1 Special arrangements were made 
aj to allow the visitor to entertain and 
-at 10: Id the studio was turned over 
to Art. And after being property in¬ 
troduced he entertained the radio 
4 audiences both near and far He w 
►- a iilanlsf of exceptional ability and 
d a composer whose compodtloos are 
it being heard nightly over the radio 
■» As lus Angers ramble over the 
i- Ivories he whispers Into the mlcro- 
■ f pheme Ihs choruses of “Sweetest 
I-1 Uttle Roe*.’ “You May Be Lone- 
i- s-wne.” *How no You Do ' an J "Onr- 
cjolltia Hiissa' and many nthers well 
1.1 known to radio fans During hl*| 
«, travel. around the radio sutiona h> 
•Ihas received more than tn.ASS com- 
A ptlmentary letter. Mr Ultlham en- 
f. 'tvrtalned from IS M to II. Thecon- 
Aj eluding numbers of the evening* 


dard. Hagerstown, crossed the 
first, followed by Gene Gerber. Johns¬ 
town. and Carl Wolfe, Altoona. 

Other results were: Three mile 

solo, first. H. K Bratt. Rochester 
second, W. 8. Unduff, Hagerstown 
and third. Oiartsa Hearns. Pittsburg, 
second five mils side car, Gens Ger¬ 
ber. J oh net own: first: Cart Wolfe. 
Altoona, second, and Ed. Stump, Al- 
toon. third. 

The races were originally scheduled 
for Saturday. September 13. but had 
account of rain. 


the crystal studio 
were most favorable It stands In 
the front rank of all studio* now In 
existence, he said. In appointments] 


ail that could be expected, declared 
Mr. Gill ham. The atudlo management 
will forward to Mr. GUlham letters 
and applause cards that come to the 


Wall Piper 3’’c Per Roil 

J. IS A ALSO V OPEN t'. KMAGS 

710 7th Street and 1615* 
12 th 


COAL - COKE 

When j os need Coal or Cebe say 
kind, raU MASK S. Allocs a toil yard. 
Mb Air. » St. 


COAL - COKE 

OB block Gas Lossy AO hinds 
Mosntsln. Terra!. Besalsgtos, Wklt 
Ash, Athsllls, Brood Top 

Heml-Anlhrarlt* fvssokslrs* (eka at 
Nil Hard l —l t all 14*7. Wa 
Bsrke. Mslb Ira. M M. 


Fresh Licorice Drops. 5fc Pd. 1 
Shorn berg’s 

12th Are. and 12th St. 


returned to the piano at ( "***« •», —•** Ssaropslky, Ur. 

d.ii:M and cweUnusd wttk hi*unique **■ *■ HAST* KB. Mosropatk. sad 
sntsrtalnmen: until |l:t». when h*, CWrsprsctor. Coldtrhatld Bldg. j -■ 
signed off and said gowlbys. with .. _ _ _ cue Bis. . * 

n promise to retgro U> tbs susdl-' r U K >ALt - Liberia 

'Z w^i ^ 1 prevailed «° d Pcir% ' «* 

upoTS p-.os for . TtftufT^ the Ore Hill Orchffrd. Beil 

•he microphone In the crystal ,t„. pj,^ HollidffVSbur? 9I4-R-3., 

i dk. and Is i few days this pirtitra / * 

»'will b* on exhibition In the Kudo. Peter S. DlUICM- 


mi 

. . 
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urd Lanin, directo -rt drawer. j 

blind boy linger. who Trill b* at Du¬ 
mont'* the week of October 27. Frank 
Bannister, well-known conopoger. vaude- 1 
rllle» artist and originator of Radio j 
Reviews in his own original popular 
song medler. Carl Zoehrns and I^ew ! 
HerM'her. Hendricks and Elalni. in a 
Hawaiian musical novelty ac t. Esther i 
fohon. «oprano. with Frances Linnett. 
at-eonipanyin a. Artie Biton?, the “Son* 1 
and Dance Man.” Will Uwrenos. the 
blackface comedian and other feature*. ] 
Art Gillham. son* writer, recording j 
artist. nationally known as ‘The 
Whispering Pianlate.** of Radio. 


Sfc-.s Trf A l 


ftunia^yi 


1924, Oct. 2 


New York: In a letter dated May 24, 1957, to Jim Walsh for a Hobbies Magazine 
article, Art wrote: “When I went into New York with recording on my mind, 
after making about 50 radio stations around the country as a traveling radio artist, I 
sent a telegram to each recording manager of the various New York companies, 
telling them I was on WJZ for one week at noon and at 9 o’clock at night, and as I 
had a radio following throughout the country they should be interested in my 
record sales, if I made records. The only companies that responded to the 
telegrams were Pathe, then Okeh, then Columbia - so I made records.” 


uance uruiitsaiiA. 

WJZ—NEW YORK— 455 

10:00 a. m.—Housewives League Menu. 

Mrs. Jultn Heath. 

10:20—“The Progress of the World. 
20:30—‘‘jewelry of Yesterday and To¬ 
day," Mrs. Capltola Ashworth. 

20:50—Eleanor Gunn’s Fashion talk, 

2 :00 p. m.—Nathan Abas’ orchestra. 
4:00—J. Chkrles Kunz, pianist. 

4:30—iLarry Funk’s orchestra. 

4:50—Art Gillham. "Whispering Pian¬ 
ist.” . . 

E:10—Larry Funk’s^ ®■,..1 







1924, Oct. 


1924, Oct. 


1924, Oct 8 
1924, Oct. 22 


Ted Browne, in a letter, said "While working for us in 1924, he went into New 
York to promote our radio song How Do You Do Everybody and at that time 
signed to record for Columbia Records with recording manager Arthur Burgh." 
(Arthur Berg was with Okeh. Frank Walker was Columbia's man.) 

New York: was contacted by Herman Rose of Pathe Records and made two 
released records for Pathe, one of his own compositions and one being plugged 
for Ted Browne Music, issued on Pathe, Perfect, Apex, Ajax and Starr Gennett. 
Art believed he had made 4 recordings for Pathe, but no evidence of other Pathe 
recordings has appeared. 

105600-A-B The Deacon Told Me I Was Good 

(Billy Smythe - Art Gillham) 

Pathe 032096 

Perfect 12175 

Apex 680 

Starr Gennett 680. 

(Apex and Starr Gennett released under name “Fred 
Thomas”) 

105602-B How Do You Do 

(Fleming - Harrison - deVoll) 

Pathe 032087 

Pathe 10799 

Perfect 12166 

Ajax 17084 

Apex 679 

Starr Gennett 679; 

(Ajax , Apex and Starr Gennett released under name “Fred Thomas”) 

New York: was contacted by Arthur Berg of Okeh Records. No recordings are 
known to have been made for Okeh, though Art believed he made 6 recordings for 
Okeh at this time. He later made two anonymous recordings for Okeh with Billy 
Hayes Orchestra, possibly a Sam Lanin group. 

New York: WJZ 7:25 pm 

New York: was contacted by Frank Walker of Columbia Records. Art signed a 
contract as an Exclusive Artist and made two records for Columbia. Art credited 
Frank Walker for his advice during his career with Columbia. 

140113-1 Way Out West In Kansas (2 takes) (acoustic) 

(Carson Robison) 

Col 238-D 









140114-3 How Do You Do (3 takes) (acoustic) 
(Fleming-Harrison-de Voll) 

Col 238-D 



Two days later, Columbia experimented with electrical recording on masters 
140117 and 140118 by Paul Specht and His Hotel Alamac Orchestra. These 
electrical recordings were rejected with no comment. Columbia’s next electrical 
recording session was of Art Gillham on February 25, 1925, which resulted in the 
first recorded issued Western Electric recordings. 


Columbia had been forced into receivership in October, 1923. In December 1923 
Columbia promoted its “New Process” record method which greatly reduced the 
surface noise and made Columbia the superior record product. The new records 
had a “Flag” label and a new series numbering with the “D” (Domestic) series 
replacing the previous Blue label “A” series. 

1924, Nov. New York: article in Phonograph And Talking 

Machine Weekly, p 30, reports Art has signed with 
Columbia as an Exclusive Artist and his first two 


Art Gillham Makes His 

First Columbia Record 

Art Gillham, the "Whispering Pianist," widely 
known through his radio broadcasting, recently 
made his first recording for the Columbia Co. of 


Records were to be released shortly; notes has 


appeared on 72 radio stations. 


THE PHONOGRAPH A TALKING MACHINE WEEKLY 

ART GILLHAM, RADIO ENTERTAINER, SIGNS 

TO MAKE EXCLUSIVE COLUMBIA RECORDS 


Art Gillham to Record 
Art Gillham, sales manager lot the Ted 
Browne Music Co., Tnc., 21 B South Wabash 
avenue* has just signed a contract with the 
Columbia Phonograph Co., Inch, Id record 
twenty-four numbers a year. The publications 
of this houie have wort a great deal of favor. 


Art Gillham 

two of his favorite selections—"How Do You 
Do?" and "Way Out West ir. Kansas.” ill 
Gillham is called "The Whispering Pianist" be¬ 
cause when he broadcasts he practically whis¬ 
pers into the microphone. His voice, as radio 
fans know, carries perfectly through the air 
and his records are also remarkably clear This 
record IS Srliedulrd ior S.;;rcial release 

Talking Machine World 




ART CIIXHAM 

AneUier arUst m added to the Co- tuned, it U nahi. on programs of htv- 
lumbia list of recorder. recently when enty-two broadcasting station* and ha* 
Art tiillham, wail known aa a radio establishes! himself as a vocal and 
entertainer and often referred to aa the piano entertainer of merit with many 
“whispering pianist" because of the thousands of fane. 

low but distinct voice he uses when Hie first two numbers which will be 
broadcasting, signed up with that com- specially released by the ColamMa 
pany shortly are How Do You Do and Way 

Tha latest addition has been fea- Out West in Kansas 

























1924, Nov 4 


1924, Nov 6 


1924, Dec 
1924, 


New York: on the Eveready Hour, the first commercially sponsored 18 station 
“hookup” with Will Rogers on election night when Calvin Coolidge was elected. 
The pro-gram was sponsored by National Carbon Company, makers of Eveready 
Batteries. Others on the broadcast were Wendell Hall, who was the regular host of 
the Eveready Hour, Carson Robison, The Eveready Quartet, and the Waldorf- 
Astoria Dance Orchestra led by Joseph Knecht. A photograph was taken of the 
event. Joseph Knecht is not in the photo, but Ben Posner, violinist shown standing 
by the microphone, may have led the orchestra that night. Graham McNamee 
provided the election returns and commentary. Art appears to have been a last 
minute addition to the program as he is not mentioned in the New York Times ad 
for the program. The Eveready Hour began on WEAF on December 4, 1923 and 
was radio’s first major variety show. 


TODAY’* FIVE BE*T 
RADIO FEATURES 

(Copyright 1124 by United Press) 

WKAF. N*w York 4f*2. YVOAP 
\\'nrhlngu>n 43fi. WCAK rmshnrgh 
442. WKKf Mnston 303. ' v r »f' 
Hilffnln 310. WWJ T^lmlt 37S. 
Wire Pav^npnrt, 4*4 and ^ V 
Minneapolis -8t. Raul 411 « » • 

M to 1 A. M. Eastern —t nltM 
Prrwi eW-rtlnn returns. read by 
Oraham MrNnmer with muMral 
program Including Will ^ Ro^era, 
Wendell Tlall. Carl*rrrT 
Kverready quart Pit'* and Waldorf 
Astoria 4»reheMrn 


*_■- r jc 


M 



New York: made two recordings for Columbia: 


Election Returns 

by Radio! 

Tonight from Station WWJ 

(Cono«ctet by win with WEAP, N«w York Chr) 

With a continuous Eveready program 
from early evening until long after midnight. 

Will Rogefs, himself, will call the turn 
on returns. 

Wendell Hall, Eveready Red-Head, 
will parody his "It Ain’t Gwine Ter Rain 
No Mo’.” 

The Evefeady Male Quaftet will revive 
memories with the campaign songs of all time. 

Cafson Robison, Eveready Jay Bird, will 
whistle and sing as the returns come in. 

Joseph Knecht, in person, with his 
renowned Waldorf-Astoria Dance Orchestra. 

Latest official election returns from the 
United Press, through the courtesy of The 
Detroit Nfws. 

Tune in for the bipptst nifht ever. Listen to the 
Eveready Hour provided every Tuesday eveninp bp 

NATIONAL CARBON COMPANY, Inc. 
Makers of 

eVEREADy 

Radio Batteries 

-they last longer 


140123-1-2-3 The Deacon Told Me I Was Good (acoustic) 

(Billy Smythe - Art Gillham) 

not issued (resumed on January 20, 1925) 

140125-1-2-3 You May Be Lonesome (acoustic) 

(Billy Smythe - Art Gillham) 

not issued (resumed on January 20, 1925) 

The first known release of an Art Gillham record: Pathe 032087 How Do You Do. 


Chicago: shown in 1924 catalog of Columbia Player Rolls: 

600 I’m Drifting Back To Dreamland; (a Ted Browne song) 

658 My Sweetie Went Away; 

785 So This Is Venice; 

787 London Bridge Is Falling Down (On The Isle of Childhood 
Dreams)', 

789 The Land Of Broken Dreams; 

790 Mean Blues; 

800 Ireland Is Heaven To Me 
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( OU II IM A « I SIC ROLLS 
Apr il 1 924 

SYNCHRONIZED WORD ROLLS 

TITLE: PLAVLD BY 

a ell .He You'll Forgive He Harry Geise Walt* 

Hoy Seoul* Parade March— One-step 

Mne O’clock Sal Harry Geise Oae-stcp 

I.O*I My llnliy UIiicn Harry Gelse Blue Fox-trot 

.Hnylie She'll Write Hi—She'll Phone He 

Billy Fitch Fox-trot 
V on Cnn Tnke .Me Away from Dixie Harry Geise Fox-trot 
Snd Hawaiian Sea Clarence Johnson Marimba Waltz 

Sly Dream Moon Harry Gelse Fox-trot 

California. Here I Come Clarence Johnson 

Kentucky Sure An You're Uoru Billy Fitch 


Doo Hines 

Twelve O'clock at Night 
Hawaiian Memories 
Until Tomorrow 
Aoltudy'N Sweetheart 
Immigration Rose 
I.mitl of My Sunset Dreama 
Steppin’ Out 
Egyptian Rose 
Twilight Itoae 
Klleen 

I'm Holn* South 

lllue I *1:1 nil llliies 

\\ lien Mother Slugs Sweet and I. 


Harry Geise 
Clarence Johnson 


Fox-trot 

Fox-trot 

Blue 

Fox-trot 


Billy Fitch Marimba Waltz 


Clarence Johnson 
Harry Gelse 
Everett Robbins 
Harry Gelse 
Clarence Johnson 
Everett Robbins 
Harry Gelse 
Clarence Johnson 
Harry Gelse 
Clarence Johnson 
James Blythe 


Waltz 
One-step 
Fox-trot 
Waltz 
Fox-trot 
Fox-trot 
Fox-trot 
Fox-trot 
Fox-trot 
Blue 
Fox-trot 


When Irish Eye* nre Smiling Nell Morrison Marimba Waltz 
Wallins for the Rainbow Edwin Schmidt Fox-trot 

veit .March Clarence Johnson Murimba March 


Sighing Sands 
l w ouder W ho': 


Nell Morrison 
Dancing With 


Menu Pai>a. Turn In Your Key 
Hi-other You've Got Me Wrong 
Home In Pnsndena 
Our Little Home 
:tl.s« Street Hines 
I'm All Broken Ip Over You 
The One 1 Love 
Lonely Lane 

Ireland In Heaven to He 
Hy Dream Sweetheart 
Watching the Moon Rise 
Light House UIucn 
Arizona Stars 

Yon Can't Make n Fool Out of Me 
It Ain't Honan Rain No Mo* 

Your Mamma's Gonna Slow You Down 

Clarenc- Johnson 
When Lights Are Low Billy Fitch 

••The House of Dm Id” Blues Clarence Johnson 
Mean HIucm Art Gillham 


Hawaiian Marimba 

ou Tonight 

James Blythe 
Harry Gelse 
Harry Geise 
Nell Morrison 
James Blythe 
Harry Gelse 
James Blythe 
Harry Geise 
Harry Gelse 
Art Gillham 
Harry Geise 
Nell Morrison 
Harry Gelse 
Nell Morrison 
Billy Fitch 
Harry ‘Geise 


Fox-trot 
Fox-trot 
Fo.v-trot 
Fox-trot 
Fox-trot 
Blue 
Fox-trot 
Fox-trot 
Walt* 
Ballad 
Waltz 
Fox-trot 
. Blue 
Walt* 
Waltz 
Fox-trot 


Fox-trot 

Waltz 

Blue 

Blue 


7S1> 

7SS 


7*>5 

7.M 


7x2 

7S1 

7M> 

770 

778 

777 

776 


774 

773 

772 

771 

770 

760 
7HH 
767 
7«6 
7*13 

764 

761 

760 

7M 

757 

755 

754 

733 

752 

751 

750 

745 

744 

743 

742 

730 


736 

734 

733 

730 


The Laud or Broken Dreams Art Gillham 

Every Day Gladys Bag will 

London Bridge Is Falling Down (It# the l*le of 
Childhood Dreams) Art Gillham 

How 1 Miss You, No One Knows Gladys Bagwill 
So This Is Venice Art Gillham 

Hurd Luck Blues Everett Robbins 

If* Xot the First Time You Left Me [But It’s the 
Last Time You'll Come Back) .fames Blythe 
Maggie | Yes Ma'am) Everett Robbins 

Tripping Along Janies Blythe 

A smile Will Ho a Long. Long Way 

Everett Robbins Fox-trot 
Are You Lonelyf Gus Drobegg Marimba Fox-trot 

Midnight Blues Clarence Johnson Blue 

Just For Tonight Gus Drobegg Waltz 

If I Can’t Het the Sweetie 1 Want (I Pity the 

Sweetie 1 Get) Ctarenee Johnson Fox-trot 

You Didn't Want Me When I W anted You 

Gua Drobegg 


Waltz 

Fox-trot 

Waltz 

Waltz 

ox-trot 

Blue 

Fox-trot 

Fox-trot 

Waltz 


AValt* 


What Do You Do Sunday. Mnryf Billy Fitch Fox-trot 

Keep Youraelf Together, Sweet Tapa 

Clarence Johnson Fox-trot 
So This la Love Billy Fitch Walt* 

Old Fashioned Love Clarence Johnson Fox-irot 

When It’s .Night-Time la Italy Everett Robbins Fox-trot 
Low Dow# Papa Clarence Johnson Fox-trot 

Sleep NMl Mo i on W .sti 

Lonesome Cinderella Everett Robbins Fox-trot 

The West, a Xcst and ton N.-li MbrrilMNI U .ba W 

Arcudy (Al Jolsou’s Hit Sensation) 

Florence Snng-r Fox-trot 
You Darling. A ou Neb M- r i*<>l» Fox-'.ot 

I'm Sittlu’ Pretty In a Pretty Little Clip 

Jam-.- Blythe Fox-trot 


Lingi-r Awhile 

The Wall* of Long Ago 

Mamma Loves Papa, Pupa 1.0' 


Paul Jones 
Clarence Johnson 
a Mamieii 


Fox-trot 
Walt* 


James Biythe Fox-trot 
Clarence Johnson Foxtrot 
Clarence Johnson Fox-rrot 
k That Old Fashioned Walt* Bil’r Pitch Wall* 
Clarence Johnson * m* >-p 
Billy Fitch Oriental Fox-trot 


Roses of Picardy 
I've Hot a Cross-Eyed Pnpn 
Bring II 
More 

Bahama 


Morning Will Come 


Clarence Johnson Marimba Fox-trot 


Tnke. Oh Take Those Lips Away 
Siftin' In a Corner 
Brokenhearted Melody 
Out There In the Sunshine With Y< 


Wayne Love 

Paul Jones 
Nell Morrison 
u Wayne L-we 


L-trot 
Fox-trot 
Walt* 
Walts 


Sunshine of Mine (I Call You Sunshine) 

Art Gillham Marimba Fox-trot 
Mama Hoes Where Papa Hoes (Or Papa 

Don't Ho Out Tonight) James Blythe Fox-trot 

Lou'slnnn Wayne Love Fox-trot 

pal of My Dreams Paul Jone # s Marimba W'altx 

Itlo Nights Wayne Love Marimba Walt* 

That Old Hang of Mine Wayne Love Fox-trot 



1925 


First Electrical Recordings 


1925 Sheet Music: Loving Just You, Elmer Olsen & Art Gillham, H Rossiter Music. 

Sheet Music: Second Hand Love, Billy Smythe & Art Gillham, Irving Berlin 
Music. 


Sheet Music: Just Waiting For You. Billy Smythe & Art Gillham, National Music 





1925,about Jan 

1925,Jan 
1925,Jan 


NATIONAL MUSIC fOHFANTf 


Pfeluree Copyrfghf 
Ror*@(jf# mi 


piano roll released: 

Supertone 5533 Let Me Call You Sweetheart 
Record released: Pathe 032096, The Deacon Told Me I Was Good. 
Record released Columbia 238-D How Do You Do 


“ALL ALONE” 

the waltz hit of the year 

on Columbia Record 235 D 


1925, Jan. 
1925, Jan. 

1925,Jan 

1925,Jan 1 
1925, Jan. 20 


Saturday Evening Post ad for Columbia Records includes Art’s photo though his 
first Columbia Record has not been released. 


Columbia begins electrical test 
recording with Art Gillham 
Kansas City: WDAF 

First Columbia ad including Art Gillham. 


Aft Giilhaui, the Columbia artist, known as 
,J the whispering pianist/' matin Kansas City a 
visit last week and, singing for WDAF, the 
Kansas City Star's radio station, featured hi* 
first recording on a Columbia record, Ji Way Out 
West in Karts as"' and fl How Do You Do/’ 
Demonstrating the value of the radio as an aid 
Id phonograph record sales,, the ne*,t day orders 
for the record from radio fans began pouring in, 
which wsis the prelude to si clean up. 


Chicago: made three recordings for Columbia 
140123-5 The Deacon Told Me I Was Good (acoustic) 
(Billy Smythe - Art Gillham) (2 takes) 

Col 297-D (resumed from November 6, 1924) 



























































140125-4-5-6 You May Be Lonesome (acoustic) 

(Billy Smythe - Art Gillham) 

Not issued (resumed from Nov 6, 1924; resume 

on Feb 25, 1925 as the first electrical recording) 

140270-1 Carolina Blues (acoustic) 

140270-2 Carolina Blues (acoustic) 

(Grant-Harrison) (a Ted Browne song) 

Col 297-D 

1925, Jan. 21 Chicago: made two recordings for Columbia 

140274-1-2 Second Hand Love (acoustic) 

(Billy Smythe - Art Gillham) 
not issued (resumes on February 25, 1925 as electrical) 

140275-1 -2 Doo Wacka Doo 

(Gaskill-Donaldson-Horther) (a Ted Browne song) 
not issued 

1925, Jan. Art appears in his first Columbia Records ad. The two page ad in Saturday 

Evening Post featured several artists and orchestras. The date of the issue has not 
been determined. It appears in Art's scrapbook with just “Jan 1925”. Saturday 
Evening Post was a weekly publication with dates of January 3, 10, 17, 24 and 31 
in 1925. 





Ad fi/aen/ Sot A. / a// 


These Columbia stars * will brim* 
pleasure to you. ° 


The 

Latest Best 


Columbia 

New Procean 

Records 


uy i fir Mr 
popular at tint a 


On Sale Here! 


Come In and 
Hear Them! 



























1925, Feb 

1925, Feb 


St Louis: 


Art Gillham, the "Whispering Pianist," exclu¬ 
sive Columbia and radio artist, was a recent 
visitor to the St Louis office of the Columbia 
Distributors and broadcast from Stix, liaer & 
Fuller. 


First Columbia Art Gillham record released: Col 238-D. 


1925, Feb. 


1925, Feb 1 


1925, Feb 8 


piano roll released: 


Vocalstyle 13124 How Do You Do 


Louisville: WHAS last week. Also Billy Smythe. 

! ARTIST TO GIVE 
; RADIO PROGRAM 

I Whispering Pianist Broadcasts • 

From Mercer Station 

t 

- ] 

Art Gillham, known by thousands of < 
radio fans throughout the country as i 
tho Whi?poring Pianist, a nationally 
known some writer and composer as 
well as a Victrola record artist, will 
come to Macon Tuesday, where he will 
t;ivo a special program over WMAZ. 

Mercer broadcasting station, for the 
benefit of Macon and Georgia radio 
enthusiasts, officials of the station 
announce. 

Mr. Gillham started broadcasting 
about two years ago in Chicago and 
has sinco given programs in prac¬ 
tically all of the principal cities in 
the United States. 

Mr. Gillam Is called the Whispering 
Pianist because he practically whis¬ 
pers into the microphone when he 
Inroad casts, although making himself 
heard distinctly thousands of miles 
away. 

The program will he one of his typi¬ 
cally popular concerts in which such 
songs as How Do You Do. Heart 
Broken Strain. Carolina Blues and a 
number of other popular ballads are 
being featured. 


Macon, GA WMAZ 


Last week W H A S was featured 
by selections by Art oniharm the 
Whispering Pianist * -f Radio, Air. \ 
Gillham is called tho Whispering 
| Pianist because while radio casting, he ] 
l practically whispers into the micro- 
► phone, tn iking il almost impossible 1 
for those in the room with him hl 
the time to hear what he is saying; 
.Mr. Gillham was the recipient of over 
€5,OQO applause letters last year from 
fans. He writes many of the songs; 
he radiocasts. At present ho is fea- , 

; turing "‘How Do You Do/' * Heart : 
Broken Strain/* "‘Carolina Blues/* 
"Sweetest Little Rose In Tennessee/ 
"Old-Fashioned Rose,” “You May 
j Lonesome/' ami “Do You Kver [ 

! Dream Of Me,“ Mr. Gillham will re¬ 
turn in September for another eti- 
' gagement over W II A S. 

* * * 

j Tenor solo and duet specialty num , 
hers will feature the afternoon pro¬ 
grammes to he radiocast this week 1 
Buddy Rldsdale and Billy Smythe, 

! song writers, will sing a number ol 
I their own compositions. Billy Smythe, ! 
one of WHAS favorites. Ip popular¬ 
ly known as the “Boy With the j 
Blues/* Buddy Hldsdale is a new 
W H A S artist. 


1925, Feb 11 Louis Stterling arrives in New York to close the transaction between Columbia 

Records and Western Electric. 


1925, Feb 25 New York: 6 recordings for Columbia, including the first issued recording made 

with the Western Electric system. Beginning with this date Columbia made only 
electrical recordings of Art Gillham. Two days later, Columbia began making 
electrical recordings for all other artists. 

140125-7,8 You May Be Lonesome 

(resumed from January 20, 192 

acoustic session) 

(electric microphone) (2 takes) 

(Billy Smythe - Art Gillham) 

Col 328-D 

140274-3 Second Hand Love (electric) (2 takes) 

(Billy Smythe - Art Gillham) 

Col 343-D (resumed from January 21, 1925 
acoustic session) 

140390-2 Hesitation Blues (2 takes) 





















1925, Feb. 26 


1925, Feb 26 


(Billy Smythe - Scott Middleton - Art 

Gillham) 

Col 343-D 


140391-1-2 Heart Broken Strain 

(Baskette - Waldron) (a Ted Browne song) 
not issued 



140394-2 I Had Someone Else Before I Had You 
(Stanley - Harris - Darcy) 

Col 328-D 

Col 3748 

140395-1 How’s You ’re Folks And My Folks 


(Cal de Voll - Dudley Mecum) 

Col 387-D 
Col 3855 

Columbia attempted to make electrical recordings on October 24, 1924 in its New 
York studio with the Paul Specht And His Hotel Alamac Orchestra. Three takes 
were made of Words and four takes were made of Oh Peter (You’re So Nice). 
None of the takes were issued, being rejected with no comment as to reason. 
Apparently a recording system other than Western Electric’s was used and found 
unsatisfactory. The recordings on February 25, 1925 were the next electrical 
recordings made by Columbia and did use the Western Electric system. Art said he 
was signed by Columbia for the express purpose of electrical recording because of 
his radio experience. Art’s first recordings for Columbia were on October 24, 
1924, but they were acoustic recordings. On February 25, 1925 acoustical 
recordings were made by the Clover Gardens Orchestra with Billy Jones, the 
only other recordings made that day. 

Columbia 328-D was first issued on Columbia's "Flag" label. It did not have the 
"W" for Western Electric electrical recording pressed in the shellac. It was also 
issued on the Black label with the "W" and later on the Black label with the words 
"Electrical Recording". All of these issues are of the electrical recording take 7. 


New York: made one electrical recording for Colu 
140399-3 Can’t Your Friend Get A Friend For Me 
(Lou Handman - Harry Ruby) 

Col 326-D 

Victor makes its first electrical recording, Miniature 
Concert., released in July. 


Thursday, February 20: 

11.45 u.m.--Art GlUam. the whisper* 
ing pianist. from metal studio. 

145 p. in.—Kusiicl A Illgg music 

house. 

4.15 p. m.—Art Uillam. the whisper* 
ing pianist, from crystal studio 

115 p. in.—Thompson dinner concert. 

7.15 p. m.—Art GlUam and Mrs. Mar* 
Caret Cadarct. 

I p. m.—Playette for the I'cnnsyl* 
vanla Dental association from the 
1 loose veil High school. 

10.00 p. m.—Art GlUam. the whisper¬ 
ing pianist, from the crystal studio. 

10 30 p. m—1\ if. weather forecasts. 

Friday, February 27: 

11.4i a. m — Art GlUam. the whisper¬ 
ing pianist. 

145 p. m —Elocution recital by pu¬ 
pils of Mrs. C. W. Montgomery. 

4.30 p. m.—Art GlUam. the Whisper¬ 
ing pianist. 

1.15 p. m —The Gable company pro¬ 
gram. 41st anniversary. 

115 p. m. Harold Taylor and Miss 
Helen Taylor 

♦.30 p. m.—Prise contest for two sets 





1925, Feb 26-27 


Altoona, PA: WFBG on several times a day. 


1925, Feb. 27 


1925, Feb 28 
1925, Mar 
1925, Mar. 


1925, Mar. 
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New York: made one electrical recording for Columbia. 
140404-3 Hot Tamale Molly 
(Ruby-Wells-Cooper) 

Col 326-D 



A recent visitor at the Cincinnati branch of 
the Columbia Distributor was VV. C. Kuhri, 
vice-president and general manager of that 
company. Another visitor was Art Gillham, ex¬ 
clusive Columbia artist, who also is a great 
favorite with radio fans. 


Beginning with this date, Columbia began using the Western Electric 
system for most of its recording sessions for other artists as well as Art 
Gillham. 

Cincinnati, visits Columbia 
Record released: Ajax 17034. 

Columbia Records came under the control of Louis Sterling, 
president of the Columbia Graphophone Company Ltd of London. 
Columbia’s use of Western Electric’s electrical recording process was 
a factor in Sterling talking control of the American company, 
piano roll release: 


ui uiu vmuic i vni|Mig. 

Immediately following the dinner 
concert a specVil concert, the princi¬ 
pal broadcast of the flay, will be token 
over b>\ Art Gillham. Art was to 
have been here lust Friday, but owing 
to illness his concert was postponed 
and lie makes his first appeamnee 
tonight. Art has un entire new re¬ 
pertoire of songs and piano enter¬ 
tainment and his many friends will 
be anxious to hear him (luring the 
early evening concert. During this 
concert Miss Alice Mary Thompson 
will occupy a short period. 



ART GILLHAM 

WFBG’s regular “Happy Hour” 
goes on tonight at 11.15 without any 
interference. The "Happy Hour 
Gang" will broadcast to their heart's 
content the pleasing songs and melo¬ 
dics, stories and instrumental selec¬ 
tions that have made this 'midnight 
broadcast from the Gable-Tribune sta¬ 
tion one of the most popular of the 
32 concerts given each week. 

The Majestic quintet, composed of 
the following members, will occupy 
the Crystal studio with Art Gillham, 
the celebrated pianist pud monolo- 
guist. The guintet is composed of 
Fay A. Keith. Joseph Wolfe, Verlc 
Householder, Calvin Wolfe and Karl 
Keith. 

Owing to the rain and the foggy and 
misty weather the radio llsteners-ln 
photograph, that was to have lieen 
taken yesterday afternoon hns been 
postponed until next Thursday at 4.30 
p. m„ the weather permitting. An¬ 
nouncements will l>e made through 
the air next Thursday noon. 


1925, March 6 

1926, March 6 
1926, March 7 


Columbia 1054 Let Me Call You Sweetheart 
Louis Sterling buys Columbia Phonograph Co for $50.00 a share 
Altoona, PA: WLBG called a monologist. 

Altoona, PA: WLBG Art sings and plays 


Today from WFBG. Art GiUam, th* 
"Whispering: Pianist" puts his onl> 
concert in the uir at 11:4.'*. 

At 12 o’clock a special test will be 
made and Mr. Gillum will sing: and a' 
Columbia Record lie just finished] 
making in Xew York will be placed 
In the air by the Brooks .Music house. 
An interesting prize will be offered t«* 
the first one writing in telling which 
is the record and which is the man. 
Fair and competent judges will be in J 


Columbia record - contest to tell which is wtnerr 
























1925, March 9 


Pittsburgh: KDKA 8:00 pm 


11—. 


1925, March 10 Pittsburgh: KDKA 11:00 pm WHAT IS ON THE 
. . . . RADIO FOR TONIGHT 


Miss Marjjnn-t |ierhen»k. vt ho t«»ok 
tlie juir! of Quaker Maid in 'tmc Lit- 
, tie Ht the Alvin Theater, will 

I appear at The r»tt>hureh I*«*M Studio 
and present a program of selection-. 
The revue wilThe precetle*! by a group 
\ of numbers by Art Gillham. the fa¬ 
mous “whispering pianist.” and num- 
' hers in six languages by Mile. Goidye 
from Th«* Post Studio. 


KDKA. PITTSBURGH. 

0 .1 r> Dinner concert by KDKA lett.* 
Symphony Orchestra, under the illrec- 
i ion of Victor Saudek. 

7:13—Reports of the primary livestock 
and wholesale produce markets. 

7 - 30 —Daddy Winkum and his^ magi¬ 
cal machine. Pittsburgh Post studio 
7:45 — •*MothrVH Pensions, 1 itts- 

| burgh Post studio. . • 

s ou—Art Gillham, ‘The Wluspei.ng 
Pianist and Entertainer/’ Pittsburgh 
Post studio. 


I O UIS VILLE song 
J-* writers to appear at 
Walnut thb week. 


I Post studio. _ _ _ t _ v ll/>v i 

1925, Mar 15 Louisville. Billy Smythe and Scott Middleton performing: 


925, Mar. 21 


Music Trade Indicator, p 33 article: “Art Gillham Records 
Deacon Told Me”. Notes when he broadcasts in Chicago he 
announces over the air that he will be glad to meet his radio 
friends in person at So-and So’s music store where his records 
are on sale. 

ART GILHAM RECORDS 

“DEACON TOLD ME” 



The Whispering Pianist. Art 
Gillham. who makes Columbia rec¬ 
ords when he is not speaking soft 
' and low to a microphone, repeated 
his performance of Wednesday 


night 

dlvidi 

j “How 
suited 


when St. Louis found .his in- 
lal handling of the .problem 
to broadcast differently. *' 
them to the well known T. 


1925, March 25 


St Louis: WIL 


New York. March 20. “The Deacon Told Me 
I Was Good.” a song recorded for the Columbia 
1‘honograph Co., Inc., by Art Gilliam, ‘ the 
whispering pianist,” will he released for the trade 
this month. 

Gilliam, who is credited with having broadcast 
from every station of consequence in the coun¬ 
try, is popular with the radio fans, and also with 
music dealers, with whom he personally co¬ 
operates in the sale of his records. His plan of 
operation is something like this: When he 
broadcasts in Chicago he announces over the air 
that he will be glad to meet his radio friends in 
person at So-and-So’s music store, where his 
records are on sale. In his radio announcement 
lie describes himself as weighing in the neighbor¬ 
hood of 400 pounds and being absolutely bald. 


WHISPERING SONGS 
DELIGHT AUDIENCE 
OF WIL RADIO FANS 

Art Gillhnn. ftifht Hawk* anti 
'Honey Bunch’ fWajfre 
on Pro-gram. 

.* * * * *■*-* * * * “ " - | 

St. Lcuia Star R&dkr« 

Station P ■ 

W-I-L ; 

Ml ^ m 

273 METERS 


THE ST. LOUIS STAR 


HEAR THEM IN AIR AT STATION W-I-L TONIGHT 


i tiw’rmlrtl ftp 

me 5T LOUIS STAR 

iflJ 

SE3HSO.S HAD Id i’tt 


1925, March 28 


St Louis 


harmony nsftra (photo by Janisch); Mr*. KLhelyn 0. Fay In circle: Art Gillham "the whii 
perm* pianist Center Mrs. LUa Harrison Canton, pianist (photo by Kandeler); Chicago 
Night Hawks Orchestra. Mrs Belle Croasy. soprano (photo by Kandeler). The remaining 
performers are members of the Honey Bunch Harmony Singers. In circles: Inez Marvin and 
Roy Kinslow Bottom row Anice Du Berry. Harry Allen. Herr 
I Bnckley, Betty Macks 


MOTTIE MIIIHI I ION 

a i< illllDLETUN and hia |.art- 
/I ner. Hilly Smythe, will be a 
featured turn - ' >,f 'The 
nil and Toni Walker." the negro 
-ce which Raynor Lehr will pre- 
[ sent at the Walnut this week. 

Sir. Middleton and Mr. Smythe 
have Inset) successful in their song 
writings and while they are Louis¬ 
ville composers il is very seldom 
Unit they appear in public 

Hut Mr. ladtr. who lias 
ireltine around j>eople, us 

grating personality, has 
Middleton and Smytf 
letist three of their • 
will U- "Hunset" ami 
ha is* will !>,.• their hit* 



EsDAY EVEMN 



In circles. Inez Marvin 
let-man Ferber. Jimmie Hollis, Jack 


T»n«. Or Dt«tot Urrrrrtm 
Via lltv. IN. 36.. 4:30 p. | 

ip.• April 3. ‘ •'! 

f*!v<* programs "received by T. H. 1 
.‘-.wt. Tasm. n. New Zealand, from I 
Kan-ar Cl\f radio station* to the ( 
liu»t elx week*. From WPAF Ptb- j 
- tary I?. HUck Friars orchestra ‘ 
c.iir-e In j*ocxl: '4- t h 5. “1 
'Take the Low I’.oad.* a roc.il v»lo; i 
March 20. “There h t«o\i» Light In I 
Your Kye- • .« mral sMo. ■' .u. 1 | 

J*e.it Item. Thursday nlghtJ*Tlaw | 

'TTT^T r “T _ / 

l. ctlonT W11B . wr* > March .: 
xvlophone -.olo. "AtI v.-e and 
organ solo*. "WIU Rose- sot: 
•’Spring .Maid” were a? “eilow as ' 
an old Tlolm modulation. Itoth , 
stall* perf<< • 

The news of th«- reception if program* 

• fr. ni V. DAK. The Stars broad*-anting 
station, lb Now Z*.»tind ww rontalned 
In a rnutCiirnm r» 1 t.«| from T. II. .Scott 
if,.’ Tasman. New Zealand. >*ver«*ay. Mr. 
rtcotf staled hg had -ro’vd fir- 
WAtUo-fromKa^ft Cl! Mr - K'4>t»wr> 

IT ani llatM aclcojUuSs Un.had heard-ji 

H On the Nlghthaak j»’r *«funi'Lshruary j I 
Till he heard th* It rrUfrlara’ orchettmjj 
Sof nttshurg. Kae. M*»reh 6 h» hyanl a, 
Irlssalrul program and the entire Night* jj 

r Trrr w ) •» I*e Y.v .1 l>- ' 

number w.* • «t:r.g by Aft GWlhsj^ short-J 

• ftcr t: ‘titii aht _ -—->< 

. 77 a»«'fTrv; pr. vtmufei T.4™ mll-h 

I air tlr*» from Ksnw. CHy It Ukea.| 
tweniyone *la>e of sailing to retch ll.j 
from tUn Frgortaee. 


((s A-jyAJ 

jUUl oas xJjl 
'la UaaJl 









































1925, March 26 Kansas City MO WDAF broadcast from WDAF picked 
up in New Zealand. Clearest heard was Art Gillham 
playing How Do You Do, which was sung shortly after 


1925, April 


1925, April 


midnight in Kansas City, 
piano roll issued: 

Vocalstyle 13175 

Carolina Blues (a Ted Browne song) 
Record released: Columbia 297-D. 


The Whispering Pianist. Art j 
Gillham. who makes Columbia rec- ■ 
ords when he Is not speaking sott 
■ and low to a microphone, repeated ! 
his performance of Wednesday ' 
night whefi St. Louis found .his In- I 
dividual handling Of the .problem 
j “How to broadcast differently." 
suited them to the well known T. 


1925, April 2 


Omaha: KFAB 


Columbia Distributors Busy 
Manager C. R. Salmon, of the Columbia Dis¬ 
tributors, reports that the portable business has 
opened up big and lie expects to have a big 
portable season. Columbia Distributors are to 
job, in addition to the oilier portables that they 
now carry, the Regal and Pal portables. 

Art Gillham, the Whispering Pianist, an ex¬ 
clusive Columbia artist, appeared at Nugent’s 
in their phonograph and radio department re¬ 
cently and sang some of his well-known num¬ 
bers. There was a large crowd and Nugent's 
sold a great quantity of Gillham's records, 
which he autographed for the customers, 


Hear \A rt\ \Gillhani\ —"The Whispering Pianist'”—in Person 

_ _ Sixth Floor Auditorium, 12:30-1:30 Today 

lArtllGillhanfl exclusive Columbia record artist, is a well-known composer and song writer and is nationally known as “The Whis¬ 
pering Pianist” of radio. He will put on an entertaining one-hour program in our Sixth Floor Auditorium from, 12:30 to 1:30 today. 
No charge for admission. Come! 


1925, April 6 
1925, April 
1925, April 25 


Portland 


]n addition to Lho various dance 
projeramy on Saturday tborc will 
bo introducod a visiting 1 guest. This 
Is |Art||Glllhamj the famous whisper¬ 
ing* pianist, who is a great radio 
favorite throughout tho east. He Is 
touring the . country, under*, the 
auspices of the Columbia Phono¬ 
graph company and will* be In Port¬ 
land on Prlday and Saturday.. 


California: broadcasting various cities 


Columbia signs definitive agreement 


with Western Electric with a license 


fee of $50,000, plus royalties. 
1925, April Everett, WA: “arrested” 


A cost mu luifinrm si«i m iiwgHi n oumvi nuir 


Columbia Artist 
Will Broadcast 
On Buick Program 


j Ask any radio fan if he liaa heard 
lha ••whispering pianist*’ *nd nine 
out of ten will answer ’•yes." II* 

, tins worked at over one hundred 
radio stations and h!s real name Is 
, Art Gillham. \s the "whispering 
niati 1st, Mr. Gillham began broad- 
i . anting shout two years ago in Chi¬ 
cago. Tie became popular almost 
•\**r night. Ho was Invited to other 
cities as a feature of radio pro¬ 
grams and Ills \ogue grew bigger 
and bigger until now he has become 
the chief drawing card on the pro¬ 
grams of th* principal broadcasting 
stations of the country. 

Gillham Is called the "whispering 
planin'* because when he broad¬ 
casts he practically whispers Into 
the microphone. It is attun.-t Im¬ 
possible for people who are In the 
same room to henr him as he works 
As his fingers ramble over the 
ivories. Gllhnm tells the story of 
his life—his struggle to * 

Ing 37R pounds of superflous 
his difficulties w iti: j i ■ J 
admits lie can’t sing, rail himself 
a broken-down piano playe- trying 
to get by, savs **Go to work fingers,” 
end starts to whisper his n»n and 


other songs th :t have niad • hint 
popular The truth Is. Art is about 
the length of two yard sticks, but 
n trifle wider and .lust n little 
heavier and Is neither bald nor 
broken down. 

Gillham writes many of his own 
songs and last yeur be received 
ft.V000 letten from radio friends 
While In the east, Gillham signed 
up with one of the big recording 
companies, «Columbia), as an ex¬ 
clusive artlsi and advance copies 
of bis records show that Art* Is .» 
huge success. He treats the phono¬ 
graph public just ns be treats Ills 
radio audience. He calls them « us- 
tomers In bis records and Ills st.vlc 
Is totally different front anything 
ever n-enrded before Me Is appeal¬ 
ing nt KFAB on Monday night foi 
a flfieen minute act and It should 
be well worth the effort of all who 
have never heaid him, to tune In on 
next Monday. 


Grand Summer Cruise Julv 1. 1925 

Norwav — Western Mediterranean 

Spei-lallv chartered new “laincas- 
1 rIn *‘ 33 days. op. including 

hotels, guides drives. fee- Fasclr;- 
• iinr trip 1*?* World Cruise, tan 
Includes Peking: |1 :*<> tn STone 
vtedlterrsnean. Jnn .10, including 
•I.labor. Tunis, and 1ft Have Pates- 
line nnd Pgvpt to Tine 

North Cape Party May o r. C 

Clark. Tlmei Bldg.. N V.. Che- 
Strader, t?' 1 Punk* Tluildlnr H P 

' 


Tie-up With Columbia Artists 
Columbia dealers arc cashing in on the local 
appearances of Ted Lewis and His Orchestra. 
The records,of these popular artists are in 
great demand and dealers are linking up with 
their personal appearances in every way. 
Maria Jeritza, Victor artist, sang here recently 
and immediately following her concert the in¬ 
creased demand for her recordings was notice¬ 
able. Columbia dealers are looking forward to 
the radio programs of Art Gillham, Columbia 
artist, who is scheduled to give a number of 
broadcasts at California stations during April. 
Increased record sales will undoubtedly be the 
result. 


He used a portable organ at the airfield to get on the air in time. At Everett, 
Washington was “arrested” for "seal poaching" at the radio station, locked in a 
cell, and police made him play piano to be set free (his hand written notation in his 
scrapbook: “a publicity stunt”). Art had used an imaginary mascot cat called 

Pussy that had gotten killed by the Hoot Owls in Portland. As a "replacement", Art 
said he hauled a seal in a bathtub as his new mascot. He flew from Portland to 
Everett. 
























Art Gill ham, “whispering pianist,’* alighting from an airplane 
piloted by Leon B. Cuddebaek (right), which brought him from 
Stockton yesterday for a special broadcast from KPO tonight 


tfWWWVVVSBWM 

Checker Cab 



Listen in tonight on KPO 
from 9 to 10 o’clock. 
CHECKER CAB 
PRESENTS 


for vocr entertainment—ART 
GILLHAM, the ’’Whispering 
Pianist." celebrated Columbia 
Record Artist, nationally 
known to all Radio Fans. 

Ait was rushed here foe this 
program fron Stockton by 
Checker Aerial Taxi. 

Art knows, and the public, 
when you want the best in cab 
service, either surface or aerial, 
you just call Checker — Gray- 
stone 400. 


Checker 
Cab rates 


Five can 
ride for 
one fare 


Graystone 400 


1925, April 21-27 San Francisco KPO Checker ; 


i Whispering Piano Man 
Locked Up in Cell bat 
Plays Way to Freedom 


J whispering piano nriini. was • ar--^1 
] r» • led’’ by Kvcreit pollr* last ovc 
nlrn and put in the city Jail. 

(iillhain. who (k touring th- 
country in the interest »>f his 
wdrk on records and rolls, un 
play kng at l^eae Brothers' brttiil 
canting station when in walker] 

Captain \V. K. Craw, Patrolman ' 

John Steik and Clarence 1)«- 
| Mitre. 

A warrant for his arrest from 
the Chicago police department 
was aalj to hare been received. 

Canplng for what little breath 
he had left, the piano player could 
^•areely talk above a whisper 
Ulllham was eacorted to tile city 

Jail and locked op- but not all 

night. 

After letting Ci 111 ham fret for 
n while, the officer* unlocked the 
big iron gates and let him out. 

• It’s all a Joke. Olllham. old 
loy." »ald rrnw. “Now. tr you 
will »tep Into Bennett s nod pi 
.us a few .selection* In your 
lywh I spring way. we will turn you 
kroec.’* 

It wa* >ald that Ctllliam playd 

* w “ IXXA'Cnauj J. our* 

by Art GUttum 
wlunpcr*tir thmtcb ccnrta^y 

<x tt** Oic^icr Ctb Ccovuj. 

10 tP 11 to. ni_—Jnhhti y Riilrk*« CVMriin* 


CT* 


r 

Ovu UJoJ~ 


Cab Program 9:30 pm 


Art Gillham Given Rag 

Reception by Coast Trade 

Wh^perinc p ■ 1 CiLiiirliin ArLiM, M-Skti 
T'i p Pn:n Li:, A- tu J-’ f i>.Lii TiA. 

plisiic—Additniia C1. 1 u■ 11Li j. Deal's 

jJ?k ASCII CD . l.i , iL T M-J ■■ 5 —Ael fiilftqm, 
lisWa Dh the "Whispering Pfta-nie L ,r 
{'-aliLmb&i a Mis*, ?ccived ) m-D*’ esrlhiHii nailc 
:>.■< ipl 5„'ii uppu i.-r -it jug I i" "Ivip **>.'■ rtecHily 

IP fill n: -: r r mi ll. n i !■<- I -jt.il I Till. II broad 

. i % 1.11 - mi 11 me. iili Icuv^h.i Lot Angeles, Ml 
rai12h d 111 (Batted 1J slurs lir Id, Fresno awd Stovh- 
i:-t. He i>ss me!, sii I he lav^ei ply % A- J, , 



Greeting hk-; “WhlapK in; Pianisc" 


JirliT.Jr.ir dT Mil- Columbia -.m j i,i] aL-Jci j nil 
iEl« eblSmg mi Eh£ £lOCI 40C dnlETl f| Wiki ILfct 
HSJjy 90 iTiiiti A IlDr Itfd IMP SO Sin J'.'kT't isCU 

r.a hi: i i-idLci rapj/cuient. AnMfe&Hits !■ t« 
niidr Lo Ittike Lite journes lij> tagipijmt and 
Mr. Gilliam, lojrHirr ivith IC-r 5c‘ rad? wnt 
she first piswngTrs <0 use Ihii "ni>iPF Eoth of 
service The lUglr; was- made in iorly-'-c!-! 
miimde* and Hr. C-illhim. was [pvrn -m elj-Wnie 
T:rniJ-r^f by lM fT-iy&r of (hr rify, Ck.-Mpbr oF 
Cpmuitrce o-ifcr.jlj srvd other digsiii*cirfft. 

While in Frauciirii. Mr liiMlikin Sp- 

peaced. it sUlutuns JlLrO, K.i3r K.FEC. An 
Lni l'i c-aLn'.j dsieeLng: lor Lolumbij dealen wis 
I'«ld duiillv i.E VjEil Eu Slii c *d- p XiICD Hid Nr. 
Gi Ilham jjivr a sp:endid talk re carding Colum¬ 
bia ncordiiigs and ntiier ptLki.es of she inn sic 
ioduilry. tfcwspaiHr copy was u.vcd in die local 
papers and nu:kieraus window dieplays featored 
’ is appeal ancc in 1 hi-:, city 


im SILLHIM NHL 
ru¥ IT RIALTO TONIGHT 

Ah n ii.I uilj*-il nit r ak* 1 1l«r>1 P 

J MrtUMft r KuilLVitJi uf Uti ItLsUu Mihu- 
11 r * UMLO ! Pir- h rig!*t eri,c nt i.f A t 

t ■ 111 hoiM Eh.- whiHjM-'HAir [iI-mu*i noftd 

j rtrur'l und enli-fliilncr for ■<> 

■ irMly Hi wML u[i[n"J r 4 1 7 1 Ei 

1 wistj k 31 1 p m 

I An t#hl] , i4n* j- know" rind .ulmuedi 
1 1 ’i I k'lu** MiIm rif SrfHii. f.,F>a t Ke i un|i- 
'r> i-irr, lnrmdia#t tri.ru < * i r y 

1 ' .‘I [i'[J uf |J|,I a NrJ rU-rEill It.'*. Ilj 111« 

, r'rntei] KihUp If"- h nuteJ 4 ,h a 

MjmpfHirr I4U-I 4 for*f|MFg| I'tI.jpl+.U 
I nriini ortlkt 

AbHriitf hii- j m *• it 1 [lufiLtlnr ■ ^pJ-■ l je ii- 

.•■ti'-riH ir-**'. fie JIHh-iI 1i^- Tinidf 

\Ut\tl " Tiff M ' Wllh >-fj I i' I 

h "ilim Mr l.ilUNum ^Ul uf 

f Gt i' ri hi* j'p MigrAni : v r Miv It I wit ■ ■ t r pi 

INI' r' III.,- fj. I P N'H'l ; hill! I fit- L lit] 

t r [ l ifi F- |riilHf>rFet lit it Jde. 1 Lie 

'•r.r'jitb ffe |n itH |>Jj **+■**!■ .'T of u 

I M,fcriiHln1 vti|f' p: iit.rj « Pig* nn H 1 $| 4fl 

; piny* + 41 h nij mb* r 



is «oin« lo be nl our store in person I 
Thursday afternoon. May 14th, and will I 
sin#{ ana play many of your favorite sc- I 
lections anil will pcrsonullv autograph 
any of his records vou nuiy wish to pur- | 
chase. 

The same evening he will broadcast 
Troin the North Central station KFIU. so 
if it is impossible for you lo come in dur¬ 
ing the aftenuKin, cciinc in during the 
evening and you will hear him on the 
radio. 

Art Gillham is an EXCLUSIVE Colum¬ 

bia Record artist. 

These three new records have just been 
released. 


r 



Hale-Chronicle Radio Will 
Broadcast Songs by 
‘Whispering Pianist’ 

Other Instrumental and Vo¬ 
cal Numbers Tonight’s 
' Musi cal Feat ures 

Featuring tonight's broadcast 
from station KPO. Male Brothers 
and The Chronicle, will be the ap- 
peamnee of Art Gillham. known to 
radio fans throughout the United 
State* a a the “wfcisperinG pianist.' 

Gillham, whor.e title resulted from 
h!s practice of broadcasting in such 
a low voice that persons In the same 
studio can hardly hear him, ha* ap¬ 
peared before the microphone* of 
more than 10» broadcast ing stations 
during the last two year B.indu ding 
Lhfc leading stations of New Tork 
and Chicago. 

SONGS AND PATTER 
Tonight from KPO the record 
artist and composer will l,r ^ dc “ n ’ 
a special program of *° n S? *"? 
pauer with piano accompaniment. 

which will be 00 the air from*-*® 
Jto 10 o'clock, the broadcast b*j*|P 
Staged under the direction of the 

checker Cab Company. "blch 
brought Gillham from Stockton to 
San Francisco yesterday by airplane 
taxi to fill bis engagement. 

Also included on ihe evening pro¬ 
gram from KPO will he a propwm 
by the Conn Band I n * trument s fjr 
chestra. Reg Code, conductor, w hich 
will he on the air from 8 to 5.30 
p. m-, and a special organ recital 
bv Theodore J. Irwin from 8:30 to 
f* 30 o'clock. Features of the first 
will be selections by Harry Waters 
saxophone ensemble and cornet 
solos by David -Kosebrook. Mrs. 
Anthony J- Silva, soprano wiU 
broadcast a group of solos during 
the organ recital. 

OTHER KPO FEATURES 
Other features of the KPO pro¬ 
gram will include a matinee pro¬ 
gram from the Warfield Theater 
from 2:30 to 3:30 p. m-, concerts by 
I>udy Sciccr s Fairmont liotel or- 
chestra from 1 to 2 p- m.. -1:30 to 
6:30 p. m. and 7 to 7:30 p. tn.: 
Waldemar I.ind's States Restaurant 
orchestra, from 6:30 to 7 p. m.: 
Johnny Bulet's Cabirlans, from 10 
to 11 p. m.. and a talk by W. I.. 
Hutchinson. Assistant United States 
Forest Director, at 3 p- m- on, 
“American Forest Preservation: 
Week." . 

Regular features of KPO. such as 
children's hour. Scripture reading.) 
time signals, etc., also will be put ■- 















































Art Gillham, Columbia Artist, Scores 
Art Gillham, “The Whispering Pianist," ex¬ 
clusive Columbia artist, appeared in Portland 
May 1 to 4, under the auspices of the Columbia 
Phonograph Co. and under the local supervision 
of Randall Bargelt, district manager of the Co¬ 
lumbia Co. Mr. Gillham was presented in con¬ 
cert at the larger stores handling Columbia rec¬ 
ords, among them the Meier & Frank Co., Hyatt 
Music Co. and the McCormick Music Co. Mr. 

Gillham played to great throngs and auto¬ 
graphed scores of records for customers. 

1925, April 28 San Francisco, CA: KFRC 9:00 pm 


‘Whispering Pianist’ to 
Feature Radio Program i 
Over WCCO Next Week , 

I Art (llllhom, tho wintering planet, h 
will hu featuml at the field Medal ru-j- 
dlo station May SO and I!, It wan an f 
notin< ed today. a 

(llllluim sings In n whisper while 1 
playing the piano very softly. He was In 
on the first national hookup prognun | t 
In who h Wc’co part I el pat rd. the ele. 
lion night prog miu from WEAK Jj*i I p 
fall. 

Whan bruadeasilng his slnalng mu I 
seatecly be heard at the opposiio sole | n 
Inf the studio but umpllfii ulmn hnn*ts\ 
! it up to a round, full tone or good d 
<i utility. | 

Hu has been heaul fiom nearly 1 
j ovary largo station in the counlry. 


ARTHUR GILLHAM WILL 
PLAY AT RIALTO TONIGHT 

A» a spue si itddsd •Itr.wHoa. 
Maimgir Sullivan of the Itlallo -hsa- 
or announce* the rrmivnifiil ot A t 
rilllhuiit iho whlsperlnr pUnlsl noted 
record .md radio entertainer for tie 
n.ghl only II. will spp -ar at 7 4* 
and » in |> n> 

■An Ulllhant i' hnowo sod .olmirid 
l»V IIioumiiiIs >.f radio f..r» lh« eoun 
’r> o»er, havlnc limudi »*i from >■'»(» 
•'allot! of .in, importance in (ha j 
I nlted Nuiti ||e IS also noted aa a ' 
• on.poaer and a foremuet Columbia t 

Aim.Ii* hot loUti popular x.rnpn 1 
. iitlona mav be listed Hoi Tamale i 
Molu T«e* M- With You and ' 
s sera I others Mr fil Ilham will of ] 



[ArCl |Gillham| exclusive Columbia 
vocal-styTe pTayer-roli artist, com¬ 
poser and song writer, will feature 
the Wednesday night broadcast from 
S:30 to 9:15 p. ni- Mr. |Gillhani| is 
known as the “Whispering PlanTst," 
and although ho almost whispers into 
iho microphone, his voice carries re¬ 
markably. He writes many of his 
own songs and is famous for his play¬ 
ing of snappy melodies. He has ap¬ 
peared at virtually all the powerful 
broadcasting stations and has re¬ 
ceived more than 65,000 letters from 
radio fans during the last year and 
as many as 300 telegrams after one 
program. The Coliseum Theatre Or¬ 
chestra also will be on tho air 
Wednesday night, broadcasting a 
concert by remote control from 9:15 
, to 10 p. m. 


1925, May 1 


1925, 

May 

1-4 

1925, 

May 

5-13 

1925, 

May 

14 

1925, 

May 

16 

1925, 

May 

19-22 

1925, 

May 

22 


San Francisco: has been on California trip on radio 
and music stores, traveling by air taxi. 

Portland 


Seattle Coliseum Theatre 


night on ton of the Pantagfcs came 
[ArUl KH11 ham J tho famous whispering: 

[.. ' .■■■■■■ 11 , I— .1 Mf) pAtllmKIfl 


Spokane. KFIO 
Anaconda, Montana: Rialto Theater 
Minneapolis: WCCO 10:30 pm 
Columbia ad 328-D 


pianist, ho rig writer und Columbia 
record artlat, with a foxy Line oC 
chatter and a mean lino of hot cn- 
lortainmont. His threo number** 
went over with a largo bang and 
stirred Uio ouatomoru up con»!dar- 
nblc.. 


A N* all*artJ&L pTQ-EJTPm presen tins *■ 

jjr-.onjj of dial insula lied TnllnldUilB, 

c j>&ni^red by lira. EUith Dut-]<e, one 
ut StntUIr'* most gifted sopinno^. will 
L-a BrpfcLLeasi by TLie Ttme£ -over 
rcFOA, iha J^pjirLfeifrnt Store 

motion, tomorrow jUthl from Sl«0 lo 
Lfl cf-Clcw?!:, 

III ndftjElon to J3 fp- ButHe 5nen-l 
artlsia ere fddom lie-nnl urer 

Ihf? railio Witl (UTLitipMt I el Ib-c pru* 
Era til. Tinsy arS Mlai Cnrok>"Jl Swill ET, 
wall-known amj teuebor. and 

Jlorls 3Jalfl.hr, lyrLc bo Huh a 

ruiri vuiL-f.- leaoher. 

to alio will bfi prlv- 

legged in lirnrLn^r ^.fL.is TtlsinChu HoJT- 
5ftnfi.fi, loientoJ lyric EoprAno New 
1'tirk City, who La vlaitLn^ 111 ScatlJe 
f-or |h£ ‘fUitirritr. Miss Hoftmfijs 14 a 
woil-fcnnvvii iTnrire-j t nrUst and v- ill 

go on a tour ot the country iti 'lie 
fall. 

The proEvjim has been hy 

Mrs. Burke anti will consist of btlep- 
iSona by fjvvorlio eompo^i in, 
lYb l«-p@rJn£ Pi4PLl*i- 
lArfGIHhaml “tit q WMip*ci»s piftn- 
iat" ar.a {rxvrualv-c CplumhJft nrlLftl, 
svqtb |] A\ trlu.inpkl illMnc I'hc T'lepies* 
eve r l.'ist n Ij^bt 

from to o’cloelr. A&- 


[>eirhig ih roil Rfh i he courtesy of 
L11c CollimIiTa. Criipbt]fiTrO^O Conapa-ra 7 
Mr. <fi1ITiam coiusliiitvely dpi^oridrroL- 
nl tEint LL Is Qjjtii'e]y ito^ihle for a 
sine la or Lift lo the attention f£ 

a riiillo ngiJiEHi?o tiffin et □« cn- 

Llre pr^si'aiL-L 

"Mr. OlJ.Hin.Ti3 im L’Kiromclr vervain*; 
Li a Jllaill&t of ipUiunAL fijnc, \hm 

or an eicclient brtrUoikv 
aisJ +i ilQTj'-lelkr cif ■! ^ 11H >'« 
i^&lieciixlty cnj^icibl* of til'd- iiumber-ii 
r-L'iidct etl hi Hi ovsoinff woro "Mlaroiioi 

-Sw^eicpi I-mic Hoefl in Ten- 
ip Yuur Folks and My Fo]hi. BJ 

r Qm FA^hltMUNl TiMe" HEJd hie own 

cenispOfilLtDJJ, p, |]carL Brc-kon Siffthi/ 
"T-lotv 1>& Veq V>a?‘ was repAAtcd atv* 
era I l Lines At the ren uast ei lbuptfi. 
ftrie of whi^ia waa received rroni tv 
pujjop a^oirJ ibe ateamship AiimJial 

AtMilHtLnc Mr* ClUhsirfi was VT. P + 
Day of Lht Reoikk S><me ^hop. Mr- 
I>PJ" 3ias * K|PloClilli| hjritosid voles 
Piost Suitable for mdlo n'nri! and ivse 
l ll-Ol'cm S' UI v en-Jayr-ii I ei '"Titk^ -M* Da cR 
n> Yovr IJ sslh’" itmi M Qhl F«L” 

Toniffht is tho ri?gu:]Ar eveekty j=I- 
|CISC ni kIL l U.F 1 ■] KFOA W'lll fclnil down 
Immediately aftc-r the "fl!!>iilD LleRiinar 
fur rarem* ami tSdi'i" whSoh wllll Tid 
Htji^orl hr the Mol-:hl fSchool from ii 
to 7 p- Jrt 


Seattle fan s who enjoye d the recent 
concerts by |Art||GriUUanfiJ m *th& whis¬ 
pering pianist," vfhen lie appea-V'c^Q for 
The Times over RFC A. will have an¬ 
other opportunity of hearing this jaz e 
pianist when he ptaya at S o'clock 
ronight, Seattle time, from WCCO 
(H0*4m), the powerfti! community 
broadcasting station of Minneapolis 
and St, Paul, WCCO is one oC tho 
best of the distant broadcasters and 
usually comes in with good volume. 


‘Whispering Pianist” on Air 
LXrtl KJiHharnl Will Broadcast 

Columbia Record Artist Will Entertain KFOA 
Fans Tonight From 8:30 Until 9:15, 
Coliseum Thcatic Later. 



« I n«l. iMlurM. 

” WCCO Patl (41i.4>, 

a ft. North PakotB. I It. agrlcultur*. 
ft SO. I’ nf Minnesota procrim; 
io so. danra; Art Qlllham. ahlapar- 
tn£ piarilst 


KFOA 

Owatd and Operated by Rhadu 
Deparlmrot Store. 

. 454.3 Meters. 


“AFTERNOONS AT HOME." 
THE TDIES. 

* to 5 p. m.—William Hofmann's 
Olympic Hotel orchestra, plating In 
the Palm Room of the hotels .will give 
a classic program, broadcast by re¬ 
mote control. _ 

5 p. m.—Program by [Art||GlllhamJ 
“tho whispering planlsFT^ praying 
through courtesy of tho Columbia 
Graphophone Company. 


THE TOURING RADIO ENTERTAINER 

‘The Whispering 
Pianist’ 

pnrei kULLHAMl 

Exclusive Columbia 
Record Artist 

HEAR HIM ON THE AIR —GET HIS RECORDS 

No. 238D — “How Do You Do”j “Way Om Wt* ■ 

Kansu" 

No. ?97D —“Carolina Blues"; “The Dearou T«M M« 
I Was Good" 

No. 326D — “Hot Tamalo Molly"; “Can't Your Friend 
Get a friend for Me" 

Come and Hear Him Play on the Knabe Piano Tae«i*y, 
May 12th Between 3 and 4 P. M. at 

Stark Piano Co. 

1317 CORNWALL AVENUE 
Bellingham’i Headquarters for Everything Magical 






















































1925, May 23 


Minneapolis newspaper reports a fan in Minneapolis drew an image of Art during 
his previous visit there. Art frequently used in drawing in his advertising. 



Fans Conception of Art Gillham 


Art (fililtain, 'The Whispering I’ianUt,” tries to make tin* world think It*' 
la bald and weigh* 375 pound*, but here la the way In* looked to a radio fun 1 
who hunted him up while l»e waa tirdfing here at \V< CO nnd WAMJ). 


Tar 

WHIIK»IRIN(i 
• PI AN HI • 

( AJtT ttlLTHAH J 


1925, May 23-31 Des Moines: WHO 

1925, May 30 Columbia ad 326-D and 328-D 




The Blues Have Got Me 
Who Told You 


On Columbia Record 336-D 

If 70a want to dnr* your “Blue*" away jual 
balsa to Warner'* Seren Ace* play "Tbt 
Bluet Have Col M»." TKtn turn this 
record anr and hoar Art Kahn and h* Or¬ 
chestra. Two foay Fo* Trou! 

Don't Bring Lulu. 

346D Croaa Wowta. F>x Tr-.N Th« L.t- 

tie Rambler*. 

St. Loin* Blues. 

339D In The Heart of Hawaii. 

Nirvrlticv Frank Fererra. 

You May Be Looewane 
32SD I Hod Someo 

You. Song*. Art 

Whapermg Pianiat) 


El*e Before 


n 


’i Orchet- 


334D The Cham Cong Song*. 
Dalhart. 

That'* My Girt. Leo R, 


324D At the End of the Road. 
Sam Lanin a Orchestra. 


rthrijn M re Cotaabit far tk. most 
original and pleating inteepretatioa 
at tk* popul.r natic el tk* day 

COLUMBIA PHOMOCRAfH CO, New 


1925, June Record released: Columbia 328-D and 343-D, The first released Columbia 

electrical recordings by matrix number (140125-7). 


1925,June Minneapolis-St PaulWCCO 



Columbia Artist Aids Dealer^ 

Art Gillham, Columbia's "Whispering Pian¬ 
ist/' was another artist visiting here, broadcast¬ 
ing over WCCO. This was Gillham‘s first local 
appearance as an exclusive Columbia star. He 
made a very favorable impression on Twin City 
dealers, and was kept busy autographing rec¬ 
ords. Gillham made personal appearances at 
several St. Paul and Minneapolis stores, includ¬ 
ing the Majestic Music Shop, the Camrnack 
Piano Co. and the Emporium, 


1925, June Columbia changed its label design from the Flag to the Black label with gold 

lettering. The new label did not include the words "Electrical Recording". 
Columbia issued acoustical and electrical recordings on the black label. Electrical 
recordings were identified by a “W” stamped on the inside grooves, though the 
first released electrical recordings were on the Flag label without the “W”. 






























































1925,June 6 


Columbia ads one for Art’s 326-D and 328-D and one for Adeste Fidelis 50013- 
D 


1925,June 26 



New York: made four recordings for Columbia, including one on which 
Columbia’s notations indicate Art played guitar rather than piano: Page Mr. 
Handy. As the recording was not issued it is unknown if this is a clerical error. No 
other mention is found of Art playing any instrument other than piano. He did 
make a piano roll of the song in March, 1926. 

140725-2 Smile All The While (3 takes) 

(Davis - Ager) 

Col 411-D 

Col 3748 (England) 



140726-1 Are You Sorry (3 takes) 
(Davis - Ager) 

Col 458-D 

140727-1 Angry (3 takes) 



(Mecum - Cassard - Brunies - Brunies) 
(a Ted Browne song) 

Col 411-D 
Col 3855 

140728-1-2-3 Page Mr. Handy (vocal, guitar?) 
(Willard Robison) 



Not issued (resumes on March 18, 1926) 

Angry was a Ted Browne song successfully promoted by Art on radio and record. 













1925,June 27 


1925,June 29 


1925, July 


New York: made three recordings for Columbia. 

140731-3 So That’s The Kind Of A Girl You Are (4 takes) 
(Joe Burke) 

Col 442-D 

140732-1 Cecilia (3 takes) 

(Dave Dreyer) 

Col 425-D 

140733-3 Feelin ’Kind O’ Blue 

(Wholman - Ruby - Cooper) 

Col 442-D 

New York: made three recordings for Columbia 
140734-1-2-3 Words Of Love 

(Billy Smythe - Art Gillham) 
not issued 

140735-3 Loving Just You 
(Olsen - Art Gillham) 




Col 458-D 

140736-1 If You Leave Me I’ll Never Cry 
(Schmidt - Lloyd - Ferris) 

Col 425-D 



Columbia Records Monthly Supplement - Art’s picture 
is on the cover. 














The supplement lists 328-D and 343-D, the first electricals recorded on February 25. The 

comment is: “The Whispering Pianist (Art Gillham) is the ‘376-lb., bald-headed, fat man’ of radio. He 
has achieved a marked success over the air by his whispering songs, sung in an intimate, appealing and 
friendly tone. His recordings are made in the same intimate style - different from the ordinary vocal 
record.” The supplement also shows previous release of 326-D, also among the first electrical 
recordings and the acoustical recordings 238-D and 297-D as records issued since December, 1924. 


1925, Aug 


Record released: Columbia 387-D. 


1925, August 


Columbia ad 


“YOU 

MAY 

BE 

LONE¬ 

SOME” 

1 » , ' , ‘ 

BY ART GILLHAM 

The .Whispering Pianist 

NOW AT 


RADIO FANS—Your favorite. 
tA^T GILLHAM, in his new record 
J"AnGR v ," Columbia Shop. CITY 
| SOCK STORE. 

« ~ ” 


ART Gll.LH AM’S LATEST 
RECORDS at Columbia Shop. 
“You May Be Lonesome/* M l H*d 

Sorreore Els* Before I Had You.” 
“Second Hand Love.” “Hesitation 
Shies.” “How Your Folks and My 
Folks.” City Book Store. 



1925, August 2 


San Antonio: article 


mentioning Art and a 
song. 


Romance of Old World Cities Recounted 
In San Antonio Woman Autfior’s Writings _ 

Th*r» is lomsthing that Ihr tuition should r.on»ld«r mere importonf thm whtiher or not we are descended 
from monk ays. And splitting of monkey* Wn'l it mora kiwi -o say “aaccndad” from monkeys. Surely mankind 
de-wrve* that in spite of such proofs to the contrary as tha Scopea trial, nnd ladles to knickerbockers, and the mod¬ 
ern dance*. 

But to Continue, Ihta other somclhuvg i» very aarioua It a obvious at every tarn and no one seems to do 
anything about it Tie the death of romance. This is a b ojcnws-liko day, and everyone exproseea himself in a brief 
t 2 rse way. The moat romantic ladies wear tailored col Inn? and baw Ue« and have their neck* shaved. Hats are 
rarely beautiful ; more often only trim and smart Mod chi verve is never flowery. The aong of th* taghtingaln is 
greeted with, “Why doesn't that darn bird shut up so I can enioy Art Giila’m'a oong, 1 Hail Someone Else Bcforvj I 
ITad You and I’H Have Someone After You're Gone.' * There coare to miwl a spoecU which * gentleman made^about 


1925, Aug. 8 Music Trade Indicator , p 31 article: “Art Gillham with Harold Rossiter". Art has 

joined Harold Rossiter Music Company of Chicago after having been with 
Ted Browne Music Company for seven years. He is in charge of the sales 

department; he has broadcast from 150 radio stations from coast to coast. 

ART GILLHAM WITH 

HAROLD ROSSITER 

It is announced that Art Gillham, the whisper¬ 
ing pianist and Columbia record artist has joined 
the forces of the Harold Rossiter Music Com¬ 
pany of Chicago, after having been with the Ted 
Brown Music Company, Inc., of this city for 
seven years. In his new connection Mr. Gill¬ 
ham will have charge of the sales department. 

Mr. Gillham will continue his tours of broadcast¬ 
ing stations. During the last two years, it is 
stated, he has been heard from over one hundred 
and fifty stations stretching from coast to coast. 

The Harold Rossiter Music Company is located 
at 323-25 West Madison street. 


Art Gililiam, exclusive Columbia artiit aju! 
widely known to radie Ians at tUc Whispering 
Pianist, accompanied F. W. GuniJfr, Columbia 
rfpicsrntjlivc for the Toledo district, over his 
trrriiory recently. He gave cm; I ii billons of his 
skill as an entertainer in several music stoics 
A1 the L. C. Cor such A Co. rooms. Sprint-field, 
O,, lie entertained a large assembly of potrons. 
As a result Gillham"* records are selling briskly 
in Springfield. 


1925, Aug 8 Pittsburgh WJAS 

1925, August Columbia Supplement reviews How’s Your Folks and My Folks, recorded 

February 26 (which was the only recording he made that was not doubled with 
another of his recording) which was doubled with Van and Schenk’s Take ‘Em To 
The Door. “The coupling is by The Whispering Pianist (Art Gillham), the cross¬ 
country radio tourist, whose friendly intimate way of whispering his songs has 
made him popular with Columbia buyers who have heard his previous records.” 






















Art wrote Jim Walsh on May 24, 1957: “Due to the acceptance and big sale on 
328-D, Frank Walker, the recording manager for Columbia, wished to get another 
record on sale quick, and had only one more side that I had recorded. With me on 
the West Coast and unable to get back to New York at once, he backed Van and 
Schenk on Norfolk, the only record where I was not on both sides. And about 
Norfolk -1 ruined three masters when recording this one (as I was from the “Deep 
Sooth”), because Walker insisted on my putting the “r’s” in and that took plenty of 
practice.” 

1925, Sept Springfield, OH: 

1925, Sept. Record released: Columbia 411 -D. 


1925, Sept 3-5 Minneapolis WCCO 

Whispering Pianist 
Broadcasts Today 

< Appear at WCCO Program 
Three Times 

Art aillham, “Whispering Pianist,” 
will hroAdvast from the Gold Mrdnl 
station three time* this week. He will 
b© heard nt 6 o'clock tonight, 6:15 p. 
m. Friday and 10 p.m. Saturday. 

Ulllham l* nationally known for hla 
broadcasting. His nickname Is derlv- 
ed from th© fact that he practically 
whispers Into the microphone when he 
talks, and yet the sound comes out 
perfectly. 


1925, Sept 3 Columbia ads 


WSBF—273 Meters 

TIKMtU. 10:110 IV M. lvar.-. 

Ballard. a*. *. rdiont*: Art Gtllliam. II 

Die whimpering i !,»:?■ . Harry 

©rl. Tenor; Mi«‘ Kiaine Kvent . n 

-n plant*: Mr*. Winch •'ll Hirzell 

K-hardt. »oloi»t. 

nihin Sio. r . a; Wtn i 

♦tau"> pianimt E* aviso*, ne C* w 
• t; • » : popula.- by Kd 

M».r*<-'iau:. ;-ari- , 

tone; Stece Cad? J ihnnie Vd*:- • 

Art •jtlRiam. Harr\ J„ * 

La\ :a ’ o 

S I* 'I 

|| R<* -<-n banjo player v duet* arid 

(<ut:u * tn-r - Vr* *Tuir* h l.a- 
-Ue Pruif Art Utllhain piani«t. 

H (hi I* M Dan* -e pro gram by .’*>f 
f*ri+ \\>HF • •-< heet-a v-r ui'llum 
pianist. B.h.'k Review Irten >r 
ratln# Mias Antoinette Dougla* 

a r. n.— ua 

Dal Haniu Club . ! *»t 1*. ; - 

and Ert-d t’-a- «.r: 

II I*. M. ■* Vt*h! Owl pn»- 

C-3>. f I sty* % «*ate 



Have You Heard 


You May Be Lonesome 


7 Had Someone Else lie 
fore / Had Yw ” 


nm rih-i iih u.v the ]uc^j>t nn or 

THE YtAP- Th# duua>l bu been h rnwt 

AM m# lu‘rt«iw TO* 


3rd. Shipment of 33 S-I> 
Oh Sate Twwwniu? 


W. W. Kimball Co 




THE WHISPERING 
PIANIST DOMING 

TO STATION WOC 

— 

An Gill him Will Be In j 

DnY^r'iQGFl Friday And 

Sturdily, Sept. ift-lft. 

jul- i _d lu f.iti if liu hi ■ l.tvr'l | 
“T«+ YL'hYppona? Ithfalq. - ppil nlnf I 
nui pr !«b wlJ iiayuvr ‘■Vf-." Pcw.I 
fr&trmvgr. tn#w Ui*l hi* mil na**j 
M An OJILham ahil rh.it hi; llYCm | 

ta fi. WTnpm*. In-I li-n:>. lie Iuj; 

it at f r Kn raUfr Htvlton-; 
lhncqs*| l-bt cullHE-/ n tj^ U 1-nnkn£ 

tOI hFcaMcaili^E EWIQI U'Ot\ flic! 

?»U4r ShtIii.h.iI -uf CMFiWc-jUir i-En-' 

I *E I ixv.yi.Liiii I.. .Ml P:v\n’ i©l 
&HU Mry, Sfj*, IS M|.| |£i_ MipM ' 

lIybIy. 

An v.-ii *41 ■■4T ' TIlL- Vi'.LiIt-^v Trii£ 
PIlOrtE 11 by | -ixmImIi r, Ku?. Lhr 
lllST i □nmiT.i .t rl hVNPi. ALlUMj. 
Gwrfn, V-.-niih+f. -F.-h^n he hrM-J 
i-HSU b* pnrlli^liy v|ih|)cfV ‘ML* 

I hr IliitrcrlitiDM ami |i. alma*! 
inpwilhlf fur iHCHimp i- ifce WtW 
HOfODI IB hrBT Llni whnn he rrprkH 
Kll TOfl^a n-arrlM |wrfe<t|T 1 

j-an-iJa □t mil^i fa tu.imvi In pift 

H&n. Luit ^prjiifi, Ehta wlilFj^r ■ 
I'LFdly tidihl* la lifer xir.r r.-miii ' 
Ifa* Btifal, -rrab h-mnl la S-Jnr. 
"■JCilH&.i clun-r 11 lj ei ■■|.i|blni; rlr* 
CP UiB |iiur raai. 

Ot blJi thrita I an M'aili 

Irtflflin. flnrlnc lid* In I, acHPlrna 
l&uT. I Ur I!t ithN f'-oJkr I]:■ -■ j r l■ 
InBDE pJLr.irl ilia I limy '.'.yn;i.- J . I-:- ■ 
J.Bi T Li.cs VJh Menuu. ' p.a Lh-*y v.rn£ i 

IB lh« ttdlB MBLtfth wlill-P h- nd ; 

VdAJhi-. IFrefrcd lil±n iujnn > £sk.- I 
IG-ok >■ In■ Eli- I Iim 
iLrllCli. JikU-piI Ii.iu la ■ r+Ll, xavtr-ii 
lb L pi isii ahil miil’i Brlbi Ml*y h:i • 
t» BY EB l , i , i-M Sfr Ah'l I E." asr hU- ' 

jypern hay rhot A#L ntYrw wnrteil 
■c hird 1 1 L'fur■.■. 

Thr lhj-1 An M-nll i'-jinEi i 

Erom WOC. ItiYfinpon. iw - H Vmi |. 
].r vt* J'li »ccrt Try. 1 ' -l.ei M-i 

CilL Ycu flwt-crhjcturi." 1 1 Wunr Yon I 
aftly." “WUbie Hpn E Tlnd You! I 
. lid 'Jjj-i 111r: J-iir You." 







1925, Sept 11 


Columbia ad 411-D 


1925, Sept 12 
1925, Sept 15 


Davenport, IA WOC 
(Victor Records recorded 
Jack Smith doing 
Cecilia. Victor bills Jack 
Smith as "Whispering Jack Smith".) 


1925, Sept 17-19 Davenport, IA WOC 8:00 


WOC PLANS BIG 
PROGRAMS AGAIN 

Art Gillham, the famous “Whis¬ 
pering Pianist/' will give pleas¬ 
ure to WOC listeners again, Sept. 
18th and 19th. 

WOC, Davenport, is planning a 
new series of Joyous entertain¬ 
ments—Wednesday night “hook¬ 
ups” with WEAF, New York city, 
and other stations. Some splen¬ 
did programs are promised. 


COLUMBIA RECORDS 

'NEW HITS THAT ARE WORTH HAVING' 

422-D f" --- 

7 * 15 


7S« 



f Yo. Fon* to IU..U-WJ 1 . 
Oh Boy! Wtui • Girl—Fo« Trol 

f Cwilto-Th. Whtep-ite, PUntol 
\ If You Lmw mTI'H Nm Cry. 

• \ By AH GfHhom. 

{ s».il. AU th. WhiU-Fo. W 
An You Wy?-Fom Trot. 

By Pool SfMcht. 
f SmlU All Ih. WhU. 

. \ An*ry-Th. Whtopwta, Ptontol. 
■ l By Art GiUhom 


■WT.MDQoYfiCo. 

tye GmjknasGmjixst S2fa/f 


THE CAROLINAS' GREATEST FURNITURE STORE 


WSBF—273 Meters 

TI r>D\\. IO: ;© IV M. I * ano 

RalUni. a.. nl>..nu \ a Gillham. 
lb** whtspcnng |>ian)»t Harry Kra- 
***1. teno-: Mi** FUaine Evens *-on 

• '**rt pUni«l: Mr*. Wioch-11 llirzcll 
prhardt. K>loist 

mmin - Wm 

tlaurv pianist K'a*gel:n» C- vr.*« 

• ootulto; popular *onfn b\ Ed 

Ui<#»*lin( Ehi t-r M *T>onaId. Dsn- 
ton*?. ** Cud' J ohnnie Kd*i: « 

\rt Gillham. Harry J4 ^ 

La' :n. ' y a ists 


ART GILLHAM 
“ WHISPERS " AT 
WOC ^TONIGHT 

Ask any radio fan if h« haa 
heard -The Whispering Piacfca** 
ud nine our of ten will answer 
-Y«a.“ Few. however, know that 
his real name is Art Gillham and 
that ho lives in Fl Wayne. In¬ 
diana. He has worked at over 160 
radio stations thr oughout thfet 
country and is booked for broad¬ 
casting from WOO. tonight and to¬ 
morrow night. 

Ar t was named “The Whisper¬ 
ing Pianist" by I f-whdln Kay. the 


1925, Oct. 
1925 Oct 3 


1925, Oct 7 
1925, Oct 8 
1925, Oct 17 


Record released: Columbia 425-D (Cecilia). 
Davenport WOC 


Coming on the air again after an ab¬ 
sence of one week, with a apeclal grand 
opening of the season of 1925 1926 . W 1 P 
will have an excellent program tonight. 
On the same evening Art Gillham, 
dubbed the “Whispering Pianist" by 
Lambdln Kay, will whisper over the 
microphone of WOC, Palmer school at 
Davenport. 


Buffalo: WGR 8:30 
Columbia ad 425-D 
Columbia ad 425-D & 442-D 


concerning which frequent com- 
.plaint is received by the Depart- 
ment of Commerce. 

.Powerless to Remedy KviL 
But the department finds itself 
powerless to remedy the situation 
at present.’ The available wave 
lengths have long since been ex¬ 
hausted. and it now is forced to 
require that - stations divide time, 
so that two or more in the same 
locality may use the samn wave 
length. 

This means, it is Dointed out. that 


pcpuiar announcer at WSEL At¬ 
lanta. Georgia, hee&uae when he 
broadcasts he practically whispers 
into the microphone and it is al¬ 
most impossible for persons m the 
same room to hear him when he 
works K:s voice carries perfectly 
thousands of miles to homes m 
every direction. Last spring, this 
whisper, hardly audible in the same 
room wirh the art fear. was heard 
in New Zealand clearer than any¬ 
thing else on the program. 

Played Ota of UaiL 

On his arrival in Evterett. Wash¬ 
ington. during his last western 
tour, the Everett Police Depart¬ 
ment decided that they wanted to 
hear him -in person.** so they went 
to the radio station while he was 
working, arrested him (upon a 
fake charge), took him to the 
police station, locked him in a 'cell, 
moved in a piano, and made him 
play his way to freedom. And the 
newspapers say that Art never 
worked so hard before. 

The songs that Art will feature 
from WOC. Davenport, are “If You 
Leave Me 1*11 Never Cry.** “Let Me 
Call You Sweetheart.** “I Want 
You Only.’* “Where Can I Find 
You?** and “Loving Just You.’* 


Art Gillham, Whispering 

Pianist, Assists Dealers 

Art Gillham, the "Whispering Pianist," pop 
ular broadcasting artist and exclusive Columbia 
artist, is broadcasting from Stations WJZ and 
WEAF, New York, during the period Iron) Oc¬ 
tober 13 to October 21, and Columbia dealers 
are taking advantage of the interest stimulated 
in the recording* of this star to push to the 
fullest possible extent the Columbia record* 
which he has made One of the most popular 
Columbia recordings of recent release 15 
You Sorry ? " coupled with "l.Oving Just Yon, 
both of which are sung by Mr. Gillham I>nr 
ing his stay in the metropolitan section Xlr 
Gillham will appear at store concerts of a num¬ 
ber of Columbia dealers, including the Cham¬ 
bers Music Co.. New York: the Broad Sc Mar¬ 
ket Music Co.. Newark, anil the Broadway Mu¬ 
sic Co.. New York 


vyuviiQ nuu uamiru 

Special vocal selections were played 
by Art Gillham, song writer and re¬ 
cording artist, nationally known as 
the Whispering Pianist of Radio. Mr. 
Glllhim played his own compositions. 

A four-minute digest of the Inter¬ 
national Sunday-school lesson was 
given by C. M. Summers, of Nash¬ 
ville, Tenn. 

Returns of the FIrpo-WlIIs fight 
were radiocast. 

The programme yesterday after¬ 
noon was featured by selections by 
Art Gillham. the Whispering Pianist 
of Radio. Selections were sung by 
Mme. Ersilia Eanelll and selections 
were played by the McKenzie High¬ 
landers. by remote control from the 
State Fair. Selections were also radio¬ 
cast by the Alamo Theater Orchestra, 
Harry S. Currie, conductor. The 
usual nftemon features were read. 


New York: WEAF and WJZ 


Art Gillham 

'TEie Whupcriiip Pianist.” Art 
Eias sung over flic radio from 
inpsr of iPic broadcasting 5tJL- 
lions in thii United Stairs, but 
Jit is at Jils best on 

Columbia 

New Process 

Records 

^No Surface Nois* v 

If you never cared for vocal elections on 
records, hear Art sing these hre hits: 

( So T!iat + *i ihc Kind : If Von Lcqve Me 

Of (i Girl Yuu Are -l 2 r.D ,. ]( Nevcr Cry 
Fed in' Kind o' 1 „ . T . 

Blue rcd,ia 




Hear Them ul Your Neighborhood Dealert 


IliEmm■ I<h IiIlpj. rum. E'i*ji^kji+j. 
,YlJ L.Iiil-iiIci Ah rm.lK 


VIlMYIll Uli-ll, 

L ’ H AlLLhilidl AIHTJIUl 


Lr aii. W. Y*lrl HulIi* mnipiri}, 
Jilin TrU|lj[VliL At-fll Mr. 


11'mi iVIJI m ^iiiaplibii* 8hi,n. 
ft-Lta * lBHTH|Jk5|i tiBVniM'. 


Columbia 

Records Flay Without Surface Noise* 


1925, Oct 13-21 








































1925, Oct. 19 


1925, Oct. 20 


The banquet, which was tendered Mr. Mayers 
by his trade associates, employes and friends, 
was replete with entertainment features fur¬ 
nished by the Columbia Phonograph Co. The 
dancing was done to the strains of music pro¬ 
vided by tl»e Columbians, recording artists, play¬ 
ing under the direction of Robert Hood Bowers, 
musical director of the Columbia Phonograph 
Co. Between dances Pete Dale, exclusive Co¬ 
lumbia artist, played on his seven-stringed uku¬ 
lele and sang several selections. Art Gillham, 
the "Whispering Pianist," of nation-wide radio 
broadcasting fame, who is also a Columbia art 
ist, did liis bit to make the party the success 
which it was. Between courses of the dinner 
further entertainment was furnished by Rnbie 
Goldberg, humorist; R Burstein, Seymour 
Rechucit, Estelle Schreiner, soprano, and oilier 
Columbia artists. 


New York: made four recordings including one as vocalist with Lanin’s 
Red Heads (Red Nichols). Red Nichols, comet; Hymie Faberman, trumpet; Miff 
Mole, trombone; Clarence Heidke; Alfie Evan, clarinet; George Slater, clarinet; 
Tony Colucci, banjo; Joe Tarto, brass bass; Vic Barton, drums; Art Gillham, piano. 

141155- I'm Gonna Hang Around My Sugar 

Col 483-D (Lanin's Red Heads, Art Gillham piano) 

141156-2 Five Foot Two Eyes Of Blue 

141156-3 Five Foot Two Eyes Of Blue 

(Louis - Young - Henderson) 

Col 483-D (Lanin’s Red Heads, 

Art Gillham, piano, vocal) 

141157-1-2-3 Let Me Call You Sweetheart 

(Leo Friedman) 

not issued 

141158-1-2-3 Let Us Waltz As We Say Goodbye 
(Art L. Beiner) 
not issued 

141159-1-2-3 Hello, Little Girl Of My Dreams 
(Lew Berk) 

not issued (resumes on March 17, 1926) 

Art, in a letter dated May 24, 1957 to Jim Walsh for an article in Hobbies 
Magazine said: “Red Nichols’ Band was Lanin’s Red Heads on Five Foot 
Two, Eyes of Blue. He and I were good friends, and he asked Walker to 
have me do a vocal on his record. I did, and it did the sales no good. That 
was the only dance record for which I sang the vocal.” However, he did 
an uncredited vocal on another Lanin session on Okeh on August 3, 1928. 

New York: made four recording for Columbia 




141165-3 Mean Blues 


(Billy Smythe - Art Gillham) 



Col 550-D 

■g£j|3| 

141166-1-2-3 Just Waiting For You 
(Billy Smythe - Art Gillham) 
not issued (resumes March 19, 1926) 

141167-1 Don’t Let Me Stand In Your Way (4 takes) 
(Billy Smythe - Art Gillham) 



Col 529-D 

141168-1-2-3 Where Can I Find You 
(Mintz - Wilber) 


not issued 

New York: made three recording for Columbia 


1925, Oct. 21 


141172-2 She’s My Gal (4 takes) 

(Chauncey C. Lee) 

Col 550-D 

141173-1 You ’re More Than A Pal To Me (3 takes) 
(Stevens - Costello) 

Col 505-D 

141174-3 Bam Bam Bammy Shore 
(Ray Henderson) 

Col 529-D 




1925, Oct 21 Newark, NJ: WAAM 8-9 pm 

1925, Oct. 24 New York: made 3 recordings for Columbia, including a piano solo on Memphis 


Blues. 



141190-2 I’m Sitting On Top Of The World 
141190-3 I'm Sitting On Top Of The World 
(Lewis - Young - Henderson) 


Col 505-D 

141191-1-2-3 Little Southern Pal Of Mine 
(Smythe - Gillham - Maddox) 
not issued 


141192-1-2 Memphis Blues (piano solo) 







(W. C. Handy) 
not issued 


1925, Nov 
1925, Nov. 


1925, Nov 


1925, Nov. 1 


1925, Nov 13 


1925, Nov. 21 


ART GII.LHAM 

SHOOTS HIMSELF 

ACCIDENTALLY 

New York. Nov. 18.—Art Gillham, "The Whis¬ 
pering Pianist” of radio fame and exclusive Co¬ 
lumbia recording artist, accidentally shot himself 
through the left thigh while -driving to the target 
range in Atlanta, Georgia, November 1 His con¬ 
dition is not serious. 

Gillham is one of the best known broadcasting 
artists, and a popular record artist. He has worked 
at more than 2011 stations throughout the country. 

Lamhdin Kay. announcer of WSB, Atlanta, where 
“'Hie Whispering Pianist" was appearing at the 
time he met with the accident, is responsible for 
Gillham’s nom de ether. The title is an accurate 
description of Gillham’s method inasmuch as hr 
actually whis|>ers into the microphone, and it is 
almost impossible for persons in the same room 
to hear him when he works. His voice, however, 
carries perfectly thousands of miles in every direc¬ 
tion. 

Gillham had been on a tour of Southern radio 
stations until his schedule was interrupted by this 
accident. However, it is expected that the tour 
will l>e continued as soon as he is able to move 
around again. 


Record released: Columbia 442-D. 


Columbia Supplement reviews Col 442-D, recorded June 27: “The Whispering 
Pianist (Art Gillham) is becoming more popular every day. A recent letter from 
him - he is touring the radio stations of the Middle West - says he is getting 
requests to sing more ballads. Here are two ballads (So That’s The Kind Of A Girl 
You Are and Feelin Kind O’ Blue) that are sung in a way that clearly indicates 
why he is popular as a ballad singer.” 


Record announcement: 


"Five Foot Two," ptayod by Lanin's Red 
Heads with a vocal clvoms by Acl Gillti*m ‘be 

K,„ t Around Uf £ 


Atlanta: Art shoots himself in thigh while driving to target range, condition not 
serious. He was on a southern tour. 



; Columbia 

I ^*New Process REC 


Columbia ad 458-Di 


RECORDS 


IJ-tad. I Boon Krrv Wl„ Yrr You Blu<— 

tic | Foa-Tt..! Im IV-t-inim nix! Ul» Orrh. 

We Have AM the Ljtr.t Hit. on Record., Pleyer- 
Pi.no Roll, end Sheet Mtttic 

BUDD’S MUSIC HOUSE 

“Everything in Music" 

216 S. Wuhington Are. ’ i^nring, Mich. 

STORK OI-KN S VrVRDAY KVE-MXGS CXTU, OTTOCK 


Accidentally Shoots Himself 

A ft Gi Ilium, "Tlic Whispering Pianlsr of ra¬ 
dio fame and txdutirc Colunibu recording an- 
j*t, acc i de a I ally sliol himself through the left 
thigh while driviHE the target range in At¬ 
lanta, Ga.p on November 1. His condition is 
not serious Gillham is one of I he best-know n 
broadcasting and record, arlists, He has worked 
at more than 200 stations iIjoueIioui the country. 
He had been on a lour of Southern radio sta¬ 
tions until his schedule was interrupted by this 
iicctdenr The tour will be eon tinned as soon 
n* be is able lo move around again. 


Music Trade Indicator, p 33, article: “Art Gillham 

Shoots Himself Accidentally” Notes he has appeared on 

over 200 radio stations, however another article has 200 on Dec 4. 


RECORDING ARTIST WOUNDED 

Art Gillham, “The Whispering Pianist” of Radio 
Phonograph Record Fame, Shoots Himself. 

Art (fillhain, “The Wlmiiering Pianist,” of radio 
fame and exclusive Columbia recording artist, acci¬ 
dentally shot himself through the left thigh while 
driving to the target range in Atlanta. Georgia, on 
November 1. His condition is not serious. 

Lambkin Kay, announcer of WSB, Atlanta, where 
“The Whispering Pianist” was appearing at the time 
he met with the accident, is responsible for GillbanTs 
broadcasting fame. The title is an accurate descrip¬ 
tion of GiUham’a method inasmuch as be actually 
whispers into the microphone and it is almost impos¬ 
sible for persons in the same room to hear him when 
hr works. His voice, however, carries perfectly thou¬ 
sands of miles in every direction. The tour will be 
continued as soon as he is able to move around again. 


COLUMBIA 

Eddie Cantor has a new record in the 
Columbia list this week. “Oh! Roy. 
WhHt a Girl.” His version has plenty 
of choruses. Billy Jones nnd Ernest 
a ► II.'.re complete the disc with another 
9 “nut*’ song that they have used ovr 
the air with good results. It is “Par¬ 
don Me While I l*ugh.” 

The “whispering pianist,” Art Gill¬ 
ham. has n new one this week. It's 
“Arc You Sorry?” Gillham sings it in 
his own intimate way. and he talks lo 
his fingers, as usual. *Ta>\ing Just 
You.** on the reverse side of the disc, 
is one of Gillham’s own—and who could 
sing it with better feeling than the au¬ 
thor? They are both good numbers, 
well sung. 


WHAS, LOUISVILLE—399.8 

8:30 7:30—Connie’* Orchestra; Art 
Gillham, pianist. 

who nrs MniNFA— 


1925, Nov 25-26 


Louisville: WHAS 7:30 pm 


MAO 
























1925, Nov 27 
1925, Nov 27 


(Jack Smith's Cecilia is released on Victor and billed as Jack Smith, Whispering 
Baritone.). 

Columbia ad 458-D 


1925, Dec 
1925, Dec. 


Record released: Columbia 458-D. 

A flyer is sent to record dealers with a complete list of Art Gillham records: 238-D 
through 505-D, with slogan “already famous enough to be imitated”, a reaction to 
the release of the Whispering Jack Smith’s release of Cecilia. 


Q,J*r to 

— rge*n 

Complete Li»t q i _ = _ 

Art Gillham *. 

Jga* r*. 

rV MEANS 

COLUMBIA RKCORD SALES 

Already Famour Enough To Be Imitated 


j.i m»> cW«n ut out. Wr h*v* a good atucli «I all Gillham* nun 
N I .V Yuu ran . * n-H <* mg Gllham «ut 

DOlfT DISAPPOINT VOI R CHRISTMAS BLVI.RS 



ART’S LATEST AND ONE OF HIS BEST 

SOS-D. I'm Sitting On Top Of The World 
You're More Than A Pal To Me 

This is Your Opportunity to get these for ('hristma-. 
ONI V 7 .MORE SHOPPING DAYS 

COLUMBIA PHONOGRAPH COMPANY 


o ~ 


k 


o 
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1925, Dec 3 
1925, Dec 4 


San Antonio: personal appearance at Friendly House King Furniture 


San Antonio: personal appearance 


See and Hear 

ART GILLHAM 

<T1U2 whispering Pinimt) 

In Person 

Famous Columbia Record Artist 

At the Friendly House 

Thursday, December 3rd-- Al 3 O'Clock 

Tfcw 5s a trod in rlore Iw you at tVir Fritndly 
Krone on Ttwnsifciy, iVec.nber Srd- Art ‘Gillham (Tlift 
Whisperine Pianist) has a whisper ,'apabie «f bringing 
tears or «wiks. He ii.uuilty throws * litUu uf each on 
hir. records. Come anil hear him play your favorite sacs. 


<158—Are You Basryt 
Loving Just You. 


•HI—Smite All the While. 
Angry. 


3SG—Can’t Your Friend Get 297—Carolina Blue*. 

a for He? a’lws Deacon Told Mft 

Hot Tamale Molly. I Won Guuil. 


328—You May Be Lone¬ 
some. 

1 Had Somtove Else 
Before t Had Y«u., 


afa-How’s Your Tollis 
ami My Foils’ 

Ttiktt ’Em to Ihc Door 
Blues. 

442—Peelin’ Kind o" Blue. 
So That's Uto Kind of 
GW You Are. 


Latest Release Columbia Records 


478—The Camel Walk. 
Bum Bam Btiny 
Shore Ted Lewi* 

475—Sugar Hum. 

Nobody But Fanny. 
Mantel ft Orehcntrn 


BLUES 

14102—Never Tell a Wom¬ 
an Friend. 

Single Wnmnn Blue* 
Margie Jones 


KING FURNITURE CO. 


THE FRIENDLY HOUSE 


208-207 W. Commerce St. 


Crockett 113 



iuroyria Qflim in LapFate, Stittn. jf f 

Y&illl Enjoy 
Listening to the 

Columbia Records^ 


ART GILLH^i 

“Tito Whispering Pianist" u 

„ . - j 

E VERY sdetiioc. GieE Art Gillhuc ylaya r 

jcuTI enjoy heUM£ over aild over egjij H- has 
a, Style of pfeyinj (hat □f.pealj (O nrrj'traej ran may 
have heard him "cal ttw lir" l8£t a^h-t Irat w. llwxyea 



D. H. HOLMES CO. 

! LIMITED 

Far Si r'carj-' T'iEie Best Plsce Co Stop 
I CANAL STREET NEW GtRtiEAltS 

1 'S'^ E flifttfjf OllScri In -ir-i £ 


4rf Gillham, Whispering-Pianist, 
MakesWGAl 200th Radio Station 
From Which He Gives Program 


A tOzr Itlitnp thrfv- Cue 

frfr#>tin.l sppeuraurts At tilt KlFit FiLf- 
nJlure Ola-panj 7 , tie Cknflp^ti/. 

0 i >1 tie. &iS Aorooio Blil'ida tumpnay. 
4.te khn'it'ii -av the o'hliprT- 

‘ f nuBiat of itdifl, limiHka* 

4iii and nlflit over Tt'O.lL 
This ire* tin 2Wtt3i htntLaa tie 
populfir Trri:«.' h*n biTJSJpiSt ami 
redid. In iierodutJpir l>iai aiUnager 
Joe Cm nimlTita st:id liiel the WNdlBt' 
t:>K I'nianlst Lad pi'urtla^l on 19& othiiL' 

«L;iG(im tu oriler Id pUi Wt}Al lisUiu- 

em a ptifif. T^HOfBlirrtt. Elf inr,uul 
CUltiuiii botL hgAir, ami uunoliutu- 
ljl-lL wiis EiCe gamnlny LtUT ijJt 
popular janu ttrirtr wJl iiraihcOM 
Liern nf.aiu jK'il bL'Nnf. 

p/egruK rtiifei iueiudoii NODE- 

af tli Titt □ vomr-oi-1 id ■ f-r n: 

■’HcrititlkiLl eiuc^.’ 1 ''fioai Jlty Be 
LcnrtOHief and ,J t Hail 

Euneonn Lr-t I Ha I YOU.” 

.Vi the iriUnieri-i-rinnjsl;, Gtdbufli 
ijaFteJ tronIau^LJiiB 4bOut |w.s i 

apj i.l CUlfega. W- hMiuB'^ilfiiJur 
utiu-itel oiTrvjJit. Ue war ii,v,ro*| to 

uLbei clLhii :m (wtiirr cf radio pit-' 

KfutTr-r- -ind Uld *0™U* fTCA' lutp.T Ski It 
JSirijre taul drdr ie pai! Lroome ibf' 
lilif itrowinj mn] OO tire liYMli-Jms of 
tl;r [rnihiriYial broaden s-i i lie itntloni of 
tUi etdijiity. In sma’ Oinham 
Las tnndikftart [Ilf .1 tain r'^Etoa] 
iDiiiter of Wtepi'tn iw, f^oTd^ vrln* 
||¥lojiwl in on. rlu; el^lion [J-Luras n<: 
LiLi>iiilr,L:.' tram WE A l’ SuYf Yark, Josl 

Jrtilr, frJt YEII**i:ilw| biin u* pi;YG <it 

Umi uL|-t.luj pr'itnn. 

Atl will naaia<: 1L* mtiLiyoriaii 
ninfliat by Lacadbin Koj, OTlTIPlineer 
ut Wi;B Arlan To. Gi-. IhKmYIH wi.eii 
bf hreJidte hf* be prnc'iLally irblSi nrs 
|r a tfce mi-rruptioe and it i» oIjeimi. 
i,ra,|ioeiible fer (a-^ns in thu r-d 
me# te irar him -.vheik be uorki. U.i 
currlcif rcrE'Jtlly thaurtiiiils of 
E~|[r 4 cip hoand In e^urv kKi-aurmn, in 
fnet. Jasi «a K a SU. Yft.FI* it TTOAf. 
UaiiKi* Cfty, Ihli itliHi'Ci'. kinlty 
jiUitibfo in tBO dOtno raom Witt Ibr 
Hf-Jfit, eta* Ward CROW Gian liny 
EP-irne cTso on tfcr TWVfrast ty 'f. 31. 
Stull eF Taetiinr New Htillsm-d. T.mfj 
esliw frara (|t« iretion. wbo rwM™: Tn 
to this efECcL 

Aa bra [Inerrn ramble arat tbo 



-AXCMf fllLLUAM. 

'.Tories A'.'i (uFl:: [he sta7F of L r s llfrv 
bis rtF^retr iu ♦ i inpartim: 37.7 ptKtndu 
eJ *M [u-f[toUa £i"k>i. III? itiltioullicn Gritf] 
Lja Eki :rk hciul, aHirsitu h? till oil's, 
cTilto 4iiniult ' a iiroht n deU-ft pluim 
irt'lfiir to nai ti'," suyo to 
Tvcrh fin livid," bud rrhlfTwr* l‘i> a^n 
unit oatiai- au<i4-t fli-if t'J.T-'c mede hiK 
ae p^imtnr. TDO (YwtL OillYnin io 
nIhHH tbr Uwath of tire ynw) HtErkr, 
hut a crftltf TviJdr anil jiist a liftl? 
lieu-rleT. aiUl I? fctiihet ladd of bPoVee 


eyeglasses 

Filled amt Ground 

MONTGOMERY 



1925, Dec 5 


Music Trade Review article 



















































1925, Dec 6 
1925, Dec 6 
1925 Dec 11 

1925, Dec 14-23 
1925, Dec 31 
1925-1926 


Art fllllh ftm. *'th« whl*r*rln« ptan J 

one of the premier radio performer!* 
of the dey, will come to WHAS foi | 
:m engagement uf three appearance*— | 
Friday and Saturday afternoons and 
Friday night. 


San Antonio: WOAI station number 200. 


Dallas radio 8:30 pm 


The Triangle Co. has also released a new 
ballad of the waltz variety called “You’re More 
Than a Pal to Me." The writers are Bartley 
Costello and Robert L. Stevens. Art Gillham, 
Columbia record artist, who is billed under the 
title "Whispering Pianist" and now making a 
radio tour of the country, is introducing this 
new number. 

The number shows all signs of being very 
popular. 


Louisville WHAS 


Cincinnatti: WLW 6:40 pm 


• 4 to 5 P.M.— Special snuaical selec 
tions. under th# direction of 
Harry a. Currie, aaftlfftcd hy L*roy 
Hobb. by remote control trom the 
Muatc Box. 

Art < *111 ham. the whimpering 
plantar. ™ _ 


Columbia ad 505-D 


New York: at WMCA, broadcast for 29 consecutive days for 30 minutes each 
appearance. 












BAIN PHOTOS 


In 1925, Columbia retained famous photographer George Bain to make a series of humorous 
photos of Art to be used in publicity. Some were used in the Columbia monthly supplements. Art 
included some in his scrapbook with his own humorous captions. George Bain’s photographs are 
available through the Smithsonian. 



Art named above “Art leaving Chicago for New York to make 


Columbia Records” 

















BAIN 


v4 




7 Cl* 


66 Art’s expensive town car in New York” 
















“Art’s exquisite bathroom in his New York apartment” 
















66 Art’s Ritzy Park Place apartment in New York” 









fRSi NAiiOHA 

productions 

CORPOHATIOI^ 


66 Art is welcomed by thousands at the studio.” 



























1926 


1926 


1925-1926 

1926, 


1926 

1926 


Sheet Music: Don’t Let Me Stand In Your Way, Billy Smythe & Art 
Gillham 

Sheet Music: Crying Again, Billy Smythe & Art Gillham, Jack Mills 
Music 

Sheet Music: Hesitation Blues, Billy Smythe, Scott Middleton & Art Gill¬ 
ham, Jack Mills Music. 

Sheet Music: I Don’t Want To Forget, Billy Smythe & Art Gillham, Tri¬ 
angle Music 

Art began six month radio tour through south and Middle West 

New York: made piano rolls for Aeolian Company: 

Idolizing 

Duo-Art 713316; Mel-O-Dee 47372 
Take In The Sun, Take Out The Moon 

Duo-Art 713321; Mel-O-Dee 47378 

Columbia purchased the Okeh label. It continued as a separate label. 

Art endorses Baldwin Pianos 


l^uhtw//t P**n<s Ct . 

o- THE K 1 




Art Gillham, “The Whispering Pianist ' 1 



/ attribute ilnr irtcftpse in jalfS 
of my rtconfr Jr) thr Mtfndcjfnl 
recording, of ihf Biddtcin Pumn. 

f Signal) ARTCfLUIAM 


M k- (ilLLI [AM us d the Ba^ivin Piano 
ir; reo-rdim; IlC pop til a r hits “I’m 
Leaving Y- u" jin,! “I Wish i f[ad My 
Ohl (Sal Back Again' 1 on (he Columbia phorio- 
pmpli. 

"Hiore Sms been a nice upturn in sales and 
Mr, Cull ham say* the credit belongs to lhe 
ELiUwin Pi.mu 3 k 1 untd. 

“By cocitpnrmg any of my previous Columbia 
retards with my fa test mrs." he dftcJares., 
“even a person who krsov. not!ting about music 
can detect a great impn umem in the lone of 
tin: piftiia,” 

"The Whispering Pianist” is at present 
'.tarring in vaudeville, J II* repuesls a Bate!win 
Piano win rever lie appe . v 


1926, Jan Cleveland, Ohio area: Phonograph and Talking Machine Weekly reports that Art 

Gillham is broadcasting from towns in the Cleveland district. 


1926,Jan 


Records released: Columbia 483-D and 505-D. 





















1926, Jan 


Phonograph and Talking Machine Weekly ad 





Introducing 

Ted Lewis 

—imtf Hi? Ihnirft 
Who iviSI 11 n'lLsS 11 j'Dn jutd 
ynnn- frjcnd» whau you 
Iniar liS a i n ittsik singly 
pi^putiLL' Liila on L5 lc 

COLUMBIA fScMM 
RECORDS 

■£tl Jl|!tL Around the 

tgf Center 

ITfi-D The ClkkUul Walk 
Then IJt*L«:n to 

Art Gillham 

Tlho will entertain J'ou on 
L !i ij pimtn m i Ml 
SfltVD I’m rtLdin^ on ‘pup 
nf llic Wadd 

Potter Drug Co. 

Ofi^n NSgHbi. 

<rrnnd Avp, and MitrrlHrtri 


tAI'lt * TAt.KING MACHINE WEEKt.Y 




Che Whispering Pianist 
(Art Gillham) 


have juxt heard the record 
of my latest release 
(Columbia Record 158-D, 
"Are You Sorry?") and I 
want to congratulate you 
upon the splendid record¬ 
ing. Both the piano and my 
voice are exceptionally 
dear anil every note and 
tone is distinct, brilliant 
and truly musical. It is a 
pleasure to record for an 
organization that so accur¬ 
ately reproduces one's 
work. 

Cordially yours. 


An GUlham is known everywhere. I he 
popularity of his exclusive recordings on 
Columbia Records makes them ideal for 
demonstration purposes. 

columma i-MONor-BArM company 


COLUMI 



1926, Jan. 


1926,Jan 2 


Columbia Supplement reviews Columbia 505-D recorded in October, 1925: “A 
short time after Art Gillham recorded I’m Sitting On Top Of The World he 
accidentally shot himself and has been confined to the hospital since. Recent word 
from him, however, tells us that he is improving and expects to be back “on the 
air” in a short time.” 


Columbia ad 483-D 


Columbia Records 


New Process—No scratching sound from t he needle! 






ROSS GORMAN 



Art records as these make your own phonograph worth twice v 


LTORHSMAN 

EDpkcANTOR 


HH&SSI 

PAuTsPECHT 

ASSOClATtb 

PI rc PI 1 IRQ 

lr«F“ 

GLLL LLUDo 

tSSsKSSS 



*1 

WARNER'S 7 ACES 


• - ... ... 

lewITjames 

The Kniclekbockeis 

iiiE=£ 


FOBDA GLENN 


Such records as these make your oum phonograph worth twice what you paid for it. 

HnasHini 



IF 

you haven't heard 

Art Gillham, 

ihc whispering pirniKt, 

jfla Liute itiiFwhl Llit giT4l(- 
C*4 L'UiiSU'dwl IKTHtjHlllily l*f 
Ifn; nut- Ml 1 alkie 11? iuu 
ht r-aJiffs—ynn Ffi.C Ukt 
hf'ldirtir imi-I your hand V-D 
shiiJl l 1 hta hi.miU—hf j» h0 
rtbl. I^uhteilvio 

C(>LS;mii[A NKW PKOC- 
i:-- i: t: i i.i£i:■ .\EressT 

OpRWalc I’hFI 

wssmm_ 

IS? tintfLjJvra v- 


Hear ART GILLHAM'S Latest ill 
Os Coiumbia Reconi 



IS8 "Are You Sorry" 

'‘Living Juit You" 

Art ffin&Mj thn Whispering 
Tflks JiOTUC tine llucfZ' linv ,lane^i nod \l\ 1 i - 

TMLlI TT-BDt tft nil Tii-gljl, 

St6 “t Ntrer Knew 1 ' 

"Sleepy Time Gil" * 

Hpss (JarmgjL lUE Gnthritr*. 

u 0 Lovty D* Mine" 1 
“Roll 'Em GiHi" 

Ed. Smalle [Vos*] vrAh Piiuio) 

5OS ' Dreim Pel 11 

‘'Cnoii Mjr Heart MctKn" 

Suits lev. Is JWnfri 

Meyer-Seeger Music Co. 

"The Hwhw That BeHatjrflitff Built" 




























































































1926, Jan 8 


ad: 

New Colombia Records by 

The WHISPERING 
PIANIST 

'Art Gillham) 

[ Tm Sitting On Top Of Ths 
World — The Whispering Piea- 
505 D ist (Art GiUham) 

'•it , You’re More Then a Pal To Me 
I — The Whispering Pianist (Art 
I Gillham) 

I Are You Sorry? — The Whispering 
458 D | Pianist (Art GiUhatn) 

’rfc' | Loving Just You — The Whisper- 
( ing Pianist (Art Gillham) 

| So That’. The Kind Of A Girl 
You A re —The Whispering Pi- 
*j**/ > l anist (Art Gillham) 

«• I Fed in’ Kind O’ Blu a-TheWhia- 
| paring Pianist (Art Gillham) 



1926,Jan 9 

1926, Jan 15 Appleton, WI 


1926, Jan 24 


Cleveland - criticism 


1926, Feb 5 


With Art G3 |HH| i .jm. ''whim pering 
pianist/' back in this neck of the 
woods, the of>bilon may bs ventured 
that both his singing and his play¬ 
ing have Improved. As Intimated 

some months there was plenty 

of room* 


Columbia ad 529-D 


1926, Feb Columbia ad 550-D 

1926, Feb 12 Elmira, NY, ill, unable to sing but 

Performed on piano. 

AKi GILLHAM, (the Whispering 
Pianist) meet him in person at our 
store Friday afternoon. Hoar his 
record. Durfey Music Co., 209 W. 

Water street. jj 

A SMALL S1ZKD apartment piano 


The “Whispering Pianist” To Appear 
Here In Person On Friday 


Art Gillham, Known the Country Over as a Radio and. 
Columbia Phonograph Artist, to Visit Durfey Music 
Company Store* 


Friday afternoon Elmira will be 
himoreil Ly the appearance, at the 
Durfey Music Co- of Art Gilllium, 
exclusive Columbia Phonograph . 
artist and radio hr on d castes:. Mr. i 
Gill ha ill's selections ar#> popular 
everywhere, hin records are always ! 
In dementi, and personally as ivell ' 
professionally lie’s one of Hie 
popular men of the country. 

11(3 appearance in Elmira La not 


one for atiy monetary gain. The 
public Is cordially Invited tti call at 
the store of the Durfey Music, 
nt 205 West Water street, and meet 
Art Gillham, anrl hear him sing 
and piny any of his own h elec¬ 
tions. No obligation whatever in¬ 
curred in your visit. 

flFmeriibep the date and pin:*— 
Friday afternoon. Feb. 12111, el 203 
West Water street—just above 
Main.—Advertisement. 




THE 

WHISPERING 

PIANIST 

(Art Gillham) 

Exclusive 

Columbia 

New Process 

Record 

Artist 


The Smoothest Surface. Last the Longest. 
Sound Better on any Phonograph. 


Look 
for this 
Trademark 



New Hits 
Now on Sale 
at 


Morris Music House 

912 Willamette 

Corner of Ninth 


“ Whispering Pianist ” Lives 
Up To Cognomen While Here 

AnFlf IIIAIIFFT' Art Gillman, Who Came to 
Ul til llNUUfc J 1 Elmira to Play and Sing. 

Foregoes Latter Part of 
Program Due to Recent 
Illness. 



An inquest into the death of 
Jack Grady. Klniira youth who nil 
killed in January tin a T>.. I.. Ii \V 
crossing in this city when struck 
by a passenger Irain. was held 
Thursday afternoon by Dr. Tracey 
Hamilton, coroner, in the grand 
jury rooms at the county building 
After the testimony of witness' • 
had been taken the hearing was 
adjourned for a week, with other 
witnesses expected to give testi¬ 
mony at the continued inquest. 

Because of the Illness of^everul 
main witnesses an inquest into the 
death of Silvio Kacarola. who died 
front Injuries sustained in January 
when he was run down by a Lacka- 
wanna switch engine, was not held. 
The Xacarola Inquest will be held 
at a future date. Coroner Hamilton 
4ated today. 


Art Gillham. popular song j 
writer and Columbia artist, known 
as the '•Whispering Pianist.” is a I 
\ isitor in Mltnira today. Mr. Gill- | 
ham appeared at the Ourfey music 
store where he entertained at the | 
piano before leaving tonight for 
Wilkes-Barre and Philadelphia. In 
the latter city he will broadcast for 
ten days beginning next Wednes¬ 
day. Owing to a recent attack of 
tonsilltis. from which he is recov¬ 
ing. Mr. Gillham was unable to 
sing her*. 


INVITED TO SAYRE 


CORNING. Feb. 11.—The mem¬ 
bers of the Corning I-ions Club 
have been invited to attend the 
• ‘harter Night exercises of the 
Sav e 1 Jons Club which will be 
held March 17. The Sayre Club 
arlU receive Us charter at this time. 


(Continued on Pag* FUUtn) 











































After his unfortunate accident of n 
short time ago, Art GUlham, the whis¬ 
pering pianist, is back on the Job en¬ 
tertaining radio audiences throughout 
the coutry. He spent the holidays with 
the country. He spent the holidays with 
two selections on this record include 
the very popular "Ilnm Ham Bamy 
Shore’’ and “Don't Let Me Stand in 
Your Way.” a ballad that Art wrote 
himself. The style, as usual, is the 
kind that has made him so popular 
throughout the country. 


Whispering Pianist” Pleases 
Many With His Radio Programs 


Recent Case of Tonstlitis. 
However. Makes it Im¬ 
possible For Art Gillman 
to Do Any Whispering 
While Here. 


Art GUlham. On- • Whispering 
rianUt" and known to many radio 
fan* of the country, wx, an Klmlra 
vlaltor Friday. >lr GUlham, an ex¬ 
clusive Columbia artist, appeared 
nt ths Durfey music store. He was 
heard at the pin no play ins his 
numbers and ent.t'.nined guests 
with his records. oplntning the art 
of their making. 

During the pusf three nn<l one- 
half years Mr. GUlham has bv«m 
broadcasting. Me is Known to 
radio fans us th- ' Whispering 
rianist," but few know his real 
name. Me nan worked ai more 
than 200 radio stations throughout 
the country. Ho resides in l-t. 
Wayne, lnd.. works out of Chicago 
and spends the greater portion of 
his time on the road. Although 
exclusively a Columbia record 
artist undar a five-year contract, 
which he renewed last October. Mr. 
GUlham is on the road In his per¬ 
sonal Interests. 

Mr. GUlham. w.-io is 25 years old. 
has spent 16 years on the road. He 
enjoys traveling and lakes u per¬ 
sonal interest and delight in meet¬ 
ing the public. He believes per¬ 
sonal contact a grvat assistance to 
him and regards it as one of the 
greatest factors In the promotion 
of his musical number* and rec¬ 
ords. He expects to return to Kl- 
mira again next season when he 
hopes to spend more time here. 

"Hesitation Blu-s" was XT 
ham's first musical success, 
written about 1 5 years a 
soon after Mr. GUlham ha 
plcled his high school cours 
that time he In.t enjoyed excep¬ 
tional success. lie was born In 
Atlanta, Ga.. and rakes characters 
from his former home state as 
ideas for his musical numbers. 

Ijinulbln Kay. announcer at sta¬ 
tion WSn. Atlanta. Ga.. christened 
Mr. Glllhnm the "Whispering rinn- 
ist." Mr. Gillham has a distinct In¬ 
dividuality in lirondcaatlng and 
practically whWp.-rs Into the micro¬ 
phone. It almost is Impossible for 
persons In the same room to hear 
him when he works although h!s 
voice carries perfectly over the 
iadln. Decently while broadcast¬ 
ing nt WO A F. Kansas City. Mo., 
his whisper, hardly audible In the 
loom, was heard clearer than nny- 
tliing else on the program by T. H. 
Fcotl of Tasman. New Zealand. 
7.<00 miles from the station, who 
cabled Mr. GUlham accordingly. 

Mr. Glllhnm clowns himself over 
the radio. As # hls fingers ramble 
over the ivories be tells the story 
of his life, his struggle In trans¬ 
porting .".75 pounds of superfluous 
flesh, hia bald head troubles, nd- 
ntits he cannot sing and calls him¬ 
self broken down piano player Irv¬ 
ing to "get by." And this affords 
him considerable amusement In 
mei ling strangers, ninny of whom 
relate that they expect to nnd him 


witn rriPK rmornty I grenwri. 

RADIO— WEAF, 1:18—Address 
by President Cos'idjii WOO- 
WEAF, 10—Tabloid opera: “Cav- 
alltria Rusticanas* WLIT, 10:4* 
—Art Gillham, “Whispering FI- 


Chicago. WLIT 


Washington, DC WCAP, WRC, WMAL 
and White House. 11 


ART GII.I.XIAV 


“Whispering Pianist 1 


"Whispering PUnlxt” Will Appear 
\ at Looal Radio Station*, * ; I 

ArtOUlham.'Tba Whispering Plan- 
tot/' who has broadcast, from more 
than 200 radio stations in tha United 
states in the last two years, 'arrived 
; In Washington last night for a wNk'i 
I engagement before the mtcrbpbonea of 
WCAP. WRC and WMAL. Tomolrow 
night he will entertain the audience 
of WCAP. He also win appear at thta 
station again Friday night. Tuesday 
he is booked at fWRC and Thursday I 


‘TheWhisperingPianist” 

Art Gillham 

Now Broadcasting for 
wf Local and Washington WjW 
Stations Is an Exclusive 

Columbia Record Artist 

Hear this famous artist from Station WFBR this after¬ 
noon. Hear him any time on these wonderful new process 
records. . i 

sSO-D-“8hMr Gal” 38T-0—Take 'Em To the Door” 

Mean Blue*’ “How’s Vour folia and 

S10-D—“Bam-Bam-BamrShore" My Folki?" 

’•Dan't Let Mo BUnd In 313-D—’Second Hand Lore" 

Vour War" . „ !!“ t, “oilon Slue*" 

488-D—“Are Yoo Horrr?" arH-U— ^ou May Be Loneiome" 

“Lorlog Jo.I fou" ;»7 -D-m r.roll£!?,? ,J,B 

411-D—“SnUta All Tha While" “Deacon Told 1 Wm 

SPECIAL RELEASES 

561-D—Always (Lewis Jamie*) 

Venetian Islet 
549-D-^Looking For A Boy 

Swoet and Low Down (Knickerbockers) 


and 


;_ Vtn and Sohenok SifrnetL 

Vaudeville V famous singers, Van 
and Schenck, have been added to 
WMAC’s staff of entertainer* and will 
appear three times a week for an in* 
definite period. I 


303 N. Charles St., at Saratogi 
piia un . 


WE SEE- ; 
WE HEAR- 
WEKN0 
WE St 


ART GILLHAM, 

Popular recording and radio artist, 
who will be In Washington this week 
to entertain the audiences of stations 
WCAP, WRC and WMAL. WCAP has 
billed him for tomorrow night. In two 
years he has faced the microphones of 
more than 200 radio stations. 


him hr i* uhout nix feet tall. (.len¬ 
der in build and ie neither bald nor 
broken down. 

Mr. Glllhnm l* the po*«e=isor of a 
delightful personality, an Interes*- 
Ing conversationalist and enjoy* 
moMing Htrnnger* nnd nssiclntlng 
with his friend*. He was favor¬ 
ably lmpre***d with Klmirs. Re¬ 
covering from a case of tonsllitie 
he was unable to sing Friday. 


1926, Mar Records released: Columbia 529-D and 550-D. 

1926, Mar. Columbia Supplement shows the release of Columbia 529-D and 550-D, both 

recorded in October, 1925: “The Whispering Pianist is one of the most sought after 
artists on the air. He is in constant demand throughout the country, and he 
attributes his popularity to the intimate way he delivers his entertainment. Whether 
he is singing a ballad, a blues, or a comedy number, Art injects his personality in a 
way that makes it “different”. 












1926, abt Mar. 


1926, Mar. 2 


1926, March 12 


1926, March 15 

1926, Mar. 16 
piano on 


piano roll issued: 

Page Mr. Handy Blues 
Vocalstyle 13976 

Washington, DC: Art and his wife were received at the White House by President 
Calvin Coolidge. Art presented the President with four of his recent Columbia 
recordings 


ad 



HEAR THESE LATE 
COLUMBIA HITS w 

564 “Always 

“Venetian Isles" 

Sung by Lewis James 

572 “Tic Me to Your Apron Strings Again” 
“Behind the Clouds" 

Sung by Ford ft Olenn 

550 “Mean Blues" 

"She’s My Gal" 

Art Oillham, Whispering Pianist 

MEYER-SEBGER MUSIC CO. 

- - ‘-«.TA«. I«nrr» .fci iaao ri nig 

(Hie “House that Reliability “Built 


Chicago. Letter written to trade papers about Art being accused of imitating the 
style of another artist (Jack Smith). 

New York: records 4 titles for Columbia accompanied by Lew Pollack 
first; Horace Seavey, brass bass: 

141802-2 In Your Green Hat (Lew Pollack, piano) 

(Yellen - Ager) 

Col614-D 

Col 0501 (Australia) 

141803-2 Let’s Make Up 

141803-3 Let’s Make Up 

(Golden - Albert) 

Col 892-D 

141804-1 -2 You ’re The One I’m Looking For 
(Schultz - Davis) 
not issued 

141805-1 I Can ’tKeep You Out Of My Dreams (2 takes) 

(Wolf - Fain - Kahal) 

















Col 737-D 


1926, Mar. 17 
piano and 


1926, Mar. 18 


New York: records 5 titles for Columbia accompanied by Francis Spur, 
Horace Seavey brass bass: 

141159-4 Hello, Little Girl Of My Dreams (2 takes) 

(Lew Berk) 

Col 737-D (resumed from October 19, 1925) 

141814-2 I’d Climb The Highest Mountain 
(Clare - Brown) 

Col 626-D 

141815-2 He Ain’t Done Right By Nell 
(Howard - Mack - Gallager) 

Col 657-D 

141816-1 (I Don't Believe It, But) Say It Again (3 takes) 

(Abner Silver) 

Col 626-D 


141817-1 It’s Too Late To Be Sorry Now (no b bass) (2 

(Therrien - Verges - LeClair) 

Col 0501 (Australia) 

New York: records 4 titles for Columbia with Louis Hooper or Francis 
Spur, piano, Horace Seavey, brass bass: 

141823-1-2 It Don ’t Do Nothin ’ But Rain (LH) 

(Phil Cook) 

not issued (resumed on March 29, 1926) 

141824-2 I’m Leaving You (FS) 

(Leslie Maisto) 

Col 685-D 

141825-1-2 If You ’re Old Fashioned, Your Long Underwear (FS) 

(Heath - Fletcher - Marr) 
not issued 

141826-1-2 Crying Again (FS) 

Billy Smythe - Art Gillham) 











not issued (resumed on March 29, 1926) 
141827-1-2 The Waltz We Love 
(Arnold Lambert) 

not issued (resumed on March 29, 1926) 
140728-4-5 Page Mr. Handy (Art plays guitar) 
(Willard Robison) 

not issued (resumed from June 25, 1925) 


1926, Mar. 20 Kansas City, Mo: broadcast over WDAF. T.H. Scott of Tasma, New 

Zealand sent a cable that he heard the broadcast clearly. Art is reported to have 
broadcast from 208 stations. 


1926, Mar. 20 Music Trade Indicator , p 31: “Art Gillham Declares He Is A Victim Of 

Unfair treatment”; mentions a new artist (Whispering Jack Smith) ‘dug up’ by 
Victor to compete with him; has broadcast from 208 radio stations. Others were 
Jim Brown the Whispering Tenor (possibly a pseudonym for Billy Jones); Billy 
Day, the Whispering Serenader. —==-= w — 

Art Gillham Declares He Is 
Victim of Unfair Treatment 

Tells His History in Interesting 
Letter 

Art Gillham, the “whispering pianist,” believes 
he is the object of unfair treatment. In a letter 
to this paper he says: 

"While broadcasting from the old Drake Hotel 
Kadici Station (WDAP) in Chicago, during De¬ 
cember, 1922, I found that my voice carried just 
as well, and my 'patter' registered more effectively 
when 1 used a low, intimate, conversational tone. 

1 adopted this method of broadcasting and have 
used it continually ever since. 

“In May, 1923, 1 started on my first tour of 
radio stations. On February 23. 1924, 1 worked 
from station WSB, Atlanta, Georgia, and the fol¬ 
lowing day Lambdin Kay, “The Little Colonel," 
the station announcer, who was also, at that time, 
radio editor of the Atlanta Journal, wrote an arti¬ 
cle for his paper about me, using my photograph, 
and headed his story “The Whispering Pianist”— 
thus christening me with the radio title that I 
have since used continuously in my radio work 
and on Columbia phonograph records. 

"To date 1 have broadcast from 208 radio sta¬ 
tions throughout the country (by actual count), 
and I have obtained some degree of popularity 
because of my work. I have just rcturt.ed from 
my latest trip, during which I have frequentl) 
been accused of adopting and imitating the style 
of a certain other radio and phonograph artist 
who has come into the field during the last six 
months and is using both a billing title and a 
broadcasting method similar to those used b> 
me. 

“I have received word from good authority that 
this new artist was 'dug up’ and promoted for the 
prime purpose-of competing with me and affecting 
the sale of my phonograph records. 

"In the interest of fair play, and in justice to me, 

I respectfully ask that you publish this letter, jo 
that your readers who know me and my work 
will have the correct facts, and realize that I am 
not an imitator, or impostor, nor am I profiting 
by the ability, popularity, and hard work of anoth¬ 
er artist.” 

Mr. and Mrs. Gillham arc In New York foi 
the purpose of making some new records for 
Columbia. 

They have just returned from a six months* 
radio tour which carried them through the south 
and middle west. On their return trip they broad¬ 
cast from Washington, D. C, and had the dis¬ 
tinction of being received by President Calvin 
Coolidge at the White House March 2, through the 
offircs of Senator “Jim” Watson of Indiana, a 
life-long friend of Mrs. Gillham’s. 

“Art” presented the President with four of his 
recent Columbia records, and in turn received Mr. 

Coolidge's congratulations upon his work. 

Art Gillham is now completing his fourth year 
of radio whispering activity, and is one of the 
popular radio artists of the country. His inter¬ 
esting style of work has been commented upon 
in the many cities where he has appeared, and 
his successful entertainment has given rise to 
many imitators. 



Tear oat thin fleeted Hat, mark those number* you wish to hear, and hand U to 
the 1-olambU salo.tad r . Only OOLCWIHA RECORDS by the** unrl.ailed orgaalaa- 
llua* art available aaywber*. So don't be caral*** and then Snd ynaraelt disappointed 
—tar Ilia- ..I the tr lectin** are Important hot he aura alto to ladantilr the moalrlan*’ 
name*. Then* are Ran Pr»er*« Columbia Record*, aad that’* all the difference la the 
world! 

Dance Music 

X*. Sine Price 

53I-D 10 ?6e—That Certain Party—Pox Trot .. -Ted Lewi* and HI* Band 

(Incidental Singing hy Ted Low la) 

Don't Wake Ma Up (Lot Me Dream) Fox Trot—Lewis and His Band 

Bdt-D 10 Too—Now Orleana Shuffle—Fox Trot-.The Halfway Houae Dance Orch. 

Squeeze Me—Pox Trot — -TbeHalfway Houae Dance Orchestra 

043-D 10 75e—I Wlahl I Was In Peoria—Fox Trot-Ted Lewi* and HI* Band 

(Incidental Singing by Ted Lewta) 

Pretty Little Baby—Fox Trot _____Ted Lewis and HI* Band 

St4-D 10 75c—Lingering Llpe—Fox Trot__Ctlquot Club Eskimo* 

Song* of Long Ago—Medley Fox Trot_Cllquct Club Eskimo* 

C67-D 10 75c—Marble Halle—Fox Trot_Frauds Craig and His Orchestra 

Steady Roll Bluas—Fox Trot-Francis Craig and Hla Orchestra 

:.63-D 10 75c—The Prisoner's Song—Fo< Trot-Ross Gorman and Hla Orchestra 

' * (Vocal Chorus by Vernon Dalbart) 

Somebody’s Eye*—Fox Trot-Roes Gorman, and Hla Orchestra 

565-D 10 75c—Coeaack Love (from "Song of the Flame") Fox Trot _ 

— . . .—. ■■ — —,— Ipana Troubadour* 

Song of the Flame (from “Song of the Flame) Fox Trot_ 

....-, .... Ipana Troubadours 

Vocal Music 

r.as-n to 75c—Sweet and Low-Down (from "Tip Toes") Mato Quartet.. 


5J4-U 

MT-D 

660-D 


. .Singing Sophomores 
. Singing Sophomore* 
Billy .lone* anil Krneet Hare 
—Billy Jones aad ISrneat Hare 


Who? (from “Sunny") 

Id 75o—l Wlah't l Was In Peoria — 

Hot Coffee ■ --—. 

10 75c—t Ain't la Love No Mora_tohnny Marvin ("The Ukulele Ace") 

In My Gondola __ Johnny Marvin ("The Ukulele Ace") 

10 "5c—She's My Gal_Art Gillham (The Whispering Planlat) 

Mean Blues _—Art Gillham (The Whispering Pianist) 

10 760—'The Village Blacksmith Own* the Village Now-Jones and Hare 

Whet! No Women?_Billy Jones and ICraeat Hare 

10 75c—Teach Me to Smile ....., ■ -.. . Tom Burke, Tenor 

1-oNah -— , ■ --—-Tom Burke, Tenor 

75c—How I Love Her and She Lovea Me la Nobody's Buaine 


If I Can rind the K 


1 1 Drea 


l*.0«:-D 10 "Sc—Down on the Farm 
15061-1 
15060 


—Richard B. Gilbert and Hit Uke 

)ream About_ 

-Richard ^ Gilbert and Hla Uke 
i. Vernon Dalbart 

-Vernon Dalbart 


- Jack Plckell 


Memoriae (Mothers' Song) _ 

10 75c—Sentenced lo Life Behind These Gray Walls at rraver 

The Kngtneer'a Dying Child__— —_At Craver 

15059-D 10 75c—Old Time Tune*_—-Old Tanner and Ills Georgia Boys 

Just Gimme the Leavings-Gld Tanner end Hla Georgia Doya 

14121-D 10 73c—That Chicago Wiggle-—lulls Moody and Her Dixie Wobblers 

He'll Do You Wrong-Julia Moody and Her Dixie Wobblers 

Race Music 

14107-D 10 76c—«ant* Claus Bluaa—Pox Thot_ 

Reap Your Temper—Fox Trot —— 

14101-D 10 75c—Express Train Bluea—Fox Trot _ 

Stapptn' or Pool—Fox Trot _ 

14055-D 10 76c—Screamin' the Bit* 


Good Ttme FUt Blue*- 


Always Use Columbia Steel Needles. 

ebzimmerman§ 


































1926, Mar. 22 


New York: records 3 titles for Columbia: 


1926, Mar. 29 


1926, Apr 


1926, Apr 


141835-1-2-3 Gone 
(Joe Burke) 
not issued 

141836-1-2 I Don’t Want To Forget 
(Billy Smythe - Art Gillham) 
not issued (resumed October 26, 1926) 

141837-2 I Wish I Had My Old Gal Back Again (3 takes) 

(Yellen - Ager - Pollack) 

Col 685-D 

New York: records 4 titles for Columbia: 

141166-7 Just Waiting For You (3 takes) 

(Billy Smythe - Art Gillham) 

Col 771-D (resumed from March 19, 1926) 

141823-4 It Don ’t Do Nothin ’ But Rain (3 takes) 

(Phil Cook) 

Col 657-D (resumed from March 18, 1926 
141826-5 Crying Again (3 takes) 

(Billy Smythe - Art Gillham) 

Col 771-D (resumed from March 18, 1926) 

141827-3-4 The Waltz We Love 
(Arnold Lambert) 

not issued (resumed from March 18, 1926) 

Phonograph and Talking Machine Weekly. "Art Gillham, well known "whispering 
pianist" of Columbia recording and radio fame, is one of the best exploiters of 
songs, according to Joe (Davis). On Art's recent trip to New York, he recorded a 
trio of Triangle tunes for Columbia, "It Don't Do Nuthin' But Rain" " I’m 
Leaving You" and "I Don't Want To Forget ." Art previously made "You're More 
Than A Pal To Me" one of Joe Davis' ballads, said to be one of the most 
successful discs he has ever made." 

Phonograph and Talking Machine Weekly. “Joe Davis, genial head of Triangle 
Music Pub. Co., Inc, New York, has just disclosed that he will soon start work on 
a new fox trot ballad, entitled," I'm Leaving You" written by Bartley Costello and 
Louis Maisto. It has already been recorded for the Columbia Phonograph Co., by 
Art Gillham...The song will round out a quintet of Triangle sellers, the other four 
being, "It Don't Do Nuthin' But Rain" "Honeymoon Waltz," "You're More Than 
Pal To Me" and "Hot Coffee." 











1926, April 17 


Music Trade Review: recording Triangle Music songs. Art apparently became a 
song plugger for Joe Davis’ music publishing. Art had several of his 



Joe Davis 


songs published by Joe Davis and Triangle and broadcast and recorded a 
Joe Davis Triangle songs and is mention in the biography of Joe Davis. 


Three Triangle Recordings 

\rl C11!Mi;i mi, known ns List 1 whispering piamM f 
l>ntnrilril ihrei Triangle Music Publishing 
in. numbers for the Columbia records. They 
"If Don't Do Nothin* Bui Rain , 11 "Tm I.env- 
i nVoit” and “I Don't Want 10 Forget,*' G 3 H- 
liinti is ;m txdtisitr Columbia record iirlisl and 
his solo record- have won wide popularity. 



Whispering Pianist 
Slated for WH.4S 


ART G1LLIIAM. 


1926, April 20-21 


Indianapolis, IN WFBM 


Whispering Pianist Will 
Be at WFBM Two Nights 


Art Qillham. the whispering pi¬ 
anist. who Is entertaining. Tueeday 
and Wednesday nights from WFBM. 
was the first artist to use an origi¬ 
nal style of delivery, and now he 
claims that his work Is being copied 
and Is seeking some means whereby 
he can protect himself. 

“Imitation may be the el nee rest 
form of flattery,” says Glllham. 
•‘but when I go into a town and 
some one telle me that I am Imi¬ 
tating the style of somebody sloe 
It Just burns me up.** 

Art OiIlham has been entertain¬ 
ing radio audiences and phonograph 
record buyers with hie Intimate, 
confidential, whiperlng style alnce 
he found while working from the 
old Drake hotel station (WDAP), . 
Chicago, In December 1922, that It I 
was not necessary to shout Into the 
radio microphone. He was the first | 
arltat to whisper his songs In such* 
a low voice that those standing In 
the fctudlo with him could not hear 
what wai being said. 

Hla voice has carried from va¬ 
rious parts of the United States to 
»all parts of the world. He started 
on his first tour of radio stations 
In May, 1923, and 4 has broadcast 
from 208 stations bj* actual count. 

Lambdln Kay, welP-known an¬ 
nouncer from station WSB, At¬ 
lanta. first called Art Glllham “The 
Whispering Pianist** In an article 
In the Atlanta Journal February 
24, 1924, and since then this billing 
ha^ been used. 

His style of entertainment Is en¬ 
tirely different from that used by 
other artists. He has created a 
character that has become a moat 
pleasing feature, and one known all 
over the country. * 


What a good-natured prevaricator 
Art Glllham is. He said he didn’t 
feel any better last night, then sang 
“Bye Bye Blues.” 

If you didn’t hear Art it’s your 
own fault, so we picked this out of 
the air for you: “I asked my girl to 
marry me. and right away she turned 
me down and said my face would 
scare our kids to death. Then she 
asked me how much I’d charge to 
haunt a house.” Then Art went out 
to get his cup of coffee. Art is on 
WJAS at 1:15 aiternoons and 11 
nights the rest of the week. 


afternoon from 
, 1 IAS, radiophone of The Courier- 
J \r a ' -T The ^O'avllle Time., 

Air. t.iiihnm has entertained at 208 
radio station* throughout the United 
. tates during his four years before 
l!^. rn,Cr0, i hone He PTOtktUiy whis- 
pers popular songs into the ••role.” 
JJySj* °wn ac-ompamment. In 
a idttion to his selections on Saturday 
afternoon. Mr Oillham will }ie 

TUMda >' I 



i:n-. 


ribia 


:ords 


if A Best Radio .Section 


1926, Apr. 21 
April 15. 


Phonograph and Talking Machine Weekly 


W HAS 


Saturday. May 1. 

1.13 P.M.—Closing New York | 

Stock Exchange quotations, from 
J. J. B. Willard & Son. 

5 to p.M.—Concert from 

WH.VS Extension Studio at the 
Sclhach Hotel by the Benson 

r,2:13 P.M—Art Gillhain. the 
w hispering pianist. 

*. to :t.l3 p.M.—The I’lxie Wonders. 
Howland Edward Yarhra. piano, 
director: Joe Hltz. saxophone. 

. .1^^. uii.i, v McCracken, drums. 


- on cover. Also April 7, inside 


1926, May 1-3 


Louisville: WHAS 













































1926, May 6-10 
1926, May 7 


1926, May 12 


1926, May 13 
Art, 

1926, May 15 
1926, May 15 


Cincinnati WLW 


Columbia ad 614-D 


Gillham—The Minstrel of the Air 

Art Clllhutn has added to his titles, that of "The Modern Minstrel of the Air," bemuse or Inn con¬ 
stant touring of radio sialloae. Tho Whispering Pianist presents "Jn Your Oroon I Ini" In an en¬ 
tirely different stylo than that usually used for such songs. JUs intimate, conversational tone adds 
a touch that is not usually found In the work of other artists. Th^coupling is a pretty little ballad 
of the kind that Art takes delight !u Hinging. 

4514-D JO 75c—111 Your Green Hat..The Whispering Pianist (Art Gillham) 

It's Too Late to Be Sorry Now... .Whispering Pianist (A. Gillham) 


Columbus, Oh: engagement. Staying at Jefferson Hotel. Telegram in Art's 
scrapbook regarding engagement the week of May 30, in Nashville, has 
handwritten notation: “first engagement as Whispering Pianist” in a personal 
appearance. Telegram from Ace Beary: “Have set Nashville for you week May 
thirthieth at three fifty...” 
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RECEIVED AT 44 EAST BROAD ST.. COLUMBUS, OHIO. 
26 ALUE 


INDIANAPOLIS I HD 12 553P 

ART OILHAN 

JEFFERSON HOTEL C0LUH3U3 OHIO 

HAVE SET NASHVILLE TOR YOU IEEX NAY THIRTIETH AT THREE FIFTY SU00ERT 



However the ads do not reflect billing as Whispering Pianist. 


Talking Machine World : Columbia Records full page ad features photos of 
Ed Smalle, Ruth Etting, Blossom Seely and Johnny Marvin. 


Talking Machine World : Columbia Records ad with photos of Art Gillham, 
Ed Smalle, Ruth Etting, Johnny Marvin and Blossom Seeley. 


Columbia window display. 


































(X&fc+'f, 

u* A,t *}**+ J ****** y . 


Jlecord Perfection — 


t Ari 

kvnys Something New on Columbia I 

Ik-re is the latest Colt. nhia Mn' Window Display cut¬ 
out. Kven-body soya iA one oi the best we’ve had. A 
limited supply in stock if you itet your order in at once. 

Six pieces—five colors: it will sell records! Three 
dollar value for 51.00. delivered. Send now! 

< o|| MRh rilOMHiR 'I II « nMr\M 

Columbial 
Record^ 
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1926, May 16 


Cleveland comparison of Gillham and Smith. 


"“Don't be a Fool, You Fool" !t 
ibe touching senllmtnt expressed in 
on* of the laieat recordings of Jack 
Smith, ""the whispering baritone/' 
ilj released thin week by Victor. The 
supposedly feminine monologue* 
done In the mann er made fam iliar 
over the ril'dlo by |Ar|||^llthftm| and 
others wcu]d Indicate that friend 
husband 1« someth I ns of a cane, but 
that the monotaglst “knows her 
onion*," The reverie, also by Smith, 
is "Poor Papa/* so the record Elves 
a hard Jolt to mascullntty< 


1926, May 21 


Columbia ad 614-D 


Art Gillham, one of the beat 
known radio performers in the 
land known as “the whispering 
pianist’* will -be on the bill to greet 
those who have already heard hint 
over the loud speaker from sta¬ 
tion WJZ of New York and on 
one occasion for an hour over tne 
Ipc^l WSM station. Art will be at 
t{je Capitol In person all week, ap¬ 
pearing on the stage four times 
daily, at 2. 4, 7 and 9 p. m. 


f 





































1926, May 24 


Nashville: It is announced Art will be at the Capitol Theatre next week. 


1926,May 26 


Columbia ad 626-D 


ON THE STAGE 


ART GILLHAM! 




"THE WHISPERING PIANIST” 


IT’S FAST! IT’S GLORIOllS! 







Continuous 
11 A. H to 
11 P. M. 


Records on Sale 

at BOND'S 
38 

Arcade 

Complete stock 
of 

Gillham Records 
on sale at 
all times. 


6J6D I'd Climb the Highest Mountains. 
Say It Again. 

6I4D In Your Green Hat. 

It's Too Late To Be Sorry. 

5 SoD She's My Gal. 

Mean Blues. 

5WD Don't Let Me Stand In Your Way. 
Bam Bam BamJ Short. 


In Person at the | 
Capitol 
Theatre 
all 

This Week 
See this 
Artist at Your 
Favorite Theatre 
Then Hear His 
^ — Records at Bonds 

ART GILLHAM 

(Tht WhUprrtng Pllnl.u 

NEW GILLHAM RECORDS 

Mountains. ‘ 5 Jot) Yoo'r* Mort Than a Pal. 

I'm Sittin’ on Top of the World. 

Hat 458D Are You Sorry? 

5fT T Loving Just You. 

L 442D Feelin' kind of Blue. 

So That's tht Kind of a Girl You Are. 
Your Way. 4aJD Cecilia 

ire. If You’ll Leave Me Ml Never Cry 


38 . BONDS .js 

arcade GRAPHOPHONE SHOP^ 


5 Art Gillham Will Be Leading Star 
r in Opening Program at WBA W 

* Capitol Theatre Brings 

World Famous Radio Ar- 

* tist to Nashville For 

Opening. 


- Art Gillham, world famous 
radio entertainer, the one man 
t with the enviable record of over 
. 200 radio stations to his credit, 
has been brought to Nashville 
especially for the opening of 
the Capitol Theatre Broadcast¬ 
ing Studio, which takes place 
Thursday night. 

Art Gillham, known as "The 
Whispering Pianist" all over 
the world, is perhaps the best 
known radio entertainer today. 
This title was given to Gillham 
bv Lambden Kav, announcer of 
WSB, Atlanta, Ga.. in 1^24, 
because he practically whispers 
into the microphone and it is 
almost impossible for those who 
are in the studio to hear him 
when he works- However, his 




AH Gilh.m, "WU.p*ii| P-nut" 

voice carries perfectly thou¬ 
sands of miles and on one occa¬ 
sion last March 20 while work¬ 
ing at WDAF, Kansas City, this 
whisper was heard clearer than 
anything else broadcast that 
evening over this popular sta¬ 
tion by T. H. Scott of Tasma, 
New Zealand, 7,400 miles from 
the station. 

He is appearing exclusively at 
the Capitol Theatre this week 
in person demonstrating his 
unusual program and pl.-y ag 
his unusual style of music on 
"his Baldwin Grand " 


ART GILLHAM 


Buy His Records 

At Our Tosnporary Shop Nest to 
tko Capitol 

TWO NEW GILLHAM HITS 

SI4D < 11,1 Toa I'* 1 ' •• Ur 8orr> 


JL BOND’S a£. 

Graphophone Shop 


GREATEST 
SHOW IN 
NASHVILLE 
NEXT WEEK 

Will Be Presented 
by the 



World's Greatest 
Radio Star 

ART GILLHAM 

IN PERSON 



Mm 





rj iti 


On the Screen Next Week 

| ‘Dancing Mothers’ 

With Clara Bow, Alice 
j, . JXfftt. Conway Tearle. 

\___ 


1926. May 30 Nashville: He was paid for a week at $350.00 ($4820 in 2018 dollars). Art’s 

notation indicates this is his first personal appearance using the title Whispering 
Pianist. However prior article on March 20, indicates he has used the title on radio 
and he used it on radio and records from February, 1924. 

1926, June Record released: Columbia 614-D. 

1926, June Sidney, Australia: Columbia imported 20 record presses to begin pressing records 

in Australia. First Columbia record pressed in Australia was Art Gillham. 

1926, June Columbia Supplement reviews Columbia 614-D, recorded in March: “Art Gillham 

has added to his titles that of ‘The Modem Minstrel of the air’, because of his 
frequent touring of radio stations. The Whispering Pianist presents In Your Green 
Hat in an entirely different style than that usually used for such songs. His intimate 
conversational tone adds a touch that is not usually found in the work of other 
artists.” 


1926, July 


Record released: 626-D. 







1926, July 


1926, July 
Now as 


Phonograph and Talking Machine Weekly. "Art Gillham Leaves Message For 
'Weekly' Readers In Trade: During his recent trip to New York to make records for 
the Columbia Phonograph Co., Art Gillham, "The Whispering Pianist," exclusive 
Columbia artist and radio headliner, divulged an interesting secret. 'While list¬ 
ening to my latest Columbia record,' said Art, 'which is No. 657-D, 'He Ain’t 
Done Right By Nell' and 'It Don't Do Nuthin' But Rain' I discovered that I had 
subconsciously stolen a few lines of a ditty from Lew Fitzpatrick, dean of jesters 
of station WJR, Detroit. I needed a few lines to fill my record between choruses, 
so I unthinkingly used Leo's little nut song. In the type of records I am making, it 
keeps a fat boy like myself stepping fast on the snowshoes to get material and I 
think it might interest record purchasers if they knew where the 'hokum' in my o 
record came from." 

Sidney, Australia: Columbia’s first Australian pressing began with Art Gillham’s 
Australian Columbia 0501, In Your Green Hat/It’s Too Late To Be Sorry 
the first Australian Columbia 10 inch record issued 


1926, July 8 New York: records 2 titles for Columbia: 

14237 


QRAKONOLA LTD., 

^ itrongl* rtoiamMd the** 

TWO SPLENDID (CUMBERS 
**• Hew Proem Non-*rr*teb 

COLUMBIA RECORDS. 

10-INCH. DOL'BLK-SIDKD. 4 KACH 
»74b.-SmUr All th* Whll*. Aft Gillhaa. 

(WhUptrln* Pluilrt • 
I Had Someone Elat Bator* I Rad Too? 

Art Oldham 
(WbUparina Pianist I 

1747 —Carolina Svaathaut. Walla 

_ Eylo-tlmha Orcbaatra 
Dark Hawaiian Ryaa. Toa-Trot 

Erlo-Rlmha Orel 

Obtainable at all Rlfb dam Wuaic S* 

ORA FO NO LA. LTD.. 

Coosmemt Bulldtnn, 
ti LUarpool-atxtti, 

rtltpbonaa: Olty IW7. MAIttL 

Boa K770RN, O.P.O. 

ALWAYS USE COLUMBIA NEED UR. 


ITDNET. 


142376-2 Tenderly 
142376-3 Tenderly 

((Lyman - Dale) 

Col 710-D 
Col 0534 (Australia) 
142377-2 Thinking (3 takes) 
(Ohman - Morgans) 
Col 710-D 


Col 0534 (Australia) 

1926, July 12 Australia ad 




1926,July 15 


On October 20, 1930, the master of Thinking was dubbed on to a transcription 
designated Paul Tremaine Programs (master no 99556-2) 


Chicago 


Art GiUhain, the "whispering pianist,” Colum¬ 
bia record artist, recently spent a day in Chi¬ 
cago visiting his friends in the various broad¬ 
casting stations and calling at the Columbia 
branch office. 








1926, July 21 


1926, July 24 
1926, Aug 
1926, Sept 


Phonograph And Talking Machine Weekly front cover is Columbia Records ad 
featuring Art Gillham and Columbia 657-D. Art is quoted as saying the hokem in 
He Ain't Done Right By Nell came from Leo Fitzpatrick 



Columbia ad 657-D 

Record released: Columbia 657-D 

Record released: Columbia 685-D. 


Art Gil [ham Divulges 

a Dcep-hued Secret 

Tells the Tide of Hew H* Secured Some of the 
Matcrid iti His Latest Columbia Release and 
How It Wont Over 

Diii-Eriy hr* recent trip to New York to cnakc 
new records for Columbia, Art Gi Ilham, "T3ic 
Whispering pinnist 1 J ' exclusive Coluinbitr ■ sC 
and radio and moving picture theatre head¬ 
liner, divulged an inlr re sting lit lie secret. 

“I ju5t Listened," rtitid Arl, "hi Iny la.|c*t 
Columbia retc^C Nfi. 65F-D, which ]i 'Hr Ain't 
Pone Rigfii by Kell/ on one and Tt Dank 
Pa Nat Icing Bui Itain/ on the Other. The first 
Selection lakes me back to aOpic of the idea* 
that I put into that record. Yon know iraveE- 
ing radio arts at i hear and ate a lot of f tin My 
thing. 1 ; in their Travels from statiinn In station. 

"During my East stay a< WjR, Detroit, wlierc 
the- Merry Old CtlieF, Leo Filrpalitekn Itnlda 
yway ftver his je&tflrS, t IlCi*?4 Pec fta .i sorij in 
front of the tnkroplione which he did not tEiink 
meant anything Me failed this little eanglotn- 
cTAtian of helium 'play.' The idea sluck with 
rue ami while I waa making 'He Ain’t 
Rip-lit hy NHi,“ sit the Columbia, lahnratories In 
New Ynrk r my mind wandered bark lo W/lft 
and I used: J.en Fitzpatrick^ liltle emt song to 
fill up my re-cord between ehofURrR, 

'Tn the rypii' of r<jefirda 1 am making. it krrps 
n fat bny like myself stepping fast on (lie snow* 
la gel Titaterial and some limes T have 1 m 
E f from some thing s^mc one else dues: so 
T think it might interest reCdttl to know 

that Leo Fitzpatrick is rr-xpem r i file far the 
amusing 'hokum' tn the Columbia. record No, 
657-D." 


1926, Sept. 


Phonograph And Talking Machine Weekly , p 45. Columbia Records ad 


1926, Sept. 


1926, Sept 17 


Vocalstyle Supplement 


Recent visitors to the Vocalstyle plant 
included Mr. Billy Fairman and Mr. and 
Mrs. Reichert, of the Blue Bird Mus.c 
Co., Inc., Dayton, Ohio. Mr. Fairman 
is the composer of “Lonely/' a now 
song: hit just finished. This number 
was played for Vocalstyle by Art Gill* 
ham and will be released in the very 
near future. While here the party enter¬ 
tained with piano playing by Mr. Reich¬ 
ert and singing by Mrs. Reichert. 


Mr. and Mrs. Art Gillham spent a 
couple of days at the Vocalstyle stnd'os 
recently. Art played a number of pieces 
while here. They will be announced in 
a later publication. In the meantime, 
we’ll have to ask you to bo patient until 
all the vacationists return. 


Columbia ad 710-D 


“THINKING” 

Art Gillham’s Latest 
and Best ' 

' v ... ' •; ; >f 

with y,i 

Three Snappy Dance Hits 
Compose 

COLUMBIA’S 

Latest Release 

' ' ' ' • ; ■ . • 1 v : .M£ ; 

The Only Record Without Scratch •; 
Get These at 

White Music Co. 





















'Jhe'Wonder T>oq 

'A Hero °( th \ 
Big SnowSi 


WARNER BROS VPRODUCTION 


Newport News Imperial Theatre 


IMPERIAL 


WHISPERING PIANIST” AT 
.. IMPERIAL THEATER 


Pictures 


MONDAY—TUESDAY—WEDNESDAY 

A Cyclonic 'Drama 
Of Women And Politics! 


The first instance of radio plaglsr- 
ism hss recently been uncovered, and 
Is causing considerable comment! 
among musicians, songstera. and en-' 
tertainers who depend upon their 
work “over the air’* for their liveli¬ 
hood. 

Art Glllham (the Whispering PI* 1 
anlst), who 1* a: the Imperial this 
we* k. was the first artist to use an 
original style of delivery, and now he 
claims that hia work is being copied 
and is seeking some means whereby 
he ran protect hlmgelf 

“Imitation may be the alncereat 
form ot flattery”, says Glllham. “bu: 
when I go into a town and someone 
tells me that 1 am imitating the style 
of somebody else, it Just burns me 
up". Art Glllham has been entertain¬ 
ing radio audiences and buyers of Co¬ 
lumbia Phonograph Records with his 
in (mate, confidential. whispering 
style, since he discovered while work¬ 
ing from the Old Drake Hotel Sta¬ 
tion. IW D. A. P> Chicago, in De¬ 
cember. 1922. that it was not neces¬ 
sary to shout Into the radio micro¬ 
phone He was the first artist o 
whisper his songs in such a low voice 
that those standing in the studio with 
him could not hear what was being 
said. His voice has carried from 
various parts of the United Sta*e© to 
all parts o # the world, and he Is the 
recipient of letters from such far 
away places as Australia. New Zea¬ 
land and Japan, from fans who hav^ 
heard him work and who liked.his 
style. He started on his first tour of 
radio sta ions In May. 1923. and to 
date has broadcasted from JOS eta- 
ttons by actual count 

Lambdin Kav. the well known an¬ 
nounced from station W. S. B. At¬ 
lanta, Georgia, fin»t called Art Gill- 
ham "The Whispering Pianist” in an 


A •mashing atopy of a woman governor— 
of partiaan intrigua and crooked legisla¬ 
tion — of promiaaa and thraats — of im¬ 
peachment and triumphant reinstate- 
mantt A gripping drama of the struggle 
between mother-love and official duty! 
A tremendous picture for woman! A 
magnificent picture for everybody I 


Pauline Frederick in 


THURS.-FRI.-SAT. 


RA—“OUR GANG* 
Kid Comedy 
BABY CLOTHES” 


Comedy—"SCRATCHING THROUGH”—Pathe News 


ALL WEEK—ON THE STAGE 
Famous Columbia Record and Radio Star 

ART GILLHAM 
“The Whispering Pianist” 

In “Fifteen Momenta of the Unexpected" 


ART 

GILLHAM 


THURSDAY—FRIDAY—SATURDAY 

RIN-TIN—TIN 

The Wonder Dog in 

“A Hero of The Big Shows” 

Comedy—“Baby Clothes”—Pathe News 


The 

Whispering 

Pianist 


Columbia ad 685-D and 710-D 


Wilmington Aldine Theatre 


Love Demands 
Luxury in This 


ALDINE 

I.AHT DAY 

“Padlocked” 


A DRAMA OF FASHION 


AT THK AI.IHVK 

Hex Hearti'ii “Padlocked” en¬ 
trancing In Hr screen form Is til j 
current show at the Airline Theatre, 
where with enjoyable Mage em¬ 
bellishments, It has played this en¬ 
tire week. 

The title “Fig Leaxea” goes wlMi 
the drama of love and luxury that 
constitutes the chief offering of the 
pi 'gram for the *r*ulng week. It 
Lh.h a popular pair of stars In George 
O'Brien and Olive Borden, who art* 
headed for still greater fame a* a 
pair of popular player*. 

Peterson and Charlott, two *p-*- 
clalty dancer* of exqulalte grace, and 
Art Ulllham, the whispering pianist, 
are offered a* stnge embellishments 
to this attractive photoplay. 


LoveA Luxury Drama 


Willi 

George O’Brien 
Olive Boiden 

1’KKsl NT \ riONv 

Peterson and Charlott 

s|*WI M.T^ nWCFIts 

ART GILLHAM 

N\ RING PIAX1S1 


Olive 

BORDEN 


George 

O'BRIEN 


FIG 

FAVFS 


George 

O’Brien 


Olive 

Borden 


ON WAGE 


On Stage 

Peterson 
and Charlott 

SPECIALTY DANCERS 


ART GILLHAM 

Whleperlnar Plenlrt 

PETERSON 
and CHARLOTT 

Sparlalty Dancer* 


Art 

Gillham 

Whupering Piani, 








1926, Oct. 


1926, Oct. 


1926, Oct 5 


1926, Oct 8 
1926, Oct. 18 


❖ HAVE YOU HEARD J 

* The Whispering Pianist? % 

(Art Gillham) % 

NOW PLAYING AT THE ALDINE THEATRE ? 

Exclusive Columbia Record Artist 

Me? In end hear the follnwln* numbera: 


» (till lie Too tale to be Runs 
► 

tn Tour areen Hst. 

* 5: ID Don't l»t Me Mend In 

► Tour W«r. 

» Rem Rnny {there 

, <11 I Wbfli I Mod MT Old ael 
RsrV Ass'n 

► I'm L#avln* Tou 


«»7D lie Ain't Done R|#hl br . 
Nell. 

U Don't Do Nothin* b 


ALL HIS RECORDS ON SALE HERE 

* The MacAbee Piano Co. % 

I, 2 EAST SEVENTH STREET ♦ 

Wilminffton, Delaware «j* 



The New 

Vival-Tonal Columbia 
Is Here 

The Wool to lb Phono|rmph 

-LIKE LIFE ITSELF" 


Columbia New Electrical Process Records 

lie. on Solo—Hoot I ho FoUo«tnj Soloolloo. 



"1812" OVERTURE iT.chotkon .Vy)_ Queen'i Hill Onh. 


: EUGENE MUSIC SHOP 



Columbia Supplement reviews Columbia 710-D, recorded in July: “The 
Whispering Love-Maker - Art Gillham. This record makes Art the world’s 
champion indoor and outdoor, daylight and after dark whispering love maker. Art 
made a special trip to Columbia’s New York recording Laboratories to get 
Tenderly and Thinking off his mind and onto the wax. The last named required a 
lot of effort on Art’s part.” 


Columbia Supplement reviews Columbia 710-D, recorded in July: “The 
Whispering Love-Maker - Art Gillham. This record makes Art the world’s 
champion indoor and outdoor, daylight and after dark whispering love maker. Art 
made a special trip to Columbia’s New York recording Laboratories to get 
Tenderly and Thinking off his mind and onto the wax. The last named required a 
lot of effort on Art’s part.” 

Talking Machine World: Syracuse Columbia Branch 

Reports Increasing Demand 

SVKACirsi-. N T Y„ Ottokr 5.— K, S', Smith, man¬ 
ager uf tlu- LoeaL branch uf the Columbia Phono * 
graph Co. reports an increased demand for ihe 
entire line of Columbia products with a Samen- 
tablc lack of Vsvn-ion&l phonographs lo meet 
tile dealers’ or Jets. Records are also continuing 
to Sell bnskly. Charles Stinson, of the New 
York City Columbia hesdqnatters, was a recent 
Columbia ad 737-D vi*:t or. and Art Gill bam, the Whispering Plan 

ist. also dropped in during the Summer. 

New York: records 5 titles for Columbia, accompanied by Bob Bagar, piano and 
Horace Seavey, brass bass: 

141836-4 I Don’t Want To Forget (3 takes) 

141836-5 I Don't Want To Forget 

(Billy Smythe - Art Gillham) 

Col 842-D (resumed from March 22, 1926) 



142831-1 -2-3 Just A Little Longer 
(Irving Berlin) 

not issued (resumed on November 8, 1926) 


142832-1-2-3 Red Hot Flo From Kokomo 


(Bagar - Blake) 
not issued 











1926, Oct 18-22 


1926, Oct. 19 


142833-2 Brokenhearted 
142833-3 Brokenhearted 

(Lombardo - Lewis - Whiting) 

Col 972-D 

142834-2 If I Get A Sweetie Now (no Bob Bagar) 
142834-3 If I Get A Sweetie Now (no Bob Bagar) 
(Billy Smythe - Larzeleve - Art Gillham) 

WIBK—NEW YORK— Z7S 
4 p. m.—Laura Jarvis, nomzn. 

4:30 p. m.— Mike Jackson, son**. 

5*15 p. in.—"Fashion* in Hats.*’ , 

5:J0 p. in.—-Carlotta Irwin. ^‘Disser^on.’*. 

6 p. ra.— Kennedy's Orchestra. 

6:45 p. m.—Ethel Zirnmernyin, sons*. 

7 p. m.—Syncopators and the .Newlywed*. 

8 p. m.— Health talk. 

8 15 p. m.—Majastlc Enrenub'e. 

8:45 p. in.—Kadip Franks. 

9 p. m.—If. Hirschon. •‘Olympic Games.” 
915 p. m.—Art Gillham, pianist. 

1" p. m.—L. Meierindintf vlolfnst. 

10:15 p. in.—Granccucu Cuce, soprano. 
10:30 p. in.—Trianon Orchestra. 

11:30 p. m. —Lance orchestra. 


Col 972-D 

New York: WFBR9:15 




New York: records 6 titles for Columbia, accompanied as shown by Peter deRose 
or Sid Wolf, piano, Horace Seavey, brass bass: 

142839-1 Broken-Hearted Sue (Peter de Rose) (3 takes) 

(Breen - Peter de Rose - Paskin) 

Col 842-Dbeasley 

142840-3 Pretty Little Thing (Sid Wolf & H. Seavey) 

(Tobias - Rose - Dubin) 

Col 1051-D 


Col 0761 (Australia) 

142841-3 Things That Remind Me Of You 
(Billy Smythe - Art Gillham) 

Col 892-D 

142842-3 I’m Missing The Kissing of Someone 
(Davis - Bibo - Art Gillham) 

Col 1472-D 

142843-2 I’m Only Another To You 
142843-3 I’m Only Another To You 
(Johnson - White) 


Col 955-D 


142844-1-2-3 I’m Drifting Back To Dreamland (piano solo) 

(Harrison - Charlesworth - Sadler) (a Ted Browne song) 










not issued (resumed on Nov 3, 1926) 
1926, Oct 20 Columbia ad 737-D 


Art Gillham Whispers in His Dreams 

Art Gillham, "The WhtspeiMng Pianist”, has been, getting a lot of sleep lately, 
judging by His latest record, "I .Can't Keep Vou Out of My Dreams” and ‘‘Hello Little 
Girl of My Dreams." Unlike a lot of people, Art's wise enough not to talk In his sleep. 
He just whispers. And how'that boy can whisper! 

737*1)—I Can’t Keep You Oat of My Dreams__—--- Art Gillham 

Hello Little Girl of My Dreams_ l _Art Gillham 
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1926, Nov 
1926, Nov. 
1926, Nov 


Record released: Columbia 737-D. 
Columbia Records Monthly Supplement - . 
Talking Machine World: 


“The Whispering Pianist (Ail {jt^hacn} 
records Fire selling extremely well, *nd suLcit in 
tlu 1 Newport Mews and Norfolk territory were 
considerably increased by Iris appearance there, 
The Colombia Music ShD[> had Mr. Q ill ham 
appear personally it) the store, ami drew a very 
LiTRc crowd Mr Gillham autographed a great 
many records, which found instant sale. 





























































1926, Nov 


Talking Machine World: 


Appearance of Arl Gillham, Columbia artist, 
in Rochester reccnt*y n stimulated sates of bis 
records, Mr. Gjllham visited driers, auto¬ 
graphed bis records arid jn many instances 
Sang with the Viva-tQnal playing bis records, in 
a comparative test. The Royal Mount Ash 


1926, Nov. 3 New York: records 3 titles for Columbia, accompanied by Abner Silver, piano on 

Silver's composition: 

142831-4 Just A Little Longer (3 takes) 

(Irving Berlin) 

Col 806-D (resumed from October 18, 1926 


142844-4 I’m Drifting Back To Dreamland (piano solo) (3 takes) 


1926, Nov 12 



142844-5 I’m Drifting Back To Dreamland (piano solo) 
(Harrison - Charlesworth - Sadler) (a Ted Browne 
Col 955-D 

142904-3 Rags (piano by Abner Silver) 

(Fain - Richman - Abner Silver) 

Col 806-D 


Columbia ad 710-D 


1926, Nov 20 New York WMCA 


— v\.">i i, musical program: \\ r>\ M. 
”' vaudeville progra m. 

“! 9:l. r > p. in.—WBZ, orchestra; 
SiWMCA, Art dill ham, dance music, 

~l Q • 70 r, rvi _ \\T \ 4M .1.. .. .. 


1926, Nov 27 Article with hint of pay of $ 1000.00 

a week ($13,000 in 2018). 


Other bands play for nothin*: willingly 
in order to enhance their lame bo that 
they can cash in on vaudeville, picture 
house, record and cafe engagements. This 
is applicable to other "attractions” as 
wall, and there are dozens of instances 
where bands that could not demand 
$1,000 weekly have made themselves 
worth $8,000 weekly via radio, and men 
and women "singles* have run their value 
on the stage up from little or nothing to 
more than $1,000 per 
week. 

Among such may be 
mentioned Jack 
# ,l WhiBpering J, ) Smith, 
Vincent Lopez, George 
Olsen, Radio Franks, 
Ben Bemie* Sam "N. lf 
Henry, Art GilLham, 
Vaughan d e Leath, 
Davis Saxophone Oc¬ 
tet, Withall Anglo- 
Persians, Joseph 
Kneeht, Correll and 
Ford, "Dream Daddy” 
and many others. 



1926, Dec. 1 The Metronome pp 34-35: “Art Gillham The Whispering Pianist”. Article notes 

he has received over 65,000 letters, and received as many as 300 telegrams during an 

evening’s radio performance. It also reports on his West Coast tour he flew to San 
Francisco to broadcast at KPO and had to use a portable organ at the air field to get 
on the air at the appointed time. 








;ronome 


December 1. 1926 


Art Gillham, Whispering Pianist 


A SK any radio fan if he has heard 
“The Whispering Pianist” and 
nine out of ten will answer 
“Yes.” Few however, know that - his 
real name is Art Gillham. He is one 
of the best known of those traveling 
Radio Artists who are the present day 
counterparts of the ancient minstrels 
of “Merrie” England. He has worked 
at.- over two hundred radio stations 
throughout this country, and, like the 
chaps of old who meandered over the 
country with their guitars, singing their 
songs at wayside gatherings, he keeps 
moving North, East, South and West, 
playing the piano and whispering his 
songs through the microphone. How¬ 
ever, his voice reaches as many 


calls himself “a broken down piano 
player, trying to get by,” says ‘go to 
work fingers,” and whispers his own 
and other songs that have made him so 

popular. , i . 

The truth is, Art is about the length 
of two yardsticks, just a trifle wider, 
a little heavier, and is neither bald nor 
broken down. Those who listen in will 
attest to the last, at least. Art writes 
manv of his songs and is famous for his 
“do-di-da-do” vamp while playing 
jazzy, snappv melodies. “Hesitation 
Blues” was Art’s first song, written 
over fifteen years ago with Billy 
Smythe of Louisville, Kentucky, and 
Smythe has been writing with Art ever 
since that time. In fact, all of the new < 
tunes that Art is using on the air and 












listeners in one night as the old trouba- 
dors reached in a life-time. 

As the Whispering Pianist, Art 
started broadcasting in December, 1922, 
at the Drake Hotel, Chicago. He 
became popular almost over night. He 
was invited to other cities as a feature 
of radio programs and his vogue grew 
larger and larger until now he has 
become the chief drawing card on the 
programs of the principal broadcasting 
stations of the country. In some cases. 
Art has conducted the whole program 
as master of ceremonies. People who 
listened in on the election returns as 
broadcast from WEAF New York in 
1924 will remember him as part of that 
all star program. Art has been en¬ 
gaged especially to help fill the bill. 

Art was named the Whispering 
Pianist bv Lambdin Kay, the popular 
announcer at WSB, Atlanta, Georgia, 
in February, 1924, because when he 
broadcasts, lie practically whispers into 
the microphone and though it is almost 
impossible for persons in the same room 
to hear him. his voice carries perfectly 
for thousands of miles. In fact, last 
March 20th, while at \\ DAF, Kansas 
City, Missouri, this whisper, hardly 
audible in the same room with the 
artist, was heard dearer than anything 
else on the program by T. H. Scott of 
Tasma, New Zealand, 7,400 miles from 
the station, who cabled in to this effect. 

As his fingers ramble over the ivories. 
Art tells the story of his life, his 
struggle in transporting 375 pounds of 
superfluous flesh, his difficulties with 
his bald head, admits he can’t sing, 

WMCA, New York. At each appear¬ 
ance he worked for half an hour and 
that is said to establish a long distance 
record. 

Those fans who own player-pianos 
will be glad to know that Art Gillham 
has been engaged to make rolls under 


on records are written by this team, 
who specialize in what is called a sob 
ballad. Owing to the trials and tribula¬ 
tions that Art tells the customers about 
(in his attempts to get someone to love 
him) there is plenty of material to write 
quite a few of this type of song. 

On Art’s last western tour to the 
coast, he caused quite a sensation when 
he flew by plane to San Francisco to 
broadcast at KPO. He had to use a 
microphone and portable organ out on 
the field to get on the air at the ap¬ 
pointed time. And when he arrived 
in Everett. Washington, to work at the 
station there (he started at Lbs 
Angeles and worked every station up 
the coast), the Everett Police Depart¬ 
ment decided that they wanted to hear 
him ‘‘in person” so they went to the 
radio station while he was working, 
arrested him (upon a fake charge), 
took him to the police station, locked 
him in a cell, moved in a piano and 
made him play his way to freedom. 
The newspapers say that Art never 
worked so hard before. 

Of course Art gets a lot of mail 
from fans and to date the number of 
letters he has received total over 65,000. 
He has also received as high as 300 
telegrams during one evening’s program. 
So popular has he become with radio 
fans that he is an exclusive Columbia 
record artist and does the same “line 
of hokum” (as he calls it) on phono¬ 
graph records as he does over the air. 

Art has also hung up a record for 
a run at a radio station, having played 
for twenty-nine consecutive days at 

the Duo-Art and Mel-O-Dee banners. 
The first number he recorded was 
“Idolizing,” the new Sherman Clay hit. 
This roll is now released and it is 
considered a splendid example of Gill- 
ham’s playing. There is little doubt 
that it will be a big seller. 





1926, Dec. 1 Music Trades magazine, p 48, article announces Art to make Duo-Art and 

Mel-O-Dee piano rolls. 


1926, Dec. 1 Phonograph and Talking Machine Weekly - Art is on the cover. 



THE WHISPERING 
PIANIST” 

(JZrtQillham) 


When Art Gillham mur* “Just Waiting lor You' 
h* doesn't mean maybe.even though be whisper* it. 
Art will get yer 11 you don i watch out. »u»i as he has 
gotten counties* thousands of other radio and record 
enthusiast* "t rying Again" is another great Art 
Gillham whispering coupling. 


!• *. tfc. 

t waiting ran trot) 



¥ 


Columbia 


PROCESS Records 

THE ELECTItIC RECORDS WITHOUT SCRATCH 



1926, Dec 3 Columbia ad 771-D 


1926, Dec 10 


Crying Again 
Just Waiting for You 
Hello Little Girl of My Dreams 
1 Can't Keep You Out of My 
Dreams 

I'm Leaving You 

Wish I Had My Old Girl Back 
Again 

Too Late To Be Sorry Now 

In Your Green Hat 

You May Be Lonesome 

I Had Someone Else Before I Had 

You 

I’d Climb the Highest Mountain 
Say It Again 


Ads * | 

; 1 New Big Hit by Art Gill- 
, ! ham, the whispering pi¬ 
anist. 



“THE 

WHISPERING 


PIANIST” 


t 


7 >lo. TJi-O io in. 75 <- 

Just Waiting for You 

Vocal 

Crying Again - Vocal 


I 



The Whispering Pianist 
(Art Gillham) 


THE Aft£ 0 «U>» WITHOUT ATCM 


1926, Dec 10 
1926, Dec 30 


Richmond visiting in-laws and for wife to record with Gennett 


Columbia ad 806-D 


'RADIO MARVELS. 

Number of broadcasting stations in’U. S.; 575. * 
Radio sets in use in U. S., more than 5.000,000. 
“Listeners-in” daily, estimated. 25,000,000. 

Longest single “pickup". WEAF, N. Y., to Cape 
Town, Alaska, New Zealand, simultaneously. 
Biggest artist attraction on radio, John McCom\ack. 
Biggest of all attractions, the President. 
Advertising rates $600 per hour. $3,500 per hour for 
16-station network. 

Pay to radio artists, as high as $2,000 per hour. 
Single station takes in $2,500,000 a year for advertis¬ 
ing; often $10,000 in one night. 

Age of radio, 26 years since first experiments. 

First speech broadcast fn 1915. 

First entertainment broadcast, 1921. 

First professional entertainment program, 1922. 































1927 









1927 Sheet Music: I’m Just A Rolling Stone, Wendell Hall & Art Gillham. 

Sheet Music, Just Before You Broke My Heart, George Lipschultz, Seger Ellis 
& Art Gillham, Haviland Music 

Sheet Music: Things That Remind Me Of You, Billy Smythe & Art Gillham, Jack 
Mills Music 




Secer Ellis 
Art Gillham 

Ceorce 

Lipschultzj 



1927, Jan. Duo-Art Monthly, p 10, has picture and paragraph about Art making Duo-Art 

reproducing piano rolls. 


1927, Jan. Columbia made a slight adjustment to its Black label by adding the words 

“Viva-tonal Recording” and “Electrical Process”. 


1927,Jan 


Record released: Columbia 771-D. 

































1927, Jan 3 


Art’s wife, Delores Valesco recorded two sides for Gennett: 


I Can’t Believe That You ’re In Love With Me Gennett 6040 


1927,Jan 8 


1927,Jan 10 


1927, Jan 12 


I Don’t Want To Forget Gennett 6040 
Music Trade Review - Art endorses Baldwin 
Pianos 

“The Whispering Pianist” 

Praises the Baldwin 

Art Giliham Tells of the Satisfaction Afforded 
By That Instrument as a Medium far Ex¬ 
pression In His Radio Broadcasting Programs 


The Baldwin Piano Co. recently received an 
imerestinff letter from Arl GiJ]ham, well-known 
to radio fans throughout the country and to 
talking machine and player-piano owners a* 
"The Whispering Pianist,*' in which Mr. Gill- 
ham said: 


Columbia 

Records 

Will p»f *n **f 1 < | 

Art ftlthjun, th# Wlirtp^n-tg 
PilAltl Hfrrii 1 Hunt 
lift* orrHittlrtfl MMli' *** 
iri Wll> 

He. 771—iui-T WJit rwq tCT 

Y** 

Cf>lnf *8*’" 

Nt. 

TinltHji 

Na. 614—It ■ T*e LJte t* be 

SCrry 

l* V^r Qrtu H.Vl 

Ni- *2«~ fd ciunb kf 

llwoUirt ' 

til It 

A iHBLUttl m» Wall I Num¬ 
ber Ttii Ml Ot IV- , 

hifl. MW In a tunc 

Tr*n ml PrfMim 


L Ri^el & Sous 

Open Evfikiiiirs 


Art’s wife, Delores Valesco recorded three sides for 


Gennett: 


IflHadn’t You Ge nn ett 6053 

Charmaine Gennett 6032 

Perhaps You ’ll Think Of Me Gennett 6032 



Etude In C Minor Piay4H By 

Chopin .Alfred Cortot 

Impromptu Op. 90 N 3 

Schuberi. Ernou Hutcheeon 

March Herolque 

Schubert .Igna* Friedman 

Sonata No. 39 

Scarletn . Irene Hcharrer 

Tristan and Isolde 

wanner. . Ralph Leopold 

New World Symphony 
Dvorak . Rudolph Can* 


e Wfw e Duo-z4rt ‘Dunce 
SMusic 

Broken Hearted—Fox Trot 

Levis . Danta ft Leith 

Clap Yo’ Hands, from “Oh 
Kay!" 

Gershwin . . Phil Ohman 

Do — Do — Do, from "Oh 
Kay!" 

Gershwin .Phil Ohman 

IIow I Love You—Fox Trot 

Friend . Phil Ohman 

Idolizing—Fox Tr.ot 

14>*f.Art GlUliaai 

It Made You Happy 

Donaldson .Phil Ohman 

I’ve Lost All My Love For 
You 

Pianlidoel. . . Const an^o Mering 


Just One More Kiss 
Montgomery. Pauline Alpert 
The Little White House 

J7atrfl«<7 . Rube Bloom 

My Baby Knows How 

Dads . Merton Powell 

Take In the Sun 

Hoods.Art Olllham 

That's a Good Olrl 

Berlin . Frank Banta 

When You Waltz With the 


One You Love 



Art’s wife, Delores Valesco recorded one side for 


Gennett: 


1927, Jan 13 
1927,Jan 14 


Just An Ivy Covered Shack 
Columbia ad 806-D 
Columbia ad 771 -D 




Gennett 6053 


Columbia PROCESS Records 

f - electricallij 


made the new 





















































1927, Jan 15 and 22 Columbia ad Talking Machine Word and Saturday Evening Post: 


" ■ . .. -■ 

SATUHPAY EVENING POST Jan.22 
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body wants to know/ 
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^iVbiih 


Mf* r^r frnrf i wrmfc. ivrw^f iMrr s-A 1 uav- 

Msrtl Itilfi> ?*-*«(! f.t rlf£#K¥ *-W iMi/wni 1 

■■>■ IWaV vvit mill uiK-nfat fa^f f-Y^ig- 
d'rifJiu.^, ih-TJ,' m j.vil'VA. ji i uirL'.Vr, jnr^i-f,- 
frf t! m inluw,-. n Ca-. inr. fr/jCfium-J" J jiaV c.ih' 
/irtf /Amif Cbn^/VpT 




Columbia 
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Columbia 


WORLD 


E lect rical Process 
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MUSIC OF ALL THE 


































1927, Jan. 22 


Music Trades magazine has photo of Art with large window display cutouts of 
an Art Gillham Duo-Art roll and an Art Gillham Columbia record. 


1927, Feb 
1927, Feb 



Record released: Columbia 806-D. 
Kansas City, MO: Pantages 



nowjf tow v 


whispering pianist 


I N PERSO N 

[N LLOYD & DOHERTY 

V) Versatile Steppers 


tcreen 


A Colorful 
Drama of 
it CsrinoVcwf ^ 

JgnjorCoghlan 


ST. CLAIRE SISTERS 

O'DAY 


i Tbm the marries Duryea. t?i^ erodes 
are bustled away to Jail. and Juniors 
IT..000 is safe until another rr.orle 
) plot is iroven around It-M 


the time. choose a clrl who Is an air¬ 

plane pilot.** 

We don't know any of that kind, 
ourselves nnd are absolutely desolate 


The moral or "Marked Money" ta our loss. Still, wc arm’s a naval 
would seem to be: aviation officer, either, so maybe that 

-If you must go up into the r'r all square* things all around. L. L. 


photo plays. 


PHOTO PKtTS. 


non mown. 


MM 


PREVARICATIONS 

a Carce 


MILLE R & PETERSON 



















































1927, Feb 11 


Memphis Pantages 



Hearb-Siv! 

Art Gillham 

in person 

/« hv rWia 

turn //a*. f« /; m 

WtDNISOAY 


Everything That’s New, We Have! 


Newest Releases, Come in and Hear Them- 

SISMiin KSMaui 


NATIONAL i: 


FURNITURE STORES 

Jkt ft# kUi >!*t Sttt U 



Come and Hear Art Gillham 


Art GulKiffl'i Rrcooh and (Xhtr 
Columbia Records May Ba 0b» 
uined From tK# Following 
Near-by T 


[ Hitt are .1 fev 0/ Au rea rJi: 



1927, Feb 15 Chicago: WEBH 

FOR SALE — Art (iilihatiTJ record 

•*Tbiiikinjr. M Columbia record No. 

710 -D. Cable Piano Co., 100 \V. Main 

St. _<__ 


1927, Feb 24 Columbia ad: 842-D 


The W hispering namst 

Always in good form. Art 
Gillham is at his best on this 
new Columbia Record. “I 
Don’t Want to Forget” 
and‘*Broken-Hcarted Sue” 
arc wonderful examples of 
electrical recording. 

So. 8 +j-D 7 em inch 75 c 
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927, Feb 25 
1927, Feb 26 
1927, Mar 
1927, March 


Art Gillham Broadcasts 
An Gillham, ilic Columbia record artist 
known as the ‘'Whispering Pianist 1 ' to his thou¬ 
sands c i phonograph and radio admirers^ was in 
Chicago broadcasting fits more recent Columbia 
recordings ever station WEBH, Mr. GiMham 
is an ardctit Columbia booster and always is 
more than willing to do his part in popularizing 
his Columbia records, He made a personal ap¬ 
pearance during his visit to the establishment 
of the Song Shop of VValcrsoti, Berlin and Sny¬ 
der, 26 West Monroe street, Chicago. 


The fine art series of Musical Master Works 
is brconning more popular day by dsy in Chi¬ 
cago territory, with I he dealers keenly enthu¬ 
siastic regarding the musical qualities of these 
records sml their *ales possibilities. While in 
Chicago, Mr. Eergh arranged for important re¬ 
cording for the foreign languages record catalog 
and for a series of records by Art Kahn and His 
Orchestra and Art Gillham, the whimpering pian¬ 
ist 


Nashville: WSM 11:00 pm 
Nashville: WSM 11:00 pm 
Record released: Columbia 842-D. 
Delores Valesco record released 
Gennett 6040 (I Don’t Want To Forget/ 


Art GiUliam, known to th* radio mi¬ 
ll i*nce ha tlo* "whispering pianist." 
r ill appear in the studtn of WSM. 
Nashville. at in o’clcvk tonight and 
also at th*» same time tomorow night. 
Art hns boon playing before the ml- 
rrophone ainoe the mrly days of radio 
and was gi\rn hi* notn da plume hv 
I.ambdln Kay, the At-a-lsn-ta an¬ 
nouncer. 


"WHISPERING PIANIST," Art 
Ollham, famous radio and Colum¬ 
bia record artist, gave the program 
for tb# Clarksville ClvlUn club at 
luncheon today. He was guest of 
W. B Black Mr Gilham will broad- 

« »t Friday night ovar station WSM 
ashville and was supported In hla 
rogram hers today by Mr* Doro¬ 
thy Councils pianist: Mrs. M. E 
Burchett, vocalist, and Miss Marv 
Kershner, violinist. Paul N. Rjylolph 
new president of the club, wielded 
the gavel for his first time 


1927, Mar 7 
1927, March 20 
1927, March 24 


\\ WCOA Attraction 1 


an'-V who will broadcast over 
WCOA today between 12:30 and 1 
o'clock and tonight between 8 and 
9 o'clock. 


GILLHAMTOPUT 
MUSIC ON ETHER 


“Whispering Pianist’* 
to Broadcast Over 
WCOA. 

Art Olllham, the whispering pi¬ 
anist, arrived in Pensacola last 
night and will broadcast from 
WCOA. local station .today from 
12:30 o'clock until 1 o’clock and to- 
' night from 8 o’clock until 9 o'clock. 

Olllham started broadcasting in 
1922 and since that time has been 
in demand throughout the country. 
He was given the name of the 
whispering pianist because he 
whispers Into the microphone and 
is hardly audible In the studio al¬ 
though his voice carries distinctly 
through the air. 

In addition to his vocal perform¬ 
ances Olllham holds an interesting 
monologue, telling his audience he's 
the original fat boy. weighs 376 
pounds. Is baldheaded and walks 
around the country In snow shoes. 



I Can’t Believe That You’re In Love With Me 
Memphis: WMC 9:30 pm 


IK/ GILLHA M ON 

SOUTHERN RIEL 

tam, known far and wide 


Columbia ad 0578 Australia 
p ensacola WCOA 


Art GUlham, 
s the “whi*p< 
eard at WMC 


ng pir 


I>)wn 


be 

In 


Art Gillham Will 
Broadcast Numbers 


Finn let," wtl] render severe1 .elec¬ 
tion, oyer WOOA on Thureday 
night, tt was stated yesterday. 

The songs Mr Olllham will fea¬ 
ture will be: "you're the One for 
Me." "Along Miami Shore." “Pretty 
Ups." "When You're In Love," "Ru¬ 
mania." “Don't Forget the Pal You 
Left at Homs." "Kentucky Lullaby." 

Waltz." 


I 


Several features are being 
planned by Director Frenkel for the 
near future among them the appear- ' 
ance here on Mar. 21 of Art Gillham. 
the whispering pianist, whose whis¬ 
pering piano solos on phonographs 
and on the air have made him a 
general favorite. Mr. Gillham is on 
tour of the country. 


Dixie. 


on 


take the 
WMC son 
Gillham n 
dated cat 


three 

tiuired 


ay night at 9:30 
wing night he will 
o'clock. It was at 
years ago that Mr. 
a somewhat dilapi- 


hi 


to 


ording to nnnoum 



at MOLLER’S 


COME IN—HEAR BEETHOVEN'S MASTER WORKS on 
the Columbia New Process Records. Complete stock to select . 
from. 


, It Msdi Yon Hsppy Whsn Yon Med. Mo Cry 
Pip* Orgnn Uncord 


894-D fcos 


, Things That Remind Ms of Yon 

892-D i-et * **nk. op 

I Art OUlhem (Th. Whirring Pianist) 

/ Lily (Prom "Rnfus LeMatre'e Affairs”) 

895-D Wandering In Dreamland (From "Rnfns LeMalre’s Affairs”) 
( Ted Lewis and HU Band 

(I've Hover Seen a Straight Banana 


, _ , I've Never Seen a Straight Banana 
,-D, Taka Yoor ringers Out of Yonr Month 
Voca) Dnet (The Heppinei 


(The Happiness Boys) 


/ What Doe, It Matter? IRVING BERLIN S LATEST 
888-D tf Yon See Bally 

( Tenor Soloi 

We also have the instrumental record. 

007 ft) Your Land and My Land (Prom "My Maryland”) 

0,1 u l Mother (Prom "My Maryland”) 

Male Choree and Male Quintet 


voUew ' 

240 242 North Market Street 


Gillham is Heard ^ 

By WCOA Listener! 

1 Art ouihjun, the whispering pian¬ 
ist”. broadcast from WOOA. local 
radio station, yesterday from 13.X 
o’clock until 1 o'clock and again last 
night from 8 o’clock until 9 o'clock. 

In commenting on the local sta¬ 
tion. Mr. Olllham said that Pensa¬ 
cola Is far ahead of any city Its slat 
In the country with regard to its 
radio station. He says that WOOA m 
more modemly equipped than other 
stations Its size In the country. 



" Who Sdid 


Ton Know that all Art Gill- 

ham’s songs on the Columbia record 
can he found at lUrry Levine’s, cor¬ 
ner of Second and Washington 
| streets.—Adv. 


1927, March 29 
1927, March 30 
1927, March 31 


Atlanta: WSB 6:00 pm and 11:45 pm 
Atlanta: WSB 11:45 
Atlanta WSB 6:00 pm 


WSB, ATLANTA. 

6:00 —Art Gillham, pianist. 
7:00—School of the air. 
9:00—Cncert from WJZ. 

11 :4T»—Art Gillham. pi&nlst 

WEE I. BOSTON. 


1927, April 


Meridian, Conn 














































1927, April 

1927. April 
1927, April 8 
1927, April 22 


1927, Apr. 25 


1927, Apr. 26 


Delores Valesco 
Hadn’t You) 


Gennett record 6053 released (Just An Ivy Colored Shack/If I 


Was one of the questions in syndicated “Ask Me Another” syndicated quiz. 


Columbia ad 892-D 

New Orleans Loew’s State Theatre 


ANSWERS TO “ASK ME” QUESTIONS 

1. Stanford-Alabama football Kama. Pasadena, Cal., by the National Broad- 
casting company, Jan. 1. 1927. 

1. President of the National Broadcasting company. 

4. Lee l»eForest. 

5. WJAZ. Chicago. 

« McNamee. White. Hall. 

7. Station KVOO. Bristow. Ok . uses this as a alojran. 

*• f 11 1 Er 1Ir,wa -J? irec,or of WCCO. Mmneapolls-St. Paul. 

9. Art GHlham. *'Th«» Whispering Pianist. M 

10. Loa Angeles, Baltimore. Zion. Ill.. Richmond. Va. Clearwater. Fla. 


New York: recorded 2 titles for Columbia, accompanied by Andy Sannella 
on steel guitar: 

144044-1-2-3 Tonight You Belong To Me 
(David - Rose) 

not issued (resumed on May 16, 1927) 


144045-1-2-3 I'm Waiting For Ships That Never Come In 
(Yellen - Olman) 

not issued (resumed on May 16, 1927) 

New York: recorded 4 titles for Columbia, accompanied by Andy Sannella 
on alto sax, or by his “Southland Syncopaters”, probable, as per Woody Backensto: 
Red Nichols, comet; Miff Mole, trombone; Andy Sannella alto sax\clarinet/flute, 
Ben Selvin, violin, Harry Barth, bass, Rube Bloom, piano (other possibilities could 
be Jimmy Dorsey and/or Tommy Dorsey in place of Sannella or Mole.). Art has 
said that he had Red Nichols, Jimmy Dorsey and Tommy Dorsey on some of his 
recordings. Columbia files usually specify instruments, not individual musicians. 
Red Nichols identified himself on various Art Gillham records to Woody 
Backensto. 


144048-1-2-3 That Saxophone Waltz (Sannella on alto sax) 
(Sisk) 

not issued (resumed on May 16, 1927) 

144049-3 I Crave You (SS) 

(Hibbeler - Geise) 



Col 1007-D 

Col 0728 (Australia) 

144050-2 Twiddlin'My Thumbs (SS) 
144050-3 Twiddlin'My Thumbs (SS) 
(Rose - Mecum) 

Col1194-D 

Col 0912 (Australia) 








1927, Apr. 27 


1927, April 29 


144051-1 Flutter By, Butterfly (SS) 
144051-3 Flutter By, Butterfly (SS) 
(Stanley - Layten) 

Col 1116-D 


(Viva- tonal 


Colombia 


HO* I WON'T BE >IUE 


Col 0816 (Australia) 

New York: recorded 3 titles for Columbia, accompanied by his “Southland 
Syncopators” probable, as per Woody Backensto: Red Nichols, comet; Miff Mole, 
trombone; Andy Sannella alto sax\clarinet/flute, Ben Selvin, violin, Harry Barth, 
bass, Rube Bloom, piano as on the previous day: 

144056-1 Now I Won’t Be Blue (SS) 

144056-2 Now I Won’t Be Blue (SS) 

(Art Gillham) 

Col 1253-D 

Col 01017 (Australia) 

144057-2 I’d Walk A Million Miles (SS) 

144057-3 I’d Walk A Million Miles (SS) 

(Lewis - Marks) 

Col 1116-D 

Col 0816 (Australia) 

144058-1 1 Love You But I Don’t Know Why (SS) (3 takes) 

144058-2 1 Love You But I Don’t Know Why (SS) 

(Malie - Chapman) 

Col 1152-D 
Col 0950 (Australia) 

Richmond, IN: Art’s wife made two recordings under the name Dolores Valesco: 

X0X29 I Crave You 
Gennett 6152 

X0X30 Now I Won’t Be Blue 
Ge nn ett 6152 




1927, April 29 
1927, May 
1927, May 


Columbia ad 892-D 

Record released: Columbia 892-D 

New York 









1927, May Delores Valesco article Talking Machine World 

1927, May 4 New York, Art records 4 titles for Columbia, accompanied by Eddie King on 

piano on last title: 

144087-1 The Pal You Left At Home (3 takes) 

144087-2 The Pal You Left At Home 
(Cullings - Alton) 

Col1194-D 


Columbia 

Record 

ART GILLHAM 

(Ths Whispering Pianist) 
Sinfs 

“Thing* That Remind Me of 

w 

Record No. 692-D...75c 

ORDER BY MAIL 

BONDS 

GRAMOPHONE SHOP 
H Arad#’ Phase « *1M 


Col 0912 (Australia) 

144088-2 I Could Waltz On Forever With You, Sweetheart (3 
takes) 

(Baskette - Bennett) 

Col 1081-D 

Col 0812 (Australia) 

144089-1-2-3 What A Wonderful Night This Would Be 

(Billy Smythe - Art Gillham) 

not issued (resumed on May 16, 1927) 

144090-3 Just Before You Broke My Heart (E. King) (4 takes) 
(Segar Ellis - Lipschultz - Art Gillham) 

Col 1152-D 

Col 0950 (Australia) _ 




1827, May 5 
1927, May 6 
1927, May 7 


Columbia ad 892-D 
Columbia ad 

Music Trade Review Art will be recording 

Triangle Music songs and his wife, Delores Valesco has 

recorded Triangle Music songs on Gennett. 


Records Triangle Numbers 

Art Gillham, the famous Whispering Pianist 
and exclusive Columbia record artist, has re¬ 
turned to New York following a five weeks' 
tour of the most important radio broadcasting 
stations of the country. While here Mr Gill¬ 
ham will record fourteen numbers for the 
Columbia Co. Among these will be "Now I 
Won’t Be Blue,” "I’m Longing for My Old 
Gal Sal" and "I'm Only Another to You," 
songs published by the Triangle Music Publish¬ 
ing Co. 


The Starr Piano Co., maker of Gennett rec¬ 
ords has just signed for exclusive record rendi- 
lion* a popular singing artist, Dolores Valesco 
Among her first releases will be *'l Don't Want 
to Forget,” "I’m Only Another to You" and 
"Now I Won’t Be Blue.” all publications of 
the Triangle Music Publishing Co. 



New COLUMBIA Records 

JUST RECEIVED 

“The Mississippi Flood” 

“The Engineer’s Dream”—15146-D 

This record Is weeping the country like the Mississippi Hood 
Itself. Don't min hearing A1 Craver himself ,ln* thl* number, u 
Mi iurging contribute! u much to the record u the long Itself. 

“I’m Only Another To You” 

“I’m Drifting Back to Dreamland’’-955-D 

A new record by the -Whispering Pianist," Art Olllham. He 
puts over the first number In his old time whispering style, and hi 
-Drifting Back To Dreamland.- Art records his first piano solo. It's 
a HIT. 

“Pharaoh’s Army Got Drowned” 

“See The Sign of Judgment”—14203-D 

New Jubilee records, by the Birmingham JubUee Singers, whose 
records are always good. 

“Song of the Islsuids” 

“King's Serenade”—949-D 

New Hawaiian songs with Hawaiian Instrumental trio accom¬ 
paniment. Played by the Sol Hoopl Trio, and anyone who has 
heard records by this trio will need no other recommendation. 

“All That I Had Is Gone” 

“Snowy Morning Blues”—14204-D 

Plano Blues, by Jimmy Johnson, who sure knows how to 
-walk over Uw kr> board." 

"Down In Arkansas” 

“Jack and Joe”—15139-D 

Old Time Fa tonics by Rdey Puckett, whose old time songs are 
always popular. 

“West Virginia Blues” 

“When I Get the Devil in Me”—14201-D 

Oeorge Williams has many admirers who will like this newest 
record of his. 

“When The Roses Bloom Again” 

“Sweet Rosie O’Grady”—15143-D 

Vocal duet recordings of old time tunea. sung to khe accom¬ 
paniment of mandolin and guitar. A dlflerent record. 1 

"A Fiddlwrs' Convention in Georgia."—15140-D. 

A real Old Time Fiddlers' convention In record farm. All the 
happenings of a real convention take place, even turning loose the 
-Oreased P’S ' In this record you will find familiar artists, such 
as Clsyton McMirhen. Old Tanner, Riley Puckett. Bob Nichols. 
Pate Norm, and Bert Layne. 

GILMORE JEWELRY CO. 

24 South Palafox St. Phone 1098 























1927, May 11 Phonograph and Talking Machine Weekly: cover 




1927, May 16 



New York: recorded 7 titles for Columbia, accompanied by Andy Sannella, 
steel guitar or Rube Bloom on piano: 

144044-5 Tonight You Belong To Me (A. Sannella) 

144044-6 Tonight You Belong To Me (A. Sannella) 

(David - Rose) 

Col 1007-D (resumed from April 25, 1927) 

Col 0728 (Australia) 

144045-4 I’m Waiting For Ships That Never Come In (Sannella) 

144045-5 I’m Waiting For Ships That Never Come In (Sannella) 

(Yellen - Olman) 

Col 1051-D (resumed from April 25, 1927) 

Col 0761 (Australia) 

144048-4 That Saxophone Waltz (Andy Sannella, alto sax). 

144048-6 That Saxophone Waltz (Andy Sannella, alto sax) 

(Sisk) 

Col 1081-D (resumed from April 26, 1927) 

Col 0812 (Australia) 
















































1927, May 20 
1927, May 23 
1927,June 
1927,June 
1927,June 


1927,June 


144089-4 What A Wonderful Night This Would Be (3 
takes) 

144089-5 What A Wonderful Night This Would Be 
(Billy Smythe - Art Gillham) 

Col 1253-D (resumed from May 4, 1927) 

Col 01017 (Australia) 

144152-2 I’m Longing For My Old Gal Sal (Rube Bloom) 

144152-3 I’m Longing For My Old Gal Sal (Rube Bloom) 
(Davis - Kortlander) 

Col 1392-D 

Col 01183 (Australia) 

144153-1-2/ Told You I’d Never Forget (Rube Bloom) 
(Breen - Peter de Rose - Hall) 
not issued 


Delores Valesco Becomes 

Exclusive Gennett Artist 

favorite d! Vaudeville altd fatlio Audiences 
Makes Number of Recording; far GtrtEltU 

CjnilDg-^Company Prepays Publicity KaMci 


The StatT Piano Co, recently snnnujwed a 
exclusive Germen recortlijrjr infst -n ihf 
jietsnn of Delores Valesco, wlso kus long been 



Delores Valesco 


It faeotrie with Tlildevillf and iiidiu hudieflCCfi, 
Mi« Valtseci is a native of Fi. W-aync, lud 
The records made hy Alisa VaLesCo an a re¬ 
cent viul tci ffew W|f rrcnrdinji thsufiO* of I he 
islarr Piano C®. reveal a, voice lyirli a u-jiin. 

iyinpaLhcifc appeal, The Stari 1 of£an=mioft hns 
prepared a twanrifiil lobby display for iise in 
lhc iheacre* &[ ivhiejh lhe atiiii is aypearing. 


Columbia ad 955-D 
New York WMCA 

Delores Valesco with Gennett (Talking Machine World) 
Record released: Columbia 955-D. 

New York records with Southland Syncopators 


Columbia 



Whispering Pianist” and 

Wife Will Visit Here 


Art Gillham, Columbia Star, 
Records With Orchestra 

An Gillham, the "Whispering Pianist," Co¬ 
lumbia recording and radio artist, on a recent 
visit to the recording studios of the Columbia 
Phonograph Co., New; York, in addition to mak¬ 
ing eleven new recordings an the “Whispering 
Pianist/' made six records accompanied by the 
Southland Syncopators. This new Exclusive 
Columbia organization is known as Art Gillham 
; nd His Southland Syncopators. 


Art Gill jam known ah over the' 
country by radio fanr j» the "WhU- * 
Paring Pianist.*’ an exclusive artist for| 
one of the largest p onograpb record j 
producing companies, and Mrs Gill¬ 
ham. a talented vocalist under eaclu-' 
she contract for producing records I 
w ith a Richmond (utnpacy. will spend I 
the coming weekend in Richmond as 
guests of Dr and Mr*. C. L. t anada. ( 
10S South Thlrte^.-th street Mi> ! 
Gillham is known as Dolors? Valesco 
in her singing work The Gillhams | 
live in Fort Wayne and are returning 
from Newr York where both made a) 
number of new- records Mr« Gillham 
ia a sister of Dr Canada, a local raedt-1 
cal examiner for the Pennxj Kama I 
railroad. | 


Columbia Supplement reviews Columbia 955-D, recorded in October, 1926: 
“When the Whispering Pianist (Art Gillham) sings I’m Only Another To You, 
thousands of girls who have heard him on Columbia New Process Records, the air 
and the stage will rise to object. Any girl who has ever listened to Art’s whisper 
will never forget it. I’m Drifting Back To Dreamland is another appealing 
selection by this popular artist.” 


1927,June 16 
1927, July 


Richmond, IN: 

Record released: Columbia 972-D 












1927, July 


1927, July 


1927, July 28 
1927, July 


Radio Digest has an article "Art Gillham, The Whispering Pianist, Exposed" which 
includes a photo of Art, his wife "Delores Valesco" and of his two children. The 
article tells that Art and his wife had divorced and remarried and that he would be¬ 
gin making stage appearances with her. At this time their residence is Fort Wayne, 
IN. 


ART GILLHAM, WHISPERING PIANIST, “EXPOSED" 



Columbia Supplement reviews Columbia 842-D, recorded in October, 1926: 
“And now The Whispering Pianist (Art Gillham) picks Broken Hearted as The 
vehicle to express his feelings. Perhaps Art really is broken hearted - because there 
are no more worlds for him to conquer. He’s a hit on the stage, a sensation on the 
radio, and a favorite on Columbia New Process Records.” 


Art Begins Southern Theatre Tour 



Alexandria, LA: 
drawing: 





















1927, July 


1927,Jul 8 


El Dorado, Arkansas: two days at the Majestic Theatre. 


Wynn, Arkansas (Thursday) 


PLENTY of “ZIP 


Tfir in these new 

RECORDS 

JUST OUT 

V 

j IVICII C-CMX b | V 

\ Roses Remind Me of 
(V .ci. Y »°, U v 



So Is Your Old Lady 


656-D "■ You've Got Those 
4 “Wanna Go Back Again 
) Blues 


It Don't Do Nothing But 
) Rain 

_ f wsi»e«ffio PtaniM 


Sesqui-Centcnnial 
j Exposition 

659-D r. -u&Vm 

) The Gridiron Club March 



“A HOME WITHOUT MUSIC IS A HOUSE” 

Qourlie Music Co, 


309 ZACK STREET 


TAMPA. FLA. 



Columbia Scores Again 

With These New Records 

1 ( RAVE YOI — 

TONIGHT YOI BELONG TO ME—1M7-D. 

Art Gillham s Latest Record Popular s. ngs v.;n* tn the tender 
confidential style for which the "Whispering Pants: is so famous 

DRINKING SHINE— 

I'VE BEEN REDEEMED—Milt -H 

New sermons by Rev. V.\ M Mcsely 

DEATU'S SHADOW SONG— 

MY BLUE RIDGE MOUNTAIN HOME—ISIS?- D. 

Songs on the Old Time Favorite order, accompan.ed ov violin, 
guitar and harmonica, and sung by Vernon Oalhart and Charlie 
Wella. This record is extraordinary for its beauty of accompani¬ 
ment. and is excellently sung 

HIDE TIIOl ME— 

SAVIOVR. MORE THAN LIFE TO ME—1S1SS-D. 

New Sacred records by the Wisdcm Slaters, who have recorded 
several excellent records lor Columbia. 

COME IN AND ASK TO HEAR THESE NUMBERS. 

Gilmore Jewelry Co. 

24 South Palafox St. Phone 1098 


Kennett, MO: Palace Theater 

gmnrtei t 



< a w ******* 


.•*.M««**«**^««e~*«*"***"**” ¥ .. . . O' nict” 

Art Gillham— “The Whispering Pianist 

Sings Our Message in His Songs 

® |if*r Art Cdlfli.wi 

- thinking" 



Art Gillham 



I tJ ■ 


fc^-si i 

Ln 


I ti-—‘S' 
i *4 I , -! ■ 


f'Um tpriw ■■ 

n W-J 
T "! J 


uentz njRwrtUKF. and 

UNDERTAKING CD. 


Recants 

PALACE THEATRE 

K—m M* 

Tuesday, July 2 


"The One Women Idee” 

,«] . 2 «-I C —h 

2 SHOWS IS 15c 4 40c 


"Sow I Won’t Be Blue ' 

^„p Arl Gillham 

An-H »-«*-» • 

OAKLAND 

AU-.AMTSTCAN.ajX 

pankey.riccs motor CO. 


"JitMt Waiting For Voif” 

j fl tn Art Gillh*ni- imvant* 

al am 

ILIpW BUUmot e * Pru# * 


******** *' * 1 




«*«***•* 
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1927, July 10-13 


Little Rock. Arkansas Democrat, p 7. At Majestic Theatre 
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HEAR ART GILLHAM 
The Whispering: Pianist 

Majestic Theater, July 11, 12, 13 
Exclusive Columbia Becord Artist 

Ir. Gill ham will autograph any of his records 
tirchased In our Columbia Record Dept., be- 
areon the hours of 10 and 11:30 a. m. Monday, 
Juesday and Wednesday. 


“61 YEARS OF FAITHFUL SERVICE’ 


HEAR 

ART GILLHAM, 

Whispering Pianist 
Majestic Theater, July 11. 12. 13 
Exclusive Columbia Becord Artist. 
We Have His Records. 


SIXTH/AND main 


j Starting Monday th« Majestic will 
j present two headliner*, Art Giliham, 
[ the Columbia recording artist and 
: radio entertainer and Billy Taylor and 
Katherine Morris, assisted by the 
Moore Bisters in ‘Tin the Guy.** 


MtiEfTK 


“The Parisiennes” 

With 

Cully a Claire 
Manette Weber 

end 

CARRICKS 

ORCHESTRA 


ART GILLHAM 

The Whispering Pianist 
COLUMBIA 
BECOBDZNO ARTIST 


4 SHOWS TODAY 

VAUDEVILLE 
2:30. 4:30, 6:45 and 9 


J. C. MACK & CO. 

and Company 


BILLIE TAYLOR 

With 

Katherine Morris 

Assisted hr 
MOOSE SISTERS 


Saul Brillant 
and Company 


Chas. & Billy 
Walsey 


On the Screen 

TABZAN AND THE 

GOLDEN LION 


On the Screen 

A Captain’s Courage' 

OTHER FEATURES 


"Tb» Whispering riaaJ,r 

Columbia Recording Artist and 
Radio Star. 

OTHER BIO ACTS 


TfelMLUAED TON 




Kii 7J 

1J 
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HEAR ART GILLHAM 



The Whispering I’ianist 



Ma jet tic Theater. July U. 12. 13 

Ex cl utive Colombia Record Artiti 



Hr OUlhJJB *01 eeteerap* ear ef Me recerii. puniltaeC la 

11:00 ft. m. today and WvdMftday. 


Electrical Process—Viva-Tonal Recording 

Columbia Records 


By ART GILLHAM 



710 

7to 

014 

71k 


Thinking.' * 

Tenderly 

It's Too Late to Be Sorry.'* 
Zn Toor Oroon Uat * 


i That Bomiad Mo of Ton." 

*t Keep Too Oot of My Drooi 
Hollo. LltUo Otrl of My Dronn.* 1 


to El*e Before I Had Too ” 



Oillbam 

( At Majestic 

Columbia Record and 
Radio Artist One of 
Headlines. 


W 

/ 

^ l.T 


Thdi Ti aw bill the Majestic to¬ 

morrow Is another «r»( those rnf^rtnln* 
roent program* that )i Atyled n* an 
array of r-haity talont mid taut! of 
two tfadHnm. Art Gillbnnv the 
pnpTilor rmllo Artist Columbia re¬ 
tard In* Artist* share* the top spot 
with liiliy Taylor and Katherine Mor* 
'»■ 

Art GHlhnm, 'THt* ’Wblipdrinf 

made famou* by hi* Cotum* 
bin records and hi* work rnrffr the 
radio la at the Majestic in periton on 
the new hill. ciilUmm i* the orlfi* 
natfir of the whimpering ntyle of sing' 
mg nod According to hi* record efilea 
J* om- of Columbia'* brat pidlcrs* Be¬ 
sides bin dinging, Gillhnm is an rs- 
ivrt on the pintif* nnd U *ald to feat* 
ur<‘ novelty Arran g?rnrtit* on rbn 
“ivories .' 1 GilUiutrY* (•tigagrmAilt at 
the MtijeAfic wn * tint do poatibh? by 
Hfeifer Brother*. who nri* the local 
dial rlhi hope of Coltimbln reeurdi* 

_ Billy Tnybir with Katherine Mor¬ 
ris, in the other hriullimr preii,entinjf 
u playlet entitled, 'Tm the Cur." 
The Action find ratting* of thl* play 
in laid in a limit] way (bmilrieol o^ 
tli r. C.mcdv. i <mvn n*rul dnnera irr 



1927,July 14 


travelling: Wynne, Ark to Memphis 


The Saengerett* 

tm u // »-• »— __. - 


amnym 
io u+ft 

in thm 


SBraa T;.;;:^J*«!*g»_Ncwsette <£} 

«T GILLHAM. COLUMBIA ARTIST COMING 

COOL ■“ ^®jfess=.' —- 


■P 


earnarr Xruisirtr 1 

Cllurdl Wedding* Haded a. - •- 


Jp *•*+* .Vvertlr JJ^5 

jjg SAENGER NEWSETTE ■£* 

The A ' " “■*- 

CJMTOL 2 

Pftw ng’ 

Keeklea .» Htr liwnhk mu il VM - : 

Umr! Her IauI Mo* Hi til bah-. 

Ami She Cried Til See truer t 


3 S2 
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• -XfiDArttr 

irirsr ^ 


igcrette 


JJJ-'.TWvFo.S.. 


ngerette 

MSPERING PIANIST" 
<oN FRIDAY, MAY llth 
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1927, July 18 


Memphis: at Loew’s State Theatre for a week. Memphis Commercial Appeal full 
age ad, p 16. 


n 


e m 


, 



I n 

- Awi i iff T1IC A 1 

tR ART GILLHAM LOEW S STATE THEA 

Week of Julv ISrh 


Art GUlhatn say's: 


Lowenstein’s 



Art Gillham 

Ha km Columbia llrcvrd* 

. Ex clusively* 

CoiurnDia> 

at Goldsmith s 



The Whispering Pianist y-'~_' 


75c 75 c ; ifc«-75c 


art gillham 

Kxcluaict 


IK 


: i ?c 


/ac 


COU MBIA RECORD ™ 

Artist 


Radio Sales Co. 

Atwater Kent fobmhia 

Kadws Phonograph* A Record* 




Art Gillham f 

^ " Hay 

“from Tiow 'Cn" 

At 1 

LOEW’S STATE THEATRE 

—■All Thb Week— 

(fhtn in a hit on flayer Roll* and Munic 
Counter* • • • Everywhere 




We are Headquarter* 
for Art Hi Ilham 
Columbia Record* 




Art Gillham 

Certainly “Knows 
Hi* Ice Cream ” 


A Chance to Hear 

Art Gillham 

The Whispering Pianist 
Any Time You Choose sn 

COLUMBIA 

RECORDS 

I 



Famous 

ICE CREAM 

4 # turns mmi Vmtt 4 a 14 # 
Umnmuum Mrmum 

E —Cindy Sundi* 

Mtf w • fto#w » >*»*•*• 

I-J7IH 






























1927 , July 18 


Memphis: This Week In Memphis, pl 2 
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Bnftineers (’tuh, Hotel G»yo I o, 

Memphis t-omTir G-Wnh .V -H’n,. r fl 1 ^ 

Gnixisci- < -: r / 

City Club functors, Ifc; 15 h Hotel linyo^ 
Clinmcti-r l Builders, 12 j 1 S, Hotel t!iiynnj>, 
[tottfe. Fair Groiiftl'. OrchrMtti.' 

S^vfmmhjTt Rwirnmlrijf Poofi 

TUESDAY 

Junior Chamber (nKom JloW 

ClhrtdKe. ., 

Itadk Bible CHM, 12^1^, Hotel ClnridRO- 
Rotnry Club Linieli, Jfrl*, Hotel Pt-abod# 
Civilian pub/lWlG. Motel Peabody. 
Eschnnr- Club, 12 : 16 . Hotel Penhndy 
Lion* Club. l2:Un Hotel Pent- ■ 

WEDKESIpAV 

Titid* Grcnp. Wholeimlf? Credit Men’. A --- n.., 

L £:!■&. Hotel Qnjow. 

r -Opomtlve Ciuk t 2 :is. Iloiei CforEditr* 

f. ' 

"~^H r 


lulled Wwkly by M ARION THEATRE, tlnrkftdali?. M iaa 

ART GILLHflM TO BE HERE IN PERSON TUESDAY 


ortnc* Vidor Find* 
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-istns Wediirnday July ST. 
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L-lffi!#, IE r.JI dcptnii* 111 - 
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‘V *-np 
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slita, 

AffcH 


a: 


her of ColumbSa 
moIlI in, tbEp r,fi^hb«ifhoi»l by 
the tEmrkfHjiild FurnilUrtF 
Ocimpneiy, who hoodie thif^e 
rL-eorda. 

Ritrfc in Antrim of _HS!i 

FOTiiiroine Jard-d Art flitHmm 
t-n riHt O “"lltf Jnto the *ITJ- 
erdpbnnf at the Prefer ilisti'J 
ratlin itntlnti iii Chicait'iKh 
Art woa fiilnysnjr the pionn 
fnr ntbi-r artl-t- Eo si|n.K t*E- 
Ami the rt-hulr wao—'The 
Whi^pL-rtnp I^iii n Ent, a rhnr- 
Orter fen oven from L-oart to 
roMt. rap led b>' j 3 o*«tf of 
rwdia n«il rre«vnl and 

tiflCi-eu-d tra by thoai>ond^ 

Art tnveted ^aMnn 

Ert Ntfltion in IlfTifflbpf of 
13^^! slid i- fiUll ttl i^ 
rtefM Ida title from 
Kiiy ns W 9 B, At- 
bii’t.'i, Ooryin, |Art“* place 
of bSrthl beeouM? hi 1 Mika 

up■ I ricit^ sw th<- mi* 


Did you ik *c that bijr piirsicbi 1^*6 week? 
Swn* vMift, eh 3 Well ntl that lai^ rommoHott ( 
wmt «v^r -Knn, uanoly; Arl Gillham. who 
blow into tnwri un cIm- ^-tnpr^ of tnjcpector 
tl riff in, Judife Cliff DjivIs. Captain Cnle T 
ISIumitcLii mf thr Mn-Jndy .Murle Shop, 
and Mr. Vtnnt uf the Itndiu SoJt» Cq. All 
ptml this hfjr Mr H fril |]iaiii at Wynne + Ark.. 
fn-L TburRiliy, am! held the train up for 

.. lt S tvrfit y liditultji to ttive Hie Wyimeonlana 

Optimist Club, ] 2l IRi CtendKc.^ 1 a -.sveet view of tht Undlo anlit h and widely 

' 1 kflewri whia-in-rinK pLaniHtp 

A rrct-fi’. i on liks- I hi* hnn never been 
Kivt>n to an A ri i: C in MemphiiH ai y^t Mr 
Mont? the T.'niori ^lalion. -ent a npeeEal 
mur out tn n-n d>-v ^Ir.flillhnm, and In give 
the reception «n. 

On iiri LvLnif :iE Jlejnphbi m twelve noon, 

■ " '^r pttnnli- was foml«i the Union 

■ ui, wherv Ihe mnny i a .irn lorrmMi in a 

proeocH! c'i tin- esMi-E Inn m 4 where 
Muyor 3'ritnf i>ffkinlk re< j <dyed the Artist 
;i riif welco-med hi hi C (»■ nUf dty. 

Art CEE1 hum h.i lifen l.nowrEi amt the 
Lrmntrjf ami we m 1 it .fay ni'er the World 
ji’• the whi.-mTinjr i ■ nijt^ for the Cnlum- 
]isji RccoHitiK' '’mn 11 ; ■, «LEI<] hit visit her" 
is anon-Mml hy th*■ MWttly Mu.-tc Shop, 
llsra" thr liiidii- Sub - C(i r ^ 

Th" M-Tnj-b: - PlLldc. will hl4 . e.Lhe i^por- 
Hmhy j| l' > 1 - [hiji i'-rLQWJi* 1 Wrtli-l at h|t» 
famrlt*' i .i-time all s -K jw--A at Ihe 
l.^ew - :,tt> j'lifattr, w iiop* I t will intro. 
due* 1 iniEi” i f thi- lato^ 1 inil 'r* thnl nrr 
-nut, -t will i "nie nut ■- the Columbia 
HovnnJs m ib- a tfrry Jif'ttr fuluro. 

.V][■.« ■!i-- t: tL 1 iIII? Eli |»Liy tbelr victmln 
i-■’ -.vh.trl» sh"> wi.-.h ihiLt tiiey were :ibte tn 
’ ih-i th:.t jiroiluces difh Eresit lituff 1 

I.- n^ti-Jii- y-ju un *he r.'runJ. you chi^n 
cttn fi t your hodj^trcitlon become bW ttni1 I 

■ r-t* whut he V'l u[>L tie foF ymi ehoflld you see 
hirri in perfon. to iw-e the ii(prp.ilwa run 
tn-i-r liin coiinLnfUinc«^ nod to see your 
fnw.rttr orti.-t ithe ambtliofi »f many of , 
the rotorJ c^lS^Hrs- Mr- Mnrx and Mr* 
Itiu-L«^t.oin hnv fc ' min El* thi* jPbMibjp for th t* 
Memphis tnvi-ri uf Art i 3-Elfh it m keednte to 
see and Id hear Art GPham an person. ; 

While tba nrl1*t tr on hi* »E4iy la »fc* , 
phis h>‘ will live at Min rJdrvm hotelpwhrre- 
Mr. tk’-i I’arfeer* llnni»K>’r. -nd Mr. Watson. 

A --U*nnl Manayrr, Of the Hbtct. httvi- taaou 

uv^-ry ,-ffqn. (n- i-'- t * tlw artkt'ft wants, | 

Th p y haw dixoinitod -s- >viat.c- id rimina that J 
an- fit for the feih.r»i + and «»[i hi^ oi'n*3iJ, Mr. 
Hdlhoini -wits .to puFHd of h-* J!>nLiihtri tiome 
that hr ,v *ujed l'*** Chiwa ^taff he wunW 
N-mi all hln fcwst io IJ** Um-hn 

while ihi’y wri-i- tn 


J^dusdtc 


July 65 , 192 fl 


WHISPERING PIANIST** OF COt.UMBIA 

RLtnHD fame to play at Marion theatre 


unypuiLl and ekintnrdlnary opportunity awaim the 
|tatnil nf the Alnriop wheh Art CjiJlbarn will ninfee 
hlr lirsr pi-esruaifcl appoarunfL- here Tuesdiy, July iSd. Mr. 
Gillhcmn pred* no introilueiinn tti thr- mUrie Ibvrh nf 
Cl; i ■ « hi piiKiuWitir la iLtlerL-'i] by -.Jle ll||tv nUTii- 

ftevoriis 


IS. llo- 

liits. 


i those 

: 

or net 


cropherle belnE «H l he piano 
i tmie f* his This man* 
nrr ef hrendeiMtlaE (whleh 
Km .tUci tmes to make hi* 
Culmbin Urtonb} jerivesi hi* 
voire that ranfldentinl ip- 
ped to I he heurt AtnnKVp that 
h^A made GUI ham end bis 
flentim*?ntnl *oa|p Tsmeuit, 
He in £i rompe^rr and moNt 
..f h:* you hear oi^ 

bin own i-empHTflltiun*, 

Mr. nr Ilham will make 
three iipprafaneeN lo-re Tue' 1 * 
t|jiy, July *J6 at liCHJ. fr-1^ 
Hid y^U P- m- In "ddltien 
to jtppfitrinff at the Murfoni 
.Mr CliEEham will be it - 1 -* 

? Eark-iinti- Furniture 
[i itny fctitn -< ' 3 d 


Itra. 


h ttuvni 

9 


the 
Cam- 
'to 6-3? In 
the jif tr mm>n aotc*tT»llbinff 
all qf his nr^jr^" "qld d uT * 

in 14 - that time 


1 (X )OT Tho,,Bjn41 

' _- . Evpf V Ml 


t,t Cubic Fi-st of CaoE, Rpf«sHl B » Bri-r*- 
1,10 from Our Bit T T pbe*H CaoEinf 3?"*^ 
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1927, July 23 


Clarkesdale, Ms, ads in Daily Register, p 6 



Chose the 


Distributed by 


Clarksdale, Miss. 


CLARKSTUT/E DAILY RFOTSTFTK 


SATTRDAY AFTERXOOy. .TT r v ^ .. 


At $1.59— 
At $1.95— 


At $2.50— 


preference. He knows the Indies 
are Kind to K«’t them, glad to wear 
them and Kind to display them. Kor 
Example; 


THEM. LANDAU CO. 


Columbia Records 


By ART GILLHAM 


CLARKSDALE FURNITURE CO. 


PURE 

FOODS 


GOOD 

VOICES 


Go Hand in Hand 


ART GILLHAM 


has the good voice—We have the Pure Fods 


SOLE OWNER 


CF MY NAME 


ART GILLHAM 

“The Whispering Pianist ” 


NASH 


for his personl use while in Clarksdale 


CLARKSDALE NASH COMPANY 


ART GILLHAM 

Certainly Knows His 

ICE CREAM 


Art tiilllinm "the whispering Pianist.” certainly knows 
<l»ality ICE] CREAM. lie says MeLernn's velvet all cream 
ice cream cannot be beet for richness and smothncss. 


M’LERAN’S PARLOR 

Is e<|uipj>od with the only. 100% Electric RefriKerated Soda Fountain in to 
that’s why their Drinks are the best in town. They always have such a larxe \ 
ty of new kinds of lee Cream and Drinks. 


ART GILLHAM 


“The Whispering Pianist” 


u To‘ keep piece in the familly 
and have a good voice, a good 
Cigar is netessarg — therefore— 


EL TRELLES 




BARTON-STILL CO. 


All Shapes Is the Cigar 
All Sixes of My Choice 


IIIIHHIHIIIIIllllllllllllllllllllilllllllHIIIItlltlllillllllllllllllllilllllllllllliillllHIIIHIIllllliU 


























1927, July 24 
Undated 


Columbia ad 1007-D 

probably in July 1927 during this tour: El Dorado, Ark 



ART GILLHAM -sa 

TONIGHT MAJESTIC 

T Vo Appr*f*n<pi Each. Night—No Seat Vtcrcrvkti'Hift—£<umr E*rl r 


MAJESTIC 


SPEAKING 


ART GILLHAM 


ART 

GILLHAM 


ART 

GILLHAM 


ART 

GILLHAM 


ART" 


Artuli 


ART GILLHAM 


WATCH 

IfAMUht !®W*f 


J. W. WALKER MUSIC CO 





1927, July 24 


Helena Arkansas World 




Whispering Saenger Ineatre 

Pianist 


V 


Art Gillham 


\ liwinrr to HVnr 


m Ml ai “ * 

.W —• Ta- - •• 


The Mn»fp»rtms r . uifc 

\ny TiMr You rtHMia* en 
rOf.IMKlt 
KM OttOS 

In TTk* DU* 1 ‘iimimr^ !>■ 
find a wide ch« »•«“<.' rco*<»‘ 

<iiUh.nu. the UdiU^rrirtk I". 
wcUnn.H other r*l»H»uH.u.l,d 
After vim hear Mr. <idth«m» i 


\wtNir 


1.J- 

SOMMER ' 
BACHELORS 


i hi" 


g* ' Madge Bellamy 


■ t r 

w»MMi-fctfl*ac >w NKinr 


i 4 rf Gillham 
“The Whispering Pianist” 

Suu;>n« Saaff ' # 

r.m....r4..~hu H«r«M„ 

Thre<* IVrlormaoe*** 4. * * T:| * 

I j ; MONDAY, WVt -PH* 

Till. IlKST TKKAT OP THK pKAH! 

Adw *»mmi rhiWrrn !«r; Ad».U* W* 

SAENGER THEATRE 

AotTiIIjUIAM tOU MKIA MKCOKW 


rOLlMBIA 

(JRAPHOPBONES 
^ mM 4 ^ „Mit. ULumt)> 

Dixie Furniture Co 

4 \ 

\ 


Ait* Gillham 

Prefer* 

«Ni 

r aiil la- ilnmnNuUWl W <*k 
ftr ft tmdU i **r* wh#ir h 4* hr 
ii* jMd l«* «*tr »r* H 

Helena Nash 
Company 


Art GiUiiaai 


SMITH 

Furniture (^o. 


Pham* M. M 


Prefers llatiiug *w* « ‘" w ' 
to (Mlnut. 

Ol K BOM*'' 

IS ^0 ipftw CjOOt.KK 
TH A v OlTStDP. 
TKKAT YOPK WUTI 
TO HINNKir 
TODAY and I 1ST!* TO 
Ml Sl< i 


*‘l» t hcrr> KL 


HABIBS 


\ »i »>nr Mi'rf.m Hi * (twr • 


«• HklkU 


Hotel Nicholas 


HllNM. Ark.ii»»n* 

Art (.iUh»Hi l*rrfcr« U* Itmun ef 
' • rumh " 






1927, July 25 

1927, July 25 
1927, July 26 


Clarksdale, Ms announces Art Gillham to be at 
Saenger’s Marion Theatre on Tuesday 
Helena, Art at Saenger Theatre. Movie: Summer Batchelors. 
Clarkesdale, Ms at the Marion Theatre 4:00, 7:30 and 9:30. 


TODAY 



TUESDAY 

On *hs Semen: 

RICARDO CORTEZ 

Lets Wilton EtWUo Tnylor 





* OUeon at Uu Organ. 


% 


TUESDAY 

Feature Attraction 

iU ART 
GILLHAM 

" "The Whispering 
Pianist" 

IN PERSON 

PUytag HI* Latest fcraji 

ON STAGE 

*. 7:30, •:» 


ANNOUNCEMENT 


ART GILLHAM 

The Famous Columbia Artist 

While with the Marion Theatre 
Turthlny, July lit it h, will In* in **ur 
atore from 4:3fc> to o:.'Ut-e-wateh the 
paper. 

Mr. riilllinm will personally auto¬ 
graph all iwortls **»UI hen* dur¬ 
ing theat* hours. 


Clarksdale Furniture Co. 

D BERNSTEIN, Prop. 



She’ll show 
you how 
to win 
your man. 


Coming 

TUESDAY: 1 '- 

ART 

GILLHAM 

“The Whispering 
Pianist” 

IN PERSON 


1927, July 26 


Clarkesdale, MS appearance at Clarkesdale Furniture at 4:30-5:30. 


ART GILLIAM 

Makes Columbia Records 

EXCLUSIVELY! 


HBAB KIM AT 

The Marion Theatre 

4, 7 :30, 9:30 P. A 

MEET HIM PERSONALLY AT 

Clarksdale Furniture Cd. 

Tuesday Afternoon, 4:30 to 5:30 

There is only one Art tiillhnni, known to 
milliotiH of radio fan?* aw tip* “Whispering 
Pianist,” an entertainer par exeoUeoce. 
You’ve enjoyed hearing him over the ra- 
dio, now you ran enjoy hearing him in per¬ 
son at The Marion and then meet him in 
our Columbia liernnl department on Tues¬ 
day afternoon. Then you will want hi« 
reeords for your phonograph. Conte in and 
let ns play tJillham'a records and the other 
Columbia hits for you. No obligation. 


To Autograph Records 

Mr. (tiUliam will |M*r»«*nallv autograph 
all reeord* of hit* numbers that are 
Ivouglit in our store dtiritig hia visit 
Tuenlay afternoon. A romplete list of 
the Oillham records is given herewith. 


The Clarksdale Furniture 
Company 

D. BERNSTEIN. Owner 
Delta and Third 



Wo. 710 
(!) Thinking 
<b» Trnd.rly 


So. M2 

(a) Broken Hearted An* 

(b) I Don't Want to 

r<wr»t 


75c 

75c 

75c 


v-75c 


(a) Thing. That Re 

mind Mr ' “ 

(b) Ufa Xikt 

Sa. 1007 

(a) I Cnv* Too 
(b> Tonight You 
Belong to Mo 


(») I’m Only Oaa to 
Ton 

(b) I'm Dnfliai Back 
«o Dreamland 



■iwiwaaiiwuwiwiiaiiiiiiiiaunii 


MunuuBmmiat untMti 


GREAT DOUBLE 
BILL OFFERED 
IN THIS CITY 

Art Gillham Will Appear 
In Person Three Times 
with Great Screen I 
Show. 


| Patrons of the Marion Theatre 
hart* every reason to see Tn<wdiiy'» 
.bow. For the firal lime in the 
| history of the Thenlre, a real ar¬ 
tist has hern engaged to entertain, 
and in selecting him, the manager 
| seeur.nl one who is on the tip of 
every tongue in the United States 
today—Art Uillham, “The Whisper 
ing Pianist,” who probably baa 
| more admirers than .my other indi¬ 
vidual whose iiinsleal abilities ate 
reeogniaed. Mr. Uitlknm comes ,li 
I reet from a week’s engagement at 
Loew’a State Theatre in Memphis, 
I where he literally "stopped tin 
I show” every time he played. Mr. 
|Otllham will make throe appearances 
j here Tuesday, in ihr afternoon al 
] 4. and 7:30 and 9:3" at night. 

Kii-nrdo iVrtrz, Lois Wilson and 
Kstelle Taylor in Paramount’s 
* * New York” is the screen nrttruc 
tion for Tuesday. It it a pulsating, 
vibrating colorful pirture, in fart, 
11 a veritable potpouri of the great 
city as would be seen by a visitor. 
Broadway, Times Sipiare, (Viitml 
Park, The Battery, and nil of the 
important places in New York serve 
as the background of this modern 
love story. 

The whole show is just about the 
best that h:-a ever been present***! 
in t'lnrksdale and even though it 
in such a good entertainment that 
does not effort the admission price, 
ns it rrnlaina 50 cents far adnlta, 
and 10 renta for children. 


Hear ART GILLHAM at the MARION Tuesday 



•' Tlx Uhuptumo Pianiti” 

JULY 26 

Autograph Records Free 


££=-— /m\ 

■ 



MM.UNDAUCO. 






FJrctrical Proem-Viva Tonal Recording 

Columbia Records 


CLARKSDALE FURNITURE CO. 


PURE J GOOD 

F0005 VOICES 


ART GILLHAM 

Certainly Knows His 

ICECREAM 










1927, July 27 

Jackson, Ms at Saenger Theatre 


for two days. 

1927, July 28 

Jackson, MS. 

1927, July 29 

Baton Rouge, La: State-Times, 


p 3-B: at the 


Columbia Theatre. Two days. 


A nnounccment 

m £mS« 

!! NORSWORTHY 

r- GARAGE 

C. T. NOKSWORTKV 

| Industrial Finance 
Company j 

V ItTftOUMA HOTCL \ 

Hear Art Gillham’s 
Records 

THE PLACE- 

WERLEIN’S 

See Him in Person Here at 4:30 

He Hat Contented to Autograph a Fate Retordt 

Look! Look! 

At This Doable Headline Bill 

Columbia Theatre 

LAST TIMES TOD At 

OH TMt tenetN 


f uitnlar THfcn -ftocAuo' 

mTh * Callahans a ,t Murphys” 

Msrie Prettier—Pally Moran 

Lmrrence Craig—Sally O’Neil | 

ON THE »TAOI 

ART GILLHAM 

(T+n Wkiiwri’, riv-nad) 

-/.V PERSON " 

•no AOVANCO 118 FRICKS*—Mi gm4 9s 

It’s*EKy— 

to Bake good biscuit with' / 

EVER READY FLOUR 

; (SELF RISING) 

Your grocer has it or can get it for you. 

oisntinuTCO ev 

Holmes & Barnes, Limited 

WHOLKSALC CROCK** 7. 






Art Gillham—Himself 

“The Whispering Pianist* 

Caiumiila Theatre, Friday-Saturday 

' —nutpr frt itc popolst Coin mb in Phono- 
gtapib Betorf?, fwp«sd mdia 
Art G5(lt!am h '"Tlji; Whispering Pianist/* 
appeaxr ixt [lemuii Olt the StBgB of the 
Columbia theater Friday and Saturday,, 
uutreire jmd nLptt, Julj and 80. 

Tor the first time in lijtbo Rauge 70-11 
r.’-n hear in, person one of Aliieticn's fT'i’-Jit 
Rtording artists—this Tr«k- 

Hemr These Columbia Records NOW 

W Vpu to Mi 

(I f nv* Y«i 

772 £|f F Gat * Hie.™ 

FBrfAsn H^flrtert 
Vfi (IVl Only Andrtliir In Till 

(Drifting Bpck ICr Qr^a^land 
BE fTWrii* Thit fiiriind H* *f Teu 
(Let's Wflki Up 

E4S ft Danft Want to 

(Grckir Htirtt'J Sir* 

Tti (Juri W-iirtnn tor Yei> * 

<Cryi"B Anpin , 

TIT (Hallo tiHJB- Girl 5T My umni 

4.E C*mH K«p Y*a Ov* if Hr Dm™ 

(ThunlEinp 

(Tindn-|y 

SBB (f With I had Mr ord Omi sun 

tl'pn You 



Globe Furniture Co * 

Phtnogi-aph Department 
534 Mwn fil. Rhea* 3280 

Philip Werlein, Ltd. 

Ph™ UBil 360 Third St 


1927 July 29 


Baton Rouge 



































































RICHARD 

DIX 

He landed a world champioiuhip 
and a girl with one nnghty knockout 

blow! 


Tomorrow and Monday 


YJWkoul Willy 


What's a world boxing championship compared 
to a pretty girls' •‘Yes' ? Dix win* both in this fast 
stepping romance. 


MARY BRIAN, JACK RENAULT AND 
HARRY CRIBBON IN THE CAST 


From The Hunch” by Albert Payson Terhune 



OUR 

GANG 

COMEDY 

Nows . Organ 


On the Stage 

Art Gillham 

Famous Radio Star and Exclu¬ 
sive Columbia Record Artist 

Appearing m cooperation with Hem* 
enway Furniture Co. and Kaplan Furni¬ 
ture Co. Playing and tinging all late 
numbers and requests. 

Appearing 3:45, 7:30, 9:30 
P. M. 


La»t Times Today, “Rookies” 



ART GILIHAM 


EXCLUSIVE COLUMBIA 
RECORD ARTIST 

Will Be in Our Store Monday Evening, 

5 o’clock 

The Public la Cordially Invited 
* Ait Gillham Records Are on Sale Here 


HEMENWAY 
FURNITURE 
COMPANY, LTD. 




1927, July 30 



TODAY ONLY 


On the Stage 

Art Gillham 

Radio Star and Columbia 
Record Artist 


Richard Dix 
Mary Brian 

‘Knockout Reilly" 

Our Gang Comedy 
Newt Organ 


Alexandria, La: announces Art Gillham coming to Saenger’s Rapides Theatre on 
Sunday and Monday, 3 shows daily 




Art Gillham, Pianist, 

Plays at Rapides Theater 

Art Gllham. the “Whispering 
Pianist” and radio star, maker of Col¬ 
umbia records, gave several exhibi¬ 
tions of his skill as a pianist at the 
Rapides Theater Sunday and Mon¬ 
day. The large crowds gave him 
unstinted applause after each and 
every number. Mr. fjlllham is an 
artist of rare ability, and his style 
is his own. His wierd minors are a 
pleasing part of his performance. 
Many of his melodies ore snappy 
and jazzy. 


If Yoo Hear Art Gillham at the 
Rapides Theater, you may hear him 
on the Columbia record at Harry 
Levine’s, corner of Second and 
Washington streets. —Adv. 


Coming Tomorrow 


T* 


DO YOU RECALL 
"Behind iba Fmnt" 
“W«'r# in Um Nuvy New" 
'Tell It to tk« Mnrtont" 
“Tito Big Parnda" 
GOOD I 


Then See ^heir Suecciior 

“ROOKIES” 

(By the Producer* of "The Big Pmde") 

It i» now taking the country hv norm and hat roared a wet. 
f ii' tecoml to none. To Arm*! Two Artnt! 

He heard the rat!, but what a time deciding between duty and 
bn c Cupid wnn. but not before you've thrieked yourself hoarie. 

Vfitb Karl Dane, Caorg* K Arthur, Marcalma Day and a 

Caat of Thouaanda. 

with a laugh and rloiea with a thrill that » almott 
rating. 1U0% entertainment assured. 


rw 


Mo 


COMEDY—NEWS— ORCHESTRAL ORGAN 


m&M 


SUNDAY AND MONDAY 

ART 

GILLHAM 

'The Whiapering Pixniat* 


TODAY ONLY 

“THE LAST 
OUTLAW" 

Gary Cooper, Betty Jewel 


hear art gillham 

The Whispering Pianist 

ia Record Artist 


AT RAPIDES THEATRE 

SUNDAY AND MONDAY 
His Records Are on 
Sale Here Always 

Art Gillham Will Be in Our Store Monday 
I p. M.—The Public Cordially Invited 

Kaplan Furniture Co. 

826 LEE STREET 

Buy COLUMBIA RECORDS Here 


1927, July 31 
1927, Aug 
1927, Aug. 


Monroe, La: announces Art Gillham to appear on Tuesday to Saenger Theater 
Record released: Columbia 1007-D 

Columbia Supplement - on cover - reviews Columbia 1007-D, recorded in 
April: “The Whispering Pianist (Art Gillham) presents a new style of 
interpretation in I Crave You, which is coupled with Tonight You Belong To Me. 
In the first named selection, Art introduces to Columbia’s record audience his 
Southland Syncapators. As Gillham whispers the words, his orchestra keeps in 
perfect rhythm and fills in every space behind him.” 






1927, August 


Columbia Supplement: 



1927, August 
1927, August 1 


Delores Valesco Gennett 6152 I Crave You/Now I Won’t Be Blue released 


Monroe, LA 


L 


HEAR ART GILLHAM AT THE SAENGER 



































































1927, Aug 2-3 
1927, Aug 2 


Monroe, La.: at the Saenger Theatre. Movie: Florence Vidor in The World 
At Her Feet. 

Columbia ad 1051 -D 



ART G1LLHAM 


Columbia 

Record 

Artist 


Known from Coast to Coast by Radio Fans as 


“The Whispering Pianist” 

HEAR HIM 

In Person While In Shreveport 

-At the- 

Strand Theater 


HEAR HIS LATEST COLUMBIA RECORDS 
AT OUR STORE—YOU’LL LIKE THEM 


AMERICAN FURNITURE CO. 


709-711 MILAM STREET 
Columbia Phonographs Records 


pintail mi urn. 


fUrtlng Today. Ramon Novarro and 

Alice Terry In "Lover*" and Art 
Gtllham. In Pcntnn. 

Can there be a pure friendship be¬ 
tween & man and a beautiful 
woman? "Lovers.'‘ Ramon Novarro’s 
latest production, coming to the 
Strand theater today, answers that 
question In a startlingly vivid man¬ 
ner that will linger long in the 
memory of every picturegoer who 
sees it. Laid In the romantic settings 
of modern Spain It is filled with 
the gayety of ultra modern society, 
and tells the gripping, enthralling 
story of a family whose live* ere 
wrecked and whose souls are all but 
•wamped by a hidden enemy with 
whom they cannot cope, the enemy 
of underground gossip and scandal. 
Alice Terry enacts the part of the 
woman, an innocent young wife who 
alnks in the sea of slander the gos- 
Slpping city has caused. This Is the 
first time in some seasons that 
Novarro and Miss Terry hate played 
opposite each other and a^ they are 
one of the famous pairs of screen 
lovers, their appearance together 
promises unrivalled entertainment. 
Thrills are provided by a sensational 
duel. The cast Is one of exceptional 
merit, including Roy D’Arcy. George 
K. Arthur. Edward Conelly, Edward 
Martlndel and John Mllian. John M. 
Stahl directed. 

By special arrangement with the; 
Keith Orpheum Vaudeville Circuit, 
the Strand will present on the pro- 1 
gram. "The Whispering Pianist” Art, 
Glllham In person. He Is a Columbia | 
record artist and a most popular 
radio entertainer. 


1927, August 5 


Shreveport, LA: welcome party 


CMREVEPORn LEADING THEATPC-C 
Jj jm n A ks W 

Y W S AEJNOCP - EH R u ICW_J ^ 

I IlMI^Rr 

% Million Dolla r r.ilarr of Entrrtalnmrnt 
I La»t nay—LEWI* STONE In •prlnrr of Head Waltrra- 
STARTING TOMORROW 

The star of "Ben-Hur" in his greatest role 

111* b'ruiitlfnl alf* of liU t»r«t frlrml ami hr 
• re »u«[>»<l,r1 It pnlfcalr* »Rh romantr, 
parknl with ihrllta—not a (lull momrnt. 

AS CfITOME or LOW. > 

“LOVERS” 

H,,h Ramon Novarro, Alice Terry, ^ 

Roy D’Arcy, Geo. K. Arthur 

And a Gorgeoii* i a«t 


Kroird ArlUt 
Columbia Rrtoril Artlat 


ARTGILLHAM 

Radio ruorllt 




l aa! 


• / 


STRAND CONCERTOQCWESTTtA Wr-nry Seri Conductor 

MAJESTIC 


i 


i abt da\— im ii tun i»i\ in -ocicisTsbs- 
staetinu tomorrow 

MONTE BIUE 



_ 1 MilRPMY-WUmM DIMMEST 

4 Roaring Romanic ol a borlcty (.til anil an r.nglntrr 
DE LI XE COMEDY M 4JI HTIC NEWS 


SAENGER 


LAST DAY 
10e — J.V 

tonal ORrsarR. ja*on kobarii- 

YIRGIMY RKOMM: f AIRI 


"WHITF. FLANNELS’’ 

COMEDY _ NEW* 

Totnorroa—Al*lf«xl« In 
“RANOE RIPER V 



OTWMUlAj d Lf lPiM 4T* j! 11 ? :-3_v ) —^rTP 



it* At r* »- A rx vcoorf 
/ 
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rc/9.|| Milam Street 


“The Whispering Pianist/' Art Glil- 
ham, will oiler an entire change oi 
program ior today and tomorrow. The 
appearance of this Columbia record 
artist is being splendidly received by 
tremendous audiences 


•Sftr 


Appearing 
at The Strand 
August 6th 
to 10th 


ART GILLHAM 


He Will Appear 
In Person at 


Art Gillham 


W '" Appear at Thi. Store 

IN PERSON 


Tuesday, August 9th 

From 4 P. M. to 5 P. M. 

Art Oillhar’ .* a COLUMBIA RECORD Artu._km.wn from 
CM, t *< ■ •' by radio fan* at— 

“The Whispering Pianist” 

Mr Gillham wilt be in Shreveport for a few dave and will five 
•rveral pertormancee at the Strand Theatre each day. 

On Tuead: etieeen 4 r m and 5 p m. you can meet Art Gill- 

ban. in oi.r atore—and you can heir hi* lateet COLUMBIA 
RECORD !-.;u. . 

You will find Art Gillnam-* lateet record* on tale at our .tore 
at all time*. 

Hear Art Gillham at The Strand 

Meet Him at Our Store Tuesday 
Between 4 and 5 P. M. 


American Furniture Co. 


Personal Appearance 

"The Whispering Pianist” Hear ART GiLLHAM 
ART IN PERSON 

GILLLHAM At Our Store, Monday. Ai. iih 4 , ,.to 5 n r. 


Columbia Record Arti.t 
and 

Radio Favorita 
Daily J:30. 7 JO. 9:30 
Sunday 2 30, 4 1S. 7 Jo. 9JO 


STRAND 


On the Program Today Throufh 
Monday with 

Ramon Novarro 

The Star of • Be i Htr" ht 

“LOVERS” 


ALICE TERRY. ROY D ARCY 
GEORGE K. ARTHUR 


Tuttday and Wedne.day 
Ben Lyon in For The Love of Mike 


"Things That Remind Me of You" 
“/ Don't Want to Forget ” 
‘Hello, Little Girl of My Dreams' 
“ Thinking ” 

” Tenderly H 
“/ Crave You ” 

"The Whispering Pianist ” 


Dedicated to Better Homes. 


The Greal Arl Gillham Is Here 

He will use a \ASH exclusively to drive in and around Shreveport during his visit to our beau¬ 
tiful city. 


Art Gillham, the Whispering Pianist 


Look for him and see what he has 
to say about the wonderful per¬ 
formance of a Hash Motor car. 

There are many reasons why Mr. 
Gillham prefers the NASH! Ask 
him why, then call us for a demon¬ 
stration. 


New Nash Advanced Six Sport Touring Car 


NASH MISSISSIPPI VALLEY MOTOR COMPANY, INC 


969 Texas Avenue 


4 A *} 1L1 

Phone 6978 











STRAND CONCERT ORCHESTRA Menry Seel Connor 


STRAND CONCERToncWESTIW Henry ScerCun^clor 


WRC-VEPORn LC-AOING THEATRE 

!/ AHA ai iv Urf*w \ 

SAENGEP- E.MRUICM 1 

Last Day—RAMON NOVARRO in "LOVERS" 

With ALICE TERRY, GF.O K. ARTHUR, ROY D'ARt’Y 


Art Gillham 

Closed His En¬ 
gagement at the 
Strand Last Night 

The beautiful Baldwin that 
Mr. Gillham used will be of¬ 
fered for sale at a big saving 

The instrument can be seen 
on our salesroom floor after 
I p.m. today. 


New Columbia Records 
Which You Should Hear 


Toiliijr Thromjh Wednejulay 
-Till. WrilliPERINO PIANIST- 

ART GILLHAM 

Columbia Record ArtM— Radio Favorite 


-I'M WAITING FOR >IIIPS THAT NEVER COME IN’ 

“PRETTY LITTLE THINGI0S1-II 

New Record* by Art Olllham. suns In the tender. canft<L*nH*l 
manner that ha* made the "Whispering Pianist" the favorite'that 
he is with the public today Don't miss hearing these new c imben 
of his. 

"JEST'S PRAYED." 

■UFE'S RAILWAY* TO HEAVEN."—IStSO-D 
New recordings by Smith s Sacred Singers. 

“THE STEAMBOAT." 

"LOUISIANA BO-BO."—I4J14-D 

The latest by the e\ er popular Birmingham Quartet, and the 
boys sure harmonize on these two numbers. 

"HUNGRY HASH HOUSE." 

-THE HIGHWAYMAN."—ISM* D 

Charlie Poole and the North Carolina Ramblers score another 
knock-out with the above two numbers 


BEN LYON 

George Sidney, Ford Sterling 

A eomedt drama of college life 

pe luxe coVirnt 


Baldwin Music Shop 


Mutt N different 
STRAND Hi: 


Gilmore Jewlery Co 


WRCVEPORTS LEADING THEATRC- 


4rf Gillham 


A Million Dollar Pnl.tre of Entertainment 


TODAY TIIROt’OH MONDAY 

The star of “Ben-Hur" in hit greatest role 

The beautiful wife of hi* best friend And he 
nre inspected. It pulsates with romance, 
packed with thrills—not a dull moment. wwjB 

AN EPITOME OF LOVE % 


Mr **nd Mrs. P. J. Becker enter¬ 
tained Monday evening with a buffet 
supper in honor of Miss Betty Becker 
and Fred Becker, of Brookhavcn, 
MIm. 

The round buffet table held as Its 
central decoration an exquisite Marie 
Antoinette basket filled with gor¬ 
geous gold and yellow tlnnias, and 
many brass candlesticks held tur¬ 
quoise blue lighted tapers. 

The gueeta were delightfully enter¬ 
tained by Mr. Art Gillham and Mrs. 
Mary Flood Gates, who gave their 
latest Columbia record hits. 


Baldwin 


LOVERS 


at the 

Strand Theater 


w,th Ramon Novarro, Alice Terry, 
Roy D’Arcy, Geo. K. Arthur 

And a fiorgeout Cait 


The pudty and greater resonance of 
Baldwin Tone gives the Baldwin Piano 
preference over all others 


Here in Peraon “The Whispering Pianist ’ 1 


Columbia Kccoril Art lit Radio Favorite 

Dally 3*30, 7:30, 9:30; Sunday t:30. 4:15. 7:30, 9:10 


Baldwin Music Shop 


STRAND NEWS 
CURRENT EVENTS 


BENNETT COMEDY 
-CRAZY TO ACT" 


Regent Building 


Shreveport, La.: at the Strand Theatre 
The movie: Lovers. 


'WREVGPORTS LEADING TWEATRC- 


ART GILLHAM 


ap ART GILLHAM 

f M Columbia 

Known from Caa* to Coo* by Radio Fan* •» 

“The Whispering Pianist” 

HEAR HIM 

In Person While In Shreveport 

-At the- 

Strand Theater 


TODAY THROUGH MONDAY 


his greatest role 


Tbe beautiful wUe of hi* beat Mend and be 
are sutperted. It pulute* with romance, 
packed with thrill*—not a duU moment. 

AN EPITOME OP LOVE 


LOVERS 


For His 
Personal Use 
While In 
Shreveport 


wuh Ramon Novarro, Alice Terry, 
Roy D’Arcy, Geo. K. Arthur 

And a Gorgeous Cast 


Here in Penon "The Whispering Pianirt” 


HEAR HIS LATEST COLUMBIA RECORDS 
AT OUR STORE-YOU'LL LIKE THEM 


Colombia Record Art lit Radio ravortto 

Dally 8:30. 7:10. »:*0: Sunday M0. 4:15. 7:30, 1:30 


Phones 6978*462) 


700*711 MILAM STREET 


969 Texas Avenue 


























HEAR ART GILLHAM 

1 

I 

JSL 


The Whispering Pianist 


Art Gillham ^ 


Columbia Record Artist 


jt) ij • V 

; 

AT RAPIDES THEATRE 

SUNDAY AND MONDAY 


Baldwin j j|f| J 


ij His Records Are on 

Sale Here Always 


Strand Theater * » 

TV» IncomfvaUi Puna 

t 

Art Gillham Will Be in Our Store Monday 
at 1 P. M.—The Public Cordially Invited 

Kaplan Furniture Co. 


The purjty and greater resonance of 
Baldwin Tone gives the Baldwin Piano 
preference over all others 


826 LEE STREET 

Buy COLUMBIA RECORDS Here 


Baldwin Music Shop 

Regent Building 

606 Texaa Street Shreveport, La. 



CURC-VEPORTS LEADING TWEATRC-C 
*JJ JM i» JM_ ikJUMSk V 

V SAENGEP - E.HRLICM J 
Last Day—RAMON NOVARRO in “LOVERS” 

With ALICE TEBKV, OEO K. ARTHUR. ROV DARCY 


Today Thro mil Wednemlar 
-THE WHISPER IXO PIANIST- 

ART GILLHAM 

Columbia Record Art l»t—Radio Favorite 


TOMORORW AND WEDNESDAY—13c-S0c 
For the lx*re of Fine Entertainment . ij 

*3,LpVEsr L 



BEN LYON 

George Sidney, Ford Sterling 

A comedy drama of college life that t« different 


k DE LUXE COMFDY 

A La a , 


STRAND CONCERT ORCHESTRA Menry Seel Ctm^cJo. 



STRAND REVIEW 


1927, Aug. 8 


1927, Aug 9 


1927, Aug. -- 
1927, Aug. - 
1927, Aug 11-13 
1927, Aug 15 
1927, Aug 19 
1927, Aug. 27 


Texarkana announces Art Gillham at 
Saenger Theatre Thursday-Saturday, 

3 performances a day. 

Shreveport 1927, Aug. 

Beaumont, TX: at Liberty Theatre five days beginning Sunday. Movie: Lon 
Chaney in Mockery. 

Hattisburg, Ms: at the Strand Theatre, the movie: Chang. 

Vicksburg, Ms: at the Saenger Theatre, the movie: Man Crazy. 

Texarkana: Saenger Theater 
Yazoo, MS Yazoo Theatre 
Columbia ad 1051 -D 

Beaumont, Tx: news article 


£ &Cm,man\ 



F AZO f\ 

Theatre 

FRIDAY 

Very Reynolds In 

‘'Risky Business” 

Also 

“FIGHTING MARINE” 


SATURDAY 

Johnnie Hines In 

“Stepping Along” 

Comedy—News 


MONDAY 

W. C. Fields—Alice Joyce In 

“So’s Your Old 
Man” 

Charley Chase Comedy 
COMING 


Coming: THE WHISPERING 
PIANIST’ 

Art Gillham—In Person 


r cm* 


F a zo 

Theatre 

TUESDAY 
Pola Negri In 

“Hotel Imperial” 

Comedy—New* 


WEDNESDAY 
A Zane Grey Story! 

“The Mysterious 
Rider” 

With Jack Holt 

Also 

"THE SILENT FLYER” 
THURSDAY 

“One Increasing 
Purpose” 

Lila Lee—Edmund Lowe 


COMING MONDAY. AUG. 15. 
ART GILLHAM-tn Person! 
The Whispering Pianist—and 
. Radio Favorite! 

Singing and Playing Popular 






































































1927, Aug. 28 


Beaumont, Tx: at Liberty Theatre for week, four shows a day. 



6ontr* In the true Art Oilman 
style means • iperli crll f T V”* 
tn'nt—8peaking of songs, he hss 
"XT." 

HU Appearance Made Possible By 
L Jefferson Amusement Co. and 
* Joncs-O’ Neal Furniture Co. 


Stage Shows 

3:00 

miAS 9 30 


Attend the Matinee. 


Avoid the Crowd. 


Beaumont’s Biggest Amusement Bargain! 
Two Great Shows In One 


SUNDAY 


STARTING 




America’s Radio Favorite 


ART GBLLHAM 


In a thrilling tale of the R«1 
revolution with Chaney as the 
ne&sant in love with a CoimtcM 
— NOT OltUESOMK. JU8T 


-The Whispering Pianist 


::: IL 




A Different 
Chaney In 


U-Norr:.’. 


1927, Sept 2-3 


Port Arthur, TX 


New 

Columbia Records 

Viva-tonal Electrical Recording Proccae 
Popular Songs By the Whispering Pianist 

Art Gillham 


329-1)—You Mny He Usswshi.- - * 

14 i.J)—S»Lonfl husid Laeu. 

JB7-1J—IW. Your Folks alsd Mr Folks . 

41 l-D—-Smile All ihe While .......... 

425-0—If Yo« Leave Me 111 Never Cijr . 

4.12 D—Keelin’ Kind n' Wise.. 

4594)—Are Yrm Sully? • . 

505-0—YnwYe More limit m l*iil I n Me .. 
S2M 0—Oirn’l I.* Me Stead its Ymu Wny 

550-1)—Menu Win* . . 

fi2b l)—I'd Climb ill* 1 liglireL Mounlnitt »f J 
I’tl Find You There ........... 

AAS-D— I’m Leaving Y.u.. . • . 

yill-0—Think lip . ■ ■ . 

737-0—1 Can’t Keep Ynu Chil al My Oteoitis 

77|.bwju* Waidini (>« Yots. 

906-1)—I Deal Weiii T» Foifel. 

6')2-0—-Tiling* Thnt Itemlml Me id You . . 
972-0— IVhken I k-eileil ............. 

|i;07-f>—I Crave You .. 

lOtl-D—I’m Welling I»sT .Skips Thai Nose* < 


...75c 
...75« 
...75c 
...75c 
...75c 
...75c 
...75c 
..,7>e 
...75c 


...75c 
...75c 
...75e 
. fn 75c 



>C>u6Lr CI2.EOI r 15 (MOD 
4iS Fifth Si. Eschnngc Sloe* 

Pfioact 1M0.30C7 516 Houston Are. 


NEW COLUMBIA RECORDS 

ISfrWD- Hy Cimbni Hairj—Vain! Di"i 

IVrjr I’icirii <jr»H Rili 
I ri jf^dUblVig lliai.1 In LXirj|r|gir' . Vunsl 

I'lrknii nIlIIi ljiK- jeIimt .raiiap— 7"\c 

I* 1 I I i:> Mr 1 .1,;. ._in|■ 

■\ Link Vl J-! Ill 111 p< iViirji.. 1 . |c— 1 h ,l ||t.. il.. .iqi. 

Ik-Tilfi’ MllYII IlhrP UL'j'Jt- A-Klr-J S-E 

I 5-fe I C? -flhYHr H'lli-k dJ □■-nlr^VMrbi 

Lc* V.-itp'l e^j S^cihhhii—V yie..! 

^Mrlrcn', MdH? Mr*—T5 e 

.r?N5-U—KmmiU Girl— Vc.il 

The JnHiTi I.tk i—Vo-:*? 

7iFJ lt i n*lil I-IL ^i»n -j ^ 

l-Oil-D—| ti P-incif I'.-j jkpj Thu \EYir Cans lr— 

hY*::j jJlili Tfiltf--*- 

All I- IIbI.Ti |7Jh '|1|'!J'-jIlIITl; PllrJiVil-PSE 


Art Cii IJi,i:i , 1 C^iUrnffTo ?UTt Arlli.llf 

telA,.\L\V H p r ■ q r-n ■—1| id Fvl AmW Srp- 
lEnliL! e'iC ill A and J'J i- . r : i.l .-.i i| K [Ji-r'l i^eiIei 
i M Ml nr kck Hr -ml :rjih|.>j|0i fa 11 Esh m-luIlL ii 
■■■■ «-"'r Hick: Hliy*. He iu-i ird Leas ''ll lb". 

WBPfJUMa PJ.-.-hB I ■■ 



vaun- crie-&in*ri vgg 


■a]5 Fifth EL ftmi IMfrllHT 


Atl G ill ham* ^Tfie Whispering Pianist/ 1 To 

Play and Smg At tiic Strand Tomorrow 


Wh-n (i hhrjl-kim a&t&f Jh 

oin(Fi m:\ih h half 

jlw, tflntBBt trobM, fhu rranlt In: 
Art flJtllJinmL [lit ^TlrliijiiDrrjig Flhit a 
i.il/ win wid Sfipffllr III ihr Ifi rn Tl hi 

ill Fniny ami SnLMh3nf, 

[#iti IkPiii ’.vi!t fIp)," llmi-p nnr-iD>r]Rm 
f^'bklt Jletij bt|is gijst 

f Isfl'linl CWtChlMlkrir ail! 

flSfTLfc&te t\\u 

An in Itbavit hut Pi t r- \ts va^v, 
pirrlflFin ntidH £ nd ihr? rewmli lie 

f tn^Lf. ||> reLTlm'il Plio pip?* nif 
lu jiir inirni^riut j^j-nu i^lv frunt 
r Hal-L. il minirlLflUir fur WfcH 

' \ 1 In bth. in Hc^. ICiii- 

dnlibul bljip Ur W* i>wol tills- 
■^LIIsS III (k hifiLD^ 0^nta4U YIhOk 2:i 
fc^nlicisE hr* fo&iw. * It Ik a *-.tt 
icnilUtwL sft ii b l k hSrnfyliMip ns: Utf 
Ilyins, i2\i&w Ins hk 























































1927, Sept 2 


1927, Sept 3 
1927, Sept 4 
1927, Sept. 5-7 


Meridian, MS Saenger Newsette 




VOL. 1 No. 27 


Saenger Newsette 

Weekly by Strand and I-nmo Thratrra, Coolnrt Spot* In Town. 1 
Showing World’s Itrst Photoplay 

1 I! MTliSRliKC. llira, MONDAY, SKIT, iTfe: 98W MB 

ART G1LLHAM, COLUMBIA ARTIST COMING 

LON CHANEY’S LATEST FOR LABOR DAY 


Hattisburg, MS Saenger Newsette, p 1 
Biloxi, MS at Strand on Friday through Sunday. 
Meridian, Ms: at Strand Theatre. 



rffpir—Atn «ht 




p‘BOOST— GREATER MERIDIAN WEEK’ . 

Week of September 5 jJi.--Special Attraction* at the Strand add Grand 

! ■slktjs? ART GILLHAM 

.nr rv itprtiiniV iMITtHD-W ON THE1 SCREEN WEDNESDAY--TNI'KSIMY 
ON THE SCREEN LABOR DAY vmj H i, u tr ^ r , - ...-r- 

% II -SI' \\m\l HACHF-im^ 

“BACK TO OOP'S COUNT K’f 


LEV --1 


itft WLUtl* jmtlBWVWlMlMl Wl 


rYMK IN AND HEAR TIO 


RUT GILLHAM 

afcftnipc*®* 

fa, in a—Hi*"' 


ART GILLHAM 


r^K mu'Mii i vrtimvAi 


f* A- f % 




Gressetl Music House 


A 


IifPiU 




- •>* 


rjtf AHT or 

ART GILLHAM 

■■■asts^aiiee s. 

1^ m. »a# kaw A* ^ Mr iK~P !"-■ e 

am tiUUMLM p»b C* 

m -,a*«tfl '■»* as* l**.^**** ► ^ 

^/{7 (,717 ft I ¥ i* ■■ ■«#»** 1 rfMf 



Australia ad Sept 5, 1927 


1927, Sept 8 


Hattisburg, MS one day only. 



AltT GILLHAM 


Personally Autographed Records 
By Your Favorite Artist 

ART GILLHAM 


Tlie Whispering Pianist of Columbia Record Fame 
Who Will Be At Out Store, Saturday, Sept I Oth, 
From 4 to 5 P, M, 

Any of the Columbia Records by This Popular Artist Pur- 
chased During Hit Visit to Our Store Will be Personally 
Autographed for You by Tire Whispering Piamst. 


KERB IS A LIST OP TUB LATEST COLUMBIA RECORDS BY 
ART CILHAK. THE WHlitf'ERIXG H ANlSt 
1 007 -e*—1 Cute Yftn. 

Tcmlghl You BtfcnR 1o Ms. 

S IS-D^I PnY Vr'ant Cw Forget, 
fli'iki-. Fits rled Sun. 


| CflulJ Waltz On Fbf*F« With Yen. 

That So-iophnut WjIIi. 

I051B —:Tm Wail in B fur Shipi Thai 
Vtvn CVmr In, 

Frtttr LIUh Thing-. 


S 


I'm DriflLHfr FI tit A tn 
Ijt'ZjmLind. 

Fra Only U> Yon- 


TVIORWOOD’C 

A ^ MUSIC STORE ^ 

JJIkiyL'a Mudr Certlfr 


Eiclusive Dealer for Columbia Phonographs and Records 


Cool Typlmoii Rr*Kf 4 i« 

Today and Thura. 


Here to Astound You! 


'J'lie iqoaL umay.l Eg, 

iLiye-EnepIfiiis, 

taking pldnra- over made I 


Fs I ■ I ■ I >V 11111 -I L-^ Pit-g UiiiflEi|iiii1ri (ft faurlllf II* ll 

hLi 111 ■ 1 111 1n 111 pHt|!5fELan, wlrli Uu jJi —| ill-, Imp,- 
inNlf llitmn nwfl Mrvitoui pkolDurariky .mil il. 
mut InwtnUH juunldwnc irmftnpaKnL 


“METROPOLIS” 


A liluir^r infill ir#liulrnnin dNlliig a-Jih * nil 
cdLy «M Elm filiun ipligfrtn UlW'tft IMiWlllllfS Milt 

.. nm nrttu lglktfD 'hgRvJiifl a|tlfi mr (lit-lr 

►ii]»frniini?i Inin iHw flnmU nnd u4 iqiilnt^ Imm 
miiwiiii ftp Uelaw Mm writ DwdfliKIOHi L* um- 
Icn, Ynn rtdUL rirn Hr 


LLfu HHTO VcfJi-g from Naw 

addud vmm 


CII.MU.EK CHASE COPIEDV 

"iLWiiHiTm b ^Airrs” 


Sttaml ttovEew 


Ortfnn S^letjUona 



CoinJirg FVItlliy, SEtiiiMtuy nnd Sunday 

|AHT| |GIL 

"Tiifi frmsndllpin 


MlKWiTO I 


In E 


I'c-liii-iii Cr-1imi|iLn iLcoinl Arctgi 


Bootf^d at 
flirared Thin W«l,- 

m FHi,icnridt Pi**ii. m mi 
bl FT <1 XII II rj,r JXiil An 
if- rr-*p. hr^lhi ■ai hbn. 
tr II ]l IK li. Mr l-.t -.Uhlr 

■.:-! ■*J (In -.at 
***■“■ =«*^-ii j * 

I - ll-J J .*K K-.rn.p- .. 

IFiwl i ■■jS jJ IjJ II p rlim iLai 

b'hi c>rkd 1h iuhii i: tr 
n ir« In ^ler i?l 4Mua ce 
'■‘“■k *<-? -C -TJUKT'-' 


iklldbl JLu llm Trngi 
UXJ. "hvC li OWkl^lr 
Hf-IP N Cflll. ■hllCg iMh 

Srtj - jmi ' 1 1,1 

! Jh TVaCan IL-(Ir aiH lap 
»l CIIKK Ih mil -«.rl r ►■■* 
■I > IHC I. -IVlKli >,!- Ms 

.mr. Hi'ir Th fe*i kW 

|Uhk afhr rwi. irt JJf|4 myrr. 


Jink fr, hll lvriRr» BWII" 

JU r m*i :|-I|i l|;vH^I^ n !|- 
llti. i Ml IU, 


i hi :!v._r r 


in ^ ■; h i-.'i.. 
Mr. d IAiei , 

n*i. ■! k ■ im * 


ui i rs\4 
d■ i:■— ir:- nr 
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"WIH&P BRING PIANIST 11 

Tfi ME M AIL ON COAST 

lA i tltGillhainl known to the musim! 

, world iLfl *tK Wliifiporius Pianist," 
will np]jeni h Ifi peifion nt tins GnStuWt 
Strand Theatre Mondny nni! Tuesday 
tit n«tt week, Put Kteiu Deter, mjiuafici: 
of Lha Sfcpnnci ration need. Ha eoiEies 
In CxUKpovt through the Gulf Coast 
Music Company where ho will appear 
pcj-sQualiy riuriitg Monday and 'Tiles* 
dny iuhI wltem his Golnmbin records 
will bo demon atm ted. Mr. GSllhniin Sb 
known Lo many. GoIfportionB thmugh 
hta mdio progminn end bln re aortic 
nml it is with Interest that Ills com¬ 
ing Is her Aid til:' TRrlitin an In to reel;'- 
I lag history in making' for hEinsdf n 
nn liio ns n singor of FcntiiueuEal 
songs, the first tjmo ho 'sang in Hitch 
cl mnnnoi 1 na come to be called J 4 T 1 ic 
' TYlilepoidiig Pianist," being in. 1022 
when he was (IrtrdSl to sing over a mi¬ 
crophone and since that tlmfl lie hat, 
I combined to King his ballads to ever 
IncrCnfrEitg audiences. He is not only 
n singer but n composer ntid the 
Amato? mimbor of the song* ho .flings 
1 are hk own compositions, The pic¬ 
ture to ho shown at the Strand Mem- 
I ilrty find Tncfidfl r ia “H ard Boiled 
Haggerty / 1 ^Ir. lGlNlmral w JJl uppcfit 
io Biloxi oh the Strand Friday 8 nt- 
^ nrday and Sun thy. 



Hear Art Gillham at the Strand 
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NEXT SAT. . CHAPLIN In “THE BETTER ’OLE” 


EXTRA ADDED ATTRACTION 

ART GILLHAM 

IN PERSON 
The Whispering Pianist 



New 

Columbia 
Sjj Record 
Releases 



('owe In and Hear Tltese Sew 
Record*. They're Good. 

That Saxophone Waltx— Art Gillham 

I Could Waltz On Forpver With My 

Sweetheart— Art Gillham 

No. 1071-n 


Juat Once Again— 
Sw anee Shore— 


Ruth Etting 
Ruth Etting 


I’m Waiting For Ship* That Never Come In— 
Art Gillham 

Pretty Little Thing— Art Gillham 

No. 1051-D 


Roaita— 

We My Honey and Me- 


Ue Mono 
Lee Morse 


maatonaid-Preston 

-M— -— — 

\hm 























































































7fie*Wonc/er Doy 

^Her<K<*r 


Big Snows, 


‘Whispering Pianist’ Will 
Appear at Saenger 3 Dayi 

Art Gillham, Noted JJJ , 

Musician, Here on >u u>i*» r-jw. .. 

Wednesday. £ [j 


Amusements 


1927, Sept 10 Mobile, Saenger Newsette, p 1 

1927, Sept. 12-13 Gulfport, Ms at 
1927, Sept 14-16 Pensacola Saenger Theatre 
1927, Sept 16 Columbia ad 1081-D 


ART GILLHAM 
IN CITY TODAY 


Noted Pianist to Ap¬ 
pear Three Days 
at Saenger. 

The theatre going public of Pen- 
for the next I 


sacola has in store, 
three days, a musical treat of the 


, Known from coast to coast by 
’ radio fans and users of Columbia 
| records, as 'The Whispering Pian- 
I lit” Art Gillham will arrive in Pen¬ 
sacola tomorrow' to begin a three 
day personal engagement at the 
Saenger theatre where he will en¬ 
tertain Saenger patrons three times 
! daily, once in the afternoon and 
twice at night. 

Mr. Gillham will appear on the 
stage as a special added attraction 
to the screen feature ’ Barbed Wire," 
which is a picturization of Hall 
Caine’s celebrated war time rtory. 
“The Woman of Knockaloe.” It fea¬ 
tures Einar Hanson, Pola Negri anl 
Clive Brook. 

| Request numbers, preferably from 
the many compositions which Mr 
Gillham has given the music world 
' but any others which he has record¬ 
ed for Columbia will be a feature of 
the “Whispering Pianist s” perform- j 
ance. 

| As an added incentive to get the 
ladies out to the matinees, Manager i 
Jones has arranged to present seme 
four ladies present at each of the 
i matinees which Mr. Gillham will 
appear, with an autographed Co¬ 
lumbia record of one of his compo¬ 
sitions. 

Pensacola is very fortunate, says 
Manager Jones, in having the op¬ 
portunity of hearing and seeing this 
famous artist in person and he 
hopes amusement patrons will show 
appreciation to the Saenger 


A GRAND AND GLORIOUS TREAT! 


Tomoriow and Saturday 


HERE IN 


Announcing 

art gillham 


person 

ART GILLHAM 


THE WHISPERING PIANIST' 


Exclusive Columbia Record Artist 

APPEARING IN PERSON AT THE 

Saenger Theatre 

Wednesday, Thursday and Friday 

September 14th, 15th and 16th 
Below it a Complete List of Art Gillham’* Record*. 
Come in and A»k to Hear These Number! 

t t «n Haw Da To* Do tUD 14 t limb lb* IHfbml Mountain IT 

•Way Out Wrat In Kanaaa • l’4 Etna 'o*. 


Radio 

Favorite 


Columbia Record 
ARTIST 


IN A PROGRAM OF HI5 LATEST HITS 


HEAR HIM AND SEE HIM IN PERSON 

OR r»IC SI ACE 


season. Art Gillham. widely and 
perhaps better known as “The 
Whispering Pianist", opens a three 
day engagement at the Saenger 
Theatre today and during that time 
he will be heard in a variety of his 
song numbers which have alreadv 
made him famous as a Columbia 
recording artist and as a radio en¬ 
tertainer. Mr. Oillham will appear 
three times dally, once at matinee 
and twice at night, in connection 
with the showing of Clive Brooks 
and Pola N’egn in Hall Caine's big 
epic world war piclurt. “Barbed 
Wire”, today and tomorrow and with 
“Beau Gcste" Friday. 

Words of Introduction are not 
necessary for Art Gillham among 
Pensacohans since everyone is fami¬ 
liar with his voice either through 
the long list of his very popular 
Columbia phonograph records or 
Irom his broadcasting over radio. It 
will be remembered that Mr. Glll- 
ham was in Pensacola only a short 
time ago and entertained over 
WCOA. By no means Is Mr. Gill- 
ham's voice his only source of en¬ 
tertaining ability for he is a very ac¬ 
complished pianist and his unique 
method in this phase of presenting 
hfef numbers adds Immeasurably to 
the enjoyment of his act. 


ON THE SCREEN 

THOMAS ME1GHAN in 
"WE'RE ALL GAMBLERS" 


TREE TICKETS 


LVOV OAY MIMOH * 11^ 
’TICKETS u .K* STRAND. Perier* 
AIM m: ii y*«ai imih u 
y*«r uk«* FREE 


HIE OFFICE 


htiij Little Tfciag 


ewelry Company 


Gilmore J' 


their 

management accordingly. 


ART GILLHAM 


Thla I* Uw Laal Day to Hear IW R I I ar * aa 4 XWbi 
ART GILLHAM “The Whispering Pianist’ 

tinging Waquaat Numbara—* Autograph** H*e«*g* Pr** 


THURS.-FRI.-SAT. 


Now appearing at the 


XTRA—“OUR GANG' 
Kid Comedy 
“BABY CLOTHES” 


Mystery—Mutiny—Mednesi 

A atory that will b* ralatad to p**t**'ty. B 
capturing than tH* b*ob. 


Mirth! 


Saenger Theatre 


makes records exclusively for 


COLUMBIA 


Come in and hear his records, ck 


ART 

GILLHAM 


The 

Whispering 

Pianist 


Gilmore Jewelry Co. ' 

24 South Palafox St. Phone 1098 
























1927, Sept. 21 


Mobile: Register, p 13. At Saenger Theatre 









































































1927, Sept 25 


Morrilton, Ark 



COULD WALTZ ON FOREVER WITH YOU SWEET- 
HEAR . 


THAT SAXOPHONE WALTZ—1081-D. 

A new record by Art Qlllltam “The Whimpering Pianist." 


who delighted so many last week at the Saenger Theatre 
Art is fully up to standard In this, his latest offering. 


SOLDIER S JOT 


SKIDD MORE—151M-DI 

Old time dance music by the Bite 


I. bailers. 


TROMBONE f HOLLY. 


*.OCK AND KEY—14232-D. 

Bessie 3mith's latest "Blues" record, and Bessie sure 
"moans ’em." Incidentally, someone plays a mean trombone 


accompaniment to the first number. 


A MOTHERS PRAYER AT TWILIGHT—1MC<D. 

This is the first recording by "Little” Jack Little, the 
nationally 'amous Radio Broadcaster. The first number Is 
a piano so. o the second Jack does same vo calisin g in the 
manner already familiar to Radio Fans all over the country. 


Gilmore Jewelry Co. 


24 South Palafoz St. 





Thr Rex*II 

Staff 


/wV/m * 


My V Cl in (r- 

MJ$m t *** I- r 


"Tr knl* 


A+* C il lh*i* »■ Jl 


p, B Chta vk H Sta 


\ 1 rCHrkin 
(!ht*x r*»lel 
GHii|uin) 


ULDWIN FlASi i <**'4 mlwMr 
A-rP t+illliBPfi 

Herbert Ruber.*, lac. 


1927, Sept 28 
1927, Oct 1 


1927, Oct 1 


Columbia ad 1081-D 

New Orleans announces Art Gillham to be at 
Saenger’s 

Greenwood Theatre next week. 


Atlanta announcement 


:ir 


Columbia New Process Records 

Three Favorite Columbia Stan record new numbers 
which are "going over big." 

1104D—YOU WON’T LIKE IT-NOT MUCH 
I'M NOBODY 8 BABY 

Ruth Ztting, Vocal 

1077D-AT SUNDOWN 

RUSSIAN LULLABY 

Milton Charles, Organ 
1116D—I'D WALK A MILLION MILES 
FLUTTER BY, BUTTERFLY 

Art Oillham, Whispering Pianirl 
Columbia and Vivatonal Phonograph reproduce music 
"like life itself." 

Oet acquainted with Columbia’s exclusive artists on tbi 
air, every Wednesday night, and on records in the home— 
any time. 

MEYER-SEEGER MUSIC CO, 

in ■ H ■ tSTABLISHtO IN lAAO - i , — 

Otic House that Reliability VBuilt 

116 W. College-Avenue 



,‘WhisperingjPiamst’Sl 
PlAtlanta Visitor Next Week 

, . " nri lovable ton- to hi*' ‘♦wperteg'* I \ 

. Wfl.iha*- • - • ... Ml ** I IN MMI i.' I . . .MU. _ m . 


i There hive probsVr been aa many. } nirtnary ©f the L©ew debut in At» 
jit not more, reeo-.j, .old of Ibe Co- l | 

• r-’- V’"-. '■*'! 

maper.n; I'-uiixi, than an* -'ll"! \.\,t OilRteci’s nrf : a unique! 
•far of the waxen disk. I thing. It ucavrs .\ ipell -round 

There i« no radio performer norr\ 1 trn ' ,p * n ' 1 - ® nr * thor oughly| 

it .a n t 'a • - 




; popular Ilian Art. He ha* broadcast 
hi* iaainnatingly likalle tolce. and 


ed, if i» a thins of which the bear* of\ 

er never tire*. 

Gillham will, of ,-niir»e. appear 
fhe Graml at eTery perform a nrc . 
ins the n.*ek, 

H» will alxo appear hr':.. r. 
leading t: 
order to siv 
friend* : 
of wfins 
On Tnej 

he Will I 

pxpv. «n N’.r Hi" i 
he will slur a little, meet tli« • 
ar-1 autogiai h record* a* ’.rsired 
ax lone a> If* aria and rh* pea i. 


i 

to sivr hi* tb" in ’- • ' A'iniUi j {jt 
i and admins:* the m j •rmni 1 ' "Fie 
ins him :i little clo»-v-np 
Tneada.v, t*twtei 1 -12 p. m. : 

I ■ • - * 


Inevdar 


l: ell 




ART OH.MIAM 


Atlanta , n t*i* ft*.;. jj, 
pe*r at loiv'* f.rae^ rbas" 


mpinirwot*. 
‘t at ion* in 

•rardH for 

cofnix* fn 


v il.-f 1 i - ii« rrtri .M 

nd nearly alwav* to h* rcr.poi- 
.nloi/ct* -rnco tnfen*ivelr train-' 
their partimlar hNtrasiati- • 
neniher* of the 8fromher; Carl-' 
r. he*tra. for ni«tn"cr. htee won ! 
n »• ei|ni,n hut have hern 
-crM togr’—r hy U«»*rio floor-’ 
ron-lector; for th»« radio 

f». FWMiran, flrvt rto!i n . 


12 «X 
rho 1 
he hi 


4- »f• e * • -lerfot }• - p- 
"li a a noon* • I M:\-r~ !’ere '• I.ne.vn S< ’■nait. r-; - ., 
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1927, Oct 1 


Saturday Evening Post ad 


r*t. i»- r 


THE SATURDAY EVENING POST 
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Whispers 



JJCT CILLHiUI 

Buk- In AurUlti 5 «fi 3 Win^ 

dPJCd AJi tjllbam- i;n alor x purjf 
Into nfce SnJCJ':-pi-cijt hr chu Dciii-d 
fc£ni-tL Tfcrt^a "--^i s^u jn ChlAf-nD n^E-rt 
AJ-E mu plz-s-Jr^ ?:n- r, far filTiFr 
50- Lq. ^ li-t, r-rzuJ: 

*™—'TTw WfclhpwiQB FJ*nlat“ ^ 

3idin ini jwoad xnlifi jjkS 

ED by I !iun:->n_:iLj_ Art I'jrlF: drt v- 

j ■■Hr/. Ifwn fiinTiM ed ri^» an Dt- 

r*n.Tri;j_ JSStf. xnfl .*. irUL p: IL ?*C- 
rra'xrii h||! iNt* freraij LirpbdJn Jii.v 
L LE Vi'ill-":. AlMstft, llee-TU- lArVi 
l p'-«e -nf iciftLi-, b-Mtcai tc Lilk-s ai-fl 
sni ■writ, bhTlBf [hft EE-rriy- 
|jI l :.■_-» on tin jiicnn r ,'imef ed hi* i:p?: 
Tbdh bijUib-mr (■! Errtcl^Eubbpr 4*tM*i 

lie jlVm iih= 3 rD niiii'it Flu CtfuMMi 

rrmfiSah h!*** Ti 4 vnlrF i^it rrr_f- 
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Efedl Lzz. zhdD C ::M:"_zsi JLxiJ hLl 3ETi 
Elntitt’J.1 EKI1#3 L3.TV.rfkP. Ufl i* X 
r-=--»vpn-:Fr nr.d me ft of TiIf annex 
bvir ire kJu awn ,V:-jj!.*rrS. Eir 

CDlli yt'z jrr TTd"liJ l"c- fOUZli 'J 
t>P-JOl]4fe0t4. ".n»: '-Efec- T-nrlfl'S- ra: 
C-'dt.d 7Jxvf r/ p b-e.1 wbtfl pwa 
hi'ir JiUZi ]iiu ?DUr ■/"□ <■p!t 

IDES. tr-1 llhtt ED Vm pj. 

■“wfU, pnyn wilL haz* tri Mdp xDW 
? nf! Pij ir«[ x ru-p nT l-iIEf-h. ‘ Ell Will 
Lm i. tL# E-Ef.cn EJiLUlJ riV- 
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1927, Oct 8 


New Orleans: Sanger Theater 
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Ulcit of 

COLUMBIA NEW 
PROCESS RECORDS 


Midi tfw Wiy-El^hHca^ 


kktfclLLHAMI 



3'H IwiLK A MILLION UILEB |» Id ■ ■ IL-.lli 
M ba- |mu.> 

FLUTTER By. BUTTERTLY. 

^MPd tak, inffl-K ll*^-?** 


ROTH ETT1NG 

Ot zi«rffltd FdikV 1 

■ HAKIM the hlu fa AWAV. 

IT ALL •■■-□hlM TO HE. 

|Rj»|n -JldjfdiG PallUi at HO"h 
(VKIil ' 

"in'-d Ml ifl in^TK 


TV* V*Tiiitf Optf h™ 

■CfMd Him" 

OiBciaf 7 itiitoinip* 

V«|| t**"* Wcur, Jmh an* Hn. 
HiUHd hk\ 1IH-D— 111 In. Fk 


Burtner Furiutiire Co- 

wmm *m 

Qranihin £li|t PbUiI 

]]2i. Elm. St. 5D0 El Guteo* 5t 



— Dwyer Piano Co* 


IK 



( Uhe Whispering Pianist 
Is with Us! 

ART GILLHAM 

Appearing Tbii Wvef* al lA* Sacfigcr Thrift. 
IIkWe hS btflfcrc dme thna the pustriL to 
slOck up on AtI GilDiam’s records. We have 

• COtniileCc itJctfivii -—coibe ei when you hi** 

» JTWiBcnt to spare and listen to- thrfli. 

iiziu Arl, GiJJham't Columbia R,ncitrA$t 

ID-in. f Thit Remind Mi al Y "'a* 

75^ t t*r* M-L, Up 

in-Lh. i 3 r * Wiitlnic t ct iLpi Thil 

_ _ H a xa r C r- n\ a T n 

JSf ' TreUj- Lie tie TTrinpi 

I M . n ( [ I' ■■ i ■ I ■ I "A 1 hi 1 1 dii .FaraTCi Wsih Van 

. 3 h+ilk. '.rc 

15f =. 1 TH*L £a»ptianD TVaH- 

DWYER 


Hi 


PIANO COMPANY 

T Ac Fin£cr-i n lra.iiD ilarc 


rS—TTr^cpm OfSitti t» Pltil. London. flirF in, JJor. 



HOLMES 


Has All the Record* of 

"‘The Whispering Pianist " 

Yotl’11 enjoy hiring Arf GiSlham in person 
at the Saengcr this week and you'll tiijoy Jits 
records in jfpur home every week. Come to 
Holmes- Music Bakun today and Jet os pLay these 
selections ids-you to thM64 t[Ml I 

1 W-iiii-Jl 

J 7i^ 


J Croujy WsAn an JF'flj-pver I 

TOi( SixepAorM' Waltz 


IS-Atm* Mum JiFort—Icrorvd F.'vrj 

D. H. HOLMES. CO, 

LIMITED 

Fvr £j YeflJ-y —Tht Best PI*a (l> Step 
CAN AS* STREET fi&W C tRLSANS 

- 1 —I Orion tut f\ J.'lr *?. jn I'lZ'i'J.hi .□ j of JrV .}.r — 




































































1927, Oct 15 


Birmingham 



AT THE BIRMINGHAM THEATERS THIS WEEK 


ART 

GILIHAM 


WILLIAM 

HAINES 


LISTER LANE 

*nd COMPANY 

. l. . I-.-" . 


|Car|JH|L 


_-*-!■ ¥r- 


Ml uiXMOff 


Tmjhaflwn Sta* * *j* 
And £Wi« 


BEHS^SIML 


__ , .. « r*n hM i 


[Columbia 

PROCESS RECORDS 

Art Gillham Sings 

2 Uie—“I’d Walk a Million Miles;’* 
n 76c “Flutter by Butterfly/' Songs by Art Oillham. 


p Another Real Hit Is 

o Ills—“Shaking the Blues Away;*’ 

D 76c “It All Belongs to Me,” Songs by Buth Btting. 


tm “I'M N obod;'» Baby 
7a* “Yon UmI Like It — >•* 

Mach.— Hath Elfins- 


I—. 

t Ua4. M F*i Tr*U; 

S Tie "Yen’ll U«( Ur 7t 11- 

IJ Uani Jm.ii Kins*. 

® lilt ('liaratalae,” Tenor R*U; 

7 So "Far Away Bell*," Frank- 

l)i Bnnr. 

till "Kon* nf Unwall." Wall*! 
78« “Uamllin Ha In MiWr,” 

South »*• Inlander*. 

O uni “Wh«B the Moo* Shine* 
Down." 

= 7Sc “Golden Slipper*." '•«“ 

5 — “ 


HIS "Mas 3d* * Bahy Bans.*’ V*- 

eat rofmln; 

7»o “No Header I'm 
G reen Trio. 

ISAS “Yoa'U lute SC* Blno." V*- __ 

7#e "Why Coaldn’t ft B* M*“ jj 
Mary Mood Gate*. ^ 

IMS “My Kid." V***l: 

73c “Baby Yo.r Mother" Ford II 
and Glean. 

1«3S "Metnacholy Chnrlio." Fax II 
Trataj )J 

7So •• Variety Stomp." C*e* Be- II 

SMM O reheat m. 





1927, Oct. 16 
1927, Oct 18 


Birmingham: News-Age Herald. Art is appearing at Loew’s Temple 
Columbia ad 1116-D 



1927, Oct 21 


Columbia ad 1116-D 


New Columbia Records 

Two Black Crows—Part 1 and 2—3 end 4. Get S ours Today. 
I'm Waiting for Ships That Never Come In—(Art Gillham), 
The Whispering Pianist. 

BANNER FURNITURE CO. 


Columbia New 
Process Records 

the Recordt you widh and we will mail them 
to you C. O. D. 



McDonald's original 

J0UISVILLK JUG BAND 

-She’* In the Graveyard 

Nnw 

Sfc* «.«'l Quit. Bat She’ll 
Ihmn 


BIRMINGHAM 
JUBILEE SINGERS 

D—Jr«u« I) Mr > nptnln 
U»«'t > ou Want Thai 


JOHNSON’S JAZZERS 

"I>— Or Scow 

Ian 1 Get It -Now? / 


ART GILLHAM 

.... fWhlnperloif Plant,(> 

11SSD—Jmt Hrfnre Un Broke 
My Heart 

"5e I l.ove You. Bat I Don’t 
Know Why 


LEE MORSE 

314* D—r>av»nLfi K 
73e I»ve Kukrd All Over for 
a Girl l.lke Ion 


BESSIE SMITH 

142fO D— Vtran Old Bril Bun Ulan 
A Good Mai In Hard ti 
llnd 



Goldman dfc Wolf 

LARGEST RACE RECORD MAIL ORDER HOUSE 
IS AS NEAR TO YOU AS YOUR MAIL BOX 

“ART GILLHAM” 

(The Whispering Pianist) 

1152 D—Just Before You Broke 
My Heart 

75c I Love You, But 1 Don’t 
_ Know Why _ 

CeeTMORSE 

Vocal, Guitar, Piano 
1149 D—I’ve Looked All Over for 
a Girl Like You 
75c Dawning 

KATIE SMITH 

Vocal, Piano 

1132 D—Just Another Day 
Wasted Away 
75c Clementine 



4 — SACRED RECORDS — 4 

THAT EVERY HOME SHOULD HAVE „ 


BIRMINGHAM 
JUBILEE SINGERS 

14252 D—King Jeans la My Cap¬ 
tain' 

75c Don’t Yon Want That 
Stone 


REV. W. M. MOSLEY 

14217 D—Drinking Shin* 

75c I’ve Been Redeemed 


BESSIE SMITH SINGS 

14250 D—A Good Man la Hard to 


Find 
Mean Old 
Blues 


Bed Be r 


REV. T. E. WEEMS 
14254 D—If I Have a Ticket, 
Lord. Can I Ride 
75c Ifl Had My Way I Tear 
the Building Down 


BARBOUR’S 
PLANTATION SINGERS 

14253 D—Doan Let Satan Git Yon 
75 c In-A De-.Mornin* 

earl McDonald’s 

JUG BAND 

14255 D—She Won’t Quit. But 
She’ll Slow Down 
75c She’s In the Graveyard 
Now 


We Pay Pontage on Orders of Two or More Records 15c ( .0.0. Fee 
a - Send for Free Catalogue. Phonographs Repaired 

COLUMBIA New - 

Process RECORDS 

Goldman 4c Wolf 

1621 CENTRE AVE., Opp. Miller Sb. Pittsburgh. Pa. 

































































1927, Oct. 23 


Atlanta, Ga. full pages of ads in Atlanta Journal. At Loew’s Grand Theatre for 
week. Vaudeville show features Ziegfeld Follies’ Beth Beri in a show A Night At 
The Follies. Ads for his records 711-D through 1007-D. 


fitLnt. 


a era, 


■ 


Hear Art Gillham at Loew’s 

Famous Columbia Record Star to Appear in Person All This eek. 


A Chance to Hear 

Art Gillham 

The Whispering Pianist 
Any rime You Choose on 

I I COLUMBIA 
| RECORDS 


C A. B L E 

Piano Company 


We Are HEADQUARTERS for 

Art Gillham 

And All Other 

COLUMBIA RECORDS 



You Will B# Dei.f M«d With Any One of Thw Rerord. 


Ludden & Bates 


44 Pryor Street, N. E. 



ART GILLHAM 

(TW fWWl 


Loew’s Grand 

AS TW « 
a* m> r.u. 

Added Attraction 

T. *• CmM 
e VALDEVILLA SHOW 
TW* Htt VaM AlW»t* 

TW C<a*l 6W*> v, 

TW r.Mu. LnW w 

Beth Beri 

TW Girl w«k (W • *.000,000 Dm«« Ur* 
TW Glonw* tw IWM 
la • l»i fWI t 

"A NK.HT or rOLLIL*' 


Twm Own r*«w 



You Can See Art Gillham at I^oew’s 
Grand 'Theater AH Thii Week 

You Can Hear Him 
at 

Bame’s, Inc. 

-•-any time you wish 


Here are some of Art’s latest 
and most popular Records 


Bame’s, Inc, 

107 Peectaiee SC iO|»inih 



There’s Only One ArtGillham 


We Recommend TKnt Record* 


Edico Piano Co. 


M3-2M Peectaree ! 


WAhnit 6747 


Let Us “ Whisper 99 This Into Your Ear --- 

Buy Art Gillham Records From LeRoy Webb & Co* 

Hear This Famous Columbia Star at Loew’s and Select Your Records From Our Complete Stock 

£ -. LEROY WEBB & CO. ™ 




















Full And Accurate 1 


Program. 




m 


fe.il a. 


us a « 

l*f IMTHI CTIIK Stromberg-Carlson Line Attracts ^s'Vr.X'Jr Atlanta Visitor Next Week j" S *° 

lm nUillJ jIAKo Much Attention at Exposition Here _ ... . , . ~ •• pour Monday 

IMONM ' .--- gB^m 

ON TUESDAY NIGHT 



Art Gillham 


m The Wki$fi*rmt Pimmst" 

Radio Star and Columbia 
Recording Artist 

Appears u In Person’ 

At This Store 

Tuesday, nu wt*k lto2P.M. 

Sec*'A rt’* himself 
and hear these 
Recent Numbers 
Reproduced on 
Columbia Records 


* 

w. 

y ^ 


C if^ B _L_E 

r Piano Company 


Loew’s Grand Theatre 

i 


\hmdmy \tfhf 

' ART GILLHAM 






/ 


The Z**teU Urn 

BF.TH BLR I 


JAY VELIE 

******'• S n e+ tl +*4 Me 

CON CONRAD 


Al the ow-s c lm m >fsr(M*lM( Ike 

meet emaamel «!•»• ——If «*r eltarad Atlanta ere 


Loews Grand Theatre 


Appearing in Person at 

LUDDEN&BATES 

1 to 2 P. M. Wednesday 



ART 

GILLHAM 
Noted 
Radio 
Star and 
Columbia 
Recording 
Artist 


"The H’hi*per 1*1 r*mst" 


•'Art'*” Record* Are 
More Far Your Selection 


In ctmncction with hi* ap> 
pen ranee at litica't Grand 
this week wc have made J 
ftpcoal irr.injemcnU that I 
ymj ma\ get a good cloee*up I 


I ol the famed entertainer 
who delight* audience* by 
radio and Columbia rvcorda 
the world o>er. 


SierySed, tarried 


LUDDENfr BATES 

MOO 

Somtmkrs.Hu.sk; hovsb 

4€ Pryor Street 


























































1927, Nov. 9 


1927, Nov 10 


1927, Nov 10 
1927, Nov 20 


1927, Nov 22 
1927, Nov 27 


Phonograph and Talking Machine Weekly - Art is featured on the cover. A note 
concerning leaving out the word “know” in the title on the cover is attached. 




spTffl'* pl j 


!:! u MWfi 

, "•hiThi ,: 


Tfiirvt 


\RT GILLHAM 

Tak. v another tht-ncr ui'h- 
• ifd Passion 


“I L«v. v,„, bin I i)on't Why" 
i« a characteristic v.-ng lot Art 
'•'Iham (The ^''libpcriat "Un¬ 
iat), j till h - I. ' Southland 
Syncopaton*. in the coupling. 
"Juat Before You Broke My 
Heart," Art teil< hi* tad story 
unaided. 


NEW COLUMBIA RECORDS 

HOT DANCE MUSIC 

1009-Df “fllmkliwt tin 3 lilliet AnaV 
} -IfcnW Maybe II* YdH H 


PIANO SOLOS 


Hum' KfrBCU'B 
5 >l!H‘npa|H»i'p_ 

!■ OX iTIlf 
TKflTfS ■[ RadlulUtt. 

I ART KAHN 


RADIO ARTISTS 

L1T mi J D ACK 

THE SUNFLOWER 
GIRL OF WBAP 
U 07 -D 

FORD & GLENN 
1063-0 


I H Wh,i Is Yuknr Wh4¥"—Vocals 

"Yhil Weill Away Tuo Far tend stayed 
r sway (r »0 tanfi)'" 

' ■'I ItrcM Hit- Workl In i lie 
t Vulnl Hit IlilFllI 1 ' 

'I "Kuby trctt fio l J llter t'.ittar" 

f J, .\ Mttlc (ilrl. rs l.itl]<’ ll'.-iv, * TJLf li' Mhhiei" 


ART GILL HAM'S LATEST NUMBERS 

1152 -D j. 

1116-0 j' 

I 


]081-P 


He fore Vmi If nil In 1 .My ll+iari" I 
"I l.ove You, anil I ihm't Kiuuy Vl r iiy"i 
- Id Walk n MIHio-ii Miles" be u i 
tittle l>h nearer !□ ynJUj 
■nutter By, iHiGcrlly" 

-1'liat SHsarliimi' Wall*" 

■1 <Viukl W alt a tin herciw WILL 
Vim. Sirtetlieavt" 


rVfcT 

hilliiax 

ART 

GILLHAM 

ART 

CliLLlHM 


SNEED FURNITURE CO. 


j pini 

l I AMI 11 


rraf* tmT U VM 

■ ■ - _ m* 

'"i! UilhiH Thi-aEiTs 


V ^ 1 “-" 

At Hr It Ot 

A B£S0 
1MMJRUT 
rn’iiiorA 

ra» iwaa 

i 

TMOKE 


Ai rplqne Rides 

Part)chute Dmp* 


OLD MILL-TOilflHT 

Ttmwiuioti stem 

"** PHr an ™.i r 


Columbia ad 1152-D 
Dallas, Tx: at Loew’s Melba Theatre. 

Movie: Adam and Evil. Also on WFAA 
At 12:30 pm 

Dallas, TX: WFAA 11:00 pm 
Dallas, TX: WFAA. Dallas news 

Articles apparently mix him up with Jack Smith, referring to Art as the Whispering 
Baritone. 
















































fla,//as 7*e* 




ear Art Oillham at I^ocw's 

Famous Columbia Record Artist to Appear in Person Sr r r ^ 

lh« famous''Whispering Pianist" will * ^ ; ferS °n, Starting Tomorrow 

In V n .{" lhc 25th. Have Art Gillham Auto-1 Art Gillham will appear in person at 


Don t fail to hear him. 



Appearing in Person 
ut Brook Mays 

°* **•"*«' 1 and 2 o'OocV 

ART GILLHAM 

Noted Radio Star 
and Columbia 
Record Artist 


a-»* u *Ha .pp<*W?. ,,„m m ■!>, * 

fc«mr Iton »>!•, ^4 •»» to a.r atnl 


-to Hiu>s«n«o MAiniT* 

ARTS RECORI* HKRK K>k VOI R SELECTION 


Omt^t-Tmrnm Cl 

/ri£N 




V 


rt Gillham Auto-1 

graph His Records for You I 

—I 


1 DON’T MISS ART— 


a. 11 «U 4 ’» aalooaph rAaarU 
•o« or AIT s LATEST mum 


CLINE MUSIC CO. 

m* Eta fciMt 

AET WILL EE HERE IN HMOH ON TV) BID AY BETWEEN I AMO IT B 


It It w ith Pleasure That I e Welcome 

ART GILLHAM 

to our cit>. Ilis recent hit in “I Loie 1 ou. But l 
Don't tininr I /» v." it n characteristic song for 
Art liitham fThe W hisper in g Pianist), assisted 
hy his Stmlhhintl SvncojtaUtr% In the coufiling. 
**Just Before } ou Broke My Heart* Art tells his 
sad dor v unaided. 

Bush & Gerts Piano Co. 

ant will be mens on widnuoat BETWEEN • AND IBB. 



LOEWS 

MELBA 

STARTING SATURDAY 


ADDED ATTRACTION 

THE COLUMBIA RECORDIN'; ARTIST 



THE HH RE ING PIANIST 

S-BIG ACTS-S 

VAUDEVILLE 

FKATURINC. 

LILLIAN 

SHAW 

WORLD’S FOREMOST DIALECT 
COMEDIENNE 


“OUR GANG* 

In Yale w. Hanard 


OE TEE BCBSEN 

LEW CODY 

AND AILEEN PRINGLE 


eachoVVCT JJ!" ppc ^ r . ,n P erkon «t 
ers^l h following Columbia deal- 
_ g some afternoon of next week: 


We Are HEADQUARTERS for 

ART GILLHAM 

Aad All Otlirr 

COLUMBIA RECORDS 


Lmt w-t au Vest 

M Ml 



Ybm Will Be Delighted With An, One 0 { Th«e R«wrd.! 

*r r **’ , ~* ?’*-*•*• - 

• iti.. tT”’***'’ 

IrtElDhlmn TnanUjr Batowa I | 

Dallas Radio Laboratories 

Phone 7-4100 


" i IMWH* StSim s«w 


OppotU. Sr* V«. n jr aRU Cm 



— 


Oak (Jiff Headquarters for 

ART GILLHAM 

COLUMBIA RECORDS 

)I YOUt 1 ELECT 

> 1 *'i** •—> to m 


JEFFERSON MUSIC CO. 

OS IaN Jeff (two— (Vrr.er Trath mad Uacaeter fv-a* 




GIT YOUR ART GILLHAM AND OTHER 

Columbia Records 

HUE 

An OfilitoB. the •’Wknp.ru* Mamat,*’ MtU B« (tor line Sow. Ito, 
Ntll WfA 

Don A Fail te Tin? f« and Get Art to Au'- rrapi Tear BeaaHa 

LESTER GUNST CO. 

tat* Ba Brat Aam »»«• N*r I to* 

ABT WILL BE HEBE IN BLIBON WIDNUUAV BETWEEN I ANB I Y M 


BE AT OUR STORE. 

MEET AND GET A PERSON AJXY AUTOGRAPHED RECORD! 


HE WILL BE nERE IN PERSON ON MONDAY AT I I*. M 



ART GILLHAM 

WILL A. WATKIN CO. 






















































1927, Nov Houston, TX 


•* - / v n <«x. 


Goggan’s—Loew’s Radio Hour 

«>'•' Featuring “The Whispering Pianist” -A • 



ART GILLHAM 


(Exclusive Columbia Artist) 

And Associated Artists 

INEZ PARHAM BOB. SEN AY 

Pianist Banjo and Guitar 

Program Broadcast Over KPRC 
Tuesday Night, 10:30 to 11:30 

FEATURING THE LATEST COLUMBIA RECORDS 

1152 | 1194 

tstt 1 972 

MEET ART AT /V 

.COG 6 AN , S-f 4 JfSn 4 

LON CHANEY| 

COLUMBIA RECORDS 


W 

l 








naftSe^ 

ImJf.- 

ifip 

DON'T LOSE HOPE 

ifc:> 

; 

MLCHAJUKSC boss 

BLOOD TESTS 



The \\hi*p<ring Pianitt 

NOR APPEASING AT IXJtWS KIATV IHEAT1E 

COME IN AND HEAR THEM 




r«vT«Mi AmvwN 

K*suU» PtW At* P*W* 

s&s 


Thos. Goggan & Bro 


HEAR ART GILLHAM 

The H hi*periifj Pianitl ' 

LMf.—t Ik- •••»> •« -*** ' 

—>4 DSC -— 

MONDAY - Pa 

TVUOar- MO *• >.!• PM 
THURSDAY- *0* *• *>»» PM 


ART GILLHAM 

Cable £* Son* 


s^SS^-'SSasa 5R0 

^ Star Electric and Engineering Co. * 

-sBB- rrs* *rt5t. * 




































1927, Dec 1 


A GRAND AND GLORIOUS TREAT! 



Tomorrow and Saturday 
HERE! IN 

PERSON 



ART GILLHAM 

‘THE WHISPERING PIANIST’ 

Columbia Record 1 Radio 
ARTIST I Favorite 

IN A PROGRAM OF HIS LATEST HITS 


HEAR HIM AND SEE HIM IN PERSON 

ON THC STACE 

12 prnootMy Mtofiaphtd Cwbrnta* will b» 

ti-tn •»., cnfe >/(nr>«on (a lb* boMot cl lathy 


ON THE SCREEN 

THOMAS MEIGHAN in 
”WE’RE ALL GAMBLERS" 


FREE TICKETS 


EVERY DAY wwirant .. • ...d„ cl THE NEWS (*•* T WO FREE 
TICKETS •« <K. STRAND. Yrfbapa .1 ia r» ta4«. Tara «• ** WANT 
ADS ..<* J root nan* m ik„.—c.N at THE NEWS OFFICE aoJ (at 
your hckrta FREE. 




Art Giilham 

The Whispering Pianisl 
Drinks and Endorses 

RICHELIEU COFFEE 

Exclusively 

Hear him in person at 
The Rose Thursday 
and Friday* 

Get the Co flee lie likes 
best at 


6 


RANT RAM' 


GROCERIES 
10 -PHONE -11 


5 



1927, Dec 4 Nashville WSM all week Loews Theatre 


1927, Dec 5 Chester, PA article 

! After selecting a mimtior n£ thus* 

0 Unfit mas records nt the Morey Pin no 

Company on Seventh street. I heard 
and purcluifitid two others ihnt Pin 
suro yon will like. One, a vocal* suns 
hy Art Giilham* the whispering 
i>ionist*. is <1 plight CuL ’It IndudoK 
“(Fiiflt Kef ore Yon Broke My Heart* 1 ” 
%i\r± "L Luvfi Ton But [ don't Knew 
’Why,” ti I Ilham's cap l rating Bo nth* 
la ml Syncopate rjj arc 1 util tide <1 too. 
Tliltf i& a Columbia record No, 115^- 
IX Do hear 1L The other wan a 
. wnliK Columbia record K«*. Dtil— 


1927, Dc 10 Nashville WSM 

1927 Dec 10 Thomasville, GA 



wool. — 336 . 9 . 

7:15 p. m_—Bedtime stories. 

7:30 p. m.— NBC program from WJZ. ; 
9 p. m.—Fellettieri’s orchestra. 

9:30 p. m.—NBC program from ' 
WEAP. 

10:30 p. m.—WSM Minstrel Men. 

J 10 p. m.—Guitar solos; orchestra- 

12 m.—Art Giilham* pianist. 


- ROSE THEATRE * 


I si■ Li K l:« d i In 
haT WB£K. 


A rt GHlham 


■THE WHEFOHHG 
PrAKIRT" 


Tk Gliiiahta EWtJ 

■3l*r. L ’=j I ■ j : ■ J 
■dC 300 r j±* a xLhlienc* ini 
i iiiijJ ■■£ lit :n frazil- 
ej!Iy -rhery !j.“frc ciIy in 

iJn the >Ei3[c b. r^- -: - n 
IvIze dolly, :n s =Ld 1 11 --n 
iiz- eheL ire nmgT.irTO. 

HFiLU Fni3t-s 


1927, Dec 15-16 Thomasville: Rose Theater and Kiwanis Club 


ART GILLHAM SINGS 
AT LUNCHEON OF 
KIWAN1ANS TODAY 

Famous Pianist Entertains 
Members With Delightful 
Program at the “Y" 


'jkrilliiuj . 

allcAmerica 

Art Giilham and 

'tkeQmiUicw* 0 

CHRYSLER 61 




W. A. PALIN, 


The guest at Station WSM dur¬ 
ing the week will be Art GIUhArn. 
•‘The Whlaperlnj Pianist," whoss 
fame has extended throughout the 
nation. Mr. Giilham has a style 
all his own and hlj little songs and 
oxpert piano playing make him one 
of the most attractive features on 
the air today. He has been broad¬ 
casting for several years and has 
anpe&red at almost every station 
in the country of any site. He will 
be on the late programs during the 
week* 

Tb« Tannxua n. n«^.a »V. 41. 

THURSDAY AFTERNOON. DECEMBER IS, 1927. 


f ~ - P 

A REAL ARTIST * 



1 i 


ART GILLHAM 

“THE WHISPERING PIANIST" I 


You've heard him over radio* you've heard his 
records, you've played and sung his "Hesitation 
Blues” and other compositions. 

SEE AND HEAR HIM IN PERSON. 

ROSEToday, Friday and Saturday 

_____ s 
























































































Columbia ad: 1194-D 


I til* UKle ciur>. new iorK v,iiy. [ i*y ■«» 

a werk from WEAF. I England, where she 



ART GILLHAM 


M' 


I iii- ! 


In live years Art Gillhaiu 
has mug and played to the 
public via "e microphone 
from 2H7 radio stations, yet 
people never tire of hearing 
him for he hai a subtle way 
of appealing to their emo¬ 
tions. 

Hark in Y>12 at the 
Drake Hotel, then the home 
of WIMP, Art Oil I ham 
started broadcasting as a 
piano accompanist to the 
singers. One day lie was 
dared to sing himself, lie 
accepted the dare and sang 
one of his own composi¬ 
tions. llicre was an imme¬ 
diate and tremendous re- 

°" thc .l»« r * of the rswlio audience, indi¬ 
cating that his singing had struck the right 
not, 

v ,! 1 while performing for <utiuii VVSB, 
Atlanta. Ui, that he received the name that 
*a.i destined to cling to him—"Whispering, 
iuiust. Since that time Art Gilham has 



played for radio stations in 
all parts of the United 
States and Canada. 

In 1924, while in New 
\ ork, he signed a contract 
with the Columbia Phono¬ 
graph Company. Today 
there are fifty Columbia re¬ 
cordings of Art Giilham's 
| playing and singing. 

The above picture of Art 
hardly coincides with the 
d< i ription he gives of him- 
( lf to the radio audience. 

1 o them he describes him- 
si It as “jnst a poor old man 
trying to get by" and as one 
"'ho "weighs .176 pounds, is 
bald headed and always has 
to have a cup of coffee before he can work.” 

Although Art can fool the public as to his 
appearance, neither he nor anyone else can fool 
them as to the excellence of iiis performances 
I here are many imitator* of Art Gillham but 
none have succeeded in encroaching on his pop¬ 
ularity with the public. 







































1928 


1928 


1928, Jan. 9 


Sheet Music: What A Wonderful Night This Would Be, Billy Smythe & 
Art Gillham, Ted Browne Music 


Sheet Music: Lamp Of Aladin, Fred Johnson, Bill Kennedy & Art Gill- 
ham, Triangle Music 

Sheet Music: In My Sweetheart’s Arms, Marie Elliott, J. Russell Robinson & Art 
Gillham, Triangle Music 


Sheet Music: My Heart Cries Out For You, George Randall & Art Gillham, 
Haviland Music 




<atJ 

Wonderful Night 

V This Would Be 


Vdijrd^ urid Uv r 

GILLIE SMYT4IE 
ACT (jlLL44AM 



New York: recorded 3 titles for Columbia, accompanied by 4 piece group probably 
being Murray Kellner, violin, Andy Sannella, alto sax/clarinet/guitar, Rube Bloom, 
piano, Eddie King, Celeste: 

145491-2 Gee! But I’m Blue 
145491-3 Gee! But I’m Blue 
(Little - Rose - Harris) 

Col 1392-D 
Col 01183 (Australia) 

145492-1 Nobody’s Lonesome But Me 
145492-3 Nobody’s Lonesome But Me 
(Malie - de Voll - Vincent) 

Col 1492-D 
Col 01202 (Australia) 

145493-1 Just For Tonight (Sannella) 

145493-3 Just For Tonight (Sannella) 

(Cobb) 

Col1619-D 



















1928, Jan. 10 


1928, Jan. 11 



THE WHISPERING 
PIANIST 

(Art Gillham) 


Don't Forget the Pal Yon 
Left at Hone 

Twiddlin’ My Thumb* 
Fiddlin’ My Time Away 

I Lore Yon but I Don’t 
Know Why 

Just Before Yon Broke 
My Heart 

I’m Waiting for Ships 
That Never Come in 

Pretty Little Thing 


New York: recorded 4 titles for Columbia, accompanied by Murray Kellner, violin 
and Rube Bloom, piano: 


145499-2 So Tired 
145499-3 So Tired 

(Little - Sizemore) 

Col 1282-D 
Col 01093 (Australia) 

145500-3 You’d Rather Forget Than Forgive 
(Johnson - Davis) 

Col 1282-D 
Col 01093 (Australia) 

145501-1 In My Sweetheart’s Arms 
145501-3 In My Sweetheart’s Arms 

(Elliott - J. Russell Robinson -Art Gillham) 

Col 1492-D 
Col 01202 (Australia) 

145502-3 Silver-Haired Sweetheart 
(Herscher) 

Col 1319-D 
Col 0183 (Australia) 

New York: recorded 4 titles for Columbia, accompanied by Andy Sannella on 
clarinet, alto sax, flute, guitar and effects; Murray Kellner on violin; Rube B loom 
on piano: 

145505-2 Chinatown, My Chinatown 
145505-3 Chinatown, My Chinatown 
(Jerome - Schwartz) 

Col 1619-D 

145506-2 My Heart’s Aching For My Old Gal 
145506-3 My Heart’s Aching For My Old Gal 
(Rose - de Voll) 

Col 1619-D 




M1M 

D 


]*.. 
11152 
D 


Vm. 

1M1 

D 


















145507-1 Who Gives You All Your Kisses? 
145507-3 Who Gives You All Your Kisses? 


1928, Jan. 17 


1928, Jan. 19 


1928, Jan. 23 


1928,Jan 25 



(Elbel - Elbel) 

Col 01083 (Australia) 

145508-1-2 I’m Just A Rollin’ Stone (piano solo) 

(Wendell Hall - Art Gillham) 

Not issued (resumed on January 23, 1928) 

New York: recorded 1 title for Columbia accompanied by Murray Kellner, violin, 
Andy Sannella, alto sax and guitar, Rube Bloom, piano 


145539-1 The Hours I Spent With You 
145539-3 The Hours I Spent With You 
(Lewis - Young - Little) 

Col1353-D 

Col 01154 (Australia) 



Ml 


CoMtntoia 


\ 


f Electrical, ' 
| Ptonxss 




mWtml 

l SPENT WIT1 

Young) 


(Little. Young) 

THE WHISPERING PIANIST 
(Art Gillham) 

1353-D 


New York: recorded 1 title for Columbia, accompanied by Dale Wimbrow, 
harmonica: 

145553-1-2-3 Think Of Me, Thinking Of You 
(Wimbrow - Abbott) 

Not issued 

New York: recorded 2 piano solo titles for Columbia as “Barrel-House Pete”: 
145562-2 I’m Just A Rollin ’ Stone 


145562-3 I’m Just A Rollin ’ Stone 


(Wendell Hall - Art Gillham) 

Col 14308-D (resumed from January 11, 1928) 


CD Black & White Piano, Vol 3 
145563-2 Pussy 
145563-3 Pussy 

(Art Gillham) 

Col 14308-D 



CD Black and White Piano, Vol 3 


New York CBS Columbia Phonograph 

ejgar. 


Hour 


10 p. m.—Columbia. Phonograph 
hour; Art Gillham (the Whispering 
Pianist.) 


M 


“WHISPERING PIANIST” 

Art Gillham. "The Whispering: Pi¬ 
anist.” will be featured in the Colum¬ 
bia Phonograph Hour over the Colum¬ 
bia Broadcasting system. Wednesday 
night. Jan. 25. at 9 o’clock. 


will be featured and the Columbia Phonograph hour presented 
by Art Gillham. the “Whispering Pianist;’’ Andy Sanella. saxo¬ 
phonist and guitarist ; the Knickerbockers: Charles Harrison, 
tenor; the Manhattan quartet; Charleston Chasers; Harry 
Breuer. xylophonist; and Murray Kellner, violinist. 












1928, Jan 30 ART . gillham— the whis- 

5 pering pianist, is exclusive 

»' Columbia artist. Back num- 
’I bers of his releases how in 
r i stock. 

’i TWO BLACK CROWS—Parts 
It 2, 3, 4, 5 and 6 now in 
stock. 

GOLDEN SLIPPERS, (south¬ 
ern hit) now in stock. 


Sneed Furniture Co Vi 


1928, Feb. 


£ 

Metronome Magazine .“ 


MacABEE PIANO CO., 

2 EAST 7th STREET 



To >11 of our many cuatomer, and friend, 
e are pleated to announce the two exclu- 
" ‘ i titled below, can be 

heard on the entire 
Columbia Broad- 
catting Chain, 

Wcdneeday, Janu- AA 
ary 25, from 10 to ( l£ 

11. Thete artiiU ^ J 
can alto be had on 
Columbia recordt 

only, with all the other mott popular artitta 



400*1? Among My Souvenirt 
to m 7S< *' " r “ * ^ un Shower 

1076() Delirium 
10 TSe “ enn,c * 

11940 Twiddlin' My Thumb, 
to . 7jk Don’t Forget ™* ,u 


Don t Forget the Two Black CrOWS 

PARTS 1 I-W-S4 


MacABEE PIANO CO. PhMe 

1367J 


1111D X 1UI11 XX 


IClXXg 


le r 


features photo of Art Gillham, his You’d Rather 
Forget Than Forgive and about his recording 
other Triangle-Joe Davis-Howard Johnson titles. 



fyanctixq 


.Columbia 

ffi^RECORPS 


Some Outstanding 
FEBRUARY RECORDS 
ALFRED O'SHEA 


EVA TURNER 

U Concerted Grand Opera. /a i 

"H "CSarSfififttf l.*e 




-is 


*•*" jfi.’JTS. c w I ^257 

JOHANN STRAUSS 

aod Symphony Orchestra. 

. «>. > 

Band of H.M. Grenadier Guard* 
ART GILLHAM 

Th« Wtuiperiag Pitailt. 

‘ MILTON HAYES 

CeaUaaiag - Tk< Muid.ri.n of 



Australia ad 


1928, Feb Talking Machine World: 


ART GILLHAM—the Whis- 
pering pianist, is exclusive 
»■ Columbia artist. Back num- 
M bers of his releases flow in 
' 1 stock. 

‘ TWO BLACK CROWS—Parts 
It 2, 3, 4, 5 and 6 now in 
stock. 

GOLDEN SUPPERS, (south¬ 
ern hit) now in stock. 

[Sneed Furniture Co v , 


Triangle Music Go. Hits 
on Recent Record Releases 

During the past tew week* a number -of the 
leading recording companies have released 
records of selections from the catalog of the 
Triangle Music Co. Among; idem are.: Vidor 
records, “Dallas Blues" and "Mean Old Bed 
Bug Blues"; Qkeh records, "EvVybody Does ll 
Now” and "Alligator Blues"; Columbia records 
hy An Gillham, the "Whispering Pianist, 1 ' 
"You'd Rather Forgel Thau Forgive,” "In My 
Sweetheart's Arms" and "I'm just a Rodin' 
Stone." Joe Davis, head of the TriangJc Music 
Co., recently recorded the new ballad which he 
wrote in cot I iteration with Howard Johnson, 
"You'd Rather Forget Than Forgive/' for the 
Harmony catalog. 


1928, Feb. 23 


New York, recorded 1 title for Columbia: 


1928, Feb 25 
1928, Feb 25 

1928, Feb 28 


145676-1 1 Found You Out When I Found You In Somebody 
Else’s Arms (4 takes) 

145676-2 1 Found You Out When I Found You In Somebody 
Else’s Arms 
(O'Flynn - Ponce) 

Col1353-D 

Col 01154 (Australia) 

Played at a stag party arranged by Ben Selvin 
Music Trade Review of So Tired/ You'd Rather 
Forget Than Forgive 
Scarsdale, NY: Art played for the bachelor 
Party of E.L. Bill, son of the founder of 
Talking Machine World. 


decided success, due in a measure to entertain¬ 
ment furnished by prominent recording artists, 
including Ben Selvin, Art Gillham, Oscar Gro¬ 
gan and Seger Columbia artists. 




























1928 Mar 
1928 March 


Record released: Columbia 1253-D. 


1928, March 


1928, Mar 7 


Oscar Grogan on 

Columbia Release 

Talking Machine World reports Art discovered New T-enor From Tennessee Has- Wide 

FtUorwinj Amon£ Radio Audiences in 
the South—Discovery by Art Gi.LEhB.ru 

Oscar Grogan in Memphis and influenced Odc:ir Grogan, new nn-il iVluniy? Columbia 

HCronling Leii.w. i- dtfpHEt hrs first imiuc, 
i1ca.!RlU Iti3.1i, via,, ju hf pin* ji, 'Tour tcsiem- 

His signing with Columbia Records. "™ Dl i,r 0 "«“ ,liar " 


Talking Machine World 


Art Gillham Makes 
Continuity Record 

Art Gi1lfoam F & recent double-disc rtcord for 
Columbia entitled LI Sa Tired 1 ' and "You'd 
Hachcr Forge! Thun For give M ii& the first in¬ 
stance. Gillham claims, ol putting out a ron- 
tinuiiy record with separate titles For tfte in- 
dividual sides, "Two Black Croivs" Parts 1, 2. 
3 r 4, 5 and 6 are h miliar to the public, but Art's 
stunt Is new. His hvo selections Form parts of 
a continued story of a jilted lover. 



ad 


Process Records 


Ruth Ettinir. the Sweetheart ot Columbia Iwcords. ap- 
jimrmi: in person at the larfeat theatree in Chicago this 
week, has released a new record you 11 surely want to hear : 

1288D BACK IN YOUR OWN BACK YARD 

WHEN YOU'RE WITH SOMEBODY ELBE 

( olumbia new releases always feature the latest vocal 
hits, recorded by artists of established popularity. Here 

are two samplest 

1296D MARY ANN 

TOOETHER Cliff Edwards (Ukulele Ike) 

1282D 80 TIBED 

YOU D BATHEB F0R0ET THAN FOROIVE 

Art Olllham, the Whispering Pianist 

MEYER-5EEGER MUSIC CO. 

CSTAfllllhtn IN IMO ■ ' t 

0 Tie 9 /ouse that ‘Reliability ‘Built 


ioldman & Wolf 



Walter Rhode. 

with “Pet” and “Can” 


Clarence William*’ 
Jam King* 


Art Gillham 

<«hW|MTi>C PlnnM) 

»! D—S« TinO 

tv v..'d R»ih« r»m 

IhM Korfi*. 


Gig Edward. 
“Ukulele Ike” 

[>—!•■ Cnta* tux 

Knew I n Lanin. Tn 
Attar My Lanthttr Can 


SEND NO MONEY 

ff*>Mr order. W# mt 


Columbia p^”„ Records 


Goldman & Wolf 

lOl CENTER AVE.. Opp. Miller SE, Pi«t.bur,h. Pe. 




_____ I 

Oscar Grogan i 

crcJ and ip.mjc-.ivtl by Arl G;llliain, the 
"Wkispc/Lng Pinnisi." y.-ho aisa records **- 
elusive-ly tV. =■ | In- Columbia -catalog- Gnaga.ii 

cfvinui from MelFifchiS. where he tsar.g with 
Warner’S Seven AceS fie b*j a wide Eel lowing 
rintng radio Lijrencri-m in the Smith.- 1 

The new Unor'. rccor.U f-eve*'i aucacLive 

vaicc. nLcM^iit- A.i t\ itrdoewd He hii been j 

ringing i.l.e ytttal tlnnihl Jen Ben Seivin'i . 

.lftiiillrtt rtCOfdlr: E> r and hi* Second sale I 

toUniTing vul rt'ccnllr releiied. This jecaid . 

me luilt: : “SomelKid y Lied About Me" and 1 

‘"Wba Know.?" 


Hear.. . 

ART 

GILLHAM’S 

Latest Record 

•‘Xmv I \\ ii n T Ik* 
I Shiv' 1 . . . “What a 
Wonderful XirIii This 
Would Ik.” 

x... 

Ami all oilier l.ilesl 
roluinbia Records 

JljfirZ. 

UlAI. r,®qt 3H I'OI.K 

TIia Pair Thralrr U 'Amna 
Kruln L r p 


Hercx a Record You Should Own 

ART GILLHAM 

(, Thc Whinpermp Plantel'* 

Sing A 

“Flutter By Butterfly” 

and 

*Td Walk n Million !XS£lt?i to Btn IT! tie Nearer You. 41 

Columbia 111€ — Price 75c 

--~OTHEIt NEW COLUMBIA RELEASES- 

DM Ytiu tKIran |t? Hd! 

tjtjn t-^aMmeg nwn&nce Ijsc 

1U)3 —Frlca 7flt 

Swp the i'attnrln Off lira Meuin 

Vdfcu! Chqriu by Sttith Kt-flop 


fiti Sty Knhy Lro ICIcTiuif.-i and 1-ais QmliMtra 

Tlw Man i L-irk-," FMd Rich and Orel! a air a 

ISai^Friua Ita 

l\r llrrn tapnlnE f.lT a <fM Mkr I411 

KiTfjiDhpir foil On Ffl-yl Asti aud Orrticstia 

liita — Frteo ISf 

I Scriuiin. Vdil St-rniiLi, At! Sctfani for kr Cream 
When tJin E. !U?r Cmtuu in Tmm 

■ Hmry Iteser's SyuenpotCre 

I 2 tl Prlrjo ist 

Hoyat Fakda llawellsaa 
—Frlcts TOt 

COME IK iLKD HEAR THE HE1V JLOLUSTEL.'l 1HSTS 


JOIN ZAhKS RECORD CLUB 

Select 10 Records— Pay $1.00 1 >dwb, fl.W Weekly 

ROT Eighth Slrc«t 































































2nd Southern Theatre Tour 


1928, March 19 
1928, March 31 


1928, Mar. 25 


1928, April 
1928, April 


1928, Apr. 2 


1928, April 


St. Louis, MO Art’s sister Ruth died of tuberculosis. 


Ad in Kingston, Jamaica for two records 


PATHE’ NEWS 


DANCE RECORDS 

iSugar 

Together w* Two 
Mi< and My Shadow 
Among my Souvenln 
My heart Blood Stll. 

My Blue Heaven 
Just a Melody 
Changes 

You don't like It not much 

Dancing Tambourine 

Make my cot where the cot cotton 

I'm looking over a tour-leaf clover 

Hallelujah 

Sixty Seconds every minute 
Heart Breakln Baby 

Russian Lullubye 

The lloura I spent with you 

Soxopbooe Waltx 

Charmaloa 

The Song Is ended 

Broken Dreams 

Whispering Pianist (Art Cllhiun) 
Things that remind me ul you 
It's too late to ho sorry 
Tooderly 
Ray It Again 

ORGAN BOI/O (WortJUer Organ) 

Put your arms where they belong 
Mo and My Shadow 
Forgive me^ 


BACKED 

S3rd. Psalm 

Tell mother I'll bo (hero 
Nearer my God to Thee 
One Sweetly Solemn Thought 
The Ninety and Nine 
Church i* one Foundation 
Almoel Persuaded 
Jerusalem the (loldeu 
Lord I'm Coming 
Hold the Fori 

Hear thy Children Gentle Jesus 
COMIC 

Breakfast In Red 

Two Black Crow-s (Mack aud M» 


Mrs Schlagenbaucr 
O Death, where 1« thy sting 
Woodman spare that tree 
SHEET MVtUC 

Dians 

Sixty Seconds every minuts 

Among my souvenirs 

The hours I spent with you 

Together *• Two 

The song Is mded 

My heart stood si 111 

Where the cot cot rotton crows 

Taka your Unger nut your mouth 

Saxophone Walu 

Ceil Vous 

Honolulu Moon 

Avs Marla 


Home Swcel 
Mv Daffy 
Cbiqulta 


Home 


C. C. CAMPBELL 6« King Street Water Lane Entrance. 


9 DORSEY BROS.® 

r « Arm A* Near to To* A» Your Telephone Book or Mail Box. 
hft Phono or Mail Ua Yoor Order and Wo WIU Deliver It Free! 

The Whispering Pianist 

(ART GiLL.llAM| 

C« D—Tired 

nt TmM Itilkn r.rsvt Tki 
FsfSlv* 

LEWIS BLACK 

143*1 n—( are l l.,..r liter. 

7S« I.re.el l ie, Bleee 

“ REV. J. C. BURNETT 

143** 1>—The I'krMIsa'. I roeklr 

LEE MORSE 

«R*D—L*« o Smile Be Toot Hi 
xrrlla 

Tie There Moat Be a lllv 
Llatag 

I. Eadrd 

78e I Mill Mag Here s.4 

Seed Ike New. la T.wn 

CLARA SMITH 

er 143*4 D — Jelly Rea. Hi... 

7Se llece Track Ulwr. 




Atlanta, Ga., Atlanta Constitution, p 11-A, a full page of pictures and ads. Art is 
playing at the Loews Grand Theatre. The movie was Bringing Up Father. 


Record released: Columbia 1282-D. 


Columbia Window Display: 



^1242 -d a » r>< KrcpAefi inq the Cobweb/ Off the Moon ^rot Ted Lewi/^Hi/BArd 
.. 1243-d «»■ 75* I've Beer Longing for & Girl likeYctikT.™) foul A/h-Mii/Oidi. 

*c 1216-d k» ft' KjeepAeeping the Cobweb/ Off the Moon v ^ a! LeeMor/e 
sj2‘>4-D me 75< Alter Mi) Luyhter G\meTe.\i/ Me*/ ukulelelketo//T«wz.) 
*i255Dio-75' Now I Won't Be Blue AiiGillfom^iib^mtS., 

* I 24 ID >0*75' For My B<\by ®°* ‘ 7n ‘ LeoRei/mAn-Hi/Otch. 

4 i 




fk/Jaat ihe 7Mtv ZIV 


Eiectrfuath), 


$ 


•va tonal Recanting 


t* Rtccnti u'lthcatJcrvhh 


Birmingham: Al., Birmingham Post, p 9, full pages of ads and pictures. 
Performances at Loew’s Temple Theatre. Movie was The Lovelorn with extra 
40,000 Miles With Lindbergh. 


Talking Machine World 


jT}£;iJt:r£ fn Newport N-ffws had record busi 
n.M* tonsidcrably Si miu I? ^ rd by t 1C appenranee 
there of ihc "Whispering Pianist, 1 ' 

d Gillbam. T']lI 5 famous exclusive Columbia 
imisi stayed □ full week a« a Eucal ibeatre and 
also bi-jad-Lil^t .everal lime;: over tb-c Nnrhnllk 
R.id'U' Station, bringing rcv-ilI record sgdes to 
Lkoii; dealers who (led. up wills lhia evenl. 


‘WHAt’ a wonderful night this 

WOULD BE," whispers Art GiUhani in his new 
release. Turn this record over and lie goes on 
14 whisper "NOW I WON'T EE BLUE." This 
last minuter is rather unusual far Art, as he is 
usually '‘Broken-hearted." 


























1928, Apri 


1928, April 5 
1928, April 5 


1928, Apr. 24 
1928, Apr. 24 


Wichita record store wrote a letter to its n ^. c '£‘“jr r ' . _ ,. „ . . 

Ihis month we have some exceptionally fine records 
that we are telling you about in our letter. 

Customers “Twilight Rose,” a beautiful wait?, by the Columbian*. 

"Frankie and Johnny,” by Ted Lewis. 

"Side by Side,” by lpana Troubadours. 

Then if you ait fond of Art Gillham‘s recoids, and we 
4re sure you must be, his latest number might also be 
called his greatest. “I’m Waiting for Ships that Never 
Come In.” You have not heard this song until you have 
l^eard Art Gillham whisper it. 

We have another selection we do not want to forget 
to tell you about. "Echoes Fiom the South,” by Paul 
Spechc and his orchestra This is a record of just the 
old time Southern melodies and played in their usual 
way. We arc sure you will enjoy hearing it. 

The above mentioned are only a few of the many new 
selections that Columbia have for this month. We are 
enclosing our monthly supplement, look it over, then 
come in and ask us to play your favorites for you. We 
are always pleased to serve you. A welcome awaits you 
at Eberhardt’s. 

Ad in Kingston, Jamacia for 6 Art Gillham records 
Atlanta — 

Art Gillham Pleases 

Atlanta, Ga., April 5,—Luddeu & Bates, 

EMiillips & Crew, Game's, Inc t Edico Piano Co. 
and LeRoy Webb, all Columbia dealers, report 
a decided increase in record saics, due to the 
appearance aL the Grand Theatre for a week 
of Art Gillham, the Whispering Pianist, of wide 
fame. 


New Orleans: Art appears at the Saenger Theatre. New Orleans States, p 17. 

New Orleans: recorded 4 titles for Columbia, all piano solos, under name 
“Barrel-House Pete”: 

146181-1-2 iSr. Louis Blues 
(W.C. Handy) 

Not issued 

146182-1-2 Memphis Blues 
(W.C. Handy) 

Not issued 

146183-1-2 Some Of These Days 
(Shelton Brooks) 

Not issued 

146184-1-2 Hesitation Blues 

(Billy Smythe - Scott Middleton - Art Gillham) 

Not issued 

According to Brian Rust: “All takes of the above four titles were originally passed 
for issue, but a note written on the file cards reads ‘Reject - our letter to Mr. Dodds 
8-17-32. Ben Selvin.’ 



1928, May 
1928, May 5 


Record released: Columbia 1319-D. 

Vicksburg, Ms: Evening Post full page of ads, p 8. 











1928, May 5 


1928, May 5 
1928, May 7 
1928, May 10 

1928, May 10 


Greenville, Ms Sanger Theatre announces Art Gillham 

° \RT GILLHAM TO MARK 

APPEARANCES FRIDAY, 

will appear on Thursday. An Giiiham. «eu.b»ated record.-.--j 

i f"r Columbia, will make two ap- 

i tv /rry \t -arances aft the Greenwood Thc.t- 

Crreenwood MS Saenger Mewsette. • Friday, matinee and night, m, 

■ e lovers and admirers »>f Gillham 
' v. ill have an opportunity to greet 
the star. 

Back in August, 1022, someone 
dared Art Gillhanr. to sing a song 
•tto the microphone at the Drake 
Hotel radio station in Chicago 
where Art was platting piano for 
- 'her artists to sing. And the re¬ 
sult was—The Whispering Pianist 
-a character whfl is known from 
mast to coast —eftpied by dozens of 
radio and record artists, and lis- 


Vicksburg, Ms: appeared at Saenger Theatre 
Record released: Columbia 14308-d (Barrelhouse Pete). 
6750 copies pressed. 

Greenville, Ms: at Saenger Theatre. 



n-ned to by thousands. 

Art started traveling from sta¬ 
tion to station in December, 1932, 
and is still art it. He received his 
title from Lanibdin Kay at WSB, 
Atlanta, Ga„ Art’s place of birth, 
because he talks and sings so soft¬ 
ly, having the microphone on the 
piano close to his lips. This man¬ 
ner of broadcasting (which he also 
uses to make his Columbia records) 
gives his voice that confidential 
appeal to the heart strings, that 
has made Gillham and his senti¬ 
mental songs famous. He is a 
composer and most of his songs 
you hear are his own compositions. 
He tells you he weighs 376 pounds, 
| is baldheaded, and "The World's 
Worst Piano Player," but when 
you see and hear him you have 
your own opinions and hate to 
hear him say, "Well, papa will have 
to atop now and go and get a cup 
of coffee." 


LAST 

TIMEJ&.TOPAY 

Stag* find Screen 

AniiAcnnss 

BILLIE DOVE 


‘THE HEART OP 
A FOLLIES GIRL 


MOTHER’S DAY 


Silver Haired Sweetheart.. 

Who Gives you all your kisses No. 
1319. 




PERSON 

HERE AT LAST 


The Whispering pianist—Art Giiiham 
Newest dance records always here. 


iwes in; n.AV 
— ani> jiw 

■A AAUANCC f M VHlGE.* 

ONE DAV ONI-V 
Rat-, uik ifc 




CTl'ttMiq 


241 Pine Street 


Phone 2467 


YovTve heard him* perhaps, ever 

some mie of the 287- radio stations 
from which he has broadcast, or on 
Columbia vocords; Art Gi Ilham, 
“The Whispering Pianist/ 1 who 
comes to Loews this week. 

Five years ago, Gillham originated, 
hy accident, the style of song-singing 
ho. has since made famous, While 
flCfiompftnying a radio singer on the 
riano, he wns dnred io slug r song 
hlniEeif into l he micro phone. He did 
so. find was at unce engaged as u 
novelty singer on his own. 


Greenwood, Ms: appears at Saenger Theatre 
Greenwood Sanger Newsette. 

Massillon, OH: Loew’s for week 
Itta Bena, MS: surprise visit: 


ART GILLHAM AT ITTA BENA 


ianist 


ITTA BENA, Miss., May 12- 
Art Gillham, the famous Colum¬ 
bia piano artist, was here in 
Itta Bena yesterday for a short 
time. He honored the people of 
this town with a few of his hits. 
Among them were: “I'd walk a 
million miles to be a little near¬ 
er to you," “So Tired,” “Now 
that I have you,” and “I'm drif¬ 
ting hack to dreamland.” Mr. 
Gillhams visit came as a complete 
surprise and only a few were 
fortunate in Retting to hear 
him. Ralph Lembo, local music 
dealer, called Mt. Gillham and 
had him come over. 


She Didn’t Ix>nk for Trouble 

SHE MADE IT! 


Yon’vr Hrard a I win I 
il—Hrad nltmil il— 
N«*w yon ran S«— 
“THE 

Private Life 


Hit smart!—Tht* 
love affair* of i 
danrrmu* lilnndr 


ioiu/7/mc^jy 

RecordJirtisi 


OrtiB. 


—with— 

MARIA CORDA 
LEWIS STONE 
RICARIM) (OKIE/ 


In Person 


\ Columliia Rec<> 


Record released: Columbia 1353-D 


State. 

•'Freeborn's Follies Revue’’ l» the 
new attraction at the State. Gome* 
and Winona are the featured dan- 
cere, and the Six Dancing Rocket* 
figure prominently In it. 

Another feature 1* Art Gillham. 
“The Whispering Pianist,” who ha* 
an original *tyle of playing the piano 
and singing. Gillham has become a 
popular entertainer through his radio 
broadcasting and phonograph rec¬ 
ord*. Lew Kelly, a not unknown 
comedian in variety, bring* a comedy 
•ktt called ■’Kellylsme." In which 
Cliff Hall aid* him In the fun. More 
comedy la offered In the offering of 
Nola and Wynn St. Claire. Gaynor 
and Byron open the activities with a 
roller-skating aet- 


ART GILLHAM 
RECORDS , « 
ON SALE AT 
C. E. JORDAN & CO. 


Cleveland, OH: State Theatre 


i 

i 


! 











a 


Thereminvox, ” Gillham, 
Circus Act on New Bills; 
Pearl/* “Wings** Remain 


I N ABRAHAM'8 BOSOM,” Paul 
Green ’* Politier prize play of 
1927, i* the choice new attrac¬ 
tion that opena tonight at the Little 
Theater. It ia a atimng drama of 
NegTo life and l* enacted entirely by 
a Negro esat. The pieee, which 
brought fame to ita author, wea ac¬ 
claimed by the eritiea of New York,! 
where it waa both an artiatie and 1 
financial aueceaa. 

Robert McLaughlin‘a elaborate 
and la viably eoatutned morality play, 
“The Pearl of Great Price,” eon- 
tlnuea to prosper a third week at 
the Ohio. "Wings,” the ppeetsenlsr 
photo play of war in the air, entera 
the tenth and lait week of its highly 
aureeaaful engagement. 

That much-heralded musical inven¬ 
tion, called ” Thereminvoi,” ia the 
unusual novelty and the leading 
vaudeville attraction at the Palace. 
The State’s new luminary la Art 
Gillham, popular "Whiapering Plan 
iat” Of radio fame. 

A collegiate unit ahow, appropri¬ 
ately labeled "Rah-Bah-Rah,” will 
breeze ita way through the Allen, 
while a circus aide ahow, including 
everything but the peanuts, is quar¬ 
tered at Keith’s 105th. 

Little Theater. 

"In Abraham’s Bosom." which will 
be unfolded on tbe Utile Theater's 


ssnsatton among scientists sad lay- 

tea alike. 

This device, which looks like a 
radio eet end makes It possible to 
produce music out of the air. la be¬ 
ing given to vaudeville here for the 
first time. A more detailed account 
of the invention may be found In an¬ 
other column of this section. 

Joe Smith and Chsrias Dale win 
appear with their Avon Comedy 
Four In "Hungarian Rhapsody.** 
They will be supported by Ed and 
Lew Miller, who also do an act for 
themselves. A "Dance Voyage" will 
be staged by Nero Lockford. assisted 
by the Webb Slaters. Ellen Bunting 
and Jack Wltbrew. Ina Williams 
and Oeorge Sweet have a song and 
comedy skit. "Shall IT" SU Daunton 
Shaws round out'the bill. 

State. 

"Frcebom’a FolUes Revue" Is the 
new attraction at the State. Gome* 
and Winona are the featured dan¬ 
cers, and the Si* Dancing Rockets 
figure prominently In It. 

Another feature la Art Gillham. 
"The Whispering Pianist." who baa 
an original style of playing the piano 
aod singing. Gillham has become a 
popular entertainer through his radio 
broadcasting and phonograph rec¬ 
ord*. Lew Kelly, a not unknown 
comedian In variety, brings a comedy 
aklt called "KellySsma.” in which 
Cliff Hall aids him In the fun. More 
comedy la offered In the offering of 
Kola and Wynn St. Claire. Gaynor 
and Byron open the activities with a 
| roller-skating act. 


For Appearances 


! Art Gillham. radio star and re- 
i corder for Columbia, arrived in 
j Greenwood shortly after midnight 
■ from Greenville, and will make 
; four appearances here today. Art 
h scheduled for performances at 
I the Greenwood Theatre at 4:30, 

| 7:30 and 9:30. From 5 to 6 he 
will he at Jordan-ilolmes Piano 
| Co. 

Gillham. known over the United 
States as the “Whispering pian¬ 
ist,” is the originator of sing¬ 
ing over the radio while playing 
i his own accompany. 

Art is accompanied by his 
i wife, and although this is their 
J first visit to Greenw’ood, they 
j hke the city very much and are 
i pleased with conditions here. 

1 Considerable mystery surrounds 
I the intriguing personality of Art 
i £*il:ham. “The Whispering Pian- 
j ist.’ exclusive Columbia record 
i artist, appearing today at the 
j Greenwood Theatre, 
j Out of the South, five years 
j ago, to Chicago came a young 
piano accompanist, weighing 376 
poinds, bald-headed (if we can 


Now that Art Gillham, the whis- ( 
paring pianist, has been here, Mr. ( 
Sump, I hope some of these other < 
piano players will learn how to do { 
the whispering stunt. The neigh- , 
bors might appreciate it, especially < 
late at night. What Fd like to 
see, Mr. Sump, would be a whis- \ 
pering piano, instead of piamist. ^ 


1928, July Record released: Columbia 1392-D. 


Quality is the first consideration 
^ at the Tostoffice Cafe and the rea- 
’ son for its popularity. Tourists 
’ are loud in their praise of the clish- 
» os served. Art Giilham, heve at 
- the Greenwood Theatre Friday, al¬ 
ter tlininp: at the Postoffice Cafe, 
said although he had l>een in ev¬ 
ery state in the Union and dined 
in many cafes, he was better trea- 
I ted in Greenwood and served with 
the very best food. Gillham, na- 
I tionally known as the “Whispering 
Pianist,”and radio and record star, 
is very particular about his diet 
and chose the Postoffice Cafe af- 
• ter heafrinp: of its reputation. 


believe what he says about him- 
, selfj and addicted to strong cef- 
11 [ fee to carry him through the 
j strain of a radio broadcast, 
i One day he was dared to sing 
r ! a song into the microphone. He 
I did so, and was engaged at once 
', as a singing artist, to add songs 
l * j to his piano playing. Since then 
l * he has broadcast from 287 sta¬ 
tions and made over 30 double- 
e disc records for Columbia. 

* It was the informal, confiden- 
- | tial nature of his singing that 
[did it, hut Art Gillham claims 
: he is still puzzled over that. 

“I envy the real singers, - ’ he 
li says, “and for the piano part, £ 
n i am the world’s worst piano play- 
_ 1 

m '- But he isn’t, perhaps l»ecause 
t* | he plays just simple melodies— 
I- j only not quite as the little girl 


1928, July 28 Baton Rouge, LA: Columbis Theatre 


' 1 next door plays them. All art 
y j is a mystery, and so is Art. 

n |-O- 
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Art Gillham-Himself 

• *'The Whispering Pianist** 

Columbia Theatre, Friday-Saturday ' 

—maker of the popular Columbia Phono- ’ 

graph Koeordi, tameil radio performer. 

Art GiUham, "The Whiapering Pianlal.'' 
appear* In penon on ike atago nt (he 
Columbis theater Friday and Saturday, 
matins* and night, July 29 and 90. 

For tho first ttma In Raton Rouge you 
oan hear in prraon one of America'a great 
recording arllata— this week. 

Hear These Columbia Record* NOW\ 

!W? (Yeialpkt V*u B.l.n* «• M* 

(I Crava Y« 

Iff (III M t #«.*•!’• New 

(Broken Hearted , 

MS (I'm Only Another le Ya* 

(Ortftlns Seek u D'.a«l«-.d 
ma (Thin*. That B.oilad Ma tl V»» 

(Let'. Make Up 
Ml 0 DmI Waal ta Per*.' 

I Brek.a Hf.fi.d Sue 


771 (dual Wal'tai far Veu 
(Or/In# AaaJn 

7» (Hell* Llltta Olrl *1 My Orann* 

(I Can't Keep Vau Out a« My Or,,--. 


71# (TMnkta* 

(TeiMeriy 

M» (I Wlak I had My Old •*' S..k 
(I'm Laavlng Yew 

Globe Furniture Co . 


Phonograph Department, 


* 



Philip Werleln, Ltd. 



1402—Cot Out and G.t Under tho 

Moon r 

Conl1.ti1iRt.pl. 


50070—La Paloraa 
50069—The Merry W.do- 
50068—Th. Maa I Love 


ART GILLHAM 
THE WHISPERING 
PIANIST 

1353—th. Hour. 1 Spent With You 
1392—Cee! But I'm Blue 
1429—In My Sweetheart*. Arm. 
12*2—5* Tired 
1253— Now. I Won’t Be Blur 
1051—Pretty Little Thin* 

1152—1 Love You Bu| I Don't Know 
Why 

) 319—Silver'Hatred Swaatliearl 
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1928, August 
1928, August 2 


1928, August 3 


1928, Aug. 15 


1928, Aug. 16 


Record released: Columbia 1429-D 
Ad: 


New York: recorded 1 title for Okeh! 

No credit on the label or in the master list. 
Recording is listed as by “Billy Hayes Orchestra” 
but is a Sam Lanin orchestra. 

141055 Why (Do I Love You Like I Do) 
(Kern-Hammerstein) 

Okeh 41091 



Made the Xe*' Unit- f 'n* kmJ - 

Electrically • 0 TktUramd* iltkmiSamtcA 
\»k for Columbia Krrmii 



cor^r 

\ecmc**- ■ Vj 1 
■fW*» V 

— r". 


1&40-D ' 


New York: recorded 3 titles for Columbia: 

146845-3 It’s Never Too Late To Be Sorry 
(J.E. Dempsey - Joe Burke) 

Col 1540-D 

146846-2 My Heart Cries Out For You 
146846-3 My Heart Cries Out For You 
(George Randall - Art Gillham) 

Col1572-D 

146847-2 You Can’t Take My Memories From Me 

146847-3 You Can’t Take My Memories From Me 
(Joe Davis - Spencer Williams) 

Col1663-D 


New York: recorded 3 titles for Columbia accompanied by Red Nichols, 
comet and Arthur Schutt, piano: 



146848-2 The Lamp Of Aladin 
146848-3 The Lamp Of Aladin 

(Johnson - Kennedy - Art Gillham) 
146849-2 Right Or Wrong 
146849-3 Right Or Wrong 








(Sizemore - Biese) 
Col 1540-D 





146850-1 Somebody Else May Be Telling Her 
Something (She’d Love To Hear 
From You) 


At the Melodie Shoppe 
Elmira, NY 


ART GILLHAM. 

Back In 1922 at the Drake hotel In 
Chicago, which wa* then elation 
WDAP, Art Cillhnm itarted broad¬ 
casting aa a pianist for singers who 
sang over the station. Some one 
dared Gillham to sing a song and as 
he was a writer and had quite a few 
songs in print at that time, he sang 
one of hie own songs and accom¬ 
panied himself at the piano. The 
instant response of the radio listen¬ 
ers proved to him that he had found 
something just a little bit different. 
While on his first radio tour of sta¬ 
tions he worked at WSB. Atlanta. 
Ga., and there Lninhdin Kay gave 
him the name of the Whispering 
Pianist, which has become a national 
known cognomen. Since that time 
Gillham hns worked at over three 
hundred radio stntions in the United 
States Hnd Canada and hi’ whisper¬ 
ing style of singing is being used 
by artists all over the country on the 
radio, and as an exclusive phono¬ 
graph artist. 

He will headline next week's 
vaudeville program at the Lyric 
theater. 


Ted Lewis 

and HIS HAND 

King for a Day 
Mnoiilight. Ma«lness 

Paul Whiteman 

and I1IS ORCHESTRA 
Onl-nt-Town (ini 
.Tu si n Ml tie lilt of Driftwood 

Ben Selvin 

and IMS ORCHESTRA 
Jcanlnc 1 Dream of Lilac Time 
(irJcrlng 

Art Gillham 

Whispering Pianist (vocal) 
My Heart Is Aching for My 
Old Hal 

I’m Mlaslng I ho Kissing of 
Someone Rise. 

Come in and hear these 
nt 

Fuller Music Co. 

J92 Pipestone SI. 
Renton Harbor 


COMING TO LYRIC. 


1928, August 19 


146850-2 Somebody Else May Be Telling Her Something (She’d 
Love To Hear From You) 

(Joe Goodwin - Larry Shay) 

Col 1572-D 

Elmira, NY Keeney Theatre 


LYRIC 


All 
• He 
Tin* 

l-ii r. m 


“The Whispering Pis.nisi” 

ART GILLHAM 


CetamMa Retard Artist 

IN PERSON 
Other Big Acts! 


NEXT WEEK 
Yi«4fr(n 
mi the World F 
SAN ANTONIO'S 

SIAMESE TWINS 


LEST SPOT 8 
VOWN/^ 


TOMORROW, FRI. AND SAT. 

.4 Gay 
Carnival Of 

4 KEITH ALBEE A 
FEATURE ACTS 


Famous Columbia Record Artist 

ART GILLHAM 

(THE MMLM-t.RING MANISTI 

IN PERSON 
It'a Cool at the Keeney. ' 

























































1928, August 26 


Indianapolis Lyric Theatre 

One of the attractions on this eve¬ 
ning's schedule of WFRM will be the 
appearance of Art Gillham, better 
known as the ••Whispering Pianist." 
Mr. Gillham will be heard at 8:30 
o'clock and will present his usual 
songs and piano patter. 


Art Gillham, exclusive Columbia recording 
artist, known to radio, record and theatre audi¬ 
ences as “The Whispering Pianist,” recently 
started a lengthy tour of the Pantages circuit, 
having opened in Indianapolis on August 26. 


1928, August 29 Indianapolis WFMB 


the stage 

MITTAL ( Burlesque). 

KKGLMH’S. 

LYRIC — Vaudeville and Picture*. 

The seven art* of vaudeville which 
the Lyric theater present* thla week 
ara headed by Art Gillham. well 
known to radio aa well ai theatrical 
audience* throughout the land aa the 
"whispering pianist." To hia tinging 
and playing ablUtiaa Gillham add* 
considerable proficiency in the art of 
the monologue and he contrive* to 
give hi* audience* a very pleaaant 
fifteen minute*. III* act wa* received 
well by the flrat houM yesterday aft* 
emoon. 

."Step Lit el) Girl*" 

.“The lllg Drive” 

gether bv an originality that multi¬ 
pile* (he laugh* and In aaaigning the 
vartou* rol*» a further purpoae of 
adapttblllty ha* been agreeably 
•erved in the rngagementa of the 
leading player*. 

RWGI.IKII'K — "The Rig Drive." 

"The Big Drive," a motion picture 
■howlng *ome of the moat realistic 
and authentic pictures of the world 
war ever raught by tha camera, 
opened a apecial engagement of one 
week yesterday at English • theater. 
The picture le being shown here 
under the euapice* of the Convention 



wriKT OILLHAM, known to radio listeners throughout 
fcflM the nation aa the "Whispering Pianlit," will ba heard 
iff/l ringing a few of hla eompoaltlona from WFBM, tha In- 
LT 1 dlanapolls Power and Light Company nation, at l:S0 
o'rloek this arenlng. Mr. Oldham la heading tha vaudeville bill 
nt tha Lyric theater thla week. 

Mr. Gillham waa first heard hy radio fana aa 
a planlit In 1»ZJ when he accompanied vocal- 
lata for WDAP. whleh at that time waa located In 
Chicago. And than, one day. aoma ona dared 
Gillham to alng a aong. Addltloaal requaata 
from llr.ttners toon eatabllahed him aa ona of 
tha faaturaa of tha station. Whlla on hla first 
radio tour ha was being haard from WSB in 
Atlanta, Oa., and there Lamdln Kay. WSB'a 
famous announcer, gave him tha name of tha 
"Whlaperlng Pianist. - ' which has heroma a na¬ 
tional cognomen. Since that time ha has been 
heard from more than 300 atatlona through¬ 
out the country. Mr. Gillham alao will be pre¬ 
sented by tha I.yrle theater from WFBM at 
8; 30 o’clock tomorrow evening. 



Art Gillham. 
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New Lyric Bill 


Art Oillham. "The Whispering Pi¬ 
anist.'* will headline the new weeks 
vaudeville program at the Lyric. Out 
oUthe south five yean ago. he went 
to Chicago as an accompanist, weigh- j 
lng 376 pounds, baldheaded (If we 
can believe what he says about him¬ 
self*. and addicted to the use of 
strcng coffee to carry him through 
the strain of a radio broadcast One 
day he was dared to*atng a song Into 
the microphone He did so. and was 
nr once engaged to add songs to his j 
piano playing. Since then he has 1 
broadcast from 287 stations and 
made numerous phonograph records 
The added attraction lor the bill Is 
a fast and furious affair with three 
boya and two girls their talent said 
to be sufficiently different to provide 
variety and still dovetail. Davla and I 
Dwar are featured In the act. This ! 
team was in Carroll a "Vanities" , 


1928, Sept 11 Ad 


4 Whispering Pianist ’ 
Is Added Attraction 
on Pantages Bill 


ftadlo listeners throughout tha i p 
country have long admired the sing¬ 
ing and playing of Art GlUham. * 
e’fhe Whispering Pianist who. ' 
Ntn<* h« f.rst radio introduction * 
at station WMAP. Drake hotel Chi- 'j 
> i«o. five years ago. has been fen- * 
tured from :’*T ladlo stations and * 
also has become famous as a phono* ‘ 
graph .iilist having been aliened 1 
with Paul Whiteman. Ted Lewis snd 
Ituth Kiting as "The Big Four" of 1 
the records. J 

At the Pantages theater this week. 1 
Gillham is appearing In a whisper* * 
lng song program, a *t>l« which he » 
originated. f 

In his act, Mr. Gillham offera a J 
program made up of the songs 1 
through which he has Iteccme 1 
famous both ss a radio artist and f 
as a recording star During his en¬ 
gagement he will play and sing a ■ 
fee of his own compositions from J 
one of the Jnral rndlo stations. I < 

Five >ears ago Mr. Gillham orlgi- ■ 
nated. by accident, the et.vle of song* ■ 
[ ringing lie baa since mads famous 1 
* While accompanying a radio singer 
j on the piano, he was dared to sing 
; s song himself mtn the ml< mphone. 
r He did so, and »«* at once engaged * 
. as a novelty singer on his o»n. Ills , , 
. style is Informal and confidential. ■ ( 
L Karh word, though sung low. is per- 


PANTAGES-NOW 

tremandoua REX BEACH 
•for/ of action and romance in 
tha gold campt mf Alaaha. 


RineiADOREE 

ConradNAGEL 

Michigan 
Hid 


VAUDEVILLE 

FLASHES OF ART 

A Deleae Fantasy of Bong and 
Dunce featuring 

"Mowi"— ii\m i d aktiste 

ART GILLHAM 

Tha Whitparing Pianiat 

Columbia Record AH let 


25c 

until 

8 30 r.m. 

Monday 
to Friday 
Inrluslse 


OTHER ACTS 

R1 


BTARTINO FRIDAY 

“BUDDY” ROGERS 

Mgr of "Wt*9$" 

In a CoUffjt story af 
Flamtnj Voufh 

• RED LIPS*’ 



Ted Lewis 


and HIS HAND 

King for a Day 
Moonlight. Madness 


i 

i 

I 


Paul Whiteman 

and HIS ORCHESTRA 
Out-nf-Town (5nl 
Just it Little Hit of Drlflwootl 


Ben Selvin 

and II IS ORCHESTRA 
Jcanlnc I Dream of Lilac Time 
Grieving 


Art Gillham 


Whlaperlng Pianist (vocal) 
My Heart Is Aching for My 
Old Onl 

I’m Missing lho Kissing of 
Someone Else. 

Come in and hear these 

nt 


Fuller Music Co. 


302 Pipestone SI. 
Renton Harbor 


1928, Sept 16 Minneapolis Pantages Theatre 





















































1928, Oct Folio issues: Art Gillham Folio Issued 

Joe Davis, head of ihe Triangle Mujic Pub- 
fishing Cel, New York City, hag. just issued 
an Art Gillham, "The Whispering Pianist,” folio 
of sob songs. The folio comprises ten of the 
&0i3£s which Mr. Gillham, record and radio 
favorite, has recorded for the Columbia Phono- 
graph Co. catalog. It lists at fifty cents. 

1928, Oct tours eastern Canada and midwest 


Art Gillham on Road Tour 


Art Gillham, exclusive Columbia artist* be*t 
known as "The Whispering Pianist." is on an¬ 
other swirifr around the country. To dat t his 
rour has included eastern Canada and the mid¬ 
dle Slates. At every stop along the road the 
public turned out strongly. and judging from 
dealer reports, no moss lias been given an op¬ 
portunity to gntlier on the records ot this well- 
liked artjsl. 


1928, Oct Record released: Columbia 1472-D. 



JEN POPULAR J-ON GS WITH- WOROT XVND MU/IC COMPLETE 
RECORDED ON COLUMBIA RECORDS ART GILLHAM A 


R.IGH-T ORWI 


♦yOU'R.E MORE T.-i AN A PAL TO 1 
‘lift LAMP OF ALAD D1 n” 
*]W. LONGING FCR MY OLD A'. 
'♦ I don’t WANT to forge 
"* !M ONLY ANU iAERTO V 
r NOW I WON : HE BLUE- 

*7p&D rather forget THAN EORG 


JJoe Don't' Publ mi ion ^ 


ART GILLHAM 

( THE WHIJTZ1UNG PIANIST > 

FOLIO OF 

(COB oTONGoC 




L> °+B *1* 


Oct 14, 1928 Ad 


MUSIC AT 

The ODD SHOP 

AND THEN CAME THE DAWN a peppy lox trot with beautiful 
words featured by GENE AUSTIN 
Also FOR MY DARLINO. WHEN YOU SAID OOOD-NIGHT 
DID YOU REALLY MEAN GOODBYE THAT'S GRAND¬ 
MA.” MY PET" IM SORRY. SALLY IEANNINE. I 
DREAM OF LILAC TIME.'' HIGH UP ON A HILLTOP. 

• SUPPOSE NOBODY CARED." "OLD MAN SUNSHINE. 
"DOWN THE HIOHWAY OF DREAMS 
Irving Berlin's 'TO BE FORGOTTEN. - \ nrUxly of unusual 

charm with a lyric as only he can write. "JUST BECAUSE 
1T8 YOU." CH1QUITA. LITTLE MOTHER PARADISE, 
are wonderful wait* nlta 

SUPREME No 3. IRVING BERLIN UNIVERSAL DANCE FOLIO 
No 16. REST No. 2-A and ART GILLHAM'S FOLIO OF ROB 
SONGS are the latest folios 

UKULELES AND BANJO UKES VIOLINS JEWS HARPS. 
MOUTH ORGANS AND MUSICAL MERCHANDISE 

Deadwond Theatre Building—Phonr 131 


—at SNEED’S 

The NEW COLUMBIA 
Phonographs and Records 



Hear This Very New .. 

Vivatonal Columbia T ~Z . 


*175 ir-gp 



Trfb»» 

RriNMs 

UieUU Ikr 


SNEED’S 

HEAR THE NEW COLUMBIA RHOKDS 
































1928, Oct 19 




'■ft? GUxUJilW r HE U'lElriPKiilSL'. RCASIS-T ,IM> EXCLTSrVE 
COLURMt k!.x\Hir-bM ■'.ei'hT. laillNH I.hEiIB. FkLi.^KMKVT 


ft-ii mjjpiS 
ii^L Thar-d Aw*. 


Syndicated interview with Irene Beasley concerning Art’s helping her get 


Started in radio. Several such interviews crediting Art with getting her started. 


, SOUTHERN RADIO 
STAR FOLLOWED 


ISP 


thought of eommtrrik liking hw 
_rau until Ilk *h«n aha 

GOLDEN ADVICE *** fw «**. 

In Making to advertlaa 
ody. Ml* Beaaley mat Art OUlaa. 
radio atar. wtio told har that "if 
you can carry a tuna *“ 


Anstrilias Fan Gats 
WABC-2XE on 6 Tabes 

Nrm Tartt—(A*)—Station WABC. 
through ita companion abort ware 
trauamittcr. 2XE. Includes an Aus¬ 
tralian llatanar in lta audlanca. 

He la Lao H. Waaa. of 11 Kln| 
atrm. Petone. Wellington, New 
Zealand, who writea: "Althouxh 
„ not favorably situated. I have had 

Memphta. T*nn—(A’—On, short „, u four of times, with good 
phrase, "make 'em like It” was all olarlty and fair modulation, atatlc 
that Irene Beasley, pretty Memphis marring programs to a certain a- 


IRCNC* BCASLCV 


will be ah asset to your song. Just 

MIm Beaaley says that short in¬ 
terview gave her the eourage aba 
needed and she obtained her first 
audition over WMC at Memphis. 
Since then, she has appeared many 
tunas on WMC i programs aa wall 
aa on Chicago station programs. 


school teacher, needed to enccirage 
her to a career as a radio singer 
and recording artist. 

Although aha had been singing, 
composing songs and poetry and 


tent. My sat has sU tubas, with a 
short wave adapter, and I hare 103 
stations from all portions of the 
globe.* 

A power of 2M watts Is used by 


Rup All 

ART CILLHAM’S 

Rjh'CTlll 

Pike Place Mire 

Merkel 


j izraiau more -j 

-f AIL rTL'tn J. 

L THE wiU'iJh J 

Fred P. Price 


PIKE PLACE PUBLIC 
litARKET 


IfcHkjr All Hit 

L;n|,.-mhir, lif,-c,Trilnpi 

af UoppeF-Kell^’a 


.. . mF j I 


“The 

Whispering 
Pianist 1 ’ 
Art Gillham 

HffihArl fbbymk 
:il rtvc hflligtt TlKHlr- |ij,- 
n« macsis h-ur him |r pgr- 
SJh—L-HI Into- Ik.Nl- SMch 

uf bps nCTASL Iwljirhp 
VlfmTtmJ tunin' jv, 
tfv. yos Can rtrer lor 
tax ur the ? ru\ 

Wo Call Von,' Attcabcn In Tt#» 

PH- I "lS2 I I- >4 I 1„ 

*IW. -ta* „ M ™ TpF ^ , m 


t'wnptclr iitutk ttf 

Art GilIKaui Eecardiii^s- Are Hum! 

™ -vw..,. rat -• 

WW featrctiu. 


Liberty Music Mouse 

MHJff AVLNLN: Hmh L'LKL ud JUNE 


76c 




Sherman, pky& Co. 
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COLOMBIA ' 

RECORD 


At ttcmick’s 

KT Tilt; l.s it:--1 i ■il l anr~ ■ 

11ECU t3.rt 

AIL T1IH uitfT Hire 

ART GILLHAM 


1928, Oct. 22 Seattle: Pantages Theatre: Daily Times had a full page of 

articles,photos and ads for Art Gillham records. 

WHISPERING ART GILLHAM COMES TO PANTAGES 


vTHEATRE CAREER 

Pantages Headliner Pro¬ 
duces More Than Fifty 
for Columbia Company; 
Stars on Vaudeville Stage 


. Whispering . Art Qillham, exclusive 
Columbia recordings artist and cur¬ 
rent headliner' at the Pantages 
Theatre was first signed by the .Co¬ 
lumbia. Phonograph Company in 1021 
and in addition to hundreds of radio 
performances, and several vaudeville 
engagements he has found time to 
produce more than fifty records for 
that company. A number of his 
records are: 

“You May Be Lonesome.” . 

"I Had Someone Else Before I Had 
You.” . 

’Hesitation Blues." 

'Second Hand Love,” 

•I Wish I Had My Old Gal Back 
Again.” 

"I'm Leaving You.” 

“Tenderly.” 

“Thinking.” V 

“I Can’t Keep. You Out of My 
Dreams.” 

“Hello Little Girl of My Dreams." 

“Just Waiting For You.” 

“Crying Again.” 

“I Don’t Want to Forget." 

“Broken Hearted Sue." 

“Things That Remind Me of You." 

“Lets Moke UplV. 

“I’m Drifting Back to Dreamland.” 

“I’m Only Another to You.” 

“Broken Hearted." • — 

“It I. Gel a Sweetie Now.” 

“Tonight You Belong tD Me.” 

“I Love You.” 

“I’m Waiting for Ships That Never 
Come Ixi.” 

“Pretty Little Thing.” 

“That. Saxophone Waltz.” 

“I Could Waltz on Forever.” 

- “I’d Walk a Million Miles." 

“Flutter By-Butterfly."* - v 

"I Love You But I Don’t Know 
Why.” 

’Just Before You Broke My 
Heart” 

‘The Pal You Left at Home.” 
'Twiddlin’ My Thumbs.“ 

‘Now I won't 3o Blue.” 

'What a Wonderful Night This 
Would Be.” 

'So Tired." 












1928, Oct. 27 Seattle: at Pantages Theatre for week. 



QUIET KNACK OF 
PLEASING FOLKS 

| He Chatters and Produces 
Soft Notes on Piano and 
Sings His Songs in Whis¬ 
pering Tone ot Voice. 


mi Sit. KipUnj **y*. ihflM it 
m mivn mmhl Art GQUtim. 

ivIjo playa list plaisoaisd =Jn£B. 
«p*nM n-t ih* ThPi^r-B to- 

da.y, II<i Juli; th<s ftlT OT people, (i»- 
uum sc hr* ye* it- tie hu ^La-vcd 
and Cnlt to the Ajr frDm ~2R7 

radio pttiioH- and people wilt noi 
liitrn 1-1 v.-ha J r'li-'V -.1 N.«: i -n- 
TV trfti people want to hear him MJT1 r 
more, unit ho Jn nol on Ih* air juhE 
then, they buy fcls Columbia. pbino- 
lf™f 'h rear'd a. *tni dq If-cut he crooca 
-to them of .ihiniis Thu" make thett 1 
smli*, os- wenm tbelr h™ fli, b^L 
mostly t1i« l*tr^r, fattfiiit Ehat 
what people b«d most. 

Ho Fays. flf JdEiJWlI Ihsil hr p\a.yr. 
tte piRwct very ijAdly. trt4t lie Ip tva 
si^DdtJSt. far ILjk 33 not *0, He plays 
very simple melodtei, or at taaat they 
siP-rnr. HO, tor ECl messy pegplg r.in do 
tfciK thing, UwUhft mostly th-nlrami of 
making ,x :~uZ note®. They till tijp 
"the whispering pianist,‘ r ■ 

■SHnf* In * IVhhper. 

He isiapw >E1 e-ji that. too. Y&U rwp 
hear *v*ry word that ho Elnp, end 
hid vole* ILttLa unexpeeleLl 1xiqk» 
Jn It. but Lhcy fife- Oil Vtfcy p^iT^nnt 
1q hrtir. Informal ®nd esnlkhng, a a 
the really prealrst m®n. usually are. 

FortUHt* Inderd al e these folk I 
-rrho ™ heir Art flLilhnir piny end 
aln^ ftt Tha this tfdt. 

Eac][ In 1H2S *1 the nreko UttOl. 
HFbidh rai® then OlaUou WDAP r Art 
GJHhirra AUirted brpjtctCAifUn^ n> * 
p:*n3flt for flic fern Who «frer 

the p cut to h. Sbfne'o ue dartf. C3lih*iu 
to aieiFT a atinf, *n«l *j fie <VA* u 
writer anil bad qulle * few uofliis 
jn print at tbit tLme, he aheij- on* 

□ f ClES OESrn *Dd HJCL- 033 panl«J Jlfeself 

at the piano, Tbs JnaUnt raptnie 
of the mdic Listeners ptoved to Mm 
that ho had found m muthliic ujatl 
a iittlo bit dirrtr™t. 

WhU* on his ftrart tpiir af it*. 
tlona he worked ±i WSfi, AllAnU, 
Go,, .and Ifctr* Kny ff iVe 

litm tho nomr of the M WlU*pentjif 
riaiiltl," wiirrh has bcCme a mi - 

ttcrttldly known oo^BdcneiL. 31ne c 


that Urn* Glllhara h4a worked at 
nearly three hundred radio stations 
In thn United Stated 4 nd Cehjdi 
and hla wliinp^rl npj style of p.in^iog 
Id be::j|^ r ‘LiSe-iJ by aj'tiits all aver the 
country uti Lho radiOr 
m lSf-E Gillham. went [□ rTevr York 
and I he Co- umH* l-’hono^ra ph Coui- 
pany aaw the poaiibhllTjof of hla 

WOCk and 33 .gT.ed hicrT E 3 an pxdu- 

Blvn nvEffit. Slruv that lima Iw han 
mado ov*r fitly ColumbLa rteorfs. 

Ha falUt you. ever the rad.Hi aud Oh 
i-ec&fdtt Tbit f, he is the boy thn-t 
con win' 1 —"the worid"a pbiEo 

player'"- "Junt a poor olrl man Try- 
Jn- to £et by"—and = EiaC he weighs 
S7f pou ndn, ia Irt ki -hudtrl jljhI a|- 
waya haj to have his. cup of pnffeo j 

before h* c*n vofX. 

He tieeps up the chatter while hla 
fiiipej™ zander over the key* of hlH: 


piano Ami he croons In.- thelodkoa In 
anch n. TTi^inne- that lies Li .a Lfln.er.'i in | 
front of Hue loud Apeiikers and the | 
phonofthaphi, or In th® thutro, reel- ; 
ii* the tnttnjaty bf hJ* n-arlc, h® 
tmm to talk 4o ri^h oae irkllvidu- 
flBy. 

Tikhon all In nil,. Art Glltham, the 
"whup*Tln^ riantst," Is ]u*t a lEttJe 
bit different- 


Of Qtnaan drsi^n is an Mrplans 
Ti^Jghlne tut 5(Ji> pound a, baTia^ a. 
'•‘•-nx Hpry-ad of forty, thnea fc*7 and 
unveil by it S-wo-cyHinder,, twenty. 
hor fl *|raw*r motor. 


FcialUil urvktl Lit Oniat Britain 
■rill h®Fe a surplus Of Jil.MO.Wft yor 
according to Enicat. ectl- 

m*toA 


PHONOGRAPH STAR 
NOW AT PANTAGES 

Art Gillh&ixu the xvhisperingf pian¬ 
ist, exclusive Columbia recording 
artist and vaudeville star, Is here 
this, week at the Pantages Theatre. 
Mr. Gillham In the comparatively 
short time that he has been known 
to the American public has accom¬ 
plished a record for popularity and 
production that is impressive, indeed. 
Ills piano accompaniments and his 
style of signing are of a character that 
is simplicity itself and thereby prob¬ 
ably hangs the reason why he is so, 
universally admired, for true artists 
are said to possess this characteristic 
| to a remarkable degree. 

An admiring public should be 
grateful, indeed, to the modern scir 
ence which makes it possible to hear 
such an artist though he may be . 
hundreds of miles away -when he 13 | 
singing. That the pleasure of hear- 
ing his voice at will is a fact whicn * 
all take as a matter of course,- for j 
his son gs have been preserved on Co- 
lumbia records which may be played I 
whenever desired. A hungry public 
has required him to produce records. 
in a voliime that is nothing short of I 
astonishing, for the current list of his | 
recordings numbers well over fifty. , 

In these days of modern science | 
and Invention people are heard that 1 
we never expect to see—many attrac¬ 
tive personalities never get out in:o 
this far western country—and in the 
busy course of everyday life their 
talents could never be duly appreci¬ 
ated unless the phonograph and the 
radio made it possible. 

This week, however, a national fig¬ 
ure in the world of modern mus*c 
appears at the Pantages Theatre, 
where ail may have the opportunity 
to sec and hear him. The desire to 
associate the appearance and the per¬ 
sonal characteristics of one of whom 
much is known, but who has not ap¬ 
peared locally, may be satisfied. Re¬ 
gardless of the number of photo¬ 
graphs one may have seen, nothing 
is as substantial as seeing the artist 
himself. 

Thousands of people all over th» 
country have wanted to see Art Gill- 
h&m, the Whispering Pianist, and 
now the opportunity Is presented— 
for beginning today he will appear 
all week at the Pantages Theatre. 


1928, Nov 
1928, Nov 


Record released: Columbia 1540-D. 

Art is on the cover of the Columbia Supplement 








1928, Nov. 4 


Tacoma, WA.: at Pantages Theatre. Movie was Ronald Coleman and Vilma Banky 
in Two Lovers. Tacoma Sunday Ledger 


? onr a- » V u a «■ 



PANTAGES 

brings 

ART GILLHAM 

to you in the flesh NO II! 

A 

RONALD COLMAN AND VILMA BANKY IN “TWO LOVERS” 


Cryftjd Pjtjct Rpcrd 
Shop Hji Al ol 

Art Gillham'* 11 xe 

Records 


Crystal Pataca Record Shop 



ARTHLLHAM RECORDS 

Sherman, ®lay & Co. f * 


Cyer Piano Co. 
715 Si 3ltlSt 


McMillan Bios., Inc. 


nunirwii 

k t 


ALLAN’S BULLETIN 


COLUMBIA IIECOIIDS. 

10 INCH DAItK IlLt'B LABEL. At. 


Ha Tirol. 

You'd Bather Forget than Forgire, Art Gillham 
(Tlio Wlinin-rfnc Plaulkt). 


Yon'ro u Itaul HwcctlmarL 


'lliere’s Hometlilng Hpan1*h In My Eyca. 


Tha Dracrt Song—It—-Fox Trot. riccadllly Rerel:i 
Ua nd. 

Tho Desert. Sorg—T)ta DofCrt Song Waltz. Picca¬ 
dilly llurcli Band. 

The IKtert Hong.—It. Gwto Umanl and Chorus 
of (llrlb. 

11)0 Desert Hong—Kaalom and Wcatom l/i(C, 
Dennis ll«cy, Hldncy Pointer and Drury Iaoo 
Tlicatro and Male Chora*. 

One Alone.—From Tlio Desert Hong (Viol 
8->lc» by Hifclia Jacobsen). Always You* 
Near. 

1 >i>en TUI 0 pm. To-nlgi.. 

BONOItA HOUSE, 
a. 300 Uttlv QnUns-ttrcct, a> 

AUiANU MELUOUUNK. ALUa.V 

And Adolaklo. Bendigo, (Jceloug, Launceston. 


Australian ad 


nr, • - 


^ p'i 'i wNnwiBBHBMHMB 


































1928, Nov. 14 


Portland: The Morning Oregonian. Full page ad. p 7; at Pantages Theatre. 
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Vantages Heac'lincral Roost 

With Yoyng Son, 


PROGRAM OFFERS MUSIC 


rinHlHt" Afrit** rue- 
Friday Frolic June ArtET 
TJiiuitfUnil 


Aii GlUhimv a hnr\I-wijrkiii$ "Jj.l 

W Lc- fit Flun^r ;iakI furmai 

■caM cn llm Knnp iH run iJR 'il'IS-ir 
n/Jnj* ef HiiiiL O-itIh Ft Mho- iilzTit. AeA 
in sm hufiuhijic lSl KC’.V ruruLew Hr. 
CilLr.Lm'j yuuiif tan Art wnl«d 
quiLe 2 JLnM !Lcn nr.. _ .u rr.dln [;>lh 
of it* nDrLhv-tsE with ■whom 1 b: 
ili H |p - ? rwnr ^ 1 ? TngnnlOG'-ll 5 r«J 
fr'-wlL? 

Huw I ltd Inle i-he KCW r&Mt fir-ih 
fram 1 1 :Imqillm i:t :v, ■ iih 1*w> 
Lh^>ju ElmuEcr, Lhh> "w JiiKj*r-.:iL- pili=- 

JuL artCv-cd. ui: :hj i*tno JlliL Li eI^m 
to FdIIdw rht or-riVLTi Liu run unnue^rnl 
ceremony or the dwIhl Fraiik E lrflam 
|mrfr.irnurl Lh* inlmt.idory hn^lvhrc. 
Lh'i "Li,r lEjmu 1 ruilio- nLu- Loch imp. 
p'-i:c lL Ibt r -ino tn>J the ih*'* 

wpp cm 

lili.llii.nL Aji E> 4 J Pfj-r^cTTinr- 
EL T. I 1 M Llin lumi: ill L Art l i il!i’i«.in 
who Eim 1 p-iytd 1 KCV? bkelL 

lr in* - 0 !»J dnyi when bplh E* 

^nd K&W Trnm >11 elL+ H.i|iir nr 

Steth Art fiSW IiAyh fflne « \bnjr 

v.-AYi bJuCV Lll*n Lilli dLi lu shy 

juir. one h-i-s ?h* M je Art, If 

min r>n'^im Mm Lhn.- l\r 'hf^c-h, cn 

ut Lhn law pMdtnt Lime liendlLiurJ 
who- .ft; h ; ~ cI-h-l ciiprtly dCtot :he 

i=.CL|iLi:ni uf |.rnKiki.>Ui: r. V. > iMi- 
tro.-e K/te ni the mlcTophnnn won 
I - , in L!m ».jipi;UiLiHii viiiK;-ar.nL: 
priuitr" -±iJ Ehraugh ennbliurt. ter->- 
let L» rhe r-jd'e- public ivr-d n-il-'ocHl 

' nirniburnizi^" Li ipH 'hr !ui wDrknd 

lib w±y lq a. jalfiL vboptr Ibt Aaron 
□d I turn -mean: ru mueh. ;e radio -u 
Sinma -flow to pich fre , 

Ar^i'imfini: viii|i :hv '~rriiiEpi| 4 ziH pi- 
XIIIHL' I.’ L'l ■""j \r WHH Z>.<LVy .I.xniin-LEE., 

■^■hn InKiiilcd n new 5 -uitjL tn bren.d- 
t-sflllnc hy bL-.MdenEhntf n hlI'-'p pf 
l.xp il:ir--:r,ir EEn air-F.-. thp Itic^ 
i:'ry nixUV Ly pOadh^ n aica.ll pLi!- 
fnrm. oa Lhu flu nr Jn nr Eh'b 

mlernphnne tnd Ehn ellekf- at h.: tnra 
ind heeli umrie a ne^el aet tor the 
HngrL flwl e:unhomF-i. 



HEAR 


|Wtbnr- ^tin^ l 

Hi-+iiii|iiiiri it l I i «r 

Columbia Viva- 
Records 


Vl ill ] 3 iyhhijIK 




■K.n.u. .j-n.v.M- ■■.■■■■ ■■■■■■ ..It n . -r*___ 

H ar ART GILLHAM 

Ejdiuiw: CoipfrrifHfl ArCut 

SSL. PANTAGES THEATER 


REMICK^ 


=TSffi«Ei. 


131 8 -n 


v ■ 


.. 


DANCE 

Getjrfiti McMiirphey 


■. rlu r « . 


ru'Hi- 


Coiumbja Rixijrdiriu OnchfesCPi'i 


vMiTiick's Song !■** (lift Shop 

* TJJ B I.H P ■ L ■ 3 T. 


McELROY'S 

BAU-lt OPM 

FrmU ■ J >l-a 

Dliiichik £i^n- W^t'k N^lic 


Chi bi *rd Htif 

Yrr CjillhuB—Md^{ijLptv!- 


s - U.N : 'K I M.R m. 

Jm AUh Kt ATwiejHS 


-£1 11 II Al 

3 DAE JJ117-1 

mi mm u i Lrr|r^ 

EXCUIW 1 

TGI 4.ATWJ, 

mxmuti 


I iL'MIOfifLCEPHAfi 

II n ? -i Mhi 


VOUk SITin 

IHAIJ.H 


rz-u. HtH. inu 1 


! POTTFP DPIJG u-,G. > 
Em 


A r l Gill lia m—Geo. MeMurphey 


~m iiui jIA Kh>S i" 


I IP.I. MW S • rk IM -.I . 


■■■ ‘tt.'iJS HIE 

W f.w&r- 


I r-imr l.> k EI ImJ. Hi I>: -'lTrHh,- fmLHIT Ll4-J1 It ■ mi* >J□ I 

in-p p| riu- Tuup ad n rax Ivn ail ™ ji'P* 1 hcic'i Kbr 4 i+ kiN 
ii, J.h. i-hi -1 yea Ini lai fiknJu Ai-rJi JBi! J4J ail Jii. All g 

Rpy»d"Tp-J ■aa'JSifri.'LsrT n ihl bcir 1 r r r> R aid an 1 

ikn- fnH r^-- 


."ill ill J- 






Gffiu McMvrrfKv^ tfitnjohu Jie.unJing Ohjhcyra I l^iff Hit Fcreoo Wcdnc^lnj ftom J k> 2:50 


VlLt 


SEI BERLIN G-LU CAS 

Fourth near Morrison 


MUSIC 

CO, 


ML^IG 


1K1CTI AWS GHa I ML'ili. ML<^ 


■ ■ ■ -■—■■■■ ■ ■■■■■ - ■ ■■■■■ • 


’CUT-UPS” VIE AT PANTAGES 


Art Gillham, Davey Jamieson and Bill TeJaak Conrtilse Holiday 
Audience With Their Clowning. 


I T’S men’s week In the new bill at 
the Pantages this week, and first 
honors will have to be divided 
among Art Gillham. who admits that 
he’s the world's greatest sap; Davey 
Jamieson, who is running him a 
dead heat for the laurels, and Bill 
Telaak, who with Irene Dean as an 
attractive foil, proceeds to win the 
hearts of the audience with his 
ridiculous antics. 

The Gillham chap is listed as "the 
whispering pianist.” whatever that 
may mean. 'Ho undoubtedly has a 
way with the Ivories that ifl pleasing 
to listen to, and accompanies his 
music with a line of amiable patter. 
His phonograph and radio listeners 
will enjoy seeing him In person. 


TODAY'S AMUSEMENT GUIDE, j 
Drama In Person. { 

Dufwin—Leo Carrillo and Henry i 
Duffy Players in "Magnolia.’’ J 
Tonight at 8:20. 


Vnudfllm Programs. J 

Pantages —Modena's "Flashes • 
of Art," Art Gillham (the • 
"whispering pianist"), other J 
vaudoville. Photoplay, Olive J 
Borden In "Stool Pigeon." ! 
Portland —Fanchon & Marco's | 
"Orientale Idea." Wallace » 
Beery In photoplay, "Beggars f 
of Life.” Gene Morgan. } 


New Films. 


□ ! 


Art Gillham, ihc "W hi sparing Pianisl” aru 
exclusive Columbia recording artist, was tb- 
headliner at the Pantages Theatre during thi 
third week of November, and while here dealer, 
tied up with the arils I in full-page advertise 
merits in the daily papers. 



Biggest Show of the Year 

NOW PLAYING 
Modena’s 

Flashes of Art 

Featuring MONYA 
Ernesto iintl Six Concert 

Art Gillham 


Other Big Star Acts 

And on the Screen: 

"STOOL PIGEON” 

OUve Borden and Clms. 
Delaney. 

An Expose ot the Gangster 
World—Powerful, Dramatic < 












































































1928, Nov. 30 


San Francisco: newspaper has two full pages spread with a large drawing of Art 
over both pages and small ads from 16 stores carrying his records.The ad lists 10 
records available from 1152-D through 1572-D. San Francisco newspaper, pp 
16-17; reported to have broadcast from 287 stations. 































ickwaJjuchcr-Frey j | F« JMcefriMo & Co. I H ** r 

j |“£-XS£T | l^AAptmm 

Cgt'.'MtJIA MSCO«>* • j l 


*447 yfcaxyo* inrost 


- - ■ ' . * *****, j li'ii Han Art (>Jihiini » Utnt 



Rfi^nirt 

j : *** * f | 

j llt iiu: Piano Go. 

#*» M*» W H | 


"WMf*» IWIfc *Wt* 

**** * *■*- 

Vm» Ow C rnghM Ml Ibtyi 


•CM 


Radio Victor Sa! 

t«*4 * *** *• 























ART Gill SI 


'ifppr/nc/ Pir/nttf) 


Recoros 


Smarting at 


Pantages 

Tomorrow, 

Saturday 


“The Whispering Pianist”— 

Art Gillham., appears in concert 
rtits week at the PantagesTheater. 
By all means hear him in person, 
then take home some of his new¬ 
est Columbia viva-tonal record¬ 
ings, so that you can enjoy him 
every day of the year. 

Call on any of the following 
dealers and listen to the latest hits. 

C^liimbia'-ftecords 


I So Tired 

12S3 DI Now I Woo l Be Bhw 

Wh»t « Wonderful Nifht Thu Would Bo 
HM D Twiddlin' Mr Thumb. 

(Don’t Forgot) The Pol You left at Homo 
IIS2-D ’ I lx>vo You but I Dont Know Why 
Jud Before You Brake My Heart 


Chimes Music Store 


Wn^.viAii o - I L. f 

MUSIC fir'GIFT siloi;<*waJjacncr-rrey 


Columbia 


«•*tnota 

Hudkt Victor Sake Co. 


EINSELEN 

MUSIC CO. 


The Record 
Exchange Cc* 


Columbia KoUter Radio 


1928, Dec Record released: Columbia 1572-D. 


1928, Dec. 1 



San Francisco: at Pantages 


Theatre for week. 




ART GILLHAM 


TIk WliPi^'iiif lla'iiP. ul 1 

"*□ |WT“jltH% III 


uL in. lT. r^ii Timia .. ±-rrZ U- ™ 


„wLIJ Appear in person 
in this store 11 a.m, 
Thursday 

Tn .-'■ujl'.'fr i|-!i I Li a Ei-i-i-pi in 1 In ud Ui 
rfcrt I ||e Mwlpw 

TT.-- yr.‘-j r jl If |V All lill Kale ll [e- -l Ti r. U 
ttfbI un-J emip u thr rare Ilf t.-i r r .1 tc 

-.'■■Ulhl IS'ldih.:-. frUll tfcl HnCllJl- 

be wiUntadb-^K^iidi lomuc i Pt 
"nimnairin.ii MpStu llrt .-T Are G.ltun'1 

rili-iUmr. neej* ■■■ Midi ■> Ur- eiji[lrw 
tiLiker eT I_1-■:ureb-u rricrrb. 


-wiD.be in our &tare 

at11aj.iL Friday 

Lt Li kCf !j- -r-Jrj-S- |V» yy 
H.NU-e-H.-e-.. H L jh« 

r . — 1 j_L |„ r-i—Houe-G. 
UwAdta 

HANCOCK 
MUSIC CO- 


■iS 0'f.JlliJt 
Wed.. 


SltWTPb# I'w Tin Lv-izuip; T- i Leu re ■UiiIt (ih Pet 


It L. TAMPL 1 N 

COLUMBIA STORE 

- 7T] M-Alli UW 


foerrirtg 


PanMiiiicJS ha p 





































































1928, Dec 7 


San Mateo Pantages Theatre 


1928, Dec 




IN PERSON / JACK HOLT JASON ROBARO SALLY EILERS — 
TOM ITE ' DOROTHY RIV1ER. ARTHURRANKlN JACQUELINE 10GAN 
I l t= GRAVES OARD« BURTON NATHALIE COLBY 

/ahoo«ooo.oo\ Stalls Tbday-a/ noon 

l RMO SHOW \ and at / 

1‘SCI wwiBa HMl! 


SWCHMXVIZeO 

WITH 

SOUND 

.EffEOSiMUSIC 

Weowroaaicf/J 


iKm» with « I 

GLORIOUS R 

DOUBLE-HEADLINE * 
VAUDEVILLE SHOW 
JiT ART GILLHAM^ 

g,°u PR!cJ>v and 

SILKSSSATINSeEAunmcRisooRCtouay 

iarriSTtmL. \1 AL GARBELLE — WITH OTHBt Hff ACTS Of Vi 



Columbia 

Bulletin 


i4rf Gillham Whispers — 

"Chinatown. My Chinatown," and you have thw Orient In your 
own home! Happl noon—have you ever wished for It? At laid 
your wish can bo reallccd! The \Vhlspertn{r Genius on a 
Columbia—tl»o record without scratch—whnt more enn one 
ask for? On tho other Hlile, "Junt for Tonlcht" will convince 
you that you ore for AJIT U1LUIAM—always! 

1619-D .75c 

Den’t fsll to hosr thess new ones—they will snllvsn your 
Christmss parties. 


What Puts ths "hwefC* In ll« 


Vasltles'’)—VeetS.Ed Lowry 

31.1 Man Bim»r.lne. Little nor Tlluehlrd—Vocal 

..tee Mnr.e and Her Illue <ira«s llors 

Han't Be lake Thai—Vocal... 

.Lee Mens and Iter Ulue lima liars 

I'nmoannta—(From "Three Cheer.")—For Teat 

’ —Vocal Cborne..llroadwar Xttel'te* 

Mr hll.ee Tree— If eom "Three Cherre") —r.iv 

Trot—Voeat Chora*.lieoaUnar JilteUtes 

I I need You Then ae t Love Vml Nuw— 
(Theme eons from motion nictate. "Danrlii* 

Daushter*'')—Wait* .Cavalier* 

Marlon—(Theme eons from' motion .picture. 

"Four IHvll* ) —tvalts.The Columbian. 

The Children's Party—1'arl* 5 and J—(Nttreery 

Rhyme*)—Vncal .Yaushn d* Lealh 

IVarehlnc tho Cloud* Wall Dr—(From "An&nol 

Crechere")—Eoi Trot—Vocal Chorus....... 

.Clique* Cl oh Kshlmn* 

Croe. Hoad— (Theme eonc from (he motion 
picture, ".Show Teopl*")—Eoi Trot—Vocal 

Chorus.CUquot Club Leklmos 

-Tlie Ilrokea Wring—Wall....I. . . 

.Kuorlan N'oreltr Orfhretra 

Th* Swallow Waite—JValt*.......... . •• •. 

.Kusrlaa .Novell r Orthettr.i 


6614 Hollywood Blvd. 

2200 Brooklyn Avc. 

Lot AXCU.lt 

6333 S. Pacific Blvd. 

WUKTWCTON r ASX 

^ New Downtown Store 832 So. Broadway 

I AB Seem Smi Open tinw| i Unoj £ 


MUSIC CQ 


Headquarters for 
CoJumbia Records. 


























1928, Dec 18 


San Diego: Pantages Theatre 



NOW ? SEE & HEAR PATHE TALKING MEWS ! 


The Whimpering Pianist, of Colombia Record Fame, 
will appear personalty in these music storet 


ART GILLHAM 


Vftrffltfylfl 


-will be tn our store 
at] 1 a.m. Friday 


11l-4f liim. ui i hr11il4 inwt clujii 
Irt Ui [JtiT !;js j w-iKH f-TT ttii>— tTw-r shv 

ltv* Jill- I’Jhir. H>, riH.il Art .. 

iuiajrap but reran Li Jw^Ukriphnw giftnt 

Cm«pln^ W r^itunnliij 

Ariivrwy on C*hi*M*- 
Kvlstef Kudin*. 


HANCOCK 
MUSIC CO. 


J 1 «< ii. r|.K r.:ll 
-.incinc and ] 
b»ndmtiv. Jlinr liim 
*H|TT\ Ihrii .in'.p ll» J 


R. L. TAMPLIN 

COLUMBIA STORE 

733 Ero*Jw*y_Main 48 M 


tjiwrt f. Li-amjw 


Pan Music Shop 


































1929 


1929 


Sheet Music Somewhere There’s Someone, Lillian Madson & Art Gillham, J W 
Jenkins Music 


1929 

1929, Jan 
1929,Jan 3 


Australian Columbia catalog, through December 1928, lists 14 Art Gillham 
records. The catalog also shows 1 Whisper Billy Day, 5 Little Jack Little, 4 
Ukulele Ike, 11 Vaughn de Leath 


Record released: Columbia 1619-D 
Music Trade Review 


Art Gillham in Vaudeville 

San Francisco, Cal., January 3.—Art Gillham 
has just finished a remarkably successful series 
ol appearances at the Pantages Theatre, here. 
This performer, known as the “Whispering 
Pianist," records for the Columbia Phonograph 
Co., and during his engagement Columbia deal¬ 
ers co-operated in advertising the pianist, 
taking space in local papers. A. J. Schrade, 
manager for the Columbia concern here, stated 
that this resulted in a very excellent sale of 
Art Gillham's records throughout the territory. 


HEAR 

MORAN AND MACK'S 
Latest and Beat 
The 

Two Black Crows 
In Hades 


Other New Columbia Keeorde. 
No. 1649— 

Love Dreams and 

Cross Roads—"Show People" 

By Henry Burr. 


Goodrich Silvertown Quartet. 


Friends Forever (March) 
Hail to The Fla* 

Columbia Band. 


We Have A Large Stock Of 

Art Gillham’s 
Records 


OGDEN 
MUSIC CO. 

2452 Waahinjton. 


Great Musician 
Appears Today 
at the Orpheum 

Art Gillham, whispering, pianist, 
he of the thrilling whisper voice, 
headlines today’s and tomorrow’s 
“Pan" show at the Orpheum. Tho 
whole bilk is . splendid, including 
four other wonderful acts and a 
Vitaphonc picture, featuring Con¬ 
rad Nagel and Mvrna Loy, “Slightly 
TJsed.“ It is a tremendous drama 
of a girl who played a. little too 
much. But Gillham js tho wow. 
It is seldom that an artist of Gilr 
ham’s calibre comes to Ogden. To 
accommodate the crowds the Or- 
pheum runs four vaudeville shows 
Saturday. A complete shows can 
he seen* anytime up to 10 o'clock 
at night. The Orpheum requests 
patrons to como early and late. 


HT2AKD OX RADIO 

Art Gillham. famous recording 
artist and radio performer, occu¬ 
pies the second spot and, despite a 
•heavy cold, charmed his audience 
with his piano playing, and sing¬ 
ing. Gillham made several-appear¬ 
ances over the radio after he ar¬ 
rived in Utah and the crowd Friday 
was plainly made, up .of. a great 
number of people .who had attend¬ 
ed to hear him in person. 

Twelve girls appear-in the third 
act which is a delightfully ar¬ 
ranged and staged dancing- produc¬ 
tion. Tt is not broken into by sing¬ 
ing and the girls, are. exceptionally 
well trained. The solo dancing 
numbers are well received. The act 
carries an extremely clean look, 
with all costumes ' and scenery 
blight aud new. 

The comedy of the bill is fur- I 
nished in the last two acts. Telak J 
and Dean have' rapid patter and | 
perform on the violin and piano- 
They drew heavy applause. Herras I 
and Wallace also carry a-pur.ch o£ 
comedy and a great deal or clever 
tumbling- _ 



“ART GILLHAM” 
IS HERE! 


Hear Him at Pantages Theatre 
TJiea Get His Records at the 


JONES 

MUSIC CO. 

Orphcuni Theatre Eldg. 


“Theatre 

J^ETIEIVS 


i 


1929, Jan 10-11 Ogden UT Orpheum Pantages Theatre 


PANTAGES BILL 
VERY PLEASING 

ViLiidCivUlf -^!- 
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ORPHEUM 


Pantages Vaudeville 

Featuring Art GiUhan, ■ • ■ . The Whispering P.a mrt 

Tomorrow 

SEE—HEAR— 

A Talking Vitapiione Picture 

Milton SUls, Betty Compson 

‘THE BARKER’ 




r Reconi. 


HEARANDSEE 
Art Gillham 

PANTAGES 

Friday and Saturday 


Then Hear 

These 

RECORDS 


1019—China. Town. 

• Just for Tonight 
Art GUlhmh, "Whispering Pianist 


1572 


-My E&eart Cries Out • 
Somebody Else 


1472—My Heart Aching For 
You My Old Gal 
I’m Mlsaing the Kissing 
• 'of Someone 


1573-1 Foun' You Out When 
I Foun.’ You In 
Hours I Spent-With You 


1051—I' m Waiting for Ships 
That Never Return 
Pretty Little Thing 


802—Things That Remind Me 
of You 

Let’B Make Up 


OGDEN 
MUSIC CO. 

Columbia Records 
Radios and Phonographs 

Exclusively. 

2452 Waahington Ave. 


















































































1929, Jan 12 


Omaha World Theatre 



OUT TODAY 
NEW COLUMBIA RECORDS 

DAKCE RECORDS POPULAR VOCAL RECORDS 

IM MWM * US 1X0 low- "M 001*01110 * US US 

umnii mTlsati 


lot/t * li oir unci 


Cota' in ud bear tha 


City Electric Company 


You'll Find 
Art Gilham’s 
Records 

(Near Him at the World Theater!) 


at 


The Brandeis Store 

Phonograph Department 

We Fill Mail Orders and 
Will Pay Postage 




\ Ask to hear Art Gillham 
. (The Whispering Pianist) 
t new record “Chinatown, 
5 My Chinatown”, with “Just 
l for Tonight” also Ukulele 
^ Ike. (Cliff Edwards) “Just 
■ Anita* at—- 

; GINSBERG MUSIC CO,! 

^ Corner 2nd and Main 



UI I4 




1929, Jan 12 


Music Trade Review reports successful Western Vaudeville tour. 


HEAKB OX HAI>IO 
Art Gillhanl, iamous xecording 
artist and radio per termer, occu- 
pias the second spot despite a, 

'heavy coUf- charmed ‘Ms and cone 5 
With his piano pl&yjSS. and 

CI i 1h am .mad,* several appear- 
anc-cs ovsEK ths .radio ittftr hs ar¬ 
rived In UtaJt and the crowd Friday 
was plainly wia-dG.ap .ot , a I r ? at 

iturnber of. pcpple .who hdi att«i3- 

sd to hear .him in person. ^ ^ t _ A 


Joe Davis, head of the Triangle Music Pub¬ 
lishing Co., New York, has announced that his 
new "plug” song for 1929 will be “Susianna," 
which he describes as a sweet, syncopated 
Southern love song. The words and music 
W’cre written by Spencer Williams, writer of 
"I Ain’t Got Nobody," which is still a big Tri¬ 
angle seller. The other new feature song in 
the Triangle catalog is a waltz ballad, entitled 
‘‘You Can't Take My Memories From Me." 

Other new releases will be “Pay No Atten¬ 
tion," written by John Meehan, Jr, and Walter 
Fcldkainp, and “The Lamp of Alladi Aladdin," 
by Art Gillliam and Fred Johnson. Two new 
novelty piano solos will also be released One 
is “Silk Stocking' (Full of Kims)," by Bob 
Downey and Lee Morse, and “Fifth Avenue,” by 
Walter Feldkamp. The two novelty numbers, 
"Punch and Judy” and “Screnata,” have been 
arranged as saxophone solos for early release. 


outyoday* 


ntME RECORD* | 

(frun’T/urKM/o/Gr.o.'T 


1929,Jan 20 
1929,Jan 28 
1929 Jan 28 
1929,Jan 29 
1929, Feb 


1929, Feb 1 
1929, Feb 6 
1929, Feb 7 
1929, Feb 11 
1929, Feb. 14 




Columbia's 
STAR OF THF. WEEK 

TED 

LEWIS 

AND 


Hot s W»r PIotaro—But All the ThriUi 
of Looming to Fly-in DIALOGUE 

-On til* 6logo--- 

^Sjml^nnualJJVorl^Roa^Shovi^ 
EGT]|(nllhaml Blackface Eddy Ross 

•HMiputat Pliiilit" -APBICi.V WfT» 

•PMMMCATIOKS* £{>«% mEBUOS 



RKCOKDS^I 


Quo-id rtoyM " u ki# I. “Vfcol'o S«t«r 
Versatile Steppers in “Jimland’’ 


Kansas City Pantages Theater 
Kansas City Pantages Theater 
Columbia ad 1663-D 
Omaha: World Theatre 
Talking Machine World reports Art 
recording 2 Triangle Music 


PANTAGES 

NOV/ PLAYING 

ART GILLHAM 

IN PERSON 

And 

4—OTHER BIG ACTS—4 

‘MARKED MONEY’ 

ALL STAR CAST 




STARTING FRIDAY 

VICTOR HUGOS MASTERPIECE 


songs: YouCan’t Take My Memories LAUGHS” 

Featuring 

from Me and The Lamp of 
Aladin (recorded in August, 1928). 


MARY PHILBIN 
CONRAD VEIDT 


February 1st, Release 

On Columbia 
Records . . . 


Popular Vocal Record* 


». MARINER MUSIC HOUSE 


Columbia ad 1663-D as Special Release. Two Art Gillham Recordings 


Kansas City MO: Pantages Theater 
Kansas City Pantages Theater 
Memphis Press Scimitar p 10. 


Art Gillham, known to the radio world as the 
"Whispering Pianist," recently recorded two 
new Joe Davis songs entitled “You Can’t Take 
My Mem’rics From Me" and "The Lamp of 
Aladdin" on Columbia records. Both numbers 
are selling well in sheet music form and are 
near the top of the Triangle Music Publishing 
Co.'s catalog, which also lists several other 
popular song releases. 


Now Appearing in Person 
at the 

[Pantages Theater 

Hear His Latest 

[COLUMBIA RECORDS 


Memphis: at Pantages Theatre for week. 

Personal appearance at Lowenstein's in the record department. 


® PAUL'S • 


The J ° hi & 






































































1929, Feb 23 


1929, Feb 25 
1929, Feb. 28 


1929, Mar 
1929, Mar 1 


1929, Mar. 5 


Music Trade Review --— 

Two Art Gillham Recordings 

Art Gillham, known to the radio world as the 
“Whispering Pianist,” recently recorded two 
new’ Joe Davis songs entitled ‘‘You Can't Take 
My Mem’rics From Me’’ and "The Lamp of 
Aladdin” on Columbia records. Both numbers 
are selling well in sheet music form and are 
near the top of the Triangle Music Publishing 
Co. s catalog, which also lists several other 
popular sung releases. 


Kansas City Pantages Theater 

New York: recorded 2 titles for Columbia accompanied by Red Nichols, 
comet, Andy Sannella, clarinet, Ben Selvin, violin, other strings, Eddie Lang, 
guitar, Harry Barth, bass, Rube Bloom, piano: 

148008-1 Some Sweet Day (from Children of the Ritz ) (3 takes) 

148008-2 Some Sweet Day (from Children of the Ritz ) 

(Nat Shilkret - Lew Pollack) 

Col 1726-D 



PANTAGES 

NOW PLAYING 

LEATRICEJOY 

and H. B. WARNER in 

“MAN-MADE WOMEN” 


5 ACTS OF VAUDEVILLE 

JEAN SCHWARZ REVUE 

telaakT* dean 

LIAZEEdTrOUPE 
GORDON^ GROFF 

perIttos 

-8TART1NO FRIDAY- 

ART GILLHAM—“THE 
WHISPERING PIANIST” 


148009-3 I Love You, I Love You, I Love You, Sweetheart Of 
All My Dreams 

(Fitch - Fitch - Lowe) 

Col 1726-D 

Record released: Columbia 1663-D 

i-11 

Kansas City Pantages Theatre PAN r A G E S 

J ° NOW PLAYING 

ART GILLHAM 

IN PERSON 

And 

4—OTHER BIG ACTS—4 

I -On the Screen- 

MARKED MONEY’ 

ALL STAR CAST 

STARTING FRIDAY 

VICTOR HUGOS MASTERPIECE 

“THE MAN WHO LAUGHS" 

VMtnrin* 

MARY PHILBIN 
CONRAD VEIDT 

New York: recorded 3 titles for Columbia, probably accompanied by Andy 
Sannella, guitar: 

148019-1 Two Little Rooms 

148019-3 Two Little Rooms 

(Lee Tish) 

Col 1919-D 

148020-1 Somewhere There’s Someone 
148020-3 Somewhere There’s Someone 
(Madson - Art Gillham) 




148009-2 1 Love You, I Love You, I Love You, Sweetheart Of All 
My Dreams 























Col 1802-D 


1929, Mar. 6 


1929, Mar. 7 


148025-1-2-3 You’ve Made My Dreams Come True 
(Hornsby - Pomar) 

Not issued (resumed on March 21, 1929) 

New York: recorded 3 titles for Columbia, accompanied by Red Nichols, comet, 
Andy Sannella, clarinet, Rube Bloom, violin, Harry Barth, bass, Rube Bloom, 
piano. The first title was released only in Australia: 

148034-3 My Swanee River Home 

(Kindel Henderson) 

Not issued in USA 

Col 01542 (Australia) 

148035-1 Tell Me There’s Hope For Me 

148035-3 Tell Me There’s Hope For Me 

(Davis - Johnson) 

Col1944-D 

148036-1 What Wouldn’t I Do (3 takes) 

148036-2 What Wouldn’t I Do 
(Jaffe - Boland) 

Col1802-D 

New York, recorded 3 titles for Columbia accompanied by Red Nichols, comet, 
Andy Sannella, alto sax, clarinet, Eddie Lang, guitar, Harry Barth, bass, 
Rube Bloom, piano: 

148041-1-2 I’m Nobody’s Baby 

((Davis - Ager - Santly) 

Not issued 

test pressing take 2 in Library of Congress 
(http://lccn.loc.gov/2007650858) 

148042-2 True Blue 

148042-3 True Blue 

(Gillespie - Garland) 

Col 1919-D 

148043-2 On The Alamo (3 takes) 

(Gus Kahn - Isham Jones) 

Col 1944-D 









1929, Mar. 8 


1929, Mar. 18 
second title: 


1929, March 20 


1929, Mar. 21 


1929, Mar. 29 


New York, recorded 1 title for Columbia probably accompanied by Red Nichols, 
comet, Ben Selvin, violin, unknown second violin, Eddie Lang, guitar, Harry 
Barth, bass, Rube Bloom, piano: 

148047-1-2-3 Blue Little You, And Blue Little Me (3 takes) 

(Davis - Johnson) 

Not issued (resumed March 18, 1929) 

New York: recorded 2 titles for Columbia accompanied by violin on 

148047-5 Blue Little You, And Blue Little Me (as 3-8-29) 

148047-6 Blue Little You, And Blue Little Me (as 3-8-29) 

(Davis - Johnson) 

'Col 2016-D 

148101-1 -2-3 I’m Still Caring (violin accomp) 

(Rudy Vallee - John Klenner) 

Not issued (resumed on March 29, 1929) 

Talking Machine and Radio Weekly on cover 
r -C2fe -i 

TMjMS mmmME 
& Mdio 1pm 

(E/tabli-rhed 1916 ax THE PHONOGRAPH 6. TALK C ^MACHINE WEEKLY) 



New York, recorded 1 title for Columbia: 

148025-4 You’ve Made My Dreams Come True 
148025-5 You’ve Made My Dreams Come True 
(Hornsby - Pomar) 

Col 1873-D (resumed from March 5, 1929) 

New York, recorded 2 titles for Columbia accompanied by violin and piano: 
148101-4 I’m Still Caring (3 takes) 

148101-5 I’m Still Caring 






















(Rudy Vallee - John Klenner) 
Col1873-D 


148148-2 If You Know What I Know 
148148-3 If You Know What I Know 
(Howard Johnson - Art Gillham) 
Col 2016-D 


1929, c. Mar. 29 


1929, Apr 1 


Reported that Art broke his hand and had to cancel a 26 week vaudeville tour and 
unable to record for eight months. However, he did appear in theatres in June and 
July. 

Record released: Columbia 1726-D. 


1929, Apr. 2 New York: letter from Ben Than of MGM releasing Art from his Movietone 

contract, no films are known to have been made. He was living at the Hotel 
Pasadena, 10 West 61st St. in New York. 


■ 



1929, Apr 5 Columbia ad 1726-D 

1929, April 7 Cleveland: 




What Columbia Ha** 

Two good vpffU flffpcti *ra found 
in |Art||Gjllham'a[ record of " Sweet¬ 
heart of AU My Dr earns 1 ' and 'Some 
Sweet Day/' and, in the Goodrich 
Sitvartown Quarters singing of 
-p Wedding Bella" nnrt "Weary River. 11 
Eolh should find favor with those 
who like Ihelr music sung. 
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Whimpering pianist. 



An Gillham. the "rhlsperunc pian¬ 
ist,” will be inert artist rd the Ma¬ 
jestic hour, broadcast by wahc and 
associated stations beginning at 7 
o'clock Sunday evening- Art mil be 
assisted by Wendell Hall, the “red¬ 
headed music maker:” Stanley Dans, 
saw virtuoso; Redfeme Tfblliiwhrad. 
tenor, and Arnold Johnson's orches¬ 
tra. 
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MAJESTIC THEATER OF THE AIR 


1929, April 11 


Art Glllham, 364-pound "whisper¬ 
ing pianist," la to be the Sunday 
night guest of Wendell Hall In the 
theater of the air, a Columbia chain 
broadcast. 


i «f 4111, im 


Contract to appear on Majestic 
Theatre of the Air: 


T>1« tr rwrl mitral 1st* MU lit* I 
4 Mil mhh m«4 . kmiwiar utwm u Ik, 

Irttitl'U, ml art llilka, kartlaaftat inraan m Ika iait, far 
Walaa,! laat oaaa aa IM Hiaatla TWalrt »t Ua Ur*, aaar tka 
Calaatla inalaultni >laa Mr*.«k rail a at.Mas UK rna alaa 
la Ur. a'alMi "arU, rranuaa. Uala.m 1 * 1.1 art tlaa, 

■iia uaarlUar atraar U «!t tka Utlrt aa IV. Ckjartl. ia>r 
hi Itll, tail aol ttrUar mgr— U aa, l>a artut fair karri rat 
1.430.00) lallan (ar raalaaatt g ta tka a'anaaaU lata ant kait 
Tv. Irtlat a.-raaa ta pal aa ac art on tlaa Majaatla laar 
ait» a at Mm of art la. a Man Ua tan aliaU pariata art a 

oataall) aalaatai. 

rsa Artut 'Jltkar rnj -aa. ta ta in. ant at Ur aiaarol 
fdioml 'rw St?C !• 4i*0 • , cl*n m iw r+b—vl 


a HT«rtlMr id m 


kla ana art ptatarr- l*a ta »«3 ra; ttaj tor (It 
ttajartta (oar aa Ma afaraaatt «ata. 




1929, April 12 

Springfield, IL Music Shop 


1929, April 25 

Columbia ad 1720-D 


1929, April 28 

Columbia ad 1726-D 

1929, May 

Record released: Columbia 1802-D 

1929, May 4 

Music Trade Review 


it,»a grrtgT 




Gill ham on Majestic Program 

Art Gillhiim. known g- the vthinpcrinii; puni.M. 
and pupular at a Columbia record arlitt, will be 
the fcatuml arlitt on the prog ram of the Majestic 
"Theatre-In-the-Air’* on Sunday, May 12. on 
which occasion he wi'.t sing a number of selec¬ 
tions which he has recorded for Colombia. 


MUSIC SHOP TO SELL 
NEW “VIVA-TONAL” 
PHONOGRAPH RECORDS 


Tito Mtittle Slitui, '-21 South Fifth 
ftlffPt. Iltttt hpt'lt HllCCI'Sitful lit till* 
wiltihiK iU')iI(m*hIiI|> fur Columbia 
"Vivu-tonttl" phonograph mtitils, 
upon which arc recorded Homo oi' 
Atnorlca'a tticmi point In r tin lice <•»•- 
I'hPNtrafi. comedians and slngera, 
I’mil Whltonum and hla orchestra. 
< 5 11 v liiaiiiliat'ilii mul IiIm Jtoyal On an- 
illntts. lion Melvin :ttnl liI m orehos- 
Ira, Moran and Mack (nr thn Two 
I hack C’i-iwm), Unlit Ktllng, I at* 
Moran anil Art (illlltam arc ntitoiiyr 
thn Columbia recordlni; art hits. 

Tltla Important aitiioniicoincut was 
tniwlo hy It. T. Snlltm of The Music 
Whop, following a meeting wit It rep¬ 
resentatives of llto Columbia. Phono- 
! mu tilt company in Chicago. WUh 
llto addition ol this now lino, Tin? 
Music Shop now maintains the Inm¬ 
ost und most co tuple to record de¬ 
partment lit the middle west. 

Miss Mnrmiret Kelloc will have 
chitrKO of the new Columbia rocurtl 
dopartnumt ami Miss Kli/.uheth 
Ksgct will have cluirffo of thn Victor 
record departmonl. 


On tha”Columbia list there a .re 
tho eleven new titles. Ben Selvin 
and orchestra are as warm as 
usual in “AIlss You'* and “Junior.” 
the latter by Walter Donaldson. 
Dave Bernle does tho “.Babbling 
Brook” and “I 'Want to Meander,” 
slow, rhythmic fo* trots. The Ipana 
Troubadours launch and maintain 
fine attack on “Just a Little 
Glimpse of Paradise” and “There 
Was Nothing Else to Do.” 

Followers of Art Glllham, 
whispering pianist, will like his 
clear ^and lush “I’m Still Caring” 
and “You've Made My Dreams 
Come True.” Ford and Glenn, mala 
vocal duo. offer •'S’poslnV Paul 
Whiteman's favorite tune of late, 
and “Painting the Clouds.” But 
for modern numbers In the good 
old-time quartet style of sweet, 
close harmony.—J. R. Jr. 


1929, May 12 


Radio CBS Majestic Theater of the Air Hour at 9:00 pm. 


.— i t. a. 

Theater of the Air: Art Glllham. 
gruest arUnt-WABC WBBM. WOWO. 
KMOX. KOIL. WCCO. 

r.__ a •« t._ r\ _1J t_ 


Art Gillham With 
Wendal Hall Head 
Columbia Program 


1 Art Gillham, the “Whispering 
Pianist.” will head the program that 
i the “Majestic Theatre of the Air" 
will present over a nationwide net- 
1 work of stations of the Columbia 
r Broadcasting system at 7 o’clock 
j Central time tonight. 

Wendell Hall, the “Red-Headed 
’> Music-Maker” and regular master ot 
i ceremonies of this hour, will intro- 
4 , duce Gillham, a fellow broadcasting 
‘ pioneer. 

The complete program is as fol- 
I lows: 

Popular M*d:«y 

A mold Johnson's Orchestra 
iWendell Hsll Chorus? 

I Ain't Got Nothin* to Lose 

Wanderers’ Quartet 
Group of Songs 

Art Gillham 

Mother's Medley t Introducing "Dream ■ 

Mother” and "Old Fashioned Lady" 
Arnold Johnson's Orchestra 
Harriet Land Wendell Hall Choruses 
The Better Land 

Kedferne Hoilinshead 
. Mean to Mu 
. Harriet Lee 

Wonderful Mother of Mine 
I Kedferne Hoilinshead 

. There's a Four Leaf Clover in My Pocket 
Arnold Johnson's Orchestra 
r , Rock of Ages—Spiritual 
. 1 Wanderer's Quartet 

Group of Songs 
1 Art Gillham 

. Dark Eyes—Saw Virtuoso Solo 
Stanley Davis 

r Southern Medley (Introdu.-lng "Dinah”) 
Arnold Johnson's orchestra 
Harriet Lee Chorus 
i Group of Songs 
. Art Glllham 

lMr Mother's F.yes 
S Wanderers' Quartet 



WHISPERING PIANIST. 


ART G ILHAM. 

The vhLsperiDg pianist who will 
Ih? heard aver the CoUuabiu Sjs- 
tem in the Majestic hour. 
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ART GILLHAM 

Art Glllham, the whispering 
pianist, whose inimitable singing 
and playing will be heard aa a fea¬ 
ture of tho Majestic theater of the 
air hour on Sunday night. May 12, 
at 9 o’clock. Eastern daylight sav¬ 
ing time, over a nation-wld* hook¬ 
up of stations of the Columbia 
Broadcasting System. 

Stations of the Columbia Broad¬ 
casting System that will broadcaat 
this program are: WBAC, WOAU. 
WNAC, WEAN, WFDL, WMAK, 
WOAO, WJAS, WADC. WKRC. 
WGHP, WRHM, WOWO. KMOX, 
KMBC, KOIL, WSPD, WHK. 
WLBW, WMAL, WDBJ, WTAR. 
WWNC, WDOD, WBRC, WREC, 
KLRA. KFJF. KRLD, KTSA, 
WaiJ, WCCO. WISN. KI.Z. KDYL. 
KMTR, KTA, KEX, KJR, KOA, 
CFRB, WLAC. 









































WHISPERING PIANIST 

HEADS MAJESTIC HOUR 

Art Gillham, the Whispering Pian- ! 
ist. will head the program that the 
Majestic Theatre of the Air will ' 
present over a nation-wide network | 
of stations of the Columbia Broad¬ 
casting System tonight at 9 o’clock. 

Wendell Hall, the Red-Headed 1 
Music-Maker and regular Master of 
Ceremonies of this hour, will intro¬ 
duce Gillham, a fellow broadcasting 
pioneer. 


7:°° Majestic Hour-Art Gillham. 
Whispering Pianist Columbia — WABC 
AIT, WNAC, WEAN. WPBL, WCAO 


W 
WJA8. 
WOWO 
WHK. 
WWNC 
KRLD. 


WAIm \VKH( 
KMOX, KMBC 
WLBW, WCO 
WDOD, KFJF, 


WGHP 
. K<»II„ 
WMAK 
WISN. 


WBBM 

WSPD 

WMAL 

WREC 
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Whispering Pianist 
KYA Feature Tonight . 

Art Gillham, the “Whispering i 
Pianist,” a noted song writer and . 
recording artist, will be one of the ] 
featured artists In the Majestic 
Theater at the air urogram which ] 
KYA will broadcast here beginning 1 
at 5 o’clock local time. Wendell f 
Hall, master of ceremonies, will also } 
present during the program the 
Wanderer’s Quartet and Stanley 
Davis, known as the “saw virtuoso.” 1 
Arnold Johnson and his orchestra 
and Redfeme Hollinshead, the Ma- 
jpcM- tenor.will be other features 
tonight. i 
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Whisper Star 
Sings Tonight 
Over WCCO 


Gillham** one character la a blun¬ 
dering, senUmantal, big fat boy who 
longs to do something heroic In life, 
but always fails. He la a 305 pound 
Indolent fellow, an unfortunate social 
outcast, a chap whose sweethearts 
desert him for other men—Just a 
fellow who never gets a brenk. 
Sometime he loses weight, but later 
he gels It back. Once he walked 
across the Mohave desert on snow- 
shoes, weal down to 26S pounds, but 
emmo back up to 3CS with tho ex¬ 
cellent treatment he received on tho 
coast. 

9—Majestic Theater of the Air. 


:o Art Gillham, Redferne 
iead, Wanderers’ Quartet, 
Johnson's Orchestra. The 
tic Hour over KMOX 
Evening at 7 O’CIock. 


A 

1 


irih Art Gillham Will Feature i 

Mel I 


Theater of Air Broad¬ 
cast at 7 P. M. 


MAJESTIC AIR THEATRE 

Art Gillham. Whisparlng Pianist, 
Htadii Programme Tonight 

Art Gillhnm. the Whispering PianUt. 
iD hrn<l th«« pr'igrnmmf (lint the Mn 

i. |tle Then I re of the Air will present 

• •ter n nntioo-wide network of stn* 
lions of thr t'otiimlnn Itronitriisting 
SittFni tonight nt 9 o'cloik, Kastrrn 
.liivliaht-snvinK tim**. 

W.mloli Hall, the I hd I loaded 

Mo-ic innkrr nml rcgnlur luaatcr of 

• ••fmiouio* of thia hour, will iutrndiico 

• • ijlhnin. n fellow broihlrnntiug pioneer. 

A , .in ndili il nt i i ll'.. t or • hi** 

irSnilrrtfct Wendell Hull will 
iwo surprise novelties, one the Wnn* 
.i.'rer’e Qunrtefte. who will xing nniong 
„iher neleetioiin. “I Ain’t G«.i Nothin 
<• Lose” and “Roek of Agen,” nml tho 
.iihcr. Siiinley Mini**, miw tiritioiu, 
who will piny “Hark F>es” an n miw 
do. Hndferne Uollinohend. the Mii- 
|.fl ie tenor, will Contribute “Till* I let* 

' 

Mine." nnd Arnold Joliti'-on mid kin 
oirlientra will round out thin pro- 
..rarnmi with n “Mother'e'* medley 

ii. m 1 n “Southern” medley. 


Art (•Ilham, “the nhUpeiii.g pian¬ 
ist,** will hca<! tli# “Tliestrr of the 
Air’* broadcast st 7 p. m. tfunday, 
from WCCO. 

Wendell llatl. the “Red Headed 
j Music-Maker ‘ and tegular n.aNter of , c 
! ceremonies of thU hour, will Intro- i 
du«e Olllham, n fellow broadt--.«tlna * 
i pioneer. In 1922. he In gan Lroad-' i 
casting s<« a pianist, then one night j c 
|—on a dare—he sang a number in r 
! a whisper. Favorable response was l 
; instantaneous. i 

From tliat time on h« has been , : 
known as th# “WhU|>ering Pianist." | 
Hesldea whispering, lie has written < 
his own songs nnd lias made many . 
records, including “Waiting for . 

- .Ships That Never Come In" and "tio 
| Tired." Art Gillham's one character r 
is a blundering, sentimental big fat 
(toy who longfe to do something hero- , 
ic in life, but always fails. 

As an added attraction, Wendell 
Hall will present the Wanderer's 
quartet, who will sing "I Ain't Got 
Nothin* to Lose' and “Rock of 
Ages." and Stanley Davis, who will 
play “Dark Eyes ' as a saw solo. 

Ilodfcrne Hollinshead. tenor, will 
contribute “The Better land" and 
"Wonderful Mother of Mine" and 
Arnold Johnson and Ills orchestra 
will play a “mother's** medley and 
a southern medley. 


Ar* Gillham. tb* Whispering Pianist, 
will bead the program. 

Wendell Hall, the Red-Headed Mngie* 
Maker, and regular master of c e r et n o- 
niea of this hour, will introduce Gill- 
ham. a fellow broadcasttnr pioneer 

Art G’.Ilham s one character ia a 
Vundertng. sentimental, big fat boy 
who longs to do something heroic in 
life, but always fails. He la a 3*6 
pound indolent fellow, an unfortunate 
social outcast, a chap whose sweet¬ 
hearts desert him for other men—met 
a fellow who never rets a break. Some¬ 
time* ha loses weight but later ha gets 
it back. Once he walked across the 
Mohave Desert on snowsboe*. went 
down to 2*9 pounds, but came Hack up 
to 3*8 with the excellent treatment he 
received on the coast. 

The program: 

Poular Medley . 

Arnold Johnson a Orchestra. 
Wendell Hall Chorus. 

I Ain't*Go* Nothin to Lose. 

Wanderers’ Quartet. 

Group of Song*. 

Ait Gillham. 

Mother * Medley (introducing ' Dream 
Mother' and "Old Fashioned l^ady.” 
Arnold Johnson's Orchestra. 
Harriet 1/y and Wendell Halt Choruses. 
The Bette- Lend. 

Redlerne Hollinshead. 

Mean to Me. 

Harriet I-ee. 

Wonderful Mother of Mine. 

Redferne HoMmshead. 

There's a Four Leaf Clover in My 
Pocket 

Arnold Johnson • Orchestra. 

Rock of Ase*—Spiritual. 

Wanderer's Quartet. 

Group of Songs. 

Art G'llham. 

Dark Eyes—Saw Virtnoan Solo. 

Stanley Davis. 

Southern Medley un»rodu~mr ‘ P*nah I, 
Arnold Johnson * Orchestra. 
Harriet Lee Chorui. 

Group of Songs. 

Art Gillham. 

My Mother * E'e« 

Wanderers* Quartet. 


ART GILLHAM ON 

THE AiR TONIGHT 

"Whispering Painist" 
Pl»y Over WLAC. 


Art GJI'liem, th-g whJsperJhff pl- 
anial, vrJI! head the program Ihfti 
the MajustLe TheLler oif Uta Air 
will pi-vaant over a nation‘-wld-a nst- 
frork Of «muon* of ilia CuiumbJii 
JtniiiJjcmMFLjt Bygmni, tn«] udtnX 
H'LAC, tnnlffhl at 7 o'clock. 

WondalE Halt, the Red 
Mvslc-MAker nml rnguliir maar*- 
of otTi'niynlea PC this hour, wilt 
Entroduee Ojliknun, * fellow bread- 
casljnjg pioneer. Batn lr> Atlanla, 
Georgia, he studied music from an 
(Orly r>FC. slid brg'trn hfa prufes- 
chmr Ah with a 

Jori b-iiftil In Lus AngeMg r In the 
fall of he drifted cnotwaPd. 

landed in ChlcagD. begAn bredd- 
rastlnjr aa planlat. then ana nJaht. 
on * dare, sang a number—in a 
srblspar tMvofabte mponaa w« 
Inatanruua. In hli vary first *f* 
fort Art bad discovered hli true 
■ Inglnff style. 

Prom thtu time cm h« ha* be-en 
known m Uih Whl(p»rlnf PlanJsL 
He&Edfl-a whispering, ba hag writ¬ 
ten hi* own aartffs And baa made 
many record■. Twahiy-four of bU 
flfjhffs have been brought out with 
much iHucccBi. and empng his matt 
popular Jr«ords are included 
“Wallin* Tot Ships That Wsjvbj 
Come In” and "Hq Tired,” 


TrniTEs owx soxgs. 

From that time on ho ha* be* 
known at tho whispering plant* 
BeMdcs whlsperlnrr. ho ha* writ to 
hi* own *onpg nml has mndo mar 
record*. Twenty-four of hts sons 
hove been brought out with muc 
success, and amoni: hi* most popi 
Jar record* aro Included •’Waiting fr 
Ships That Never Come In M and -fi 
Tired.- 













































Whimpering Pianist. 
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Wlill^ many of its programs origin¬ 
ate in the New York Studios of the Co¬ 
lumbia Broadcasting System and most 
of the studio programs are given b.v 
professional musicians yet WLBW re¬ 
serves certain portions of it* schedule 
for the giving of programs by local 
amateur taleut- 

Oft times through their radio broad¬ 
casting, iKTsons with considerable mu¬ 
sical talent hare been discovered and 
later developed into artists. 

Art Ullham. the famous Whispering 
pianist, was practically uuknown un¬ 
til he hnadcasr from a Chicago sta¬ 
tion in a whispering voice. This was I 
his first step to his present fame. 


Art Gdlham. the whispering- 
pianist, will bead ih« urogram tbit 
the Majestic Theste- of the A!r 
will present over ETA. s nation¬ 
wide. network o? stations of the, 
Columbia Broadcasting systcrft.^ 
this afternoon, at 5 o’clock. Eastern 
daylight saving time. 

Wendell Eel!. . the redheaded 
music-maker and regular master of 

t>«r 

duce.GUlhaxa. a fellow broadcast¬ 
ing pioneer. ’ Born in Atlanta, 
Georgia, ha studied music from an 
early a^e. and Ugan ills profes¬ 
sional career as pianist with a Jazz 
hand in Eos Angeles. In .the. fall of 
lb-2 he drilled eastward, landed in 
Chicago, began broadcasting as 
pianist, then one night,, or* a dare, 
sang a number— in a whisper.’Fav¬ 
orable response was Instantaneous, 
In his very first effort Art had dis¬ 
covered his true singing style. 

From that time on he’has been 
known as the whispering -pianist. 
Besides whispering, he Jias written 
his own songs and has made many 
records. Twenty-four, of his song* 
have been brought out with much 
success, and among his 'most popu¬ 
lar records are included "’Waiting 
for Ships That Never Come In*’ and 
"So Tired " * 


Columbia 

star *>» Tim *■ 

I Ol'V 

I Ml*' 1 

I AwilU.K^*"' 
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Art Oillham. the "rhlfipenn* plan- . 
1st,” will be guest artast t< the l*a -1 
jestlo hour, broadcast by wahc and; 
Msociated station* beghming at 7 
o'clock Sunday evening. Art will be 
assisted by Wendell Had. the “red- j 
headed music maker;” Stanley Davis. 
aaar virtuoso; Redteme Boltiiwhrad. 
Ur.or and Arnold Johnson's orches¬ 
tra 


0«r l 
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Chicago: Englewood Theatre 

englewood | Review in Variety June 5 

THEATRE figs - 


and Halsted Sts. 


MT4 Day,—Starting Wed., M«y 29 

f George Bancroft 

THE WOLF OF 
WALL STREET 

JACK FINE’S BIG 
UNIT SHOW 


MLLE. VEROBELL « Co. 
. Art Gillham—Others 


r THE GREAT PARAMOUNT ” 
FEATURE 

BEHIND THE 
GERMAN LINES 
ALL STAR CAST 

5 Acts Vaudeville 


Art GUlhaic. the whispering 
pianist, will head the program that 
jiit Theater of the Air 

will present over KYA, a nation¬ 
wide network of stations of th*, 
Columbia Broadcasting systcrSur 
this afternoon, at 5 o'clock. Eastern 
daylight saving time. 

Wendell Hall, . the redheaded 
mesic-maker and regular master of 

/-i/ —r-nr 

duce Gillham, a fellow broadcast¬ 
ing pioneer. ’ Born in Atlanta, 
Georgia; be studied music from an 
early &.££, and ills profes¬ 

sional career as pianist with a j?jzr. 
hand In Eos Angeles. In.the. fa!! of 
li>22 he drilled eastward, landed in 
Chicago, began broad castlnar as 
pianist, then one hI$ht, ; on a.dare, 
sang a number—In a whisper/Fav¬ 
orable response was instantaneous. 
In his very first effort Art had dis¬ 
covered his true singing style. 

From that time on he has been 
known as the whispering pianist. 
Beside/? whispering, he *has written 
hia own son^s and ha* made many 
records. Twenty-four, of his sons® 
have been brought out with much 
success, and among: his Wost popu¬ 
lar records are included *'Waiting 
for Ships That Never Come In* r and 
4, £o Tired.*' ' 


Franklin, PA 


Record released: Columbia 1873-D 


GlUham's one character Is a blun¬ 
dering, sentimental, big fat boy who 
longs to do something heroic In life, 
but always fails. Ho la a 305 pound 
Indolent fellow, an unfortunate social 
outcast, a chap whoso aweelhearts 
desert him for other men—Just a 
fellow who never gets a break. 
Eometlmo ho loses weight, but later 
ho gets It back. Once ho walked 
across the Mohave desert on snow- 
shoes, went down to 26S pounds, but 
emmo beck up to 3*3 with tho ex¬ 
cellent treatment ho received on tho 
coast. 


Art Gillham, “Whispering Pianist 

to Head Theater of the Air Progran 


Art Giliham, the “whispering pi¬ 
anist.” will head the program that 
ihc Majestic Theater of the Air will 
present over WBBM on Sunday 
night at 7 o’clock. 

Wendell Hall, the red-headed mu¬ 
sic-maker and regular master of 
ceremonies of this hour, will intro¬ 
duce Gillham, a fellow broadcasting 
pioneer. 

As an added attraction for this 


broadcast. Hall will present two su: 
prise novelties, one the Wnnderci 
quartet, who will sum among oth 
selections. ”1 '•Ain’t Got Nothin' 
Lose.'* and "Rock of Ages,'* ai 
the other. Stanley Davis, saw vlrti 
oso. who will play "Dark Eyes” as 
saw solo. Redferne Hollinshea 
tenor, will contribute "The Bett 
Lana” and ' Wonderful Mother 
Mine.” 








the appointment of 


The Music Shop 


221 So. Fifth St. 


New Dealers 
for 


Co 


la** 


j}l^ 


Viva-Tonal 

Records 


Columbia artist list includes such celebrities as: 

PAUL WHITEMAN, Orchestra 
GUY LOMBARDO, Orchestra 
BEN SELVIN, Orchestra 
TWO BLACK CROWS 
RUTH ETTING, Popular Singer 
ART GILLHAM, Whispering Pianist 
LEE MORSE, Blues Singer 

Hear the Latest Columbia and Victor Releases Today 

The Music Shop 


221 So. 5th St. 


Bert E. Sutton 




Mid-West Theatre Tour 


1929, June 5 Chicago. Variety review of theatre performance 

at Englewood Theatre. "Art Gillham has been doing 
local radio work. Naturally his soft voiced stuff is 
quite audible when etherized, but in an auditorium 
he is hurt by it and doesn’t get full returns. Limits 
him to duce spot in smaller houses. Songs and piano 
work surrounded by a theme monolog, with Gillham 
as a chump who gets sore at his girl because he 
saw her necking another He is mollified when she 
explains it was her uncle and goes completely sob 
ballad when she tells him she has just married. 
Having no girl on stage, Gillham uses that costless 


1929,June 10 


substitute, the phone. Talk is fairly well punctuated 
with laugh material, but must be delivered louder. 
Singing and piano playing went better here because 
they were more distinct. Songs too soft now and then. 
Bing." 

Rhinelander, WI: Majestic Theatre 


MAJESTIC 

THEATER 

The Home of ViUphone i 


jf ANOTHER BIG SHOW 
t Three Big Day* 

1 Today, Tuesday & Wednesday jj 


i 



Thie u i 






Delores Del Rio 
Ralph Forbes 


♦ 
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1929, July 2 


Kennet, Mo: Dunklin County News, p 3: at 
Palace Theatre. Movie: One Woman’s Idea. 



Other Interesting Features such" a* 
an All-Tallin* Comedy 
HURDY CURDY 



Art Gillham Plays 

For Rotarian* Today 

Blyihnvllle Rotartan* : 

Mir melodies of Art Olllhnni 
known MrinDhi* entertatnri md 
pUiii.sl who provided the feaiutt 
1 .iM met Ion In the presrain of the 

t ■ if is \ Heverul number • by 'he 
1 popular nrtlat were heartily enjoyed 
by the club member' 

1 l> h Hrun*<»n and J A Lrt-eh 

1 ri'u:< it nre at Hot Springs »h:rh 
■ waa presided over by Char It*' Lem 
' oat. local Riiturtnn 

In addition tt. Mr CHUham F-nr 
M. Ai • ■' Of OUrkevUh \ • 
Landrum, jr "I Mrntplut . 

('ullotuh of St IiOuia. D A Oiln 
> i>ion nl Llttlr Ritrk and O M 
1 Crutrhmu of thin city were tm-' 
k of thr c lub 


1929, July — 


1928, July 19 


Kansas City, Mo: at Pantages Theatre. Movie 
was Marked Money. 

Cauthersville, MO Liberty Theatre 


ART GILLHAM COMING 

TO CARlTHERSVILLE 


Bn ;k in 11*22 at <ht D 'ke Hotel in 
i". ,.g-.. which wa- t... n stat:-n 
WDAP. Ait G'l’ham Ir an 

a- c p ani : for *ingei« who 
-a" U over th«.- Italian. Someone dan-d 
G to sin^ a .-ong and a* he was 

a wi iter ar.d ha.] quite a few song* in 
print at that time, he sang one of his 
•vr. s ngs and accompanied him-t-1: | 
it the piano an. : e instant response 
f the radio lis ' .ers proved to h m 
’fiat h? had found something just at 
iittle bit different. While on his first 
radio tour of station.- he woi ked at! 
~ WSB. Atlanta. C-i.. and there Lamb- J 
din Kay gave him the name of the 
Whimpering Pianist which has become 
j :t nationally known cognomen. Since 
| hat time Gillham has worked at over 
:j"0 radio station* in the United States 
ar.d Canada and his whispering style} 
of s.nging is being used by artists 
all over the country on the radio. In 
I**24 Gillham went to New York and. 
the Columbia Phonograph company! 
-aw the possibilities of his work and 
-igned him as an exclusive artist and 
since that time he has made over 50: 
Columbia records. He tells you over 
j the radio and on records that "he is | 
; the boy that can’t win."—‘‘the world’s 
worst piano player" — “just a poor 1 
old man trying to get by’—and that! 
he weighs 376 pounds, is bald-headed' 
and always has to have his cup of; 
coffee before he can work. He keeps j 


up this chatter while his fingers wan¬ 
der over the kevs of his piano and he 
croons his melcd' s in *ueh a manner 
that his lister- r—in fs nt of the loud 
'peakeis and the phonographs, or his 
treater aud : ence?. i ai r.* ’he intima "" - 
of h;.> v.- . k ■ he seems t.» talk to 
•a h nr-e irdividual'y. Taken all in a!'. 
Art Gillham. the Whispering Pianist, 
is just a little b't different. Y«>u will 
think so your.-.!' when you hear him 
at the Lib r’v Theater here next Fri- ( 
day.. July 26. 

GEORGE WILLIE JONES 1 


George Willie Jones, son of Mr. 
and Mrs. R. A. Jones of Rt.l, who was 
taken to a hospital in Memphis sever¬ 
al days ago for an appendicitis opera¬ 
tion. died at the hospital Tuesday of 
peritonitis, developing after the op¬ 
eration. The ch'ld was only 10 years 
old and was thought to he improving 
very nicely, therefore death came as 
a shock to the family. 

It will be remembered that his 
mother also accompanied him to Mem- 
phis, expecting to be operated on for 
gall stones, and thinking the child 
improving Mrs. Jones was operated 
on a day or two before his death, and 
of course has not as yet been told of 
the death of her child. This is a very 
sad blow for Sir. Jones, in as much as 
his wife is yet not out of danger. 

The body of the child was brought 
hack home Wednesday, where funeral 
services were conducted by the Rev. 
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The Art of Art Gillham 
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THE ART OF ART GILLHAM 


Now. as Mr. Kipling says, there is 
a ycurg mar named Art Gillham, who 
f lays the piano and sings. He has the 
ear of people, because in five years 
he has played and sung out to the air 
from 287 radio stations, and people 
will not listen to what they do not 
like. When peopl*- want to hear him 
some more, and he is not on the air 
just then, they buy his Columbia 
phonograph records, and on these he 
croons to them of things that make 
them smile, or warm the heart, but 
mostly of these latter things, because 
that is what people need most. 

This Mr. Gillham was bom in At¬ 
lanta a proud and beautiful city far 
to the South. but he is not a proud 
man. though his success might make 
many men so if they had it themselves 
I £ave said that he plays the piano 
and sings. He says of himself that he 
plays the piano very badly, but he is 
too modest, for this is not so. He 
plays very simple melodies or at least 
they seem so. for not many people 
can do this thing, being mostly de¬ 
vious to make a loud noise. They call 
him ‘ The Whispering Pianist.” 

He sing' like that. too. You can hear 
cv*-ry word that he sings, and his 
voice ha- little unexpected tricks to 
it. but they are all very pleasant to 
hear, informal and confiding, as th*- 
r»ally Greatest Men usually are. 

For’unate indeed are those folk- 
who can hear Art Gillham play and 
sing. 
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Art Gillham Plays 

For Rotarian* Today 


nJvihrvUl** Rotnnaiu h‘*en« 
Uw> mrlodlM of Arl GUlhoni 
known Mrmobt* PtltertB titer 
plnmut who provided the fe 
mi net Ion In I hr prowruni of 
tl'il, hi it. rr-sul.it weekly lune 
tod in FU-vrrul numbm by 
popular artist were heartily mi 
by life* club member* 

U H Hruruton and J A 1 
told the rlub of the recent dti 
confer nice at Hot Hprinr-. 
was presided over by Char It 
ot». local Riiturinn 
In uddl'lon t*» Mr Olllhnn 
I • I 

I.ainlrum Jr of Memphis J 
('ul)oiuh of St I .null* I> A 
11 Ion ot Llttlr K> k and V 
Crulcheuu of thia city were 
of the i tub 


a till 


Fv« 


- GILLHAM TO APPEAR AT 

MEDCALF ML'SIC COMPANY 


^ Art Gillham, the “whispering 
e pianist", who is to fill an engagement 

• at the Liberty theater in this city 
a next Friday evening, will appear at 

the Medcalf Jewelry and Music Com¬ 
pany Friday afternoon in a series of 

4 piunoloffues, much in the manner of 
r the records which he has made in the 

past and of his appearances in the 

5 -tage and before the microphone. The 
company invites the general public to 
come in and hear and see Mr. Gill* 

* ham. there being no charge whatever 
n for the entertainment. His record* 
1 are very popular and Canithersville 
'' people no doubt will he glad of the 

opportunity to hear and see him in 
action. 



1929, July 25 


Blytheville, Ark: plays at Rotary Club and Home Theatre. 
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ART GILLHAM 

IN PERSON 
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‘MARKED .MONEY’ 

ALL STAR CAST 


STARTING PRJDAV 

VICTOR HUGO'S MASTERHECE 

“THE MAN WHO LAUGHS” 

Teiliirtng 

MARY PHILB1N 
CONRAD VEIDT 
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For those who 
life good music 

Art 

Gillham 


Columbia 

Record 

Arlisl 

In Person at the 


Home Theatre TSls* 

Hear him at the theater tomorrow—then you will 
want several of his record*—ivc have nil his newest 
Columbia records ami can secure any record he has 
ever made. 


Say It With Whispers— 
Art Gillham Is Coming! 

You've lictxrd him, perhaps, over 
some one of the 287 radio stations 
from which he has broadcast, or 
on Columbia records? Art CliIl¬ 
ham, The Whispering Pianist?!” 
o7G pounds, bald-headed (So he 
tells you) addicted to strong cof¬ 
fee to keep him going, but a great 
artist;, this Art, comes to the Tal¬ 
bot TJheutre Wednesday night. 

Five years ago, Gillham origin¬ 
ated, by accident, the style of song- 
singing he has since made famous. 
While accompanying a radio singer 
on the piano, he was dared to sing 
a song himself into the microphone. 
He did so , and was at once engag¬ 
ed as a novelty singer on his own. 

His style is the informal and cun 
fldential style, never forcing the 
voice. Each word, though sung so 
low, is perfectly clear, and in ad¬ 
dition there are odd whimisca! 
tones that arc inimitable, because 
they are the natural expression of 
an original and very winning per¬ 
sonality. 
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Home Theatre 

Thursday-One Day Only 

Art Gillham, the Whispering Pianist 



Radio, and Columbia recordiuy artist here in person. 
With Picture "Gills Gone Wild" 
Admission: Matinee, ta-30c. Night 2<Mfte 
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HOME THEATRE 

Thursday One Day 
Only 
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TtecantArti 

Now Appearing in Person 
at the 

Pantages Theater 

Hear His Latest 

COLUMBIA RECORDS 


No. 161*—Ju»t for Tonight. 

Chinatown, My Chinatown. 

No. 1572—Somebody Else May Be Telling Her Some¬ 
thing. 

My Heart Cries Out for You. 

No. 1540—Right or Wrong. 

It'a Never Too Late to Be Sorry. 

No. 1472—My Heart’s Aching for My Old Girl. 

I'm Mining the Kissing of Someone 


No. I2S2—So Tired. 

You'd Rather Forget Than Forgive 
No. I«2M—Nobody'* Lonesome But Me. 

In My Sweetheart'* Arm*. 

No. 4051 — I'm Waiting for Ship* That Never Come In. 
Pretty Little Thing 


® PAUL’S • 


Hear Art Gillham'* Latest Hits at 

THtJoNr-S Store, q . 













Record released: Columbia 1919-D and 1944-D 
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1929, Aug 2 


DON’T MISS 


Say It With Whispers— 
Art Gillham Is Coming! 


Itta Bena Dixie Theatre 


You’ve heard him. perhaps, over 
some one of the 287 radio station*! 
from which he has broadcast, orj 
on Columbia records? Art Gill-! 
hum. The Whispering Pianist'iT' j 
3715 pounds, hnld-headed (So he! 
tells you) addicted to strong cof¬ 
fee to keep him going, but a great 
artist. this Art, comes to the Tal¬ 
bot Hheutre Wednesday night. 

Five years ago, Gillham origin¬ 
ated, hy accident, the stylo of song- 
singing he has since made famous. 
While accompanying a radio singer 
on the piano, he was darod to sing 
a song himself into the microphone. 
He did so , nnd was at once engag¬ 
ed as a novelty singer on his own. 

His Style is the informal and con 
fldential style, never forcing the 
I voice. Each word, though sung so 
low, is perfectly clear, and in nd- 
; dltion there are odd whimiscal 
tones that arc inimitable, because 
they are the natural expression of 
an original and very winning per¬ 
sonality. 


On tlia Columbia list thera are 
tho eleven new titles. Ben Selvln 
and orchestra nre a» warm as 
usual In “Miss You** and “Junior/* 
the latter by Walter Donaldson. 
Dave Bernle docs tho "Babbling 
Brook" and "I Want to Meander." 
slow, rhythmic fox trots. Tho Ipana 
Troubadours launch and maintain 
fine attack on "Just a Little 
Glimpse of Paradise" and "There 
Was Nothing Else to Do.” 

Followers of Art Gillham, 
whispering pianist, will like bis 
clear *bnd lush *Tm Still Caring" 
and "You've Made My Dreams 
Come True.” Ford and Glenn, malo 
vocal duo. offer "S’posln*," Paul 
Whiteman’s favorite tune of late, 
and "Painting the Clouds.” But 
for modern numbers In the good 
old-time quartet style of sweet, 
close harmony. —J. R. Jr. 


loiimiDia 


Sikeston, MO: Malone T 
Sikeston, MO: 


1929, Aug 3 
1929, Aug 16 


New Records 

By the Most Popular Artists 


Friday, July 26 
Liberty Theatre 


Art Gillham. in pernn .oappearet 
before a large audience at the then 
tre Wednesday night. and entertain 
ed hin hearers with several **ong 
and original piano composition. f 1 < 
was booked to ap|»ear Thursday u! 
temoon at the Ros** Furniture k<>ni 
puny at .‘1:00 o’clock, and ai tho thoa 
In that night. 


LEE MORSE 


MAURICE CUNSKY 


PRfDAl MORNING, A l‘C. I* IfSf 


of Itta Bena 

Will re-open August 3rd, 
> with a number of good 
pic-lore*. 

Tuesday, Aug. 6th. Naacy 

% o*l and Gary Cooper in 
Shopworn AnfeT — 
trltl Collegians Comedy. 


VERNON DALHART 


1929, August 27 Sikeston, MO 


ART GILLHAM 
brill appear In person and 
«n* and play aa Hie atage. 


portwit) I b* •*’ 1 1 • MI tot alat •flf 

or m"rr <*f th. following Columbia 
muni M*lwli..ti' ‘•.S.miettVnr 
IhcreV Someone". I L«"« You. I 
1.1 u. I Iao> V*u. Sweetheart *•! 
\|| M> Praainr’ *•**«. i Buy" 

•My II ••art • rya Ou»” J‘»*t Knr r*»- 
night". ’’Kight Or VN n-ng. “I'm Mlaa- 
.rig thi hlssinu <o Someone", “You’ve 


d hud quite m 
ipanod him -• ■ 1 f" 


• ••iisulerahle mystery surrounds 
the intriguing personality of Art 
(iillham. The Whispering Pianist” 
exclusive ( olumbia record artist 
coming to the Malone Theatre. 

Out of the Smith, five years ugo. to 
Chicago. . ame a young piano ac¬ 
companist weighing .t7*i pounds 
bald-headed (if we can believe what 
he uv*. about himself), and addicted 
to th* u-c ..f strong coffee to carry 
him through the strain of u radio 
broadcast. 

One d..v he was dared to sing a 
song into the microphone He did so,' 
ami was at once engaged as a great 
singing artist, to add songs to his; 
pian.. playing. Since then he has 
broadcast from stations, and 

made over So double-disc records for! 
Columbia. 

It was the informal, confidential, 
nature of his singing that did it. but I 
Art (iillhan ilaims he is still puz-l 


liflVrent While on h 


A eordial invitation is extended the 
man> lover* of Art UUlham'i* work to 
In- present at :i o'clock Thursday all 
the HOSE KURN’lTt’RK CO., t. 
hear this Columbia record aitisi Mi | 
I iillham will be with u» in person 

Thousand' of persons hare heard 
Mr. Gillham play the piano and sing 
•luring the past live years ovei some 
>; radio stations The Rose Kurni 
turr Campnay which handles Mu 
GiUahm's voice a* recorded on Co . 
lutnhia records ha* the honor of pre¬ 
senting thu artist In person to then 1 
Sikeston patrons. 

It will b«- remoiriliem! that Mi 
Gillham will also appeal to play ami 
-lng at the Malotye Theatie. August 
> and 

Those who avail themselves of this 
opportunity to hear Mr. Gillham 
Thursday afternoon at the R*#e 
Furniture Company may have an »p 


being 

untry 


dllgiti 


I hi' .Mi (iillham was burn in At¬ 
lanta. a proun and beautiful city lai 
to the South, but hr IS flirt a proud 
iiian, though hi- success might make 
many men so. if they had it them- 
[selves, i have trait) that lie plays the 
piano and sings. He says of him¬ 
self that he plays the piano very 
badly, but he is loo modest, for this 
I- not so. He plays very simple 
melodies, oi at least they seems so, 
for not many people can do this 
thing, being mostly desirous to make 
a loud mdse. They call him "The 
Whispering Pianist.” 

lie sings like that. too. You can 
hear every word that lie sings, and 
his voice has little unexpected tricks 
to it. but they are all very pleasant 
to hear, informal and confiding, as 
the really Greatest Men usually are. 

Fortunate indeed are those folks 
v. bo ,-an hear Art Gillham play and 
sing .it the Malone Theatre, Aug¬ 
ust 28 and 20. 


nvy the real singers . h«* say.**, 
»s for the piano part. I uni the 
*• worst piano player”. 
h< -n’t. perhaps because he 
just simple melodies—only not 
u> the little girl next door 
them. All art is a mystery. 






1929, 

1929, 

1929, 


COLUMBIA process" RECORDS 

Made the New Way - Electrically 


WHERE THE BAB-BABBABBLING 
1( 7 i n BROOK (Got. Bub-bub-bubblinc By) 
lOlQ-U I WANT TO MEANDER IN THE 
- MEADOW 

Dave Bamie and Hi» OrcbeitJ* 


1850-D 

-GOTTA PEELIN' FOR YOU (from 

Talking Picture Production “Hollywood 
Revue of 1929"i 

The Seven Hot Air-Men 

- OA a rv THEN WE CANOE-DLE-OODLE 
1840-U ALONG 
-YOU WANT LOVIN' 

Guy Lombardo and Hia Royal Canadian! 


1866-D 


iky Took”) 

e Morse and Her Blue Grata Boye 

1 071 r> ! M STILL CARING 
lO/O-U YOU'VE MADE MY DREAMS COME 
- TRUE 

Art Gillham (The whiaparm* Pianitt) 

1 oco r* SATURDAY NIGHT FUNCTION 
1868-D BEGGARS BLUES 

—— Sonny Greer and Hit Memphis Men 

AM I BLUE? (from Talkie “On With the 
Talkie 
Hit Orcheitra 


1900-D MY SONG OF THE NILE 

“Drag") 


TEAR DROPS 

. _ NOW I'M IN LOVE 

1 894-D \:iton We.',, and Hit Hotel 

- Mark Hopkin* Orcheitra 

ESTRELLITA (Mexican tong) 

1826-D CIEUT0LIND0 


DIAZ PULIDO BROS. 

L6 W Congress St. Phone 2426 


i Mr. anti Mr*. U»»r**i J‘*> 

nus motoi - 

ctl t• • Sikc>ton Thursday 

night to 

Ileai Ail (tillham at ti 

it- Malone 

Theatre 

.. ti. . i i 



Sept 9 Hope, Ark Talbot 

Theatre 

Sept 11 Hope, Ark Talbot Theater 

Sept. 11 Talking Machine and 


Say It With Whispers— 
Art Gillham Is Coming! 

You've licitrd him. pcilmiia. over 
some one of the 287 j'ltclto atattojiy 
from which he has broadcast. or 
on Columbia record* If Art Gill” 
h;irn. The Whispering Pianist?!" 
37f> pounds, hftW-headed fSn he 
tc-lls yon) sifTrEtc-icrcl to strong cof¬ 
fee to keep him k r omn, hut a jritot 
artisl t this Art h comes Id the Tal¬ 
bot HheHtri? Wednesday nigh I, 
rive years ago, Gil I ham origin- 
atet] H hy aecIrlcnt, the style of scmjr- 
ho has since mudo famous, 
While aeemnpaiiymg; a radio linger 
on the pin no, he wan dared to si hit 
a song: himself Into the microphone. 
He diet SO , and was lit once engrig- 
wl as a novelty singer on his own. 

His $tylc is the informal and cun 
flflentiul style, never forcing the 
voice. Eauh word, though pUtfi? SO 
iniv a is pcrftsetfy clear, a,nfl in ad- 
cJitioa there are odd av hi mi sea I 
tone* that nro mhnilabloj bocmise 
they are the natural oxiiressbu of 
im origins| and very winning per¬ 
sonality. 


Radio Weekly - Art is 


LOCAL TALENT GRACE 

MALONE THEATRE STAGE! 

Mr*. Bens (look, music at n at the 
Malone Theatre. arranged last Fri¬ 
day to have a chorus of local girl* on 
the stage. The fourteen young In 
dies handled their first publi appear 
ance as a dance unit perfectly, and 
w ill appear again this Krid-iy night 
Those in the chorus are 

Virginia Mount. \ irginta I'harris 
Virginia McCary, Virginia Crain, Ann 
Beck, Fdna Pinm-ll. Jenalee Sell* 
Camille Hloonitield, Emily Blanton 
Margaret Baker. Clara Tmuadale 
Klin Helen Smith. Maxine Finley 
and Lois Robinson. 

i 'ii i • M 

Barbara Beck. talented daughter of 
Mr. and Mrs. M. M. Beck, Hnd a very 
accomplished dancer. appea? in imii 
nection with Clara B<***’« pictuie 
and Tuesday night" 

Art Gillham. in pi *n. appeared 
Art Gillham. in persn .oappeared 
before a large auilun. at the then 
tre Wednesday night and entertain¬ 
ed his hearers with several *i>ng- 
and original piano • imposition lie 
was booked to appear Thursday u! 
ternoon at the Rot" Furniture Com 
pany at tt:UO o'clock, and at the *h* H 
In that night. 


featured on the cover. 



pCftliGltTEaH] the whispering plan- 
JstT'is pick again too, this-time sing¬ 
ing "On the Al^mo" and '‘Tell Me 
There's Hope for Me," ' I guess 
there is, |ArtJ If this one sells the 
way yDuruwfE one did. ^ . 

_■ ■»_■_ J— - ■ -- ■ _ m 



It Is Indeed a pleasure to have you with us Make yourself at 
home—come in and hear the latest Columbia records—without 

obligation. 


FRANKIE MARVIN — A Happy O'* 
Lucky Boy" and "Oklahoma, Land 
of the Sunny Wear—'Vocal*. 

DAW HORNSBY NOVELTY QUAR 
TKT — "Kinky Dinky Dee” and 
-Take Me Out to the Ball Game 
—Vacate. 

CLAUDE DAVIS and BOB NICHOLS 
—“Underneath the Southern Moon 
and -Meet Me Tonight In Dream¬ 
land ’—Vocals 


ART GILLHAM- "On the Alamo" and 
Tell Me There 3 No Hope lor Me’ 

—Vocal*. 

THE KNICKERBOCKERS- 3on* r,f 
ihe Shi" ' and "Sort of Sihrria' 
— Toe Trots. 

BEN SELVIN and H:s Orchestra - 
Am I Blue." Fox Trot, and My 
Song on tha Nile," Wall*. 

PAUL WHITEMAN end His Orcli/>»- 
tra—"Little Pat ' and "Pm la the 
Seventh Heaven"—Fox Trot*. 
CATALOO ON REQUEST 


UNION FURNITURE CO. 

205*7 S. Stanton St. Main 2751 




























































1929, Sept 26 
1929, Sept 29 


1929, Oct. 29 


1929, Nov 1 
1929, Nov. 9 

1929, Nov 13 


1929, Nov 16 


Columbia ad 1940-D 
Cleveland: 


[Art | |G1 llha.ro J the whispering plan¬ 
ts tTTs BactTagatn too. this-time sing¬ 
ing ‘‘On the At^nio’' and'"Tell Me 
There's Hope for Me." ' I guess 
rFJ if this one sella the 


there in, 
way your last one <Hd. 


Stock Market Crashes 

Stock market crash - Art lost $50,000. As a result of the 
crash. In the depression, record sales were hit hard. 

Sales in 1930 were not half of what they had been 
in 1929. Sales in 1931 were about of quarter of 1929’s, 
and 1932 was the worst year of the recording industry’s 
history. 

Columbia list 

Phonograph and Talking Machine Weekly - Art is featured 
on the cover 
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University, MS 


UN1VKRS1TV, Miss. — Art 
(iillhani, famous singer and 
“whispering pianist” who records 
exclusively for the Columbia 
Record Company, will present 
a program in Fulton Chapel on 
Wednesday evening. 

He will appear at the Univer¬ 
sity under the sole auspices of 
the Ole Miss Band. 


^(Ul St Ml I I \ 
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1929, Nov. 25 


New York: recorded 4 titles for Columbia accompanied by 
Red Nichols, comet, Andy Sannella, guitar, Jimmy Dorsey, 






















alto sax, Ben Selvin, violin, second violin, Harry Barth, 
bass, Rube Bloom, piano: 

149485-1 Absence Makes The Heart Grow Fonder 
149485-3 Absence Makes The Heart Grow Fonder 
(Young - Warren) 

Col2119-D 

149486-1 If You Were The Only Girl In The World (3 takes) 
(from The Vagabond Lover) 

(Clifford Gray - Nat D. Ayer) 

Col 2051-D 
149487-2 Hollywood 
149487-3 Hollywood 

(Newman - Johnson) 

Col 2051-D 

149492-1 Have A Little Faith In Me (3 takes) 

149492-2 Have A Little Faith In Me 
(From Spring Is Here) 

(Lewis - Young - Warren) 

Col2119-D 


. Ayer) 




1929, Nov. 26 New York, recorded 3 titles for Columbia probably 

accompanied by Red Nichols, comet, Andy 

Sannella or Jimmy Dorsey, clarinet, Ben Selvin, violin, Rube Bloom, piano: 
149640-1-2-3 If I Had To Do Without You 
(Pitman) 

Not issued (resumed on December 11, 

1929) 

149641-1 -2-3 (You ’ll Always Be) Welcome 
(Andy Razaf - Paul Denniker) 

Not issued 

(Columbia file card note: "replaced by 
150865 at no cost.") 



149642-1-2-3-4-5-6 Would You Care? 


1929, Nov. 27 


1929, Dec. 1 

1929, Dec 8 


1929, Dec. 9 


(Harris) 

Not issued 

(Columbia file card shows no dates of recording or disposition, 
however takes 4-6 are shown as February 12, 1930 in Brian Rust's 
Complete Entertainment Discography ) 

New York, recorded 3 titles for Columbia first 2 titles have violin, train effects and 
bells: 

149648-1 Just Forget 
149648-3 Just Forget 

(Tebben - Billy Smythe- Art Gillham) 

Col 2245-D 
Vocalion 3028 
149649-1-2-3 Tonight 

(Billy Smythe - Art 
Not issued (resumed 
December 11, 1929) 

149650-1-2-3 You Don’t Care 
(Coots - Art Gillham) 

Not issued (resumed 
December 9, 1929) 

Columbia Records store display sheet 
features his picture. 


NEW COLUMBIA DISCS 

Vocal and ln«tmmrnUI Offering* 
Are Really ‘'Hearable." 

New Columbia vocal records are 
extra-singable Art. Gillham Is lar- 
irier than usual In Blue Little You. 
and Blue Little Me." but romantic 
auaiir in "If You Know What I 
Know." James Melton makes every 
point count in "I'm Only Making 
Believe" and ' Wanting You" (from 
"Song of Love"*. 

Oscar Orogan run* strong with 
the outstanding hit. "I Came to 
You" 'from motion picture “Skin 
Deep") and “I Sing All My Lova 
Soncs to You." 

Columbia’s new dance offerings, all 
fox trots, are blue-ribbon. There’* 
Guy Lombardo and His Royal Cana¬ 
dians. In "My Fate Is In Your 
Hand*" and "A Little Kiss Each 
Morning" 'from "The Vagabond 
Lover”). Ben 8elvin and hi* orches¬ 
tra do a novelty. "The Woman In 
rhe8hoe."and one with purple and 
' plum color. "Only Love Is ReaL” 
The Knickerbockers are Columbia** 
dance representative* for "Painting 
the Cloud* With Sunshine." 


New York: recorded 1 title for Columbia: 



149650-4-5-6 You Don’t Care 





(Coots - Art Gillham) 


Not issued (resumed 
December 14, 1929) 

1929, Dec 9 Columbia ad 2016-D 

1929, Dec. 11 New York, recorded 2 titles for Columbia 

accompanied by violin and piano: 

149640-4 If I Had To Do Without 
You 

149640-6 If I Had To Do Without 
You 

(Pitman) 

Col 2189-D (resumed from 
November 26, 1929) 
149649-5 Tonight 

(Billy Smythe - Art Gillham) 
Col 2245-D 
Vocalion 3028 



1929, Dec 12 Indianapolis WJAS 


B«st re&tnreK Tonight 

7-1 r,—Tollers String Choir. KUKA. 

;:3»—VvlTfUrr*. VTCAR. AV.JAS. 

g : i> 0 —Jessica Urngoufelie. 

S OU—Jones ntut Hare, K1>KA. K^Hi- 
nins, AVCAli, WJAH. True Story. 

10:00—yoHkcrs, KUKA. Oune t’re- 
■vention. tVOAK Radio t’olll"", " J AS- 

10:30—Vnder the Jolly Roger, The¬ 
ater of the Air, WCAK. 

71:00—Stribling-Urifriths fight, from 
KUKA. 

11:30—Art Gillham, VCJAS. 



1929, Dec. 14 New York, recorded 1 title for Columbia: 

149650-7 You Don’t Care 


149650-8 You Don’t Care 


1929, Dec 15 
1929, Dec 18 


(Coots - Art Gillham) 

Col 2189-D (resumed from 
December 9, 1929) 
Columbia ad 2016-D 
Columbia sheet listing 













1930 


With the Depression in full swing the entertainment industry is hurting. Record sales are dropping, but 
Art Gillham continues to rank high in recording popularity. As recordings and stage shows are declining, 
Art continues active in radio. He has several programs on CBS. 


1930 

1930 

1930 


1930,Jan 1 
1930, Feb 


Columbia publicity calendar features an artist for each month. Art is February. 
Calendar in his scrapbook is stamped Household Furniture Co. 

Sheet Music: Just Forget (see 1921) assigned to DeSylva, Brown & Henderson 
Music. 

Memphis, 1930 US Census living with wife and 2 sons, shows bom in Missouri, 
occupation shown as recording artist. 

Columbia List shows release of Columbia 2016-D. 

Columbia Records wall calendar has drawing of Art Gillham for February. 



1930, Feb 1 
1930, Feb 2 


Columbia List shows release of Columbia 2051-D. 
Columbia ad 2051-D 


Screen, stage and radio perform¬ 
ers and a 40-piece orchestra direct¬ 
ed by Freddie Rich are to have a 
weekly radio roundup on WABC 
.and chain starting ■the night of 
February S. The idea is to bring 
before the microphone outstanding 
stars from the three fields of en¬ 
tertainment, the first program to 
include Lee Morse, blues singer;; 
Art Gillham, pianist, the Jolly Jug- 
i glcrs, comedy duo; Ruth Glenn and 
Katherine Kent, harmony singers, 
and Thoo Karl, terfor. 






































LATE RELEASES 


—’'Thtre Wtil Tk Atii'lhcr MARY," 

b "A Bundle (?f Old (.ore- I .cLlerf-. 1 " * 

Mellon, 

J j siii5. I> - 'Charm ins." 

"The Shepherd* »i-<-iuiui . i iJu llbur Mt C*)liBK',r 
flcti ijehin uied II Lb Qrduvrtr#, 

-!i i i ]j —"T Knew Wc Tu'd Ware Odi!. m 
■They AIF F*H In 
Will Upborne Jtnd His Orcber:H'4i. 

JV"i TJ—"‘MoTe Than Tua Kiran-." 

"A Plm-’? T* Call Home.” 

Huih ijllins. 

Uti I ;MJ— ,J 3,w>k Yosfw j Tg Jhv- - 

r, H 1 Linn'L Ha^e You-' 

Let Mdree. 

2fl2S-D—“ Wslush Wild," 

"Far veil BEucfl.' J 

Ted Lsiri'.a aJul 91k Eap(|. 

'■IhCS-lA—■"CtT" l £' f*l‘ tile 

'TIhvc A J.iUlc K*Kli In lie. 1 " 
tiny LwImrdD mtd Ilk Royal Cmn-lMm 1 - 
''Tlullywoed.’ 1 

"if You ’iVr-re tin Only litrl." 

Art GiUliam Hhe Whiuppring i a iani3rl j 



Meier Music Co. 

ms Bretdttay 
Phone H2G 



1930, Feb 5 
1930, about 
1930, Feb. 12 


1930 March 16 


1930, Mar.23 


New York: WABC 

undated promotional flyer of William Morris Agency for Art Gillham 
New York, may have recorded 1 title for Columbia: 
149642-4-5-6 Would You Care 


(Harris) 


Not issued (see note on November 26, 1929) 


Columbia Records 


Ted Lewis's newest Columbia rec- • 
ords are fox trots, "San” and “Aunt 
Hagar's Blues.” Guy Lombardo's 
new fox trots are "Where the Gold¬ 
en Daffodils Grow" and ‘‘Just Can’t 
Be Bothered With Me.” Ben Sel- 
vin presents “Happy Days Are Here 
Again" and “The One Girl.” Merle 
Johnston and His Ceco Couriers of¬ 
fer “Watching My Dreams Go By” 
and “Sweet Nothings of Love.” Art 
Gillham does “Have a Little Faith 
in Me” and “Absence Makes the 
Heart Grow Fonder for Somebody 
Else.” The Rondollers, male quar¬ 
tet, are heard in "Happy Days Are 
Here Again," coupled with Oscar 
Grogan, tenor, in "Falling in Love 
With You.” 


Memphis: Lions Club member 
Art’s address is given as 
1640 East Moreland. 



















1930, March 3 Columbia ad 2119-D 

i cnn 9Q Qt t r>nic- Qt t nnic Qt ar article on Irene Beasley: 


- -— — _THE ST, LDUIS STAR event™, lujszn a. um. jm 57 , L£HjiS STAR ___5_ 

Irene Seas ley, Noted Blues Singer, Would Rather Be Back Teaching School 

C/T1 rl t f*Yl _ 1 -.brtMhw. rt It Hi put III «r 

at First I t% A ' Kk kL 1 * a 

Recital ' I jfF'z'. k^- 1 —*-r%r. 


Tall Cal From 

Oilli' OrtCt SUutid 
( RLvnIKjr Son# In u 

a Mikv' nnd Nw ] ( 
Utapile Htt 

[pltrignly Contplrn 
. Blfimca It All on 

Si, Um"*r 


adio Favorite 

icD and women stars of radio 
preference and whose life 
Hail, as written by Harry T. 
.ion and mail it to the Radio 


that my song, ‘If I Could Just Stop 
Dreaming,’ had been purchased by 
them and that I would receive roy¬ 
alties. 

‘•About this time one of the men 
in Houck’s Music Shop In Memphis 
told Art Gillham. the whispering 
pianist, who was a regular on the 
staff of Station WMC in Memphis, 
that 1 had written some little negro 
songs that he might be able to use 
and Gillham asked me to come and 
sec him and talk over my songs. 
After we talked a few minutes he 
flakedr: 


I ** ‘You sing, don’t you’’* 

I ** ’No.’ I answered truthfully. 

” ’You can carry a tune, can't 
you?’ 

- ‘In a basket.* I replied. 

** ‘You’re foolish to try to get other 
people to plug your songs.’ he said 
Sing them yourself. WMC would 
be glad to have you do it.' 

“ T’d die of fright,’ I told hum. 
“He replied- That's all hokum 
Get up there at the mike. Sing and 
make ’em like It.* 

“I’ve never forgotten that line, 
sing and make 'em like it.* ” 

_ 

W HAT Gillham said gave me * 
little confidence and 1 
thought maybe I might try 
singing A few seconds later, how- 
ever. the old Inferiority complex 
> was whispering ’You can’t do it. you 
’ can’t. You wouldn’t have the cour- 
■ age even If you could.’ 

“But one night soon after. I went 
v to the broadcasting station with a 
• friend and played the piano as her 
: accompanist. The sight ol tlie ‘mike 
- ) petrified me and it does to this 
day but I continued going to the 
) studio as an accompanist and then 
‘ one night I turned to the announcer 
1 and said, Tm going to sing into 
Urm thing.* 

i “He told me to go ahead and X 
sang a chorus from ’Driftwood.’ Two 


days later I received my first fan 
letter. 

“Early in March WMC was in a 
bad way for talent and I was asked 
to give a fifteen-minute recital, ; 
which I did. 

“I received another lan letter but 
decided not to sing again over the 
radio. I continued to leach and 
tried my hand at composing After 
school dosed. I took my .songs to 
St. Louis to sell them to Dixon- 
Lane. 

“Walter Simon of the Dixon-Lane 
Company, after listening to me 
croon some of my own songs, in¬ 
troduced me to Mlks Helen Hat¬ 
field. announcer for the old Grand- } 
Leader radio casting statlor 1 rang 
my songs and The St. Louis Star 
published a nice story about me. 
Fans wrote letters and my head be¬ 
gan to swell. 

“I didn't sell any of my song* but 
1 got letters of Introduction to 
Chicago Ming publishers and spent 
a week in that ritv broadcasting 
Then I returned to Memphis with 
my iinMild Mings and a guitar, which 
I never learned to play, and prompt¬ 
ly fell in love. 

I N THE fall of 1923 1 returned to 
Chicago and was paid $2 30 a 
program for singing on WHT 
and then dropped radio work and all 


















































1930, Apr. 1 
1930, April 2 


1930, Apr. 5 


1930, April 15 
1930, April 19 
1930, April 24 


1930, June 
1930,June 15 
1930,June 26 


1930, July 1 


Columbia list show release of Columbia 2119-D 

Census shows him living in Memphis with wife, 2 sons and a servant in the 
household. His occupation is given as “recording artist”. His home at 1640 
Eastmoreland is shown valued at $3800.00. He also gave his place of birth as 
Missouri. 


New York Daily News Columbia Records ad features Art Gillham’s Co¬ 
lumbia 1726-D. 
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New York PBC 


JHAJNIMfcL &TATICN5 

5.::» P. M. »PBC»Wetther report. 
5.15 P. M. 'CBS' Semi-Classical. 
5 45 P. M. «PBCi Art Glllham. 


Columbia Records Supplement lists 2119-D 


Greenwood MS Peace Officers Convention. Art had a 


t|-! 

, Art Gillham Here 

For Convention ' 

J i Art Gillham. internat : ''nally: 

[ i Vno«Ti writer of yontrs a”d one 1 « 
of the most nonular radio ar-, ] 
c tists »s the “Whisperine Pian- 
f i«t.” is onp of the notables at 1 

- the convention of the Peace Of- < 

ficers Association here. | 

c Art has iust returned from i 
z, | New York to his home in Mem- ] 
? j uhis. Tlo has retired from the i 

- i radio fjpld. and is continuing 

e j makircr hi« famous records for j, 

- ! the Colombia Phonoirranh Com- , 
t I nanv with whom he is still under j 

- : a three tear contract. , 

v One of the features of the , 

ron’ ent'on nroirrams has bp**n ' ] 
t > GiMham’s anpearances with his 1 , 
•» own selection. He is an honorary j . 

number of the Association. 
r Mr. Gillham is pleasantly re- , 

. j membered in Greenwood, hrv- 
4 ine appeared here about two j 
f J years ago. 


Deep interest in law enforcement, contributed to law 
enforcement groups and was a honorary Texas 
Ranger. 

Record release: Columbia 2189-D. 

Columbia List. 

St Louis: Art returns to St Louis due to his 
mother’s health. The broadcast of 
Syncopated Pessimism is transferred from 
New York to St Louis’ WIL. 

Columbia List. 


ngasyRecords 


'olumbia PJ^OCI&S’ * 1.1-/ w w * 

Viva-tonal Recording* The Records without Scratch 


G-50Z21-D —COPPELIA: Fantaiy—In 2 parti. (OiMbra) Or. Wiitt 
m*nn ind Grind Symphony Orehutri. 

2171-0—YOU BROUGHT A NEW KINO OF LOVE TO ME (from 
Paramount Fimoui Laiky Production "Tho Big Pond"i 

LIVIN' IN THE SUNLIGHT, LOVIN’ IN THE MOON- 
LIGHT (from Paramount Famoul Laaky Production 
"Th« B g Pond”). Paul Whitaman and Hia Orchaatra. 

31M-D—YOU'RE THE SWEETEST GIRL THIS SIDE OF 
HEAVEN. 

ROLLIN' DOWN THE RIVER. 

Guy Lombardo and Hit Royal Canadian* 

21SS-D— INTO MY HEART (from Motro-Goldwyn-Mayor Pieturo 

"In Gay Madrid”). 

SANTIAGO (from Motro-Ooldwyn-Mayor Pieturo “In Gay 
Madrid"). Paul Spaeht and Hit Orehaatra 

2182 D—SOME OTHER GIRL IN SOME OTHER PORT. 

LA. LA, MAMA (from Paramount Pieturo "So Thia It 
Paria Groan”). Buddy Morgan and HI* Vatarana 

2173-0—UNDER A TEXAS MOON (from Warnor Brothar* Picture 
“Undtr a Taxaa Moon"). Fox Trot. 

HAWAIIAN LOVE BIRD Walt*. King Nawahi’a Hawaiiani 

2189.D— YOU DON’T CARE. 

IF I HAD TO DO WITHOUT YOU. 

Art Gillham (Th# Whiaparing Pianiat 

1SM8-0—IN 1922. 

FOR THE FIRST TIME I 


DIAZ PULIDO BROS. 


i W Congress 


Columbia /^ Records 

.<». Acco. The Records without Scratch ■ 























LATE RELEASES 

COLUMBIA 

RECORDS 


2245-D—"Just Forget.” 

"To-Night.” 

Art Gillham (The Whispering Pian¬ 
ist.) 


2246-D—"The World Is Waiting for the Sunrise.” 
"Three O'CIock In the Morning.” 

Ted Lewis and His Band. 

2243-D—"If I eould Be with You.” 

"Shout, Sister, Shout.” 

Lazy Levee Loungers. 

22S5-D—"Sing” 

"Singing a Song to the Stars.” 

Ukelele lkc (Cliff Edwards). 

2229-D—"When the Dry's Works All Been Done .” 
"Steam Boat Bill.” 

Paul Tremaine and His Orchestra. 

15570-D—"There’s a Mother Old and Gray.” 

"When the Bees Are in the Hive.”'* 
Mr. and Mrs. Pugh Cross. 


MEIER MUSIC CO. 

1008 Broadway 
Phone 1426 



1930 Census 




| i Unemplc 

Veteran 

War 

Farm Sch 

































































1930, July 1 


Memphis: his residence, announces he will establish 8 
music schools in the south, the Art Gillham School of 
Music 



i'Art' Gillham Will Establish 
•.Eight Music Schools in South 


if.: 

w 1 


’ for Song Write* Ptojrcl Will Be in 

Mcm|>hi*“Announce* Plan* on Eve of Trip 
1o New Ynilt In Make Refold?* 

tl A 


No other information is found and presumed to be a casualty of the Depression. 

1930, July 24 New York: recorded 4 titles for Columbia accompanied by Mannie Klein, 

trumpet, Benny Goodman on clarinet, Ben Selvin, violin, Eddie Lang, guitar, Rube 
Bloom, piano, bells and whistles. Benny Goodman identified himself on these 
recordings. 

150661-1 Good Evenin' (3 takes) 

150661-2 Good Evenin ' 

(Seymour - O'Flynn - Hoffman) 
















Col 2291-D 


1930, July 30 


1930, Aug 
1930, Aug. 5 


/ ((^«-/w»/ an Oi mat Recording 

Columbia 

ELECTKICAU 

rnvcEss i J Vnr> , 

A N Wtf ncrwnti. 

n&onfessin^ 

, (TrSv ^T 1 du) 

\ « 0 *!Sir-cl" (JW'Ty Arno) 

Vv ITInuBhert)r-IWrold«.NolKurifl 

m A \v? { r 

2265-D l0 '"^ 

>£3&V* (150062) 


150662-1 Confessin’ (That I Love You) 

150662-3 Confessin’ (That I Love You) 

(Neiburg - Daugherty - Reynolds) 

Col 2265-D 

Sunbeam CD Benny Goodman On The Side 

An interesting note: the next two masters (150663 and 150664) are of the same 
songs by Guy Lombardo and an unidentified vocalist. 

New York: recorded 2 titles for Columbia with same accompaniment as on July 24, 
1930. (Lord’s discography incorrectly has Alex Hill on piano.) He previously 
recorded I'm Drifting Back To Dreamland on October 19, 1926 as a piano solo: 

150665-1 My Heart belongs To The Girl Who Belongs To Some 
body Else (3 takes) 

150665-2 My Heart belongs To The Girl Who Belongs To Somebody 
Else 

(A1 Sherman - A1 Lewis) 

Col 2265-D 
Sunbeam LP SB 107 

150666-2 I’m Drifting Back To Dreamland 
150666-3 I’m Drifting Back To Dreamland 
(Charlesworth - Harrison - Sadler) 

(A Ted Browne song) 

Col 2291-D 

Records released: 2245-D and 2265-D. 

New York: Daily Mirror, p 10, notes Art has just 
returned from a successful tour and will be heard on 
local radio featuring Drifting On To Avalon and / 

Don ’t Mind Walking In The Rain. 

1 ^ 
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1930, Aug. 10 


New York: Northside News, reports Art can be heard on WGBS. 


CBS (KMOX)—5, Mildred Bailey; 
5:15, Buck Rogers; 5:30, Devil Bird, 
5:45, organ program; 6, voice of ex* 
perlence; 6:16, Boswell sisters; 6:30 
Kate Smith; 6:45, hot from Holly¬ 
wood; 7, pianistic harmonies; 7:15, 
Manhattan aerenaders; 7:30, Guy 
Lombardo’s orchestra; 8, Fred War* 
ing’s Pennsylvanians; 8:30, Aid ad¬ 
ventures of Jimmy Allen; 8:45, Light 
opera gems; 9:15, shades of yester¬ 
day; 9:30, whispering pianist; 9:45 
rolling stones; 10, Duchin’s orches¬ 
tra; 10:15, sports reported; 10:30, 
Rittich’s orchestra; 10.4 5, NelsoD's 
orchestra; 11, Lankford's orchestra; 
11:30, piano moods; 11:45, .Milton 
Slosser at organ; 12:15, Litticb’s or¬ 
chestra. 


LATE RELEASES 


1930, Aug 17 


Columbia ad 2245-D 


COLUMBIA 
RECORDS 


2245-D—"Just Forget.” 

"To-Night.” 

Art Gillham (The Whispering Pian¬ 
ist.) 

2240-D—"The World Is Waiting for the Sunrise.” 
"Three O’Ciock In the Morning.” 

Ted Lewis and His Band. 

2243-D—"If I could Be with Yop.” 

"Shout, Sister, Shout.” 

Lazy Levee Loungers. 

22S5-D—“Sing.” 

"Singing a Song to the Stars.” 

Ukelele Ike (Cliff Edwards). 

2‘2‘29-D—"When the Day’s Works All Been Done.” 
"Steam Boat Bill.” 

Paul Tremaine and His Orchestra. 

1C575-D—"There’s a Mother Old and Gray.” 

‘‘When the Bees Are in the Hive.”'* 
Mr. and Mrs. Pugh Cross. 


MEIER MUSIC CO, 

1008 Broadway 
Phone 1426 



I ART 
GILLHAM 

THE WHISPERING PUNIST” 

Exclusive Columbia Record and 
Nationally Known Radio 
Artist 


YOU HAVE HEARD HIM OVER 
RADIO and ON RECORDS 















1930, Aug. 24 


New York: Daily Mirror , p22. Columnist Nick Kenny “Getting An Earful” 
reports Art is on WMCA: 
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1930, Aug. 30 


New York: Daily Mirror, p 22: Radio Program recommends “Art Gillham-Lotus 
Land” on WMCA on Sunday at 9:30 pm. 






ISariio 


Tunr in jar WIKHOR netaw broadcast* today on 
># Iff 4 at 3:13 p. m. and on V Pf it at 3:00 p. m, 

Try These Today 

5:00 P. M., WOR—Chic Wtntar'a Orchestra. 
7:30 P, M., WEAF—Spiinlny’t Mu*ic. 

9.00 P. M., WABC—"Midmfht Alarm." 

10:30 P. M. f WABC—-Jaaae Crawford. 

11:00 P. M., WMCA—Eddi* Un«'» OrcKeilr*. 

Try These Tomorrow 

11:00 P. M., WGBS—Finkenberg’i Varifty. 

2:00 P. M., WJZ—Roxy'a Symphony Orch. 
2:00 P. M., WABC—Threa UttW Sach*. 

7:30 P. M.» WEAF—Major Bowei’ Family. 
9:30 P. M., WMCA—Art Gtiham—Lolw* Land. 


1930, Sept 
1930, Sept 3-24 


Columbia List 
New York WMCA 



570k—WMCA—fiWm 
; 10.00—Art Gillham, whispering 

10:15—Sport* revue. 

[ * 10:20—Reverting to type. 

, 10:30—“Along a Gypsy Trail.** 

1 j 11:05—Florence Richardson* orch. 
11:35—A. C. O Negro orchestra 
,12:05 p m—Abbey Club orchestra. 


PAUL WHITEMAN 

Nola 




1930, Sept. 8 



CBS: Syncopated Pessimism 

New York: WMCA 10:00 - Evening Journal. A negative review of Art's CBS 
program Syncopated Pessimism - not funny. H ,, 
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1930, Sept 10 
1930, Sept 14 


New York: WMCA 10:00 pm 
Record review: 


1930, Sept 
1930, Oct. 4 
1930, Oct. 7 


■ V " if 1 * ■- ■ 'K 

‘Thv Cottunhia flecortfi* 

- Will Osborne's Orchestra, seems to 
head the list this week with a per¬ 
fectly aweil record of "So Beats My 
Heart* for You” and if V?h 2 n I’Close 
5Jy Hyes and'Ureana/' which fe high¬ 
ly' rccoramended for the customers, 
young and old,. , 

. How'd yon like a nice pair of torch 
soiaks, hy th at master of sob" stud. 
|Ajt|GlilhaS|? All right. Heroes "Con- 
■ febaln " . uoa Heart Belongs to 

the GlrJ Who Belongs to Somebody 
Else.™ HtfH break-your heart: 

And, because a Paul Whiteraa^ rec¬ 
ord Is always news* you'd better try 
“Soag of- the Congo ' 1 and ""The Wed¬ 
ding of the Birds*** which might be 
clashed as an entertaining novelty, 

* ^ ^ 1 “*■ ' = * t ’ f * , 


New York: Sun, .Radio Section. Syncopated Pessimism. 

New York, records 2 titles for Columbia accompanied by Alex Hill. Art Gillham 
does not play piano on these recordings: 

150865-1 Passing Time With Me (3 takes) 

150865-2 Passing Time With Me 

(Alex Hill) 

Col 2331-D 


150866-1 When They Changed My Name To A Number 


150866-3 When They Changed My Name To A Number 
(Carter - Gordon - Osborne) 


Col 2331-D 


1930, Oct 8 


New York: WNYC 



COLUMBIA RADIOS 

and PHONOQRAPHS 

Radio and Phonograph Combinations 
COLUMBIA RECORDS 
Choose here from the largest stock in Lincoln. 



TED 

LEWIS 

Exclusive 

Columbia 

Artist 

HEAR ALL 
HIS RECORDS 







ntw iwnrv 

526 M—WNYC—670 Kc 

6:30—Berensom’s Entertainers. 
10:00—Art Gillham, Plano 
10:15—Norwood Sport Revue 
10:20—Reverting to Type- 1 -Rian 
James 

10:30—In a French Garden 
11:00—News Summary 
11:05—Schmid's Brau Hans 
11:36—A. C. O. Negro Orchestra 
12:35 A. M.—Argonaut Orchestra 
1:05 A .M .—Club Plaza Orchestra 














1930, Oct 12 


New York: Promotion for Just Forget: 


ANOTHER DeSylva, Brown & Henderson, lac. SCOOP !?!! 

We've secured and now puhlish ART GILLHAM’S Big Radio 
and Record flit: 

“JUST FORGET” 

Bui Yuu'll Remember this >i m# *i* the QuickrM Hit we've ever published* 
Every Publisher Wanted (hit Sonic But We Have It, 

A SMALL TITLE hut a BIG SONG, 
l he kcnJ of a that MAKES MUSIC BUSINESS!!! 

Order thru your regular iourcc of tup ply- 


Pe Sytva* Brown &. Henderson, Inc* I4 1 * W* *|5lh St-, New York City 

. _ ^ ^- Ir _ J 

h 3ooo 

-fc eU*&AA n* H-&- 


And 

heart 


rU jG-Jltho.m | will break your 
Hn his sweet rendition of 
"Good Evenin'” and "I’m Drifting 
Back to Dreamland.” 


1930, Oct 15 
1930, Oct 15 


Columbia List 
New York WMCA 


NEW YORK 
526 M—WNYC—670 Kc 

6 30—Berensom's Entertainers. 
10:00—Art Gillham. IMano 
10:15—Norwood Sport Revue 
10:20—Reverting to Type^-Rian 
James 

10:30—In a French Garden 
11:00—News Summary 
11:05—Schmid's Brau Hans 
1136—A. C. O. Negro Orchestra 
}2:35 A. M.—Argonaut Orchestra 
1:05 A .M .—Club Plaza Orchestra 
*nn m _wr.RR_Ann v(r 


1930, Oct 24 
1930, Oct 26 
1930, Oct 28 
1930, Nov 1 
1930, Nov 1 
1930 

1930, Nov. 6 


Columbia ad 2265-D 
Record review: 
Pittsburgh: KQV 


Art Gillham, one of America's best 
known rsdio stars, is coming to 
KQV, in person, for a series of pres¬ 
entations. 


Columbia List 

New York WMCA 

Record released: Columbia 2291-D. 


Art C.illhnm Hero for 
Programme Tonight 

When Art. Gillham sings senti¬ 
mental ballads the result is Art—in 
both senses of the word. This popular 
singer, famous throughout the coun¬ 
try for ins nuinerotig radio nppr^.- 
ancos a* "The Whispering pianist, 
will present fifteen minutes of his 
inimitable songs at 7:45 o'clock. 


New York, recorded 2 titles for Columbia: 


150939-2 Gazing At The Stars 
150939-3 Gazing At The Stars 
(Crawford - Fairman) 


Well, if Art Gillham get* any fun 
out of feeling bad. we hope he gets 
that cup of coffee and that it tastes 
terrible, so he'll get it over with 
and smile. 


We like Art's style too well to ac¬ 
cept last night's offering. Art didn't 
even get warmed up until he was 
ready to sign off And he sang like i 
he had a fight with his dearest lady, j 
But vou know Art hates sunshine, 
flowers and nice weather. He's a 

















Col 2349-D 

150940-2 To Whom It May Concern 


150940-3 To Whom It May Concern 

(Gottler - Mitchell - Myer) 
Col 2349-D 


1930, Nov 9-20 


Louisville WHAS 


Art Oillham. whispering pianist, 
writes us that he will be heard d?or 
WJAS Dec. 8 to 14 and over no other 
local station. 


* * * 

Art Gillham lo Appear. 

Art Gillham. who has been enter¬ 
taining WHAS listeners for the past 
week, is booked for another of his 
novel and enjoyable sessions of songs 
at 5 o'clock. Mr. Gillham is famed 
for his radio and recording. 


I P M —Weather. I.n ;.*ville Title Co. 

» P M —Dixie Hawaiian*. 

> P M.—Harry E I>nrf.;r. Talk. 

! i; M -Bohhf •» H.v Orchestra 

l P M —News of The Times 

> P M —Wally Crane. P.ano’oclst. 
i P M —K*nf'irk*-V M. I Band. 

’ P M — Society Serenade™ 

> PM—The Junififv 

i P,M — Art Gillham. whlspcrinc 

r.ants* 

> P M - Fireproof «s»or..c- r>»- ce. 

* PM —t’ncle Abe and Daxld. 

"•PM — 1 >r": Turner 

’ P.M -1 -Da:! F-rrr- 

1 PM-Sa>n Orelir,:ra. 

•, n \T _ n , . 

* P M - I ;b-r*v Bj' Praframm' 

Ensemble 

1 r M - T r Full-r Mm 


1930, Nov 24 
1930, Dec 4-5 


Indianapolis WFMB 
Columbus: WCAH 


1930, DEC 8-14 Pittsburgh WJAS 
1 


Art Rwiked. 

At 6 30 o rlnrk. Alt GtJlham will 
present atir of his mlmltiibSp quniter 
hour*groups nf the songs wlurh liavr 
mad? him so well known over the air 
and on record In g*. 


Art (iillham. th* * 
•‘oldest soldiers." will 
at 10 o clock tonlcht. 
confidential; each wortl 
Resides being a radio 
known recording artist 
be heard from WHIM 


hlspering pianist, who Is one of radio s 
ipen a scries of broadcasts from WFRM 
r.tUhani's famous style Is informal and 
, th' .n Hung slowly snd 'piletljr, is clem, 
•ntertainer Mr. (Iillham also Is a widely 
During his stay In Indianapolis he will 
each night. 


RADIO; 


Art Gillham. whispering pianist of 
Atlanta, will make his second ap¬ 
pearance over WJAS tonight at 11 
o'clock He will he on the air at 
11:SO Thursday and Friday nights. 


Irene Beasley and Art G Ilham sent 
us autographed copies of their favor¬ 
ite songs, last week. 



WMA-S 

CD I 


FEATURES FOR TODAY. 


. I a!r~Pr inert on Came 
; On the Air At 12:45 

• P 1 ' Yale-Princeton Football rli»«Mc 

J* brought to WHAS listener* 
! . P ’*J- b V-Pl*y starting at 12 15 o'rlock 
I I, ' " ,,rrn "" n through th. facilities 
jpany hC N * Uonal Br°od««*Ung Com- 

•Jarh Turner (In Tiro 

* Programmes Tun in lit 

. headline attraction a 
itertain hi* earl 
- •••■• tuners-in ton:* 

he make* two appearance* or 
The popular songster and plan:<! win 
he heard at fi o'clock and again at 
1C 30 in a half-hour inlnrmal bill. 

*fl hisprring Pianist' 

Hi I IrfI .it 5:15 O'rlork 

Early evening tuners-in will be 
Bind t , know 'hat Art Gillham lamed 
throughout radmland as the whisper* 



quarter-hour of hla inimitable son 
>> > o'clock Mr Gillham. who is 
iv-ard on many station* in addition t »| , 
hi* recordings. .» making a short stay I® 
at the studios of WHAS. ’ 

Fallrr Man to 

Pepin Ratlin Tour <■ 

Tonight the Fuller Man starts on 
his tour of various cities throughout 
the United States and Canada. The 
scene of this evening’s programme 
radiocast at 7 30 o'clock will be 
Toronto and will include imaginary 
visits to point* of interest in the Do¬ 
minion city. 

The musical part of the programme 
will inrlude numbers bv Farle Spirer. 
baritone, the Fuller Quartette and the 
orchestra conducted bv Don Voorhers. 
Among the numbers to be played are 
•*\cerpts lrnm tltc new revue. -Three’s 
a Crowd " These wiU be done bv the 
orchestra with vocal interludes and 
will inrlude The Moment I Saw You. 

Brdv and SouT’ and ’Something to 


■ Yotl 1 


nertley of o 


The 


193 0. Dec 14 


Record Review: 


Best Badio Tonight 

:;00—Brevities. WJAS. 

S:O 0 —Irene liorditil. Rudy 'R'be, 
WCAE. R« r n Dance. KDKA 
Stli*—Oil Romance. WJAS. 

S:30—WilLard Robinson's Orchc»trn. 
James M*Hcn. KDKA. 

10 .po—B. A. Rohe s Orchestra. T\ PAL 1 
lp-,l>—Herbert Opera Porlos. KDKA ( 
1 ( 1 - 50 —welcoming 3V11RC. WJAS 
11:‘J0—Art GillbPJn. WJAS 


WCAH Columbus 5 , Art 'Jr 4 - 
ham, novel pianist; 5:46, RuJty 
Paikers State Restaurant Orchca- 
traffi 6. Art Gillham. whispering 1 
pianist. 6:31. Gilberts Novelty , 
Four; 7:01, Dick Fidler’s ?Jeil 
House Orchestra. Bill Bailey’s Ter- j 
c j race Carden Orchestra; 8 . Singing i 
. j Coppers; 8:15. To be Announced; 

. I 8:30. Buss Connell, pianist; : ID, 1 


Here’s the funniest thing we've 
e\er heard: Someone said Art Gill- 
ham is “too sad.” Being “too sad” 
hi made- millions laugh* for three 
years, made Art Olllham'.s name a 
b\word in the radio world and em¬ 
blazoned it in the honor roll of less 
than a dozen truly greats, who 
climbed to the top In one-man 
presentations, and stayed there. It 
has sold carloads of records, sheet 
music and player rolls. 

Everything may look terrible to 
Art. but it’s all right with us. as 
lone as he continue his synco¬ 
pated pessimism and doesn’t get 
so far a wav we can’t bring him in 
with the old set. 


; I Tom Collins Mixing 
) | Wayne and Anne. 


Bowl, by 


Dec 21 


Cincinnati 


Columbia Fiefurti, 

Guy Lombardo’s latest record, 
which will undoubtedly turn out to 
be a best seller, la "YotTr* Driving 
Me Craty”— you'll love it—and 
"You’re Always Sure of My Love for 
You," one of the better of the new 
love songs. 

Here's some more heat for you. 
too, Fletcher Henderson s band does 
a grand Job playing "Chinatown. My 
Chinatown" and "Somebody JLoues 
Me," if you're sentimental enough to 
l ove these stBig a for old times' sake. 

I A rt | IGlUhamJ who whispers over 
1 , 1 ? melancholy piano playing, breaks 
your heart this time with "You 
Were Only Passing Time With Me" 
and another convict song, this one 
called, pathetically enough, "When 
They Changed My Name to a 
Number.” " ^ 


I! TJ* iaruuesi thing w hard lift 
1 ni |ht, Art Gillham mi he irate 00 
1 nipbn, Don't drink this coflw, 
- I pot mv finger m it.” When here- 
turned !r«n the doughnut counter 
J to hi* arm chaii. the coffee iss 
' s<«e and a postscript on the napkin 
ajd. “I drank the coffee, but I didn't 
0 find jour finger " 


THE 


MICROPHONE 


BROADCAST GOSSIP-PROGRAMS 


Here’s Art 



a 


infldrntlal; *■»' 
c»lde* h-lnu a 
nown recordIn 
* h>»rd fr»ni 


vin* day drama, fill'd with myi- 
rtll he prevented bv tha Empire 
r broadcast at 0:30 o'clock tonight 
rork. Th* atory !*ll» of exciting 
centering around a precloug Jewel 

Ins pianist, who Is on« of radio's 
i **rl*s of brnaHrasis from WKBM 
nil's famous stylo Is Informal and 
. ■ rung slowh snd vi(«il>. Isclcsi 
iln*r Mr. Gillham also I* a widely 
mu hla slay in Indlanapolla he will 


Art Gillham promises to account 
for every cup of coffee he ha* had 
m Pittsburgh during an entire week 
He will say good-bye to his friends 
at 11:30 over WJAS Art goes to 
Cincinnati for a week 


Art Gillham. famed as a whis¬ 
pering radio singer, is in town. 
He will be heard over WJAS. 
at 11 tonight, and at the same 
hour Tuesday and Wednesday. 
Thursday and Friday he will 
sing at 11:30. 
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Irene Beasley and Art Gilham sent 
ua autographed copies of their favor¬ 
ite songs, last week. 


Art Gillham. whispering pianist, 
writes us that he will be heard over 
WJAS Dec. 8 to 14 and over no other 
local station. 


12-8-1930 Pittsburgh WJAS 

What a good-natured prevaricator 
Art Gillham is. He said he didn’t 
feel any better last night, then sang 
“Bye Bye Blues.” 

If you didn’t hear Art it’s your 
own fault, so we picked this out of 
the air for you: “I asked my girl to 
marry me. and right away she turned 
me down and said my face would 
scare our kids to death. Then she 
asked me how much I’d charge to 
haunt a house.” Then Art went out 
to get his cup of coffee. Art is on 
WJAS at 1:15 afternoons and 11 
nights the rest of the week. 


Well, if Art Gillham get*, any fun 
out of feeling bad. we hope he gets 
that cup of coffee and that it tastes 
terrible, so he’ll get it over with 
and smile. 

We like Art's style too well to ac- | 
cept last night’s offering Art didn t 
even get warmed up until he was 
ready to sien off And he sang like | 
he had a fight with his dearest lady, j 
But you know Art hates sunshine, 
flowers and nice wea the r. I 

guy who revels In rain, snow and 
murders. O. K. Art. we re even, now 
go to it and make ’em laugh. 

“You haven't got a cup of coffee 1 
in your pocket have you?” 


12-9-1930 

12-10-1930 


The funniest thing we heard last 
night. Art Gillham said he wrote on 
a napkin, Don’t drink this coffee, 
I put mv finger in it.” When he re¬ 
turned from the doughnut counter 
to his arm chair, the coffee was 
gone and a postscript on the napkin 
said, ”1 drank the coffee, but I didn’t 
find your finger.” 


• • • 

I Art Oillham, “Whispering Pinnl8t, ,, 
who became a popular broadcaster 
through his connection with the Co- 
I lumbia network staff, wus a visitor 
at Station WKRC last week. Ha 
played and sang several times each 
day for the WKRC audience. GU1- 
hum has been on a two-month trip 
through the South and Middle West 
and returns to New York this week. 
He became known to radio listeners 
through hts broadcasts in the Majcs- 
tic und other network programs. Ha 
also has made a large number of 
records, which have had a wide 
acclaim. 


12-12-1930 


1930, Dec 18 


Cincinnati: WKRC 4:15 pm 



wms 




A 


In My Sweetheart s Arhs 


YOU MAY BE LONESOME 


l m MissingTticKissing Of Someone 


































1930, Dec. 31 


Variety, p 40, shows him in “Disc Leaders of 1930” as Columbia’s number 2 male 
artist (Cliff Edwards was number 1) Gene Austin shown as Victor’s number 2 
male artist. The top six male recording artists of 1930 were A1 Jolson, Maurice 
Chevalier, Cliff Edwards, Gene Austin, Art Gillham and Harry Richman. 





































1930 


New York: Advertising his services 



A iibnut ART GILLHAM: 

EXCLUSIVE COLUMUIA RECORDING ARTIST 
\ Omt *f it* fttmnJ Aru it fit /utf ux yum > 

9 * 

l Us ReconkJ for Duo-Art jnJ Voabtyle Ptour Roll* 

I 1 

NATIONALLY KNOWN RADIO ARTIST 
thu*.' btisjJ.ii.} jf •-nr rhftt tfunJuJ tjJ t* i i/M 1 - tw 
tin \ mud jnJ i m /A ( -j / tfifw )«f 

I t 
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1930 


earned $28,000 which was lost when his bank closed. ($393,028 in 2017 dollars) 







1931 

Just A Minute More To Say Goodbye 


1931 was the end of Art’s successful recording career at Columbia. The depression took a great effect on 
commercial recording. Sales plummeted. Unfortunately the depression had some of Art’s best recordings: 
Shine On Harvest Moon was praised by Walter Winchell. Also depression era recordings were Shine On 
Harvest Moon, and his own Just Forget. His theatre appearances declined. His radio travels continued 
and he had several programs on CBS: morning Breakfast With Art and evening Syncopated Pessimism 
that kept him in New York. In the summer his mother had a medical problem that forced him to resign 
from CBS and return to St. Louis. He went to WIL with his Syncopated Pessimism program. There are 
some indications the program continued nationally on CBS from St. Louis. His wife filed for divorce a 
second time. 

1931, Jan Music published 


ftorftcfc HriNc Cob* 

Z10 w v 



1931, Jan 
1931, Jan. 
1931, Jan. 5 


Record released: Columbia 2331-D 
Columbia Records Supplement lists 2349-D 

New York, recorded 2 titles accompanied by clarinet, alto sax, and piano and was 
joined by The Rondoliers Quartet on one title: 

151144-3 Shine On Harvest Moon (Rondoliers) 

(Jack Norworth - Nora Bayes) 

Col 2374-D 


Vocalion 3027 

15145-2// You ’re Happy I’ll Be Glad (3 takes) 
(Howard Johnson - Art Gillham) 






Col 2374-D 
Vocalion 3027 


1931, Jan 15 

Columbia list. 

1931, Feb 

Record released: Columbia 2349-D 

1931, Feb 

Record released: Columbia 2349-D 

1931, Feb 1 

Columbia list. 

1931, Feb 2 

New York: Columbia Records radio 

1931, Feb. 4 

New York, recorded 2 titles for Columbia: 


151272-2 Something Reminds Me Of You 


Screen, st&ce and radio perform* 
rrs and a 40-piece orchestra direct¬ 
ed \jy Freddie Rich are to have a ■ 
weekly radio roundup on WABC 
and chain starting -the night ot _ 
February 5. The idea Is to bring 
before the microphone outstanding 
stars from the three fields of en* 
^errsmment, the first progrm to 
include Lee Morse, blues singer; 

I Art Gillharn* pianist, the Jolly Jug¬ 
glers, comedy duo; Ruth Glenn and 
Katherine Kent, harmony singer*, 
and Thoo Karl, terfor. 


151272-3 Something Reminds Me Of You 


(Billy Smythe - Art Gillham) 
Col 2451-D 

151273-3 If You Haven ’t Got A Girl\ 
(Davis - Hoffman - Vallee) 
Col 2451-D 



1931, Feb 2 Pittsburgh: 

cuucsuajr rngui. 

• a • 

Art Gillham, “the whispering 
pianist.” ha* been engaged for sev¬ 
eral weekly broadcasts over the 

CBS chain. He has broadcast over 
more than 300 stations in this 
country ana Canada. 


Art Gillham with whom we rolled 
t>**!!«'u not ^o many weeks> ago 
ha, igned his “John Henry" to a 
Columbia contract, and will .soon be 
iirr.< >everal time* a week. o\er 
WJAS Art wa accompanist at a 
C.; <v.go .-ta f lon In 1922. took a dare 
a*.d took the air on his own. Since 
th<n he has played o^r more titan 
3(X) Mat ions. and become a hound 
for t uITee and food “Yuh haven't 
pit & cup of coffee lr. your pocket, 
have yuh. Art? ’ Good luck pal, we ll 


1931, Feb 5 New York CBS Radio Roundup 


Screen jtagr ami radio prrfomtrrs 
and a 40-plece orchestra di r t*\i bv 
Freddie Rich are to have a weekly 
radio toumlup un WABC and chain 
(tuning the rurht of February 5. The 
Idea U to bring befve Uir micro, 
phone outatanding stars from the 
three field' of entertainment Um 
ftrai prtarram P> include be Morae, 
bluea *tnger; An Oldham planlat: 
Tlie Jollv Jugglers, comedy duo; 
Huth Olenn and Katlierlne 
Hum ion y Singer*. and Thro Karl, 
tenor. 


10:30—KDKA, Clara, Lu ami 
Em. WJAS, Radio Roundup. Lee 
Morse, b’.ues singer; Art Gillham, 
the “Whispering Pianistthe 
Jolly Juggler* comedy duo; Ruth 
Glenn and Katherine Kent, har¬ 
mony singers, and Theo Karle. 
tenor. Orchestra direction Freddie 
Rich. 


mot; ram on < ns 


A firs¬ 


tly pr 


b* I 




known a* Ih* Radi 
prmrniinf »er#*n. atag* 
par format* togathor with a 40- 
ptK* orcheatra dlrrrted by Krarldia 
Rich, will hav# Ita Inauguial broad- 
• aat ovar WHEC and tha Columbia 
network, tonight at in 30 o'clock. 
F«UttrMI will hr La* Mor*r, bluaa 
amgar Art Gillham. Tha Whl*p*r 
Uig Planlat, ' tha. Polly Juggler* 
comedy dup. Ruth Glenn and hath- 
' anna Krnt. harmony *ing*r», and 
"hsu Karla, tenor. 

Th# program 
all in Loia With M* 

»-##t Jenny l.i>, ** 

Th# Jolly Juggler* 
ra for Two 

Ruth (ilan Katharine Kent 




Driving Ma Craty 

I.aa Mnr 
la tha Ru»h of the N 
La* M-r 


1931, Feb 13 


Not sure how jugglers went over on radio. 

’Member that good ol* tune. “Sh ine 
On, Harvest Moon”? |Art IGillhainJthe 
whispering pianist, sings this, and on 
the other si de, “ If You're Happy, I’ll 
Be Glad.” [Art [w hispers mighty low 
in these twol You’ll like him—he’s 
different. 


1931, Feb 15 Columbia ad 2374-D 

GILLHAM AND COLUMBIA 
Art GiUham, the “Whispering Pian¬ 
ist” who long has been a feature of 
the air waves, will be heard over tha 
Columbia Broadcasting System sev¬ 
eral times weekly. 


»» cuucouay mgui. 

• • • 

Art Gillham. “the whisperin* 
pianist." has been engaged for »av- 
eral weekly broadcasts over the 

CBS chain. He has broadcast over 
more than 300 stations in this 
country ancf" Canada. 






































1931, Feb 17 Signed contract with CBS 
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‘/The Whispering Pianist’* 
Will Be Heard on WLAC 

Art Gillham, “The Whispering 
Pianist," who long has been a fea¬ 
ture of the alr-wavea, has affixed 
Ms signature to a management 
contract with the Columbia Broad¬ 
casting system over whose network 
he soon will be heard several tidies 
weekly. 

Art's style Is Informal and 
whether he Is talking or singing, 
his voice never is forced- While 
his fingers run over the keyboard, 
Glllhanfe tells his auditors he la 
"the world’s worse plsmo-player 
until he begins singing." 

HI# programs will be heard over 
WLAC. 



Latest 

Columbia 

Releases 


SPECIAL — COLUMBIA RECORDS 

(Release* Previous to January 1, 1931J 

3 for $L 00 


Special—Harmony Records—5 for $1.00 



1M1* IK I SMI » *IOK» 


237G-D 

23G9-D 

2373- D 

2374- D 


(Hello Beautiful 


I Just You Alone 

j —Will Osborne and His Orchestra 

(Let Me Call You Sweetheart 

! Overnight 

—Smith Ballcw and His Orchestra 
To Whom It May Concern 

I lf You're Happy, I'll Be Clad 

—Art Gillham 

Shine On. Harvest Moon 


Ad shows effect of depression on 
sale of phonograph records 


1931, Feb. 28 


New York: American reports Art has signed with 


CBS. 

flMimi TC6.2f.ll3J.. 

Whispering Pianist Signs 
With Columbia Radio Chain 

Art Gillham. Long Known to Broadcast Audiences 
Through 300 Stations About Country; Immediate Hit; 
as Novelty Singer: Began in 1922. 

Arl jOlllhxm. "The Whispering Pianist." who long has been a fea¬ 
ture <4 <he air wares, has affixed his signature to a management con¬ 
tract with the Columbia Broadcasting system over whose network he 
soot; alii be heard several times weekly. 

Back In 1022 at a Chicago station. Otllham made his entrance as a 
broadcaster, playing the accompaniments for studio singers. One day in ! 

response to the familiar "dare." toeo- - - 

embarked on his own as a vocalist Gillham made his debut in record- ; 
An Immediate hit. he was engaged ings. with many of hi' numbers 
forthwith as a novelty singtr. proving best sellers. 

Since that occasion he has broad- Hia style la informal and whether 
cast over more than 300 stations he is talking or tinging, his voice is 
throughout the United 8tates and never forced. While hU Angers run 
Canada, receiving the sobriquet of om keyboard. Otllham tells 
TW urhon.H.. IV.ni.. . hl» auditors ht is "the world» worst 

The Whispertng PmnUt during pl4no pu m Untu he ^ 

■ . 


1931, Feb New York on WABC (CBS) Syncopated Pessimism and Breakfast With Art 

1931, Mar Columbia List. 


1931, Mar 


Record release: Columbia 2374-D 


1931, Mar. 3 


New York: Mirror, Walter Winched recommends Art’s Shine On Harvest Moon. 



Al'i-cU- 2. - l'ill 


Walter Wiiicliell 

On Broadway 


Recommended to diversion seekers: Art Glllham’s excellent platter of the 
old chune. "Shine On. Shine On. Harvest Moon".. ."The Candy Vendor." 
by "The Peanut Vendor" composer.. .The Ginger Rogers charm.. .The billing 
on the Audubon theater, a vaudeville and movie house... "Texas Guin&n— 
Once a Sinner".. .That amazing little white boy actor In the flicker "Range” 
...That very comical and captionlcss drawing In Life on page 11. Haw!!I 
.. .Any thing’Katherine Cornell acts... The phonoreeords of Neel Coward and 
Gertrude Lawrence in two scenes from 'Private Lives”...B. M. T. stock... 
Jean Malir. at the Club Argonaut.. .and four bacardi cocktails plus a dash of 
pineapple juice and then leave a call for Thursday. 





































1931, Mar. 4 Cleveland: Press article. 

1931, Mar. 7 New York: Evening World : “Art Gillham - Radio Barnstormer - Finds 

Permanent Home”. 



7 l,t — bfliiav anti f££k» | 
N'jck Dii■ -.tin and Don i 
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announcer. 

SIM* Art OlHtlim. e-. (lL'D 

iiaied PeESlmltm. 
k la Rhylhm CliAtl-tttt 
f tr-ctnif Rich Orcli 
Ninelv-nltip Out of a Hun* 



1931, Mar. 12 New York: recorded 2 titles for Columbia: 


ON THE RADIO 


151415-1-2-3 Another Broken Heart 
(Johnson - Davis) 

Not issued 

151416-1-2-3 Long As We Have Each Other 


By th« Associated Pres*. 

Tonight. 

Art Gillham In syncopated 
pessimism, WABC and stations at 
5:30 o’clock. 

Beatrice Lillie, English come¬ 
dienne, Del Staigers, cometist, and 
Nat Brusiloff’s orchestra, WJZ and 
others at 7:00. » 


1931, March 15 


( _ ) 

Not issued 

New York how CBS adds Whispering to beginning 
of Art’s program 
New York CBS 


8 One theme song that serves consecu- 
r tire broadcasts is “Whispering,” played 
a by Herb Gordon’s Orchestra in Wash- 
t ington Monday afternoons and picked 
up by Art Gillham for his program 
from New York. A bit of juggling on 
t, the part of Columbia engineers serves 
t to fade out the orchestra’a version of 
y “Whispering” and to bring in Gill- 
0 ham’a playing of the same nbmber 
without missing a beat. 

“ Incidentally Herb Gordon’s boys 
^ turn out some neat dance tunes and 
e they’re worthy a better spot on the 
S C. B. S. 


1931 March 27 




















































1931, Mar. 29 


Brooklyn: Eagle has publicity photo for Syncopated Pessimism heard on 
WABC every Friday at 6:30 pm. 



1931, Apr. 7 Jersey City: Journal. Publicity photo for Syncopated Pessimism 


and article. 

1931, Apr. 3 Washington: Star article "Folks Behind 

The Microphone." 


Tours FIVE BENT KADIO 

FEATIKES 

Copyright. 1931. hy l **• 

WABC <CBS Network! 5:00 p. 
m—Art Gillham and Or¬ 
chestra. 

WEAF (NBC Network! 7:00 p. 
m —Rudy Vallee. 

WABC (CBS Network! 7:15 p. 
m —Barbara Maurel. 

WJZ (NBC Network) S:30 p. 
m.—Ensemble. 

WEAK (NBC Network! f:00 p. 
m.—B. A- Rolfe Orches¬ 
tra. 


1931, April 10 


Art listed as “monologist, Georgia’ 


5'| COLUMBIA TALENT 

ASSEMBLED FROM 

ALL OVER WORLD 

(By Anociawd Free*) 

NW YORK—Tb. bard of lb* 
ColuKbtb Brotdcattnc ®r*:«lti Of¬ 
ten 1* tar ctxl wkla It Its search tor 
radio cater tala sn. 

Rcaeliluc out across th* Atlantic It 
b-rt»isli; Am)re Dsrach, snnenacer, 
franca, at the taiue Line 


J stretching out to Alsace (or Barbara 
Ufturel. csairslu. Alans with those 
microphone stars caaoe Teseha Serfo:. 
well kcown conductor and violinist. 
mil) Andre Kostelane’.x. from Ran* 
ala. 

From England Evaa Evans, birl- 
toaa. was recriHed, while Kew-j 
■omnl'ac J coalribnted Frank Kulsht 
to lha announcers' stall. 

Reinnunc to America, where Use j 
ir.s;only of radio entertainers saiU-j 


I cred their musical and comic talChts. 
lit collectad Howard Barlow, «ym- 
[ phony conductor, and Helen NaceaL 
contralto, from Ohio: Aim Leal, mla- 
tress of the orsaa. Nebraska: Art 
Clllhare. monoloeist. Georela; Paul 
Trowaire, orchestra leader. Colorado: 
Ben Alley, umcr. Texas, aed Lee 
Move, blues msger. Teaaeasce. 


IT PATS TO ADVERTISE. 



Art Gillham, The 
Radio Performer 



Art Gillham, according to the 
latest census, has had 7G3 imitat¬ 
ors, but on the whole they have 
never worried him, because, as he 
is quick to point out, they can 
sing and he can’tr Further, they 
are probably better piano players. 

“If,” he declares, mournfully, 
“anyone ever comes along who is 
as talentless as I, then it * will be 
just too bad.” 

Now you have the key to the 
lugubrious Art Gillham, “Whisper¬ 
ing pianist,” on KDYL, who from 
time to time during the week pro¬ 
vides his listeners with fifteen 
minutes of “syncopated pessi¬ 
mism.” He tells the microphone 
that he is “just a poor old man 
trying to get by,” that he weighs 
37G pounds, is bald headed, that he 
would rather be drinking a cup of 
coffee than annoying a piano and 
that the best things in life are 
acute melancholia and a broken 
heart. 

Gillham’s self analysis to Ids lis¬ 
teners is false. He is not bald and 
he is not massive. He is a trifle 
taller than 6 feet, weighs around 
1G5 pounds, wears horn-rimmed 
glasses and has a "dead-pan.” He 
does like coffee, consuming two 
quarts a day on most days and 
three quarts on special occasions, 
such as Arbor day and his birth¬ 
day, January 1. 

He receives fan mail galore, the 
total to date being in excess of 
G5,000 and he says that most of 
his correspondents offer sympathy 
for the down-trodden man they be¬ 
lieve him to be, and voice their 
own tribulations at length. Ah, 
woe is Gillham. 


1 
























1931, Apr. 11 


New York: Sun, Art mentioned in "Who’s Who On Radio". 


Radio Recruits 
Variety Talent 

Artist* Represent All Parts 
of World. 

New York, Apr li—<AP.)-'The 
hand of the Columbia Broadcasting 
.system extendi far and. wide in its 
t search for radio entertainer*. 

£ Reaching out across the Atlantic 
l it brought Andre Baruch, announcer 
s from France, at the same time 
V stretching out to Alsace far Barbara 
Maine!, contralto. Along with these 
' microphone stars came Tbscha Sei- 
f deli, well-known conductor and vi- 
■ olmtet, and Andre Kostelanetz, from 
5 Russia. 

5 Prom England. Evan Evans, ban- 
tone, was recruited, while New- 
* Joundiand contributed Prank Knight 
1 to the announce: s' staff. 

Returning to America, where the 
5 majority of radio entertainers gath¬ 
ered their musical and comic talents, 
, 11 collected Howard Bartow, sym¬ 
phony conductor, and Helen Nugent. 
" contralto, irora Ohio; Ann Leaf, 
1 mistress cf the organ. Nebraska; Art. 
Gillham. monologiit, Georgia; Paul 
Tremaine, oicbesdaa leader, Oolo- 
p rado, Ben Alley, tenor, Texas, and 
3 Lee More, blues singer, Tennessee 



and imago p«»» out through the 
transmitter* at th* »*m* time! 
beth wave® travel at tho • •m*| 
they muat. In fact, appear at 
and trlevtaor at the identical Irdtlni 

Who’s Who on the Radio 

ART GILLHAM. Piaalat. 

A RT GILLHAM ha* dtyaMOd hla ■ 
syncopated prastmlsm ' over roora 
than 3^0 a* at Iona throughout the 
rutted Plates and t'anada alnre the early 
day* of radio* hlatory Ha I* dearrtbed 
aa a “whispering piamat." which la to 
say he acrompamea hla own mournful 
0 prattling with mora morosa music from 
* i the pliiio 

* i The whisperer was horn thlrty-sU years 
ago in Atlanta and had hla achoollng m 
. St Louia. Hla father Intended him to be- 
r come a aurgeon. and with thia in view Art 
1 attended Bt Louia Vnivsrslty, but after 
*\ viewing a few operations he abandoned 
* the career of a doctor and Joined a travel- 
1 i log orchestra aa pianist. Landing on "tbs 
' | West Coast ha formed several orchestra* 

1 1 In 1912 ha returned to it. Louis with Scott_ 

\ | Middleton Mi Billy Smyth. Together the trio wrote “Hesitation niuea.- 
, The next two years were »j * ; urging *oog* for a music publisher and 

> writing them In betwe en tunes. He served tan asootha In the army dur. 

, Ing the war and returned to Chicago and to th* eong-ptugging buau>e*« 

» I Hla first radio appearance was made over WDAP. one of Chicago * 
r pioneer station* 

» Going on the rood for hla company. Gillham made it a point to sing 

over the stations of svery city ha visited. 

*| While he describes himself a* "a poor old man trying to get by** 
and explain* that he weigh* STS pound* and ta haldheaded. Art l* to re¬ 
ality a trifle over six feet In height, weigh* around 1M and ha* plenty 
. of curly light brown hair. Not to destroy the illusion too rompte'eiy, he 
r Uhs coats* _ . » . » . ^ 
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April 17, 1931 New York: Northside News 
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1931, Apr. 29 


Record released: Columbia 2349-D 
New York: Dorothea Kardel article. 

























1931, Spring (Columbia was separated from Columbia Graphophone, Ltd.) 

1931, May 12 New York, recorded 2 titles for Columbia: 

151551-1-2 You Are The Rose Of My Heart 
(Allison - Kendis) 

Not issued (resumed on May 26, 1931) 

151552-1-2-3 You Treat Me Like A Baby 
(Jack Palmer) 

Not issued 

1931, May 12 New York: World Telegram, p 26, Jack Foster article “Radio Luck - All Of It 

Bad.” talks of his stock market loss, bank closing and loss of his Memphis estate, 
breaking his hand and canceling vaudeville trip, Program at 8:15 am called 
Breakfast With Art" on CBS 
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Radio Luck—AH of It Bad 

Melancholy Note in Art GiIlham's Voice Over 
Columbia System Plenty of justifica¬ 
tion as You Will See. I i 
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TOMOR R Off MORN 1 NCI 
WABC 

7 n o A M —Orijpn Reveille. 

M fiO—Mornitilf Dovotiupa. 

K.ta—Art Oilman, 
w :ui — Sorpcih:nn' for EYerv 
One. 

fliOO Morn in 17 Mow!*. 

(12 UO—Three Modern Mhide. 
fi.is—oid Dutch GitJs. 
lo an — Noll Vinltk Boautv 
T*K, 

ia: 1 ft—Bnoka end You 

I O nO-Cfttfl and Feed Ena d( 

Husband^. 

IO 4 a— Parade. 

II Ot>—Beauty and the Mode 
11 : 15 —Three Men In a Tub. 
11:30— Ida Baiter Allen. 


Crooner’s Wife 1 
Asks Divorce I 



SEA Memphis Bureau r 
“Art” Gillham, who croons love «■ 
songs over the radio, Is named de- 1 c 
fondant in divorce suit filed in 
Memphis recently by his wife, e 
Mrs. Louisa C. Gillham. above. *> 
Charging abandonment, she asks 11 
custody of their two children. As P 
secretary to her husband. Mrs. P 
Gillham is said to have answered '* 
in one year 65,000 fan letters, 
many of them mash notes from " 
flapper admirers. P 
























1931, May 20 


1931, May 22 


1931, May 26 


1931, May 31 
1931, June 
1931,June 

1931, June 
1931,June 


Reported to be going to St. Louis WIL where he will have two programs: 
Syncopated Pessimism twice a week and a nightly variety show As You 
Like It. 


Maybe Hie Star'a Fad^d. 

R ttlF.MIlZR tin* t*77 of • Ha: d Lurk" Art Gillham I told you about « 
i1»>n Atfo? Well, maybe Art * luik Ifai <!oo* a right-about- 
Jjrr. Hr bet on Rweep All to pterr tn the Derby and won fl.^o 
r pe«»Vct : r. Of Ih* Derby, they »ay that Clem McCarthy delivered the fm- 
tv. de.vr'.ptlon ol ht» ttfr Saturday, and I gu**i that Uv> t- h* 

didn t lrt* jubilation rarry him away. You aee. he had a handful of 
f'rVeta on Mate. . . . Karl Sande would have been on Mate, too 
JM* he didn't have the ready caah. He went to Indiana Frldav aleht 

WAtf-jo-rai 

Yonkers: NY Herald reports a letter addressed to 
“Have You Got a Cup of Coffee in Your Pocket, 

New York, New York”, were delivered to CBS. 

Art closed his broadcasts with the phrase: “That 
Uncle Sam’s postal employees are represented 
among the millions of WABC listeners was attested 
when a letter mailed in Akron, Ohio addressed 
“Have You Got A Cup Of Coffee In Your Pocket? 
New York” was delivered to the Columbia studios 
for Art Gillham, who thus greets his radio listeners. 


By S. H. STEINHArSER 
Hang the bozo who says good 
wishes aren't worth a dam. A few 
days ago we told you about Art Gill— 
ham s hard luck. 
We said we 
hoped that Art 
would get a 
‘■break" some 
day soon. Prob¬ 
ably a lot of you 
did too. Art got 
the break, and 
how. The placing 
of Sweep All In 
the Kentucky 
Derby swept 
$1,600 into Art's 
pocket. "Satur- 
Steinhauser day. That will 
pay lor a lot of coflee. Now Art. a 
little smile, please. 

Clem McCarthy, whose description 
of the race thrilled you. was being 
thrilled too. for when Mate placed. 
Clem collected on a whole pocketful) 
of tickets. 



New York, recorded his final 2 titles for Columbia: 


151551-3 You Are The Rose Of My Heart 


151551-4 You Are The Rose Of My Heart 


(Allison - Kendis) 

Col 2506-D (resumed from May 12, 1931) 
151571-1 Just A Minute More To Say Goodbye 

151571-2 Just A Minute More To Say Goodbye 
((Lewin - Gusman) 

Col 2506-D 

New York 

Record release: Columbia 2451-D 
Columbia List 

Return To St. Louis 


Wonders Heads 
Artists Bureau 

Ralph Wonders, formerly In charge 
of dance orchestras for the Cc*im- 
bla Broadcasting System, has been 
appointed manager of tho Columbia 
Broadcasting Artists Bureau. He 
will assume his new duties Imme¬ 
diately. , 

Since he Joined the broadcasting 
company last October, Wondcra has 
signed under exclusive management 
such prominent orchestras as Jac¬ 
ques Rcnard, who will play for the 
new Camel series; Fletcher Hender¬ 
son. Will Osborne. Harold Stern. 
Paul Tremaine. Frunk Wlnegar, 
Felix Ferdlnando und Noble Slssle. 
Among the artists who also have 
affiliated themselves with Columbia 
exclusively through Wonders’ nego¬ 
tiations are Morton Downey, Kate 
Smith, Beth and Betty Dodge, Reis 
and Dunn. Roy Atwell. The Bon 
Bons, Art Gillham and many others. 

Wonders Is a graduate of Gettys¬ 
burg College where he starred M 
track athletics. After completing a 
course In civil engineering, he worked 
for several years on out-of-town 
construction Jobs for a New York 
I firm. In 1913 he entered the enter¬ 
tainment field and later became di¬ 
rector of entertainment for the Am¬ 
bassador Hotel System throughout 
the country. 


St Louis, worked on WIL 


Columbia Records Supplement : Something Reminds Me Of You ', photo 















1931,June 13 


1931,June 14 


1931,June 19 
1931,June 21 


1931,June 23 


New York resigns from CBS when his mother was hospitalized 


in St. Louis and began Syncopated Pessimism on WIL. 

wilier niti-riiiHHi rramrpfi, 

Other features this afternoor 
l ~ will include Ann Leaf at the orga” 
g at 2:45 for 15 minutes; a recital by 
e Columbia artists at 3 o’clock, the 
Hotel Roosevelt orchestra at 3:30 
Art Gillham at 4 o’clock; the Gyp¬ 
sy Music at 4:15; the Jolly Jug- 
- glers at 4:30; Ray Welch and his 
ri Royal Fulton orchestra at 5. 


article: 


Phoney Address 

That Uncle Sam’s postal employees 
are represented among the millions of 
CBS listeners was attested when a let¬ 
ter mailed in Akron, O., addressed 
“Have You Got & Cup of Coffee in 
Your Pocket.” New York, was deliver¬ 
ed to the Columbia studios for Art 
Gillham. the “Whispering Pianist,” 
who thus greets his listeners. 


FOR THK TIRED BUSINESS MAN: 

1'eroedy prn;r>Di*: “Tb» Nit-Wits,** "The Tbrr*> porior*." 
Art Gillham—'"Syncopated Pr*«imi«m." H**nry Ilnrbic—ll'hrtv 
y i t'i r \ T'J/'-'l Mrfl Mb and Dunn— V^H D 

New York W Ab L •*Mi«*i«*.p P i M.intrrl ." and many , I.. 


Here And 
There On 
The Air 


Detroit: Times picture and blurb on Syncopated 
Pessimism , heard on WXYZ at 4:00 pm. 

New York: Letter from CBS acknowledging his 


letter of resignation. 


Columbia 


• RQAOCASTtMG 
SYSTEM INC 

»!■ Cl»* 

, moo 


Columbia Artists Bureau, Inc. 

«a« MADiaoN AVINUI .« I 1 W strict 
N*w TOOK 


(^JunslI. 
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Mr. Art Glllhaa 
SC* “ost 61 ** Str-wt, 

Saw Terk City 


Do*r Art - 


It ■%* with auoh rerrot that a* reclmd 
notice of your r^l.-wlon fron tha Columbia 
Broader. «tlr.r ~yatea network today. 

Iktrir.r. the paat yr that you ham boon 
with ui, •• have had not *.but mrmloua 
report*, arv: our aasoolation ha* boar, rary 
pleaaant. 

I fw quit* potitlm that tha radio audianca 
you h«Ta aatabllahad, will ala* you In th# 
futur*. Although I an «ur« you will be mry 
tuecetaful in your now undartaklrdC*. 

If at any tint tha Columbia Broadcast! nr. Syetai 
cr ayaelf can be of aarrlca to you, do not 
haaltata to eall on ua. 

■ith kindest personal regards. 


Sinoaraly, 

P/lp/J. ,VptUer«, Manager 

camffiiA^/FTisr: bop- v ikc. 




PJAIl 


j^sl> Broadcasts More 
Than 200 Programs 
Kverv Week—Chevalier 
( deludes His Radio i 
Vil -earances Tonight— 1 
].. -1 Concert by Bar- 1 
1 Symphony Or- i 
ebestra Tuesday. 


By J. L. S. 

,iIlham, who has won radio ; 
. .-ordtng famr as “the 
-c pianist." baa joint'd! 
•duetton staff and- on 
all take charge of two 
. « over that station. He will 



on whlc h 

feature ART GILLHAM. 
an i other WIL entertain- 
ircinla Frobaae will be 
bv him tn the first of 
rc-ft leasts. Gillham. who l« I 
,»n, began his broadcast-| 
- WIL about five years ago. 
soling here with his moth-j 
Syncopated Pessimism” 

. are set for 1:30 p. m l 
. and Thursday and hi»j 
Like It” for 11:10 p m. 
\ccpt Sunday. 

* ' * 






















1931, June 26 
931, June 28 


St. Louis: Globe Democrat: 
St. Louis. Post Dispatch 
reports Art has joined WIL’s 
production staff beginning 
the next Monday, is residing 
with his mother. 


By J. L. S. 

Art Olllha**. wb* ha* von radio. 
and record I rir fan:* aa 'nix 
•whispering pianist." >*« *' JolnM J 
WIL.’* production wnH and on 
Monday will take chart* of two, 
program* over that lation, Htnidj| 
do hit “STnce- ■ 
paled Pc«a.'n>tam**H 
program. which! 

Will t* virtually ■ 
th* aarnft aa one J 
I * ha* 

broadcasting ov i 
thSCBR chain. H* 
also a HI b* heard 
nightly on a va¬ 
riety pratrtin 
rail'd "A» T«»l^ 

L4’«* It" on whu-h 0 4 
H* a ill feature AltT filMJIAM. 
hlmaalf aod ttk*: M IL Ontertam- 
or*. Vlrctnl* Krrtx».*s all! b* 
featured hy htra in th* ftrmt at 
the** hroartras-- Otllhnrw. Who 11 
a *1. lsOul**n. |.-t»n Ms Moa-lctaU 
lrc over WIL a ho ni !ix j*ara ago 
H* ta reold'-r her* with t»« moth¬ 
er. Ifla T'TOOCMts’l PraotWaia" 
pmtraina are a»t tor 1:2* P» 
Tuewfav* ansi Vhntaday and hH 

5T.L. 




‘Whispering 

Pianist’ of Radio 

Joins WIL Staff 



IvViRjOl 

TALL6V 


[uuam 


^ais stftou(. w’jihe 


ST. LO 


vVeck-End Radio Stars 


\w.lem VAN 
White ' UOOGSTRATfN 


*as X- Bus WMAN 


j: . 


Bat • ta 


Gtrmvty, vaudeville headline*. will ting with Rudy 
trs orcheur j on KSD at 6 p. m. today. Willem ran Hoag- 
en, noted conductor, will wield the 6 »ton in the lit it . 
» ol Lewitohn Stadium symphonic concern which begin* 
p. m tonight on KM OX and the CHS in work Joe 
te. Silver Mark Tenor, will sing over KWK U 7 p tn. to- 
\rrow. Francti X. Bushman, costumed . Mesial*, will 


Wham, •'whispering pianist.” well known 

1 - 

tJy_oeer 117 L 


1931, July 


Record release: Columbia 2506-D Art's last Columbia 
record. 


1931, July 5 Fiction of Georgia birth 

trap. 


f’nliimhia ia strong for artists 
from "wav down south.” Ir#n# 
lt«»as|py. Art f*illham. Dal* 
Wlmbrow. th# BoswHI slst#r« 
and Kat# Smith all romp from 
Dlxlf. 


uasnep. 

12:30 i». in. KMOX—Farm prorram; WIL 
4rt Gillh tm; KWK — G**nrg+ Sim»>na. 
12.4.S d. m. WIL—Artista Bureau; KWK 

-Aluair._ _ _ 


1931, July 


The Radio Digest : Marcelle column on Art’s Syncopated Pessimism. 



" .and look at me now." is Art 

Gillhira's philosophy in a nutshell. It 
may seem paradoxical to most of us but 
Art insists that when people cry they are 
Sappy— so he spends his time on the CBS 
chain stimulating listeners’ lachrymosy- 
nary glands. The Whispering Pianist 
came to his parents as a New- Year's gift 
thirty-six years ago in their 
home in Atlanta. Unlike 
most presents. Art stayed 
in the family. You may 
have heart! him say that 
M he is just a poor, broken, 
trodden down human being, 
weighing some 376 [sounds. 
■»rt G.Ilham But >’ nu mustn't believe it. 

He weighs a paltry 2,640 
•met?. F.ihrcnhdt. Bring a very obe- 
<Fent son. be iniritd a traveling orchestra 
■ a pianist—his father having laid out a 
m.;. son's career for him. Later he and 
two o'her*. !«y name Scott Middleton and 
Billy Smyth- wrote Hesitation Blues 
which old more than four million copies. 
This was in St. Louis from where he rollrd 
in gre.it wealth to New York. Here he 
entered the dignified profession of song 
ptugger. Since be his been hanging his 
troubles on the CBS clothes-line more 
than 65,000 letters have been sent him by 
fellow sufferers. Summed up in Omar 
Khaynm's way. Art 'would say. a cup of 
codec, a heart-ache, some calla lillies 
and 1. 

miffccue tn 
Ti+e radio c>i6Hr 

J3*ULV' IS3| 

















































1931 


New York: Art said he never had a manager, that he made all arrangements himself. 
However the depression forced him to seek professional management from William 
Morris Agency: 


The Whispering Pianist 

ART GILLHAM 




l» Thin Yount: Man Nationally Known 
s» the WhUpeiing Pianist. 


HU deftness on the keyltaard in combination with hi* novel 
“Whispering” Singing nnd Talking arrangement*, make Art 
Gillham a superior radio personality. 

By himself—and a piano, of course—he is a striking radio 
feature. 

A* part of a program. Art Gillham is the main treat. 

A clever and amusing master of ceremonies, too. is Art Gillham 
—and composer of Sob Songs. 

During the past seven years he has been heard over three 
hundred radio station*, and for the lost six year* he has been 

one of the Twelve Featured Columbia Recording Artist*. The 
Duo Art Reproducing and the Vacabtyle Player Rolls an* 
recorded with his line, delightful style of Pianoforte. 

AR1 GILLHAM 

t mi wsrmm. rtsswrr 
| a tuiliMr far IU 4 m Hr wairu-twig 

) 000 ( 

till I I \M MORRIS ACIWCV. lac. 

MNI UK OCT UtTMFAT 

Kay fair IWatr* MM*, 

Hrt»«a«a« Ittll ’Sml 

Vr. Wt 



IXGEMfS 

VERSATILE 

ARTISTIC 


1931, August 18 Columbia transcriptions 
1931, Sept 9 Ad for last Columbia 

Record misspells title. 



Juat Out . . . 
These New 

Dance Records 


AT FOR WOOD’S 

JUST ARRIVED! THE POPULAR NUMBERS. 

.YOU WOULD LOVE TO HEAR! 

Sweet and lively—Fox Trol .Gus Arenheim'a Orchestra 

When the Muon Cornea Over (hr Mountain . Mud Hilling* 

Reflection*. of You—Fox Trol. Gun Arenheim'a Or«Itcatra 

Little Sweetheart oi the Prarie.lohnny Marvin 

Lazy River—Fox Trot.Sunny Clapp and ilia Band 

lt*a the Girt—Fox Trol.Leo Reiaman'a Orchealra 

Dr. Cheer Part 1 and 2.Johnny Marvin 

Juat a Minute More to Say Hood-Bye.Art Gillham 

For You—Waltz.Leo Reiaman'a Orchestra 



1931, Oct 22 


St. Louis: WIL 










1931 


St Louis WTMV poster: 



Listen to 

ART GILLHAM 

“The Whispering Pianist” 


SCO 
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The DeLUXE Ice Cream Man 

9:30 A. M. and 8:30 P. M. ' 

(Daily Except Sundays) 

RADIO STATION \X^ T V 

TT 1 ,v * ▼ 1500 KILOCYCLES 



1931, Nov. 


Columbia Records Supplement lists 2291-D 
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reported to have broadcast from over 300 stations 


November 8-14 


SILHOUETTE 


d station in each city where his outies 
him. When radio grew into something 
e than a fad, he decided that broadcast- 
offered the best field of his career, and 
now is an established favorite over the 

umbia network. . , 

[e received fan mail galore, the total to 
•being in excess of 65,000, and he says 
t most of his correspondents offer sym- 
hv for the down-trodden man they be- 
e him to be, and voice their own tnbula- 
is at length. Ah ,woe is Gi llham. 

ATE must surely have been quietly 
-4 : 1 : wintrv morning in lvUa in 


the Art Gillham Society 
Syncopators, won a consid¬ 
erable reputation. 

In 1912 he returned to St. 
Louis with two close pals, 
Scott Middleton and Billy 
Smythe. Together the trio 
wrote “Hesitation Blues,” 
which became a tremendous 
hit, selling more than 4,000,- 
000 copies. The song was the 
basis of hundreds of paro¬ 
dies. Rolling in wealth, Gill¬ 
ham came to New York 
and started dabbling in the 
stocks. Within four months 
he went back to St. Louis 
and his money remained in 
Wall Street. 

The next two years were 
devoted to plugging songs 
Louis publisher. Then he was 
transferred to the Chicago office, where he 
sold music, wrote songs, and directed the 
divisional sales staff until America entered 
the war. After ten months of helping to 
make the world safe for democracy and whis¬ 
pering pianists he returned to Chicago and 
the music publishing business. 

Resuming his sales and song plugging 
efforts, he put over such hits as “He May 
Be Your Man,” “Drifting Back to Dream¬ 
land,” and “How Do You Do.” Radio being 
a new medium in those days, Gillham 
sensed its possibilities as a sales promoting 
medium and started singing his firm’s num¬ 
bers over Station WDAP, one of Chicago’s 
pioneer stations. 

A promotion brought wider territory, and 
Gillham made it a point to sing from the 


pianist” on the Columbia 
net work, who from time to 
time during the week pro¬ 
vides his listeners with fif¬ 
teen minutes of “syncopated 
pessimism.” He tells the 
microphone that he is “just 
a poor old man trying to 
get by,” that he weighs 376 
pounds, is bald-headed, that 
he would rather be drinking 
a cup of coffee than annoy¬ 
ing a piano, and that the 
best things in life are acute 
a broken 


melancholia and 
heart. 

His dolefulness is designed 
to make people cry, h i s 
theory being that when peo¬ 
ple cry they can be happy. 

Perhaps there is in him a 
bit of the Baconian—“What then remains but 
that we still should cry for being born, and, 
being born, to die.” 

On the other hand, it may be absurd to 
look for philosophical implications in Art 
Gillham. More likely he is merely a modern- 
day troubadour who through radio is en¬ 
abled to reach more ears in a single night 
than could a provencal minstrel in a life¬ 
time. Gillham is broadcasting’s barnstormer. 
He has been heard over more than 300 sta¬ 
tions in the United States and Canada. 

’ Gillham’s self-analysis to his listeners is 
false. He is not bald and he is not massive. 
He is a trifle taller than 6 feet, weighs 
around 165 pounds, wears horn-rimmed 
glasses, and has a “dead-pan.” He does like 
coffee, consuming two quarts a day on most 
days and three quarts on special occasions, 


ART GILLHAM 


HARVE 









1931, Nov. 22 


St. Louis Globe Democrat, p 7: “Radio’s Syncopated Pessimist” full page 
article. In charge of WIL’s artists’ bureau. Tells his mother, age 73. She 
had an accident in July and had several broken bones 



1931, Late 


(Columbia Records ownership passed on to Grigsby-Grunow Company.) 


















1931, Dec. 5 


St. Louis Radio and Entertainment article. 


1931, Dec. 23 
1931 


PACIC AND ENTERTAINMENT 


Only Complete 

Qnd Official Schedule 


3 
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St Louis paper, p 7A, reports a man posing as Art Gillham ran up charges in his 
name. 

Chicago. Art recorded an unknown number of titles for Allied Transcriptions. The 
exact dates, matrix numbers and release numbers are unknown. Art recalled the 
transcriptions as made in Chicago in 1931. The known titles are: 

Song Without A Name 

If You Believe In Me 

Looking For Someone To Love 

If You ’re Happy, I’ll Be Glad 

I Don’t Suppose 

Something Reminds Me Of You 

When You Pressed Your Lips To Mine 

Silver-Haired Sweetheart 

I’m A Millionaire, For I Have You 






















I’m Losing You 

I’m Lonesome For You, That’s All 
I Laughed At Love Before I Found You 




Return To Chicago 
1932 


Art began 1932 in St Louis on WIL and keeping his options open. He considered himself as a top notch 
advertiser successfully doing promotions for various companies on his radio programs. Is mother healed 
and Art moved on to Chicago WBBM. At the studio he met Gertrude Shelton who had a program on 
beauty hints. He became intrigued with her because she had not heard of Art Gillham. After a short 
romance they married, and remained married until his death in 1961. While no longer recording for 
Columbia, he did make a number of transcriptions that stations could play without his being present. 


1931/1932 


Circular to advertising accounts states he headlined in the Keith and Publix houses 
and the Pantages and Loew’s circuits, playing Loew’s twice. Circular gives quotes 


1932 

1932,Jan 2 
1932,Jan 4 


from newspapers. 

Sheet Music: My Dream Girl 

St Louis: WIL at 11:30 pm 

Cincinnati - a request for lyrics of Just Forget 


1932,Jan 16 



St Louis WIL program name The Keeper of Dreams, 
Inspired by a letter for Art from a fan. 
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Thanks to Alice Bollinger for a 
wanted poem, “Just Forget:’’ 

JUST FORGET. 

Words and music by Billy Sraythe and 
Art Gillham. 


I'm ao lonesome today and, though you'vt 
gone away. 

Somi.ow, you're on my mind: 

The whole day long I’ve \.ondercd 
Whit happiness you'll find. 

While It's best we should part, I Just hope 
In my heart 

That y<>u will not regret. 

For some day you’ll be happy 
If you can Just forget. 


Chorus. 

Just forget, dear, that I ever loved you, 
That my heart ached to see you go, 

For I'll try to be glad, and. though my 
he. rt Is sad, 

What my heart covers up none will know. 


I’ve been thinking of you and the old 
scenrt I knew 

When first we met that day, 

Beside the old mill stream. 

Where we often used to stray: 

But. like all al my dreams. I find sorrow, 
It seems. 

Where gladness ought to be. 

If I knew you w*re happy 
’Twould mean so much to me. 


ontrus. 

Just forgot, tho* you think I am lonesome’ 

• Just forget, tho' you know I'm blue. 1 
Just forget me if you lov? another. | 

Tho’ you know I cannot forget you. 
•»*>*» 


1932, Jan. 30 


St. Louis: Letter from WIL "To Whom It May Concern" stating Art has been with 
them for 8 months and they recommend him to other broadcasters. 














1932, Feb. 
1932, Apr 28 


St. Louis: Mother recovered and Art left WIL for Chicago 

Chicago Daily Times, radio page now on WBB, ly times CHIC aco. Thursday, april 


Art Gillham 
Now on WBBM. 

A KT GILLHAM. “the rnhbper- 
Ing pianist.’* a ho was on WIL 
for a long time, Is featured by 
WBBM. t'hlcago (»«okc) at 5:45 
a. m. Tuesday. Thursday and on 
Sunday at 13:30 noon. . . . Boxy 
is expected back on an NBC chain 
with a weekly program in the tall. 


1932, May 8 


Chicago 


RADIO 



THEATER and the DAILY TIMES’ 
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1932, May 21 Chicago. Letter from sponsor WFIW 

letters in 23 days. 


his "Princess Pat" program drew 12,000 




















1932,June 26 


Chicago: 


Art Glllham, the "whispering’ pian¬ 
ist,” plays over WBBM at 10:4 5 a 
m. Tuesdays and Thursdays and at 
12:15 noon Sundays. . . . Jes- 

Sl^a Df/4 i« cn*>nnc^r* ♦ A V n 


——~ ** • w auuwu .»■ vi 

the Sharkey-Schmelinsr fight. . . . 
Art Gillham, the “whispering pian¬ 
ist," plays over WBBM at 10:4 5 a 
m. Tuesdays and Thursdays and at 
12:15 noon Sundays. . . . Jes¬ 
sica Draeonette is xunnoiuM tn ho 


1932, Aug-Oct Chicago: WBBM on air daily, except Sunday, 9:15 am 


1932, Aug. Chicago while broadcasting over WBBM he met Gertrude Sheldon, who was on 

the air after his program. She had a program on beauty tips. They married two 
months later. 


1932, Sept. 


1932, Sept 


1932, Oct 14 


Chicago: Daily Times, "Listening In" by Yank Taylor, Art Gillham on WBBM at 
6:45 pm twice a week series. New song composed: My Dream Girl. 
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Chicago: 


LISTENING, 

IN vStu, 
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Chicago letter from advertiser re 
Art’s successful radio campaign 
On WBBM.. 
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1932, Late 
1932, Oct. 25 


1932, Oct 13 


(Columbia changed its label eliminating the words “Viva-tonal” and in its place 
adding “78 R.P.M.”) 

Chicago: Married Gertrude May Sheldon. 

B^st wishes to Cliff Masteller and 
Ksy Ronayne. now Mr. and Mrs. . . . ^ 

The bride, as everybody knows, has < 
been popular as a blues singer since 
the crystal aet days, and Cliff Is Art 
Kassel's competent guitarist. . • . 

Best wishes, too. to Art GlUham. i #4 whis* 
pering pianist.** who satd w T do ** to 
Gertrude Sheldon, last Tuesday. . . . 


Art said he was attracted to her because she had never heard of Art Gillham. 


f 


/ 



■teat mis-. 



r 

at. . 


■ 


Allied Transcriptions now available to be used by stations across the country. 
Dates when transcriptions were made are unknown. 

9008 (title unknown) 

9009 (title unknown) 

9053 If I could Find You Tonight 
9053 I’ll Be The Meanest Guy In Town 

9053 Melancholy Baby 

9054 (title unknown) 

9055 (title unknown) 

9056 (title unknown) 

9071 (title unknown 

9072 So Tired 

9072 You Don’t Care 

9072 Never 

9073 (title unknown) 

9074 I’m Crazy ‘bout My Baby 
9074 Some of These Days 






1932, Oct. 14 


1932, Nov 
1932, Dec. 16 


1932, Dec. 


1932, Dec 13 


1932, Dec 29 


Chicago. WBBM Pebeco Account for 24 weeks letter commenting on Art’s sales 
ability 


Chicago WBBM 

Chicago. Radio Pebeco series on WBBM concludes, 
having drawn 30,000 inquiries for the product. 
(Columbia changed its label from Black to Royal 
Blue using blue shellac. The blue shellac was 
discontinued in 1936.) 

Altoona, PA: Article about use of transcriptions. Notes 
“marks the passing of phonograph recordings”WFBG 
announces Art Gillham series at noon via transcriptions. 
Chicago: WBBM 


WFBG Lists 

New Programs 

_ 


Local Radio Station An¬ 
nounces New Policy of 
^ aried Broadcasts 

With the acquisition of new tal¬ 
ent and additional features, WFBG 
today inaugurates a new policy »n 
presentation of daily programs, A 
greater variety of entertaining and 
educational broadcasts are prom- j 
ised the listeners within the range 
of the station, this movement on 
the part of the station manage¬ 
ment being an effort to send out 
the best programs possible with 
talent reaped from nearby sources, t 

The new schedule as it appears 
today in The Altoona Tribune con¬ 
tains more variety than has ever 
before been offered to the radio 
public and in addition marks the 
passing of phonograph recordings, 

! Aside from choice electrically tran¬ 
scribed programs the remainder of 
the schedule will be tilled with "live 
talent ' broadcasts taking up lev 30 
ar.d <>0-minute periods. 

Included in the new array of 
presentations the public is invited 
to here are the Two Keys, a voice 
and a guitar: Ellen and Roger, a 
weekly skit presented by a boy and 
a girl seeking fame in movie land: 
Stroefrmann's Serer.aders: the 

birthday greeter: Dean Driscolls 
tri-weekly radio revue of music: 1 
the Town Crier with an afternoon 
resume of daily news events: Rus¬ 
sell Young. Negro jarz pianist: th* 3 
Wright Angle, an evening broadcast 
. by Art Wright. Tr-.bune columnist. 

with comment on the day s new* 

' and sports: the Tuesday evening 
Chapel Hour: Piano Moods; Jack , 
’ and Gene: the Cathedral Flayers; 

‘ daily household hints: Clement 
? Hershey. accordionist and Hoilv- 

• wood Snapshots by the studio 
? Chatterbox, bringing the inside 

stories on lives of picture favorites. 

A new daily presentation at nootT 
will be broadcast by way of elec- 
’ trical transcription and will bring 

■ to local listeners such popular ar¬ 
tists as Dan Russo and His Orioles. 
Jimmy Kemper. Art Gillham and a 

1 . variety of other popular artists who 
1 » are heard regularly over national 
hook-ups. 

The most popular person now ap¬ 
pearing before the microphone 
twice daily is Santa Claus who is 
f heard reading letters as he rests 

• from making toys at 2.45 and 7 15 

■ p. m. 

The personnel of WFBG. the 
; Gable Broadcasting Co.. Inc., is 
comprised of Roy F Thompson, di- 
- resting manager and the following 
staff: Jack Snyder. Willard Fraker. 
Albert Friedman. James Moffatt. 
i operator, and Miss Hilda Fochler. 

. studio hostess and stenographer. 





St. Louis And Texas 
1933 


Art starts out 1934 in Chicago’s WBBM. He heads south, stopping at a couple of stations before being 
back in St Louis at KMOX. He had success in selling his sponsors’ products. He is made chairman of the 
entertainment section of St. Louis’ NRA Committee. At the end of the year he heads to Texas. 


1933,Jan 5 
1933,Jan 27 
1933 
1933 


April 1, 1933 
April 22, 1933 
April 28, 1933 
1933, April 30 


1933, May 


1933, May 


1933, May 1 


Chicago: WBBM 
Ironwood, MI: WJMS 
RAE Yearbook, photo 

Columbia Catalog lists 2245-D Just Forget/Tonight, 2374-D Shine On Harvest 
Moon/ If You ’re Happy I’ll Be Glad ; and 2506-D Just A Minute More To Say 
Goodbye/You Are The Rose Of My Heart. The last Columbia catalog to list Art 
Gillham records. * 


Rock Island, IL: WKBF 
Rock Island: WKBF 
St Louis: KMOX 


KMOX Endues Art Gillham. 

Art Gillham Ls back in St. Louis, 
his home town, to sing over KMOX. 
His career has been colorful, reach¬ 
ing the pinnacle of success in both 
I broadcasting and recording fields 
I The story of his rise from an ac¬ 
companist back in 1922, to fame as 
j singer and pianist, Ls as well known 
in the small towns as on Broadway 
Back in 1923 Art Gillham took a 
chance; someone dared him to sing 
and he did. His style of singing be¬ 
came instantly popular. During his 
nine years of broadcasting he has 
made 172 phonograph records and 
more than 11.000.000 have been sold, 
according to his royalty statements 
Gillham will be heard on KMOX 
starting next Monday, from 9:30 to 
9:45 p. m. 


rdlon. 


Art Gillham. the “whispering 
pianist.* is bark in St. Louie, his 
home city. broadcasting datly at 
9 30 p m. over KMOX He has been 
a radio star since 1922 as well as a 
. vaudeville headliner, and has writ¬ 
ten a number of songs that have 
i won popularity. 

Crl j|d«x- • OCoAOcr^t" 


Whispering Pianist 

Back on the Air Here 


St. Louis: broadcasting at KMOX, Globe-Democrat ad 
sponsored by Enterprise Cleaning, Mondays, 
Wednesdays, Fridays at 10:15 am 
St. Louis: Globe Democrat : article "Whispering Pianist 
Back on the Air Here." Broadcasting for 13 weeks at 
KMOX each night at 9:30. states sales of Columbia 
Records were 11,000,000. 


St Louis: begins broadcast series over KMOX each night except Sunday. 



1933, May St Louis: St Louis: Associated Broadcasting Bureau announces Art will be 

available on July 1 for new advertising accounts in addition to his Battle Creek 
Products program. New program time available at 12:30 pm.Weekly rate $252.00 
($4700 in 2018 dollars) 







• OFFICIAL SALES BULLETIN • 

Associated Broadcasting Bureau 

MClutm uiyki to* 

ADVtRTlMM • AOVTRTISIHO AOCHCtCS • RADIO STATIONS 

Olf««« M»a * S«. l«..i « PV... CArlitU 3}|f 

r.rrciAL axkcuhc:-:*?:!?? to all advertisers 

a kb advertisiks aoexciks 


ART 31LLHAM 'The Whispering PUnlit" Services 
Available July 1st, Radio's Greatest 
Sa lessen .. known to silllone. 

Has broadcast over 300 stations, one year a sustaining 
feature for Coltnsbla Broadcasting System. He has aade 
172 records for the Crluabla Phonograph Company, eleven 
clllim Niva boon sold. Recording artist for Vocal- 
ftyle and Duo-Art plaver rolls, o headliner for Loo*, 

Pantagoa, Jubllx tr.d RKO Theatres. 

In a period of Id weeks, ending the 
15th of December, 1032, ho pulled 
JO,000 inquiries at vrsfiX, Chicago, 

. 

four days ho producod 12.000 Inquir¬ 
ies fcr’tho eakors of Prlncoss Pat. 

Tho outstanding radio succeaaos sru Individual p«i*- 
sor.al it inn .. Ed Tynn .. Jack Fcnrl .. 3ingln' Baa .. 
Callin' Ed XcConnoll .. Little Jack Little .. and wo 
add ART OILLHAX to tho list of notables. Ho will be 
ready starting July 1st, for sponsorship In St. Louis. 

Jail 3XLLKAX broadcasts each night 
free lOtOX for tho Bettlo Crook Pro¬ 
ducts Co. His oervlces during the 
day are available for 08K St. Louis 
account. Hoor 

. .. :-.g Job ho does! 


Regardless of 
the product, 
Olllhaa knows 
what It takes 
to develop 
sales. 

Here's a REAL 
ITETSTORK star 
awaiting 70 ur 
call. 

May we audi¬ 
tion a pro- 
graa for yout 

v.eekly rate - 
Station KXOOt 
$252.00 
Threo prograrse 
16 atmtos 
each - Tine 
12:SO ?M Hoon 
call QArfleld 
5289 

for more de¬ 
tails. 



Art rsillhaa - the Kastor -aloiacn. 



























1933, May 6 


St Louis: RAE Magazine (Radio And Entertainment) Art is featured on the cover. 
Article states he made his first piano roll in 1912 for Marimba. 



A F Vt.L. 


Art Gillham, Radio and Recording 
Star, is Heard on New KMOX Series 



1933, May 25: St Louis: Fullerizing ad. Art on KMOX 





Enterprise “Whispering Pianist” 

KMOX . •. Tomorrow Morning at 7:30 A. M* 

Hon t mi** hearing Art Gillham. each 
Monday, Wednesday and Friday he bring* 
yoo the inside story on FULLERIZING 
. . . tells yoa how to sava money and 
solve your cleaning problems. Hear him 
tomorrow morning at 7:30. 

fat « photo of Art Gillham. odArtts a 
card to Enter prist. 


Arthur Pryor: Twenty Words. No 
More, No Less. He is waiting for 
band music to come back again. 

Art Gillham. the original “whis¬ 
pering pianist.” out at KMOX. St. 
Louis, after a long career as a Co¬ 
lumbia artist. 



Art Gillham 


Hold Everything 

for 

Fullerizing 



GEORGE 

WHITE’S 


SCANDALS 

appearing at 

Ambassador Theatre 

Starting Saturday... for One Week 

Here’s what they sayt 

Wm. Mitchell. President, 

Enterprise Cleaning Co., 

St. Louis, Mo. 

“The reputation of your com- 
pany and its exclusive process 
has caused us to save all gar- 
ments for cleaning until we reach 
St. I,ouis. Eleanor Powell is 
particularly anxious that her 
cleaning be Fullerizcd for her 
appearance at the Ambassador. 

You can arrange to pick up our 
cleaning while we are in your 
city. We believe in Fullerizing. 
we know that it RENEWS . . . 

PROTECTS and PRESERVES 

our clothes.” 

Signed. Willie Howard. 

Eugene Howard. 

Fullerizing Renews 
Protects and Preserves 

Fulleriiint doc. all three ... and doc. them io well that inter, 
national .late, .creen #nd radio »fsr% never mi*, an opportunity to 
have their wardrobe. FUl.LF.RIZE 1). 

PULLBR1ZING it applied to all fahrir., from the »heere»t evea.nt 
> heavy oriental rut» »nd tun. in our treat plant, wbrre wa 
lint a" VOtJR clranint problem. Enter- 
t. F.nlerpri.e Clranint 



£leaser turrit 


Comp. 
You ca 


r h.» the ntWL. - w 
not let the tame service 



A method a ini elm 

Exclusive in 
St. Louis at 

JE. 3110 


quality of work ... the he»t. Enterprise Clranint 
I r.du.iva rithu to ... Full.rizint to St. Louie. 


Enterprise “Whispering Pianist’* 

KMOX . . . Tomorrow Morning at 7:30 A. M. 

(Wt mi., hearint Art Gillham. each 
Monday. Wednesday ,nd Frid^ h. twin* 
yoa the mid. atory on FULLERIZING 
• . tell. yo« how to leva money and 

nint problem.. Hear him 
tint at 7:M. 


F ullerizing 


rr nth. tpmehitwi Seemly tm mil fmhrtts. 


Art Gillham is playing over KMOX 
at 12:30 noon Mondays, Wednesdays 
and Fridays. . . . The “Know St. 


1933,June 4 


St Louis: 


























1933,June 


1933,June 4 


1933, July 


St. Louis: KNOX program at 7:30 am for 
Enterprise Cleaning 
St Louis: 


Art Gillham, the original "whis¬ 
pering pianist." out at KMOX. St. 
Louis, after a long career as a Co¬ 
lumbia artist. 


St. Louis: Promoted tour to Chicago World’s 
Fair on Wabash Railroad through Burkett Tours 


WORLD’S FAIR 

Special Tear, July 

4 ART G ILL H A M_ 

WABASH IAILW AY 

I birrett toms 


3 7* 




)• 


53 




1933, July 22 St Louis: article on Art’s Special train: 


Another veteran of the ether 
waves. Art Gillham. i hark to ride 
the air waves from KMOX of St. 

, Louis. 

He will be heard over the St. 
Louis station from 11:45 to 12 noon 
on Monday, Wednesday and Fri¬ 
day. 


1933, July 30 St. Louis: Globe Democrat article 

about Art boarding special train 
car “Art Gillham Special” for trip 
to Chicago World’s Fair. 


New Tour Mws. 

Competition of railroads to cap¬ 
ture the lion’s share of the heavy 
passenger traffic to Chicago during 
A Century of Progress has brought 
forth several innovations. One of 
these just introduced by the Bur¬ 
kett tours agency which operates 
on the Wabash, is to introduce and 
carry radio stars along on the 
train to entertain. 

The first of these will be next 
Saturday, July 28. from St. Louis to 
Chicago and the attraction on the 
train will be Art Gillham, known 
as “the old man of the air” on 
station KMOX. This is one of the 
Burkett all-expense tours and the 
rate from Decatur for this tour will 
be $13.50. It will leave Decatur 
early Saturday morning and arrive 
back in Decatur early Monday 
morning. 
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1933, Aug. 


St Louis. St Louis Post-Dispatch ad: on KMOX at 6:45 pm for Glick’s Laundry. 




















1933, Aug. St Louis Globe-Democrat. Photo captioned Whispering Pianist. 

1933, Aug. St. Louis. The Laundryman’s Guide, p 12: “Radio Boosts Volume Of These 

Cleaners 127 Percent” due to Art’s broadcasts in ad lib style Enterprise Cleaning 
had to add 22 people and 3 trucks during the first 6 weeks 
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1933, Sept. 10 


St Louis. Globe-Democrat picture of Local Radio NRA Committee. Art was 
chairman of the radio section of the St. Louis sub-committee of the National NRA. 
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Art’s make believe cat that he referred to on his broadcasts beginning in Memphis 
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1933, Oct 15 

1933, Oct 


Pittsburgh Press: WJAS station history: 


St Louis Art’s stimulating business 
For Enterprise Dry Cleaners. 


tolurobta Rroartca«tinjt Sv«i 

M27' ; INCREASE 


trm—«t. Uoli 

_\0CAL 


TnI,X WEEKS i0CAl - NATI0NAL 

.N MX WEEKS program HITS 

1 ran trar* dlmllT an Inrrnar In j Antic*." 

,f th«* inltimr of mIm and 11(0111 10 rirrpl H'ltlday. * M A M 

1 hU nrvantntlon K*wy tyjo* and 1,1 b*"* Etanhlln Eurntlnr* 

» ! kind of »d*rrit*lnc In u.a** today, I 

»■ Ihrrr I. no .Innbt. ha* t->*>n utlll.-d ***'• <*■*«» Nn, *‘*~ -««'*» • 
H It, ,hr Utrr m.l •mail rlr.nlni 1 »xt*». d.Uy ctrcpf Haturd.y and 

ronrrma ihrourhout the country. Sunday. A M 

trunv wn.h.n ,1.11* n 

j and uhll* Iho r*«*ult* ha** 1 born 


Sunday. , ..— 

KMOX \l«flr Kitchen. dally 
raid Sunday. Il.li A M 
•'Etrhanre Club." nntel "**ap 
procram. dally etrept Sunday. J:1S 
PM. 

“Sloflo# ll»hlnd llnatdta! Ca*e*," 
Monday and WedneMay at < 00 
I’M . Saturday■. T IS P.M.—(Ea«t 
Indt. Mrdlrlnr Company). 

Haacrll and Suattw Ptrarni— 
i variety of mu.lcal talent »octh lla 
* tw0tlL . trnlnc lo lor aiamaorahif . . Sun 

The hlchllcht* of the ).«trrp»l*a Uy J; nooo . Wednesday. • «* PJ* 
.hroadcaat* are centered upon Ihe * Sunday, Od. 20 

a notlrrahle iPffraae In bualneaa. the 


j. i variable, radio advertlsln* ha* been 
„ I definitely more aerloualy ronald- 
^ ereil a* a bu.lnev* builder by the 
^ Kntetpriae Cleantn* Co, of St. 
, , Ixnjl*. Mo, berauae of the rerent 
Ij ’ rrn. mere** of It* broaden*!* o*er 
|,i Station KMOX. the lat*r*t atatloo 
B I in the Mound City and a 
h I - alt hey elation for the Columbia 


P M 


iunu.ua! method of 1-r-oilnc the 
r j hroadraal* uhlcb hrOUltht lletener* 

, «ho herame *u«lonie»a. and the j 

! f,rt that the Knterprlao company i 
„ ltd not have to retort to "cut rate” j 
i ,.rlre, in order to booat It. bu.lnea.! 

* |00 per lent or even *l*ena a *l«e . ;Mp 

| A ^l«i furn rich month for ( 

tuinr 

featured on the pro*rani U vJi> , 
Art Cllhatn. "The Whlapertn* Plan- 
u ,.- . jion.er in radio hroadcaat 
lne «rd an artl»t »h« »>»• “ellcked |,. M1 
,„h Ihe radio fan* for many y*«ra 


Sunday. Od. M 
Seim Star B*'«e Nino 
Mattinl. Jane Knrfnan 
Julio* Tannen. Ted Hu* 
In*. Krno Itapeea Or 
rheatra — fCorn Prod¬ 
uct* Keflnln* Co.). 

Maoday. 0<t. JO 
M -Din* Croaby. I.ennle 
Hayton* Orche.tr* 
(Woodbury Co.) 

M -Heart to Heart Club 
— (flerland Shoe Co.). 

Tuaaday. Oct. >1 
M.--"Elmer Everett tea* 
(Plymouth Motor*). 


. Ith the radio fan. for many y-r* -1 Plymnum 

C.llham* hroadcaat* for Rnlnr*H*» Nino Martini and Sym 

'«* - __ 1 phony Orchestra. 


»l are all a l lib pro*ram* 
i ||rre I* »hat Art Ollhama broad- 
h.*e done for Enterprise 
- Cli.nln* CO. After the flr.t fo«. 

* of broadraMln*. the re*ult» 

»• produced a *o,ume of boaf*- 
11 aaaatn* the beat effort* of l>*« ■** 

1 ,’ r ». u»to r ~ rh ~‘ * 

"* I Iirt l level. 

18 What made thl* record all ^ 

fTbt. -'we ««'” 

M-n-- "' M •*’“ L-U1..U.-OU- 

..Irartl*ed o*»r the rai jy.uu t gwtn and O). 

•atoeday. Nav. * 
mM ._ColumbU Public Affair* 

Inslltttte. 


Wadeaaday. Nov. 

PM .- Albeit S paid In*, vloltn 
lat and other* f^eo 

t»ur Co), 
y p.M.-Moran and Mack *Uh 

* Warm*'* Penn.ylv.nl 
an*- -(Old Gold) 

• 3«P.M.-OoIX l-tacea alth Tom 

rum- -- (H-.e 
lilen). 

Thuraday. N0 *- 2 _ 

. ... PM . Andre Kol.tel.net. Pre 
rent. -K*dlo *ur* 

Friday. Nav. J 


J—• 

other*. ^ 


s —•• 

| tadlo audience 'but Xv „^ J 

»« m,, r^..ivel much fan mall I 

Vt! tlllhan* tec K . rtJ .., cxf t» t»0t 1 

fl " M * K ^tir.lnTro«^ „ Maoday. 

m uhat le fMorrid-MMW ar||hJ | t M#i ,v..i- 

.. "* rrTS. h*” W^o.M».y M^e 

r. zxzz-sTu-*,. . 

-- 

e j: rr« --- 

,v...... ■ 


liner. 
•*ady- / 

h<»*/ 


i 


Station WJAS came into existence 
as a 100 watter in 1920 when Ken 
Thomas and Bill Mencres built a 
■ transmitter at 963 Liberty Avenue. 

; Ttiis its exp e r im ental all 

A year later. W r JAS blossomed into 
' a 500-watt station and programs 
1 were broadcast from the Pickering 
1 store. The first studio was built in 
! one of the store windows and from 1 
it such headliners as Ukulele Ike 
i • Cliff Edwards*. Benny Rubin, Art 
Gillham, Johnny Mack, the late j 
Tommy Malle and others broadcast. | 
After a year with 500 watts the 
station was incorporated with the 
Pittsburgh Radio Supply House on 
Dec. 2. 1922, with H. J. Brennen in 
charge. 




1933, Nov 


St Louis: KMOX 


















1933, Dec. 23 


San Antonio. Southwest Radio Guide article “What About Gillham”. Art and 
Billy Smythe have been together as a song writing team since 1915, have written 
over 100 songs. Came to San Antonio for his health and to write songs. 


Tfttt flOUTHWKST RADIO 


/iz.. 23*4 ft 33 



What 

About 

Gillham? 


t)h. yry what about Gillham' 1 

And there follows a long, long 
story, bemuse when mu* start* 
on Art Oil]ham, theft- fa a lot in 
u ll Ptwdbly fine of the mml col¬ 
orful tftlr* in radio, *i*gr + tind rr- 
rordim: history, ran be woven a- 
round this man Gillham. 

One nf the biggctft thln£* *bnul 
Gillham, hnwpwr and one thnl 
should l»e brought out here. la thr 
fart that hr dn< not entWy ern- 
ler things and happen'n, T s around 
hifnorlf, hut around hr and Billy 
Smythe, hi* ro“writer for the pat! 
22 year* Incidentally, they hold 
the record for a rforig writing 
team They have Ijem together 
constantly sinec their ftrM num¬ 
ber, thr ’Hr^itfttlan Blue*;* was 
such an international' jmerets rivet 
?fl years ago 

Gillham jvraiS Smythe have writ¬ 
ten over ino *nr>g*; Gillham has 
recorded for Colutnhi:i 172 disc, 
more than Rh of them written by 
he and Smythe Their last hip 
hit was in October of hear¬ 
ing the title of “Just Forger* Art 
Gillham usys ho feels like ho h 
returning home when ho mm on tn 

San. Antonio and W0AI He iumg 
and n laved on WO AT In 192J. dur* 

iog thr first week of it* In&Ugtt- 
ration He *u again heard over 
WO At m fftSA Ho i Vatured now 

at fi 10 p m on Mondav* Wee! ■ 
fe«dflvs and Frid-iv'i for TkirHfn 

Prior In h ■ criming to San An- 
»onio GlUhani w.ih «n KMOX in 
St TjoiiIh fnr 6 months One year 

or* WBBM in Chicago ind ,i ve.vr 
and onaAtlf on ihe Columbia net¬ 
work Hr enmr to ^n Antonio 
^ith PiTU- Smvthr tuHmanlv for 
hli health and to wri*> *nmr mugs 
f or musical nrodartlofi tw*1 

mtirv htjf “.art Witt mit" and 
Borders id aped film on WO AT for 
an fndcflnilr nin 

Art Gillham and WrrdHI Hall 

hold thr< dlfttoction orf brine the 

first two commercial utlito on ra- 


dm m the United Slates Aunt her 
distinct km given Gillham *aji tn 
he presented in thr tint chain 
broadcast from WEAK in New 
Vnrk nvtr a network of nghtmri 
NBC rial ton* On (jus program, 
Will llegrrs was master of cem- 
monu -■ Art Gillham W i n - 
de|| Hall, and Cannon Rob- 
• nion presented three "one- 
man" -.hows. The program was 
rounded mat with Ji*- Kncchl i Or¬ 
chestra, am! ran from 12 midnight 
of November 4th, 1^24, until S tn 
the morning* 

Reside* these hoBOT* in the cn- 
Irttainment fidtf, Gillham holds 
five medals for pistol marksman- 
ship, an honorary membership hi 
the tntemntion.il Lion* Club, for 
111*, and an honorary life member- 
ship in the Temieiiy-e - MixMvtip* 

pi Sherri ff* and Price Officer* 
Av-nriatlon Thr Inter member¬ 
'll ip winy given because of CHI* 
boms markCTnarLihip 

Smythe and Gillham arc both 
irdent fisherman Billy Smythe 
.iv* Iw w the best nf the two, hut 
Gdlham's answer I*, "that’s what 
you sat" Recently in St. Umis, 
Art tftllhnm «v sideeted chairs 

ir.jn f the Radio-Stage-Screen 
N R A Committee for the Si 
Louis district 

Gillham was bom m Atlanta 
4nd idueaE* 1 *! ifl St 
I ru.>i Smythe was bum m 
viile, Kentucky, inti jiaf* eiucal 
e*l in Kt Ijmii* !t was in high 
ichool that ihts team «w£ 
writer* first met and ^urtid work 
on high, icbtwl show* Ingelhrr. 
Their friendship n toe 

iironrr»t. ***& their memurwa m 
many 

Art Gillham ■ rrapmdble f-ir 
Ihr -t^rt in radio w^rk of 
KUis, n%oir Gmgan. trerw B* ase- 

■i 4nd the harmony Team el 
Ford and Glenn. Each .if these ha- 

h*s me 4 Tiatiorjii favfinle in lh«f 




Complex If ’(>’/ 


part ini tar luw" *d entertainment 
Art Gillham ha-*, trachiil the 
Iw-tght nf radio amt stage fame th* 
s> one naiiotliifty known enlertam- 
ef. however, who fr-r's. that th^re 
-till more r« m -n 
lln particular ini r4iv;dua! 
-,yle of pr-'V-ntAtnm i *" 1 ’ 

Iijm a Spot n Thf hrarti nf mil- 
rinjiv He »mgs in that intimate 
ndt, whispering arid Dhvi 

with t'Mdlf the right fw 

n'rvum m h 1 - touch tn get the 
tneri fi m a piano key-hoard 
Thi-xeV lot- li- ™\ thiil 

vfftt gn*.tid. hut the br^t thlm? 

■ t meet Art m t^ n talk h- 
Inin — joke with him — 

w-th him md llden t-. him ^n Mr 

a > T Thr best tb.it fun be v.nt ■ . 
him is that he t « fim™ M 
riusn + t act it — he i» d ',V* 1 lh 


1933, Dec. San Antonio, Tx, began broadcasting on WOAI, was in San Antonio with Billy 

Smythe 









1934, Early 


1934,abt Jan. 

1934,abt Jan. 
1934, Feb. 16 


1934 

San Antonio - tour - St Louis 

Columbia Records was acquired by American Record Corp when Grigsby-Grunow 
Company failed. ARC purchased Columbia for $70,000. It already had purchased 
Brunswick, Vocalion, Perfect, Banner and other labels. Apparently this resulted 
in several of Art Gillham’s Columbia recordings to be re-released on Vocalion and 
Perfect, possibly to take advantage of his new recording release on Bluebird. 


Art began 1934 in San Antonio, Texas with Billy Smythe. He was made an honary 
member of the Texas Rangers. He was a supporter of law enforcement in general. 
He alleged his father had been a Texas Ranger, but no evidence has been found for 
George Gillham in Texas Ranger records. The paperwork shows Art listed his 
birthplace as Atlanta. It is noted that Art used Whispering as his theme song. Art 
has stated he was in the room in San Francisco in 1920 when the song was written 
but made no claim as being involved in writing it. He made his last commercial 
recording, released on Victor’s Bluebird label. The newspaper, the San Antonio 
Fight had several articles about Art and Billy Smythe as song writing partners in 
the Around The Plaza column. Art did a tour of small theatres, then returned to St. 
Fouis before ending the year in Chicago. 

Sheet Music. Somebody Painted My Dream Castle Blue. Billy Smythe & 

Art Gillham, Fred Foster Music, 


Sheet Music. Alone. Billy Smythe and Art Gillham, Fred Foster Music. 


Austin, Tx: certificate issued 
appointing Art as a Special Ranger 
in Texas Rangers, an honorary 
position as it was to expire on 
February 15, 1936, and was 
without compensation. The 
records show him discharged on 
January 22, 1935. 


ENLISTMENT, OATH OF SERVICE AND DESCRIPTION 
RANGER FORCE. 

' f n & 2 *"! . 1 . -• ; 

Tot j i <1 . f 

Company .. _Ranger Force, Statioi 

k h S ro • * 1 

*THE STATE OF TEXAS, 

County of 



in the State of 

y-<& uJL 


, aged years and T - months, and by occupation a 

...do hereby acknowledge to have voluntarily enlisted this-of 

, 193 , as a private in the Ranger Force of this State, for the period of two 


that I will faithfully and impartially discharge and perform all the duties incumbent on me as an officer 
of the Ranger Force according to the best of my skill and ability, agreeably to the Constitution and laws 
of the United States and of this State, and I do further solemnly swear that since the adoption of the 
Constitution of this State, I being a citizen of this State have not fought a duel with deadly weapons, 
nor have I acted as second in carrying a challenge, or aided, advised or assisted any person thus offend¬ 
ing. And I furthermore answer that I have not, directly or Indirectly, paid, offered or promised to pay, 
contributed nor promised to contribute, any money or valuable thing, or promised any public office or 
employment, to secure my appointment. So help me God. 


Subscribed and sworn to before me, this 


jaA 


years 

Hair 





Fil! in description below. 

I certify that.. the above named man, has been carefully examined by me 

previous to his enlistment, and to the best of my knowledge and belief he is physically able, competent to 
and will faithfully perform the duties incumbent on him in accordance with law. This 

tS. months of age. Height_ b —feet- /.. -inches. Complexion. 

Bom at __ County of... .State ef_ 

Weight / Residence JJW? 

Occupation. .Married or singlere vious service- 


is Jf- 

es^tatoix- 



Atul- 












Note birth is given as Atlanta. 



THE STATE 



OF TEXAS 


ADJUTANT GENERAL’S DEPARTMENT 

Warrant of Authority and Descriptive List 

Art OllUuM 1 


n 


THIS IS TO CERTIFY, That the bearer 
is u Spaoi al R anger_4*ana*t*.J39i£ 


^Ranger Fow State of Texas, sad thiw 


-IS-hls-Warrent of Authority aa a Ranger, tinder an Act of the 86th Legislature of the State of Texas, 
Approved March 31st, 1919, and Descriptive List for identification, and will be exhibited as his authority 
to Act as a Ranger when called upon for his credentials. This warrant must be surrendered to Com¬ 
pany Commander by bearer when discharged. This Warrant of. Authority and Descriptive List is 
signed by The Adjuant General under seal of office and attested by Company Commander. 

Name„._Rank_ Special Ranger 


Age _ _ 

39 years 2 months 

. . .... Where bom_ 

Atlanta. Georgia 

Height. 

• feet 1 inoh 

Occunation Hadio A Record Artist 

Weight. 

196 lbs* 

Residence 

San Antonio* Texas 

Hair... 

Black 

: Enlisted Where , 

Austin* Texas 

Eyes _ 

Broun 

Enlisted When 

February 16* 1934 

Comolection... 

Dark 

.. Enlisted by Whom. 

Henry Hutchings 

This warrant of authority is void after 

February 15* 1935 

The Adjutaut~wtfneral 

and must be returned to this Department for Cancellation. 


Given under, my hand ^nd seal of office, this_ 15th 

, day i 

* . ___ 

he Adjutant General. t 

Attest : 1/ SWjQ 


er. my hand and 

ymms&u, 


Captain Ranger Force 

C^/wnmaiwIifiq f*o _ 




1934. Feb San Antonio: WOAI 

1934, Feb. 20 San Antonio: The Light. Article "Around The Plaza" about Art Gillham and Billy 

Smythe. States they just published Somebody Painted My Dream Castle Blue, 
published by Fred Foster in Chicago. Billy Smythe is a certified public accountant. 
The article credits the Smythe-Gillham team as writers of Hesitation Blues and 
incorrectly credits Smythe-Gillham as composers of He May Be Your Man. Art 
was involved in plugging the song for Ted Browne Music, but the composer was 






























































Lemuel Fowler, who sold the song to two publishers resulting in Ted Browne 
filing a law suit against the other publisher. 


1934, Mar 5 


1934, Mar 13 


1934, Mar 16 


San Antonio: • * • 

Art Gillham has been made a 
Texas Ranger and wears a badge. 
The governor conferred the honor 
in appreciation of school work and 
encouragement given youthful song 
writers. _| 

San Antonio: returned from PA 


\rt GiithftTvv. Wbtaftarltlf 

Pftzwt, is due back from Hitts- 
b irfch today~-<teAtt Item PUts- 
brrgh, ji$ <b<*r rny ip vaidevitlc. 


San Antonio: noting Art used Whispering as his radio theme. Art said he was at 
the apartment in San Francisco when the song was written, but did not claim to 
have contributed to it. 


Art Gillham has been using 
"Whispering” as his theme song for 
12 years but has never seen a copy 
of the song. 

# • • 


Art Gillham, the “whispering 
pianist,” is back on KMOX, at 6 
o’clock Mondays, Wednesdays and 
Fridays. 

• • • 















1934, Mar. 17 


San Antonio: Radio News Guide picture and article notes that Somebody Painted 
My Dream Castle Blue and Alone have been submitted to publishers. Notes Art 
has completed The Art Of Popular Piano Playing to be released in next 20 days, a 
course for the beginner. 


SAN ANTONIO. TEXAS. MARCH 17. 1934 





_ M arch 17. 1934 

• more about gillham 

(Continued from page 1 * 


Drcnn-. Cut* Blue." Both at 
f son** have been placed in 
hand* of the publCohere and 
b*» released within the next 

m | ■ddtiian to writing Tunes." 

X. (Gfllham has completed a course 
O. :n piano instruction. titled "The 
I Art Of Popular Piano Playing." 

I "This i* a simplified course made 
^ ; especially for the beginner." said 
OiUham. "and if the student will 
, r . i fallow :t out carefully they will 
Ue be prepared to take advanced 
>C ; P »no instruction and finish their 
4 musical education." Thl* course will 
, r . be released for sale within 

h _ ’-he next 30 days. 

■*_ Music is Art GlIlhams' business 
,4. Put-: (hooting Is his hobby 

n y ' % - several years he has held a 



m been Ms 

as Banger. He received 
baton and credentials a 
ago from Adi On- Hen- 
* and R. W Aldrich Cap> 
■ Har.ger Force in Texas, 
proud of the latter ap- 


The other one be- 



1934, Mar. 31 San Antonio: The Light : reports Art signed a five year contract with Victor and is 

making his first record this week. The five year contract produced 1 record. 

>Ikl H-'CnJC.IDf. 


Att GJ.. iimn, tbe Whlsprclrf 
Mwial, hat sitnrtl n. Hvr-ujar 
JFlisl’Vc cornet uiith the- Vlctnr 
ihtfni^TBph prflflJe and is irufclht 
ils first rtMOfd this 


1934, Mar. 31 San Antonio: recorded two titles for RCA Victor accompanied by Billy 

Smythe: 

82740-1 Somebody Painted My Dream Castle Blue 


Bluebird B-5454 























82741-1 Alone (I’d Rather Be Alone) 
Bluebird B-5454 


1934, April 4 


San Antonio: His 5 year contract lasted for one recording session. 


vm l l ;lu“i il. .> “■ncE.IDg. 


Art CjS_. limn, Uie Wttl.pcrlrj 
I- ft I5 v!:-jw tv 

JFUalVe cantipct iwEEh tlw Virtor 
is m*fc!h£ 

(J?5t record thii Week 


San Antonio: 77?e Light. "Around The Plaza" column reports on recordings made 
in San Antonio noting Art Gillham recorded for Victor in the ballroom of the 
Texas Hotel. 


1934, Apr. 5 


' - So.* "Toe. 



bz>ociBr jkff daws nsocO J 


The prarl old municipality U all 


or a sudden simply reeking with j 
phonograph artlfts, .*>und-proof 
room*, and elaborate recording 
merhanbnu The whole phono¬ 
graph record Indnatry-aerma sud¬ 
denly to have rear'd up. klciccd out 
the Extern studio dashboard, and I i 
made of l tn a high lope lor San | 
Antonio. During the week. Just to. 
give vou an Idea, mor** than 130 ^ 
tioublc-«ldrd records have been re¬ 
corded here, me vaat majority ol 
lh- output running toward native j 
Mexican one hill billy music. | 
The little known fact is that the 
majority of IV world's Mexican | t 
rtcords are made in San Antonio. | . 
and no little of the red bam. corn j 
«p>uvd or mu«lc la first im- \ *• 



r.ri>v*d in wax in this ray and | f 
musical city. Brumwlrfc and Victor j V. 
nan Of the three major rrcordmg j 









1934, April 9 San Antonio WJRN 


1934, April 25 
1934, April 27 


San Antonio: WOAI 


St Louis KMOX 



Art Gillham. the *‘wht«p*nng 
pianist. * is hark in St. Loulf. hta 
home city bmadr»«ting daily at 
9 30 p m. over KMOX. He has h#»n 
a radio star since 192 as well as a 
vaudeville headliner, and has writ¬ 
ten a number of songs that have 
i won popularity. 


1934. April 29 Taylor, TX: Howard Theatre: 


Art Gillham . . . 

Ths Whispering pianist, will 
be heard tonight from 
to (:I0 oclock in fifteen 
minutes of popular songs. 

Ray Gruis . . . 


WJRN 


1934, May 20 Bluebird Supplement lists B-5454. 



1934,June 


1934,June 1 


St. Louis: Star-Times. WTMV Art is master of 
ceremonies of "Everybody Sing” at 8:30 by remote 
from the Majestic Theatre in East St. Louis. On 
WTMV daily except Sundays at 9:30 am and 8:30 pm 
for Deluxe Ice Cream 




Art Gilham, whispering pianist, v 
nationally known artist who has C 
just started a new series of pro- 1; 

grams, thrice t 
weekly, Monday. 
Wednesday and 
Fridav, at 6 p.m., 
over KMOX. Gil- i 
ham is no stran¬ 
ger to St. Louis i 
audiences. In fact 
he is a St Louis 


For the past 
few months he 
has been making 
a personal ap¬ 
pearance tour of 
theaters through- 
Art Gil ham. out the South 
While in Texas he had the great 
honor of being made a real Texas 
Ranger by the Governor of the 
State. He seems to be fallowing in 
his father's footsteps, for the senior 
Gilham was one of the original M 
Texas Rangers. 

For 10 years Art Gilham ha* 
been a Columbia recording artist 
his records being some of the most 
popular in the Columbia Hating* 
Two month* ago Gilham signed 
with the Victor Talking Machine 
Company, and last month made two 
recordings, both his own compo¬ 
sitions, Td Rather Be Alone" and 
•Somebody Painted My Dream 
Castle Blue ” 


A new aeries of Informal pro¬ 
grams in which will be presented 
the history and development of 
music from the days of the first 
composers will be Inaugurated 
Wednesday during the Woman s 
Radio Review over KSD and the 

































if FERENC MOLNAfc- 
p ), r kf jo swemiNG 


McComb Strand Theatre 


STRAND 


Art Gillham 
To Appear At 
Strand Monday 


MON.-TUES. 

HE LITTLE TOY SOLDIER IS 
IOVERED WITH RUST . . . 


Art Gillham On 
Stage, Mighty 
Show On Screen 


THURSDAY - ONE DAY ONLY! 
10c and 15c 


whispering plan- 


Thelma TODD 

In the Merry Musical Melange — 

‘You Made Me Love You* 

Clark A McCullough 
in -FITS IN A FIDDLE” 


records. 


u-ho has been featured nightly from 
Radio Station WOAI in San Antonio 
recently, will be the headline at¬ 
traction on the stage of the Strand : 
theatre next Monday in connection; 
with the screen production. "No 1 
Oreuter Glory." 

Manager Anderson of the Strand 
call Utention to the high class at¬ 
traction in Art Gillham. declaring! 
mat McComb ts fortunate in being 
able to see and hear him in person | 


Manage 


FRIDAY AND SATURDAY 
KEN MAYNARD and 
His Wonder Horse TARZAN 
in "HONOR of the RANGE" 


usually pis 
larger citie 




indicated 


formal 




ippearing 


Monday— 
Special Attraction 
In Person—On Stage 
ART GILLHAM 

“The Whispering Pianist” 
Celebrated Columbia Reoordlug 
Artist and Nationally Known 
Radio Star. 


irge product 


Winona 


Ethel Waters, Famous Colored 
“Blues" Sinner, in “Bubbling 
Over." Alao Latest Fox News 


Monday Only 

At 4, 7 and 9 p. m. 

IN PERSON—ON STAGE 

ART GILLHAM 

“The Whispering Pianist” 
Celebrated Columbia Recording 
Artist and Nationally Known 
Radio Star. 


Yazoo City 


In Addition To The Regular 
Picture Program. 


On the stage fn person at 6 and 
0 p. m. will be Art Gillham, “The 
Whispering Pianist,” in connection 
with the feature, “Paddy, The Next 
Best Thing.” 


NO ADVANCE IN PRICES 


Indianola Regent Theatre 
Winona Dixie Theatre 


SPECIAL 

SUNDAY MIDNIGHT SHOW 

ART GILLHAM 

“THE WHISPERING PIANIST" 

ON THE STAGE 

IN PERSON 


Western 

SOUND 


Electric 

SYSTEM 


St Louis: KMOX 


AND FEATURE PICTURE 


Tonight, Thursday June 28th. 
SPECIAL FEATURE ATT RAC- 
TION—ART GILLHAM. (The Whis¬ 
pering Pianist) Star of 300 Radio 
Stations, hot networks, and eleven 
million phonograph records, in PER¬ 
SON, rendering a delightful 30 min¬ 
ute program. Feature Picture-“MER- 
RY WIVES OF RENO" featuring 
Margaret Lindsey, Donald Wood, 
Guy Kibbee. Glenda Farrell, Hugh 
Herbert, Frank McHugh and Roscoe 
Ates. Also showing-LILLIAN ROTH 
in the 3 reel jilusical attraction. 
“Masks and Memories" and latest 
News. No advance in admission, 15c 
and 35c including state tax. 

Friday night, June 29th, same pro¬ 
gram as above, except Art Gillham. 

Saturday, Matinee and night, June 
30th. ZASU PITTS, James Gleason, 
Pert Kelton, El Brendel and Skeets 
Gallagher in “THE MEANEST GAL 
IN TOWN” See this and lose your 
bridge work laughing! Also POP- 
EYE THE SAILOR cartoon, A Trav¬ 
elogue and Grantland Rice Sport 
reel. 


Art Gillham in Person 
At Dixie Theatre on 
Tuesday, July Third 


Ait Gillham, who like Wendell Hall 
was among the earliest of one man 
shows in radio In his character of 
“ Old Pappy, the Whispering Pianist,” 
I? supposed to weigh 360 pounds. Now 
Art confesses that in real life things 
are not that way. Recently Art spent 
a vacation on his Texas ranch trying 
to put on about GO pounds. 


With LIONEL ATWILL, PAUL LUKAS. 1 
EDWARD ARNOLD, ONSLOW STEVENS AND 
This Feature Positively Will Not Be £ 


Admission 


lie and 25c 


Clarkesdale Globe Theatre 


Balcony 11c to All 


GLOBE 


St Louis KMOX 


Last Time Tonight—9:00 P. M. 

ART GILLHAM 

IN PERSON 


Art Gillham, the "whispering 
pianist,” is back on KMOX, at 6 
o’clock Mondays, Wednesdays and 
Fridays. 


TODAY—TUESDAY 


^ Sa turday, August 25t h ^ 

* KMOX CELEBRITY NIGHT! * 

You’ vo Hoard Thom Ovor I ho Air — 
j. Now Moot Thom in Person! . 

LEE LITTLE, Master of Ceremonies 

Ar Tark. mF (A* Tick-Tack Ferieui. Hdlrumg a Crtmm A 

^ THE FOUR SCHUMATE8 and ANNABEL CRAVENS ^ 

Jr Appearing an the Slack Frntram V 

^ ART QILLAM, The Whispering Pianist ~ 

V- HcarS Three High,. a Week an the NaSln.U fra,ram L, 

^ THE THREE BROWN BEARS ** 

Fram Ika Kelvlaator Show . 

“ HAPPY OREEN “W 

. Star a* "The Valea at St. Laule~ Fra,rare . 

** DORIE SCHUMATE ** 

. | Unnner-Up in the HaUyaraaS Coat oat . 

** GEORGIA IRWIN -ft 

. Tka HySra, Par,anality Sim,or 


St Louis: KMOX 


“SECRETS 

.* LESLIE HOWARD 

FRANK BORZAGE hoouct.on 


6:00 K8I>—JACK PEARL AS BARON 
MUNCHAUSEN; Cliff Hall and 
l^tpr Van Steedln's orchstra. 

KMOX—Art Gillham. pianist. KWK 
—Enric Madrigura’s orchestra. WIL 
—Evening Echoes. 


I 5 ?,. GLOBE J* 


-ft PAUL SABIN and His Orchestra 
* Featured Soloist, LIBERO MONACHESI 


SE5.g i*.S .si SggS $2£'a33"SL 










1934, Aug. 28 


St Louis: starts new series on KMOX on Monday, Wednesday and Friday 
at 6:30 pm. Has completed a theatre tour of the South. 



1934, Sept. 12 St. Louis. Letter of recommendation to 

other radio stations 
from WTMV. 


1934, Oct 2 


a 

■=■ Tl] 
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Chicago: WBBM 


©cV.ni j. 

-$1000— in CASH PRIZES _ 

* or lhe Best Ansars to this Question.... 

What Would YOU 


100 CASH 
PRIZES/ 

Hrel Prue.$300.00 

Second Prut.... 200.00 

Third Prut. 100.09 

Pwrth Prut .... 50.01 

Fifth Prut. 25.00 

Itxt Fnrt Print t»ch 20.00 
lut Fnrt Print etch 15.00 
kit Fnt Print cteh 10.00 
kit Frit Prim etch 5.00 
kit Smofr-frie etch 1.00 


DoWith ? 30 aj) 

awfVHo TH^if WIN / 


$ 1 , 000.00 

IN PRIZES 

Given Away 


—* "-W YOU —U A, -4 1)00.- TW. EASY. ta.1.? 

T«U • »- RIGHT NOW - ^A A. r.U mUI,. 

•~t~A "• .* bUt W.I—. Y„ W« r ~ <-1 WIN ,e.TIY 

“» «~ b-r NOW I MM. *, 1WO YOURSI 

Tune in WBBM and Hear Art Gilfham 

THE COMMONWEALTH LOAN CO/S OWN RADIO STAR 
Every Tuesday, TW.doy and Saturday of 5-00 p. m. 


MSSM mMffm 


COMMONWEALTH LOAN COMPANY OFFICES 

"".■iEti.**** ”J£zz- 

•is:'£r£Sb 



KMOX—5< 

Art Gilliam Returns Jg 
to KNOX for "Nadinola” 



Art Gilham, whispering pianist, 
nationally known artist, who has 
just started a new series of pro¬ 
grams, thrice weekly, Monday, 
Wednesday and Friday, at 6:00 
P.M., over KMOX, Is not a stranger 
to St. Louis audiences, for he is a 
St. Lonin boy. 

For the priHt few months, he has 
been making a personal nppenrance 
tour of theatres through the South. I 
While In Texns. he had the honor 
of being made a real Texas Ranger j 
by the Governor of the State. He 
seems to be following in his father's 
footsteps, for the senior Gilham was ] 
one of the original 26 Texas Ran 
gers. 

For ten years Art Gilliam has 
been a Columbia Recording artist, 
his records being some of the most 
popular in the Columbia listings. 
Two months ago. Mr. Gilham signed ! 
with the Victor Talking Machine J 
Co., and last month he made two 1 
recordings, both his own composi¬ 
tions: "I’d Rather Be Alone”, and I 
"Somebody Painted My Pream Cas-1 
tie Blue". 
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Art Gilliam'* programs are spon ■ * 

sored by the National Toilet Co. 
(Nariinola Fac* Powder). Paris. Ky. i of y * 
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1934, Oct. 21 


Chicago: Tribune. Art recently spent a vacation on his Texas ranch. 


Art Gillham, who like Weudoll I-Iall 
was among the earliest of one man 
►hows in radio In his character of 
Old Pappy, the Whispering Pianist/’ 
is supposed to weigh 360 pounds. Now 
Art confesses that in real life things 
are not that way. Recently Art spent 
a vacation on his Texas ranch trying 
to put on about CO pounds. 


1934, Oct 26 
1934, Oct. 28 

1934, Dec 29 


Chicago: WBBM 

Chicago: Tribune. Begins series with WBBM on Mondays, Thursdays and 
Saturdays at 6:00 pm for Commonwealth Loan Co. 

Chicago WBBM 


C«mc.<x^p Hincric^A 

Vm k lie e( o I riij 
Co-r /vioe. VMea.V'Hi 


CHICAGO AMERICAN. ANDOVER 


fro ^rc\w\ 



LLS WEEK-END AIR P 

.— — . XT i-<U 4 ,- 

.J Best Bets Over Week-End I 


TONIGHT. 

5:30. WEN R—"What's the New*," bv Chicago Ame-icao. 

' :O0. WENR—Religion in New*. Whru- a . . Aav,-' 

15. WENR—San Vandenberg. 

:0C. WMAQ—Sigmund Romberg WBFM—Roxv Revue. 

00. W’LS—Radio City Pam-. WMAQ_Roiv Kornor 

WBBM—Grete Stueckgoid. (t:15) WGN—Chicago 
Svmphonv. 

8 :30. WLS— Bam Dance WYAQ-Ctbion Family. WBBM 
—Richard Himber. WIN D—,American Op'ry House. 

S *5. WCFL—Newton jrnkin* *>r> Third Party. 

9.30. WMAQ—Three Hour Dance program WBBM—Ke th 
g; j Beecher. (10:15) WGN-Fed|r Groff. 

—Richard Himber. WINS— AmeNttn Op’ry Ho ise. 

9:30. WMAQ—Three-Hour Daacc Program. WBBM— T> 
Keith Beecher. 'tv 

! 10:30. WBBM—American Scene. drama. 

* TAItAPOAU f 

5:30. WENR—‘ What** the Ne.vsr feyThica;c American. • . 

6:00. WENR—Religion in New*. WLifMjA:: u-laank- 
6:15. WENR—Henry King. WMAQ—Jamboree 

7 00. WMAQ—S gmur.d Romberg. WBBM —Roxy Revue | 

8:00. WLS—Radio Citv Party. WMAQ— Virginia Rae. 

WBBM—Grete Stueckgoid. „, onv , *' 

8 .30. WLS—Barn Dance. WMAQ—Gib*on Family. JA BBM 

-Richard Himber. WIND-American Op ry fiku*e. n. 


(Station Change). 


■ Craw 


WMAQ—Thr»e hour dance 
national Jl_or*c^Show ; 

8 : 30 . WENR—Life Insurance Talks. WBB *~^^£**** 
9 -00. WENR—Rochester Philharmonic ^ ’ 

Gall. Paul Whiteman. WBBM—Donald Novi* 

9 : 30 . WENR—Changing Social Ord< 

WIND—Bike Race. 

* -110:00. WENR— Amos V An«ly. 

^ ' 10:15. WENR—Globe Trotter. 

9 :Q0. — 110 30. WENR—The Hoofmgha: 

“ 1 1:00,W ENR—George Olsen, 


Myrt » nd 

> WENR— The Hoc 
WBBM—Claude H 
1100. WENR—Georg* < 
KYW-Gcv Lomb 


WBBM—Mv 
WMAQ J>« 
ms. WBBM—Clyde Im 

WMAQ—Cbernavsk* 


WIND 


Bear-g 

WMAQ—Cart 


KYW—Grumitt* Fa* 

WBBM—Mert and ** r 
10:30. WENR-Th« Hoo<utgl»aaaa. 

I \VBBM-G*en Gr._ JYU'_G« T Lemkarde 

II.A WKNR-George Otseu. 

WMAQ—He nrv K s l _ - 

























1934 


Bluebird poster: 





























1935, Jan. 22 
1935, Feb. 3 


1935 

ACTIVE BUT BARELY 

Discharged from Texas Rangers. 

New Orleans. "Radio Time" Series on WWL 
every night except Sunday at 9:45 pm. 


A. G. O. Form tl 

Authorized July 7. 190K. 


THE STATE OF TEXAS 
SPECIAL E 


£ 

< n 



( OPY WI I K R! GINNING FEBRUARY 3, . NEW ORLEANS. LA.-$1.00 A YEAR 


Variety of Roles 
For First Nighters 




•»» Jnt,«* Meredith durlim I 

four >ear« she him been itirmt | 

• lor t*>a Amecbe, leading man. 

It dltfr** 1 wIm >< those of a 
t.t-.h ilon, i roller^ boy and a 
caplaln have cotnr hU way dur- 
lUr time ho baa Won featured 
ihf program. 

«• and Itolt recently checked 
«yb the more than ?o0 radio 
pla whnh bare be** dramatlred 
the program. which la heard 
■ WHMB each Friday at » I*. M 
ttw fonnd (hat ah* bad been a 
rallan glrL a apy. an accu»ed 
h. a efrm* equestrienne. a 
*|at».r reporter. a gangster's 
L » cowgirl. a novel!*!. a I’url 
maid, a parachute Jumi^r and 

• nographer. 8bv‘a Wen all the 
up the a octal scale. aiartln* a* 

wJr-*lde waif and progr Minx 
urh numerous f rad oat Iona to 
position* of count*-.., prince’* 
even qae.-n 

ne. hr likewise ha* hern ev«*y 
r* and doge everything in the 
rt* 1 The experience he galrod 
eiff a buccaaaar. for ln*tnnce. 
of *tlihi value tn him In creat¬ 
ive role of Joseph. the hu*hand 
lacy. Otic week ho was an or- 
tra leader and ih* next a beach 
l*er On other KHday evening* 
bam a Pr»-nch I«eglonna!re. 
they, a football roach, a pres* 
t. aa archduke, a South Antrr-1 
president. a Rambler, a farmer. , 
i*«f*all player, a waiter and a 



Nino 


0 


ted on Page |0) 


Ernest Andry ^ 

One of the tno»t promising vi 
heard over local Radio Slatloi 
that »>f KrtiMt Andry. harlto 
Comparatively a newcomer to ra¬ 
dio. he haa become a popular airier 
on varloca programs broadcaated 
locally aa well a.* at prlrate aocUl 
function*. |'o*a»as*d of a deep 
baritone vole* of *pl*ndld poaatbll- 
ltlea. Mr. Andry. tlirouRh practice 
and atndy, ahould ro far In Radio’s 
music world A pupil of Professor 
Raul Maurice Jacobs, be haa ap- 
p«ured recently a* rural artist on 
the HAtdOTIMK and Crary Crya- 
tal programs, and a( th« Cafe d* 
I .’Opera. 



4 


Gillham 
Pianist on WWL 


Art Clllham. veteran radio atar, 
pioneer artUt during the day* when 
chain hmadcaatlng waa In the ex- 
prrlmental stage. I* now at WWL 
—In the fle*h. He appear* night- 
ly at *:!&. Riving hi* Inimitable 
tonch to the piano while ho elnia in 
tho (ru« ”Clllharalah" atyl*. 

Art could boa*t of lengthy and 
consistent appearances over 


Art Gillham 
Pianist on WWL 

(Continued from Page 1) 

ways sponsored by national adrer- 
user*. He la one of the faw vet¬ 
eran artists whoa* popularity ha* 
not waned. 

Throughout M* tarrar he ha* 
made some two hundred record¬ 
ing*. many of them hi* own com¬ 
position* 

’ Mr. Clllham haa long created the 
Illusion over the air that be la a 
bald headed 376 pounder. Actually 
the fellow la a quiet bespectacled 
man of 3S and weigh* a scant 140 
pounds. 

Art Clllham really Introduced the 
whispering or crooning »tyl* of 
singing over the air. Many artists 
have followed the plan but Oil!- 
Individuality prevails—hence 
bU Identification- “The Whispering 
Pla Bat.” 

H» Identifies himself a* -Papa’* 
over the air—and close* all hi* 
program* with "Well. Papa 1* going 
tn go out and gel a cup of coffee.” 
Likewise he leave* hla li'teners 
with an original proverb, such as. 
"I have long suspected that many 
a politician who claims that he 
hears hi* country calling U a ten* 
trlloqulat.*’ 

Tune In Art C.lllham. “Th« 
Whispering Pianist." every night 
except Sunday at 4: IS over WWL 


Ri----- - Jf both »« »*• ««««#*■• . 

the CHS and (he NBC . hatn* along will permit lo MUnd 

with a string ..f the country’* most «he drc*. r*-i^r.*l each Sunday 
popular Independent station*, al- afternoon, a^he 14th Street Co- 


(Continued on Page 0) 


^^t*4ntinurd or 


OATH OF MEMBERS 
RANGER FORCE 

T IX I 


Ci) 


Name 


r 


Rank.. *p.*«i*l.-R*i»g*r.. 

;v; O 

Company...^... _, Ranger Force 

r~n 

Station _.. 


Enli»t«d F«b 1$ 1934 

Ls charged January 22,1935 


-4 


Unurd on Page S) 


1935, Feb. 17 New Orleans: Item-Tribune. Photo and announcement of being on WWL. 


frrnlXH) 








































1935, Feb. 24 


1935, Feb 22 


Nationally Known Artist Here 



-mi iiiu.iiAM, -The Whispering Pianist,** who Is more af¬ 
fectionately known as -Old Pappy,- and who has achieved 
nationwide success with his phonograph records and radio 
broadcasts. U heard over WWL every night except Sunday at 

nine o’clock. 


X4e» «.-rcn 'c>aAC_ K. j/Lc\ . +<4 


— 

the i 





Veteran Pianist Heard on WWL ' 


;,V." „ M *- l \ niRMly over WWL in the character of 

- v* 6 * P °^ D . d ^kupering pianist. who.e original he du- 
covered m New Orleans yar» ago. He j, heard at Hits nirhtly. 


^nrtht** greatnt was the 



XailXWtt Hrs'.UtlOti JUveT Which 
starts bit uiib l.ia; umaorU4 
sarvatlont “Iff uavex bran to 
fcmen, but T*t hrr.n bolt; at c 
Botytla atio». .tin; •flier wrl?<r. An 
Of.lhan, ba<fr.t been uit oi schnot 
ter.f when they wrote and aeM Uiut 
lune and started an nVitaoshB of 
blurs sonra width bamt cutSrviy 
sotKKtnl yet. 

The lueny rtUi:g out -He*. 
Itittou Ulucr." was tu.u U»ci: on** 
iw.ii concept** w as not he; a:ut 
lo* but awert and melancholy a 
rarsii-or. Americans, fnc instance, 
know tba tunc «J the recurrent 
trio cl u.e eberm. but Smvlbe 
Vjrf GUlhair. a.o t/obawy the only 
attn alive Irday whs knew that 
toc«*on«: arliiaTj had a vena And 
who rfwmtar how it uent Al- 
theuch “Can I **t yoc r<j*\ * c? 
wust 1 hes*l-tatf7" was writ if o to 
1M4, tonytlie rvcdvtd a loyally 
check tin the tone as recently aui 
14 raenths nearly twenty yearn 
after ts* tihiiwg* »:. s ccnrpoesed. Tl* 
check was fer HOC. but masmurh 
m Ibe .axue pncl.*hlnf taa»c rmjd* 
turca others ol hb noro, lie does 
rot know jun what part of I*, wo* 
roydUaw an ibe Mum. 


The sonc business Las all gone 
to the cJrsii, Harytu© *arfhr observe*. 
Today !t * hCLi* gue* 20,030 Cmi** 
It is « \rjv1i hit. Tint wna when 
the i»ail>Jichiir iMiiih'd *10,033 caplin 
to Hue Initial edition cf any sour. 
no matter how punk ii was two 
W cahttrth blurts in 1 CMcafu alone 
tiiefl u? have a ilanding order for 
1MC0 co0er. or any popular €/vtib. 
arid there wm a tiny wti« GUIbam 
arvl Smytr.e used to soil iheir tongs 



aod get $IC«0 immr.ee royalty 
clucks wlMiour the to-'Wisivcr ever 
ewii lieatJj.a the tiuir, Oh my 

those were *.fcs food aid Uiiy*. 

M uc xeatlor.ed lj> a lUJle story 
on CUlham acme time fcarJc, O.JU 
Kam and Smythr wrote -1 A;tVt Got 
/'•ukiocsy.** u song which iht uho> 
aatlon vixi aiDgina at ore taue.; 
Whit we diditl mention that 
Snathe wmc« acfl!ig called "HI Be 
Hard to 6lor It I Oc: a Sweetie 
No^,“ a little lurid which icidn his¬ 
tory. toore or Je« t when Lhe con- 
eutoilary arrested Sophie T^ckfi. 
the last of the rcd*hol manr.a 4 , tor 
dngitir It la Boston. 




































1935, Apr. 11 


Wheeling, WVA. On WWVA daily at 2:45 pm and Tuesday and Thursday 
at 11:45 pm. 


It-ISIC- 

irrent Events 


[G IN REVII 

f Radio Entertai ner?, Stars * 





^ I 




1935, May Chicago. WBBM Master of Ceremonies of two-hour talent show "Settin’ 

Frolics” ran through February, 1936. 


1935, May 18 


1935, May 26 


Chicago: WBBM 


Ogden UT 


: Famous as a “Michigan Avenuet 
hilt-billy,” Art Gillham, whispering; 

* puinistf is now .hftard on a new j 
r morning aeries ever WBBM,! 
V Chicago, daily, except Sunday > from; 

to 6 Ti.rrb if you care to g&t up 
■ ? : that early. Art's easy Min^and- 

* ' pilrnn style has been familiar to! 

"[radio listeners since Vic made hip 

debut on the air in 1922 following a 
■ | successful career ^ leader of a 
l ! >.ma i L n re h ost ra 


1 

P 

ji 

fl 

t 


* 

a 

fi 


MONDAY 


KLO 


8:30 Glen Gray and hi6 Casa Lorn. 
Orchestra. 

8:15 Reinald Werrcnrath—Songs. 

9:00 Hawaiian Melodies—Moana Sere 
naclers. 

9:15 Victor Young’s Orchestra. 

KLO Program Hilitcs. 

9:30 Art Gillhnn—Popular Songs. 

9:45 J. C. Penney Optical Parlors Prc 
gram. _ 

10:00 Boswell Sisters—Popular Songs. 
10:15 Don Bestor’s Orcfcestra. 

10 30 Woman's Club Reporter. 

10:45 Violin and Cello Selections. 

11:00 Dorsev Brothers' Orchestra. 

11:15 Mildred Bailey—Songs. 

11:30 Leo Releman’s Orchestra. 

11:45 Marimba Melodies. 

Police Patrols. 

12:00 Piano Concert of Popular nun: 
bers. 

12:15 Dicfc-Powe’.l—Popular Songs. 


Room 


1935, Nov 5-6 


Detroit - Windsor CKLW 











1935, Nov. 11 


1935, Nov 21 
1935, Dec 4 
1935, Dec 14 


Music Folio: Art Of Popular Piano Playing, Art Gillham, Zerse Brothers, 
St Louis 


St Louis KMOX 
St Louis KWK 


THE ART 
OF POPULAR PIANO 

PLAYING 



by 

ART GILLHAM 

The Whispering Pianist" 

frdTo h 4 Nri»r4 An I n 


St'Wife naru I pptHt 


Breakfast Club. 

H;00 HSU—PRKSS NKWS; \ Al(iHN Dl. ! 
I.KATH, contralto. 

KMOX- Morning Moods KWK — 
Variety program. Art Gillham 
9:10 PHI, Holland < 11.73 meg.t — Santa 


Chicago: copyright received Art of Popular Piano Playing 























1936 


1936, Jan 1 


1936,Jan 8 
1936, Feb 4 
1936, Feb 25 
1936, Feb 28 
1936, Mar 13 

1936, April 13 


Windsor CKLWArt begins the year in the Detroit-Windsor area with some trips to 
St Louis sponsored by Westinghouse and ice cream. Then he goes to Cincinnati 
where he plays on two stations. Articles in the San Antonio Light discuss the 
writing of Hesitation Blues and Billy Smythe. 

St Louis KWK 


Windsor: CKLW 
Windsor CKLW 
Windsor CKLW 
St Louis 
appearance 
San Antonio Light: 
article 



DIGNIFIED CREDIT AND TERM5 FOR AIL 


PR. 

3170 SOUTH ORAND PR. 



(CtO 

OPE* HIES 

ART QILLHAM—IN PERSON SttO 







1936, April 


St Louis WTMV with Deluxe Ice Cream and Westinghouse 

Listen to 

ART GILLHAM 

“ The Whispering Pianist ” 


soo 

c/mr.. aw. 
«/•»/ m J .hnt 


The DeLUXE Ice Cream Man 

9:30 A. M. and 8:30 P. M. 

(Daily Except Sundays) 

RADIO STATION \X/ T K/i V ««« 

▼▼ I IV| Y 1500 KILOCYCLES 




and 

W I X 
8100.00 CASH 

That't a* there it to it. Sol some ol 
this delicious now flavor Do lino lea 
Crum today. You’ll receive your an- 
try blank when you mala your purchase, 
tu'ei are timpla . . . Jutt taste it . . . 

" flavor and smoothness, thon 

_ a name you think appropriate. 

You* may win the (100.00 and you'll 
\Vjoy the treat. 



Luxe Ice Cream Comity 

Phone JE. 4300 i I 

mi ’ H 



and 

win »ioo.oo cash 

It's as Easy as That! 

Jutt buy tome of the new delicious flavor 
Da Lute lea Cream. Taite its tmoothnett. 
its pure cream flavor. Notice how it teems 
to ’'lift you up." Then tend in the name 
you Ui99ttt. 

Y**Y WU*I ••ch p«rch«»« •! tbi« —W d/eny. 

T># »-#» »p« keck pet* • R+ry, fi 

"••p il » »K, Aidy ••• #*tf» W*»k. 

I*t#e Tkk CtMfttt Tod*fl 

De Luxe Ice Cream Com^ 

Phono JE. 4300 


tome De Luxe "Whafi It* Name?" lee Cream 
today and 

EXTKIl THIS COXTEST 


De 


You'll Enjoy a New Refreihment and 

VOL' MAY WIX 8100.00 ] 


.uxe Ice Cream Company/ 

Phone JE. 4300 

n , 0 1,1 . m a.d |J0 D. m., WTW4V 


























































1936, May 17 


St Louis: KSD 


x " 'n i .- 

A new program series on KSD at 
8 45 Monday nights, beginning to¬ 
morrow, will feature Art Gillham, 
pianist and singer, who for years 
has been widely popular with lis¬ 
teners. 


1936, May 25 
1936,June 5 


1936,June 22 
1936, Aug 7 


St Louis KSD 
St Louis WTMV 
Everybody Sing 
St Louis WTMV 
Milwaukee: 8:30 


WTMV—<1504 Kc.) 

5:00—Dorothy Brefeld. singer. 

5:30—Walkathon. 

5:45—Rainbow Melodies. 

5:55—Baseball scores. 

6:00—Musical Package. 

6:15—Organ Reveries. 

6:30—Sport Shots. 

6:45—Crossroads of the Nation. 
7:00—Radio Salutes. 

7:15—Twilight Concert. 

7:30—Junior Olympics. 

7:45—Music Hall. 

8:00—Musical Interlude. 

8:15—George Hall’s Orch. 

8:30—Art Gillham, pianist 
9:15—Bing Crosby. 

10:00—Review of the News. 

10:15—Evening Salon. 

10:30—Request Program. 


News of Stars and Stations 



Reminiscent of the decade preceding 1929 when local theaters served 
as gathering places for the song-loving public who participated m weekly 

I community sings conducted by 
; Tom Terry and other favorite the- 
I ater orgamats u WTMV s new pro- 
I gram. “Everybody Sing.** which \ iU 
go on the air for the first tune to¬ 
night at 8 30 ociock The broad¬ 
cast a ill be carried by remote con- 
| trt>i from the Maje«uc Theater in 
East St Louis. Art Gillham. vet¬ 
eran radio artist who has appeared 
i xv the Whispering Pianist" on net- 
! work and local show* for nearly f If - 
1 teen year* will officiate as master 
of ceremonies Following tonight s 
Inauguration. “Everybody Stag" will 
be heard over WTMV every 
Wednesday night at I 30. 


I Barbara Stanwvrk and Gene 
I Rawnond. »Uh Ned Sparks and 
Helen Broderick supporting roles. 
• ill present scenes from their new 
I picture. “The Bride Walk 1 Out." as 
the preview feature of the “ Holly - 


Art Gillham. 


«ood Hotel" broadcast over CBS-KMOX this evening at 7 ociock. 


1936, Sept 12 St Louis WTMV letter of recommendation: 


*A0tO STATION 

MISSISSIPPI VALLEY BROADCASTING 
COMPANY, INC. 

STUDIOS AND OFFICES IN THE HOTEL BROADVIEW 
moadwav ano wth avt. 

EAST ST. LOUIS, ILL. 

September 12,1936 


TO WHOM IT MAT C0KCERH s 

In the words of ever? toastmaster introducing every 
oelebrlty, it Is my hope that this will eerre to lntrodaoe a 
man who needs no introduction. Art Olllhaa, slnee the very 
beginning of radio, has* been top-flight entertainment in the 
big time. Before that, as you probably know, ho was one of 


the leading reoordlng artlete and popular composers. 

He hae been with ue slnoe April and has done a swell 
oonwerolal job on two different aooounte. We.tlnghoue. and a 
St. Louis ice cream company, Luxe loe Cream but now mu.t 
!..t. beoaus. of hi. health. Tou will find, if you don-t 
already know him. that he i. a willing, enthu.l.atlo gentle- 
nan who will sell Tear et.tlon intelligently - and your 


oltents completely. 

lay extra consideration 


that you oan give him will 


Ue greatly appreciated by mo. 


Cordially. 







1936, Sept. 21 


Cincinnati: On WLW, 9:15 Monday -Friday through January 1, 1937. 


Wednesday’s Programs 

i070-\VTA?I2Ni 

CLEVTILAXII 

?O0-'Wl.W-42$ 

cr\ci\\.tTi 

lOliO-ClOAV-JOl 

DETROIT 

75U-WJ11 -4<K> 
DETHOtr 

8:00—Malcolm Cialrtt Announced ... 

K‘15_\T»lnrTf.»iz ! •, r-rv- anti «iw> 

Happy doe ... 

Revue . . 

c ; 3 fl—Cheerio .... 


Varieties ..... 

. 

<5:4.3— - M 


ftenuty i>eeig:n 

i*:00 — Oh ipso . Hymns . 

t»;la—Health, Home . Art Gillham . 
H:30 — Education .... 

0:45 — -Streamliners " ** M 

Holly wood ... 
Almanac ..... 
Hit.*, Encores*. 
Molorlv . 

Kconomkf; ... 

Pa rty i,iuc 

Ma i’erkina .. 
Cnebcloc Child 


1936, Sept 22 


1936, Oct 25 


1936, Oct 30 


Article 

Played 


notes Art’s WLW programs recorded and 


on other stations. 


Air Notes 

By PAT FREDERICKS. 


WHISPERING PIANIST—One of 
radio’s grand old men returns to 
the air over WTAX,. through the re- 
broadcast arrangements with WLW, 
at 8 a. m. weekdays. Art Glllham, 
the "whispering pianist," brings to 
listeners of this area more of the 
type of. song, piano and patter for 
which he is justly famous. 


San Antonio Light: 


Vhat Became Of ’Em: 

Arb Gillham, once the greatest 
recording artist In the popular field, 
and who lived In San Antonio for 
two years, has turned tip with a 
good contract over WLW In Cin¬ 
cinnati. 


Billy Smyth t, the song writer and 
Tadlo man, has been In the pop 
son? business .since his first big hit, 
* Hesitation Blues," on which he still 
draws royalties, and he says the 
goofiest song title he ever heard of 
went: 

Tm Just Crazy About Mftlzie But 

I* Just Cra^.r , 


Sir.jlhc'3 greatest : bit wai the J 



starts oil with Lb at immortal ob- 1 
J earvation: “I've never been to -t 

| heaven, but I’ve been told; etc." t 

Smytluj aiicL.tlie other Writer, Art 
<3 ill ham, hadn't been out of school s 
long when they wrote and sold that *■ 
tune and started an avalanche of 
blues songs which hasn't entirety 1 
subsided yet. J 

The funny tiling about the -Hes- 
itatbn Blues” was that tlicir orig¬ 
inal conception was-not hot and 
Jor’ but sweet and melancholy. A } 
million Americans, for instance, j 
know the tune of the Recurrent E 
iSif® trio of tlie chorus, but. Smytlie j 
aid" Gillham are probably the only 
men alive today who know that 
the-song £cfcu?lij had a vers* and 
who remember how it went. Al- , 
though “Can I set you now, or t 
must I hes-i-tatev’ was written In j 
1914, Smyth e received a royalty 
check on the song as recently as 
18 months ago, nearly twenty years 
after the thing was composed. The 
check was for S4aa. but. inasmuch 


Cincinnati Art is listed as appearing on WLW at 


The rons business Las all gong 
to the devil, Smythe sadly observes. i 
Today jf E€L1K goes 20, ODD copies I 
it 1$ a sm&^h hit. Time was when; 
the publisher printed 50,030 copies 
in the initial edition of any song 
na matter now punk it was. Two 
WoolwaHh stores in'Chicago alone 
u^ed lc have a blaudlng order rov 
10.000 copies of any popular song, 
and there was a day when Gillham 
*nd Smylhfi used to selllhclrsongs 



and get *1000 advance royalty 
cheeks wit how the publisher ever 
evta hearing the tune. Oh n»y. 
those Wfir € the good old days. 

As vve mentioned Jn a little slory 
.on Gillham some' time hack, Gtli- 
ham end Smythc wrote M I> Ain't Got 
Nobody," * song which the whole 
nation was staging at one time. 
What we didn't mention was that 
Srnythe wrote ar-onj called “'ll! Be 
Hard to Slop It I Get ft Sweetie 
Now, ,v a little tunc which made his¬ 
tory, more or Jess, when the con¬ 
stabulary arrested Sophie Tucker, 
the last of the red-hot mamss, for. 
slnglor it- in Boston. 


9:15 am and on WSAI at 9:15 pm. This appears as a 


regular doubling through December 


1936, Nov 21 Springfield, IL: WTAX his records played as programming. 


Art Gillham—Art Glllham, Ihc 
whispering pianisl, will be heard 
from WTAX at 8:15 a. m., with a 
number of his old recorded releases. 
Mr. Gillham is one of radio’s oldest 
stars and is known from coast to 
coast for his distinctive interpreta¬ 
tions of the older melodies, many 
of which he himself composed. 


Air Notes 


By PAT FREDERICKS. 


ART GILLHAM — The famous : 
“Whispering Pianist!’ will he heard 
from WTAX nl 8:15 a. m. through , 
the medium of some of his recorded j 
releases. The quarter-hour pro¬ 
gram will he complete, as arc those - 
ho airs from the nation station, - 
sans, of course, (ho chatter and the - 
dally modern proverb. 










Return To Atlanta 
Early Television 
1937 


1937, Jan 1-6 
1937, Jan. 14 

1937, Jan 24 


Cincinnati WLW 9:15 am 

Atlanta: Max Hall article. Art just in from Cincinnati, plans a program over a local 
station. 

Atlanta: WSB Tuesdays and Thursdays at 10:30 pm 



Art Ipilllmm 


"W'Aiipffiil Pmurt'" 
Make* /»<«/ D*kut 
rkU f *eniK| of 10:30 


FimmI Asfaire 


OH*'* 5•tufa I# 

ru ah#* 

/* /iae trig*mm 


Ethel Wateri Pay* Bernie Visit I 
For More Laughs and Songs 

BY kMNf.sf ROCLR5 —. 


I .1 A*t i.»—>-rrr vt la ! 


They Cor Hit Number 


WCST 


WATL 


!£i* ST* 

• • 

* —» —• **• 


0/ BfiJf Punier 
In Talk Tomoirouf 


TMT. ATLANTA JOtHNAL 


1937, Jan. 26 
1937,Jan 26 
1937, Jan. 27 


Atlanta: Georgian. Article & photo. Begins series on WSB every Tuesday and 
Saturday at 10:30 pm. Art has now made his home in Atlanta. 

Atlanta: Journal p 10, Ernest Rogers' column, with photo, article about beginning 
series with WSB at 10:30 pm. 

Atlanta: favorable review of previous nights broadcast. 


Art C»u*h«m. the famous 
riantst.” who ha* 
act tied down tn Atlanta after 
’.4 year* of brr»adra*unB from 
sartou* cities. hesan his local 
rrttra Ian nUthi lti* friendly 
manner i« linked with real 
showmanship to make an en- 
trrtAtnlnc 15-mtnute show, 
which : thoroairhly enjoyed. A 
couple of his aonst took me 
back 10 year*, to the day* when 
everybody had a phonorratih. 

Gillham’s next pjonram will 
be next Tuesday nlxht. After 
that he will be heard meularly 
on Tuesday* and Faturdays at 
10:30 p. m. orrr WSB. 


r tfotna—msn, mr**. 


on*. 
j. OflUunk 
here to live. 

» «n the first netsmrk 
ever broadcast. V id 
on the radio rnntin. 




W> 

e into ita recond perform- 
• at 9. 


• tvi.tv. 

■* the rad o-rork. heha* 
ordt that have *ol<i by 
the millions. Practically every 
»mall radio afatton in the rrv.n- 
trv broadcast* his record ires. 

There have been many ' uhi»* 

P'fins' performrrs on the air • 
| vase-, but GlUham t* the pappy 
of them all -’he nrtjHutor of 
th» -ty>, Acrompanyins him¬ 
self on the piano. he above- his ; 
face an r!w to the mirrophone 
that it ts impossible to hear lm | 
s nice hr the atudlo. He tell* 
me he i« planmns a prorram 
al .station. The 
i the better. 














































1937, Feb. 20 
appears 


Atlanta: Newspapers with photo. Art becomes representative of school. It 
Art continues in radio while also working for the business school. 


1937, Feb 28 


Atlanta: 


Hi Rrh*J force? 


1 pm-rfin^nl, record* plctre (He nUru-.j 


Going To Positions From 
Atlanta's Accredited School j 
Southern Business School 

The Men Who Are to Put J,000 High School Graduatee J 
in The Southern in June and September. 


Spring Term of Atlanta’s | 
Accredited Business School, 
Southern Business College 


Rrniltrfltion For Spring 
Term Now Proceeding 
At $♦ S. and 8, U, 

Fundi M.’rrh 1 to R tprhi-'vp. 
f'. iht Sprit twm of the South¬ 
ern short ho rd A- Burinew- Uni* 
w; . and thereby He ready for 
i- -ittor f . dunne The comlns f*h, 
the ben lime of the ymr in which 
lo ;f"ure employment. 

More thtiti b 0 KtutlenU hurt- ac- 

cep'*'. pritnarr: t positions dur¬ 
ing the P« Ti ^0 d*y» have 

tone to work during the rwut 
w r* k. 

On* of the Rtfl* uifnt to n 

Koleudlci portion bn week ** an 
initial r >Urv or a month. 

iMQt Pwitlom* 

Th 1 " r^^twnenl that 10 11 no add l- 
■ 0 fi re employees wtt( tn ■■ - 

r F . r i. f i r'.jrlRj: lOT ™ acewnt n 

the Social E-veurity An U eaiHne 
.-mine r'ople to prepare no*; lw 

me the Southern 1hcaw+ tj t» the 
cnljr accredited bimncw ebliege hi 

A Mrs *Art OlHham* the !«««)» 
r a ■ io r, a U 7 kn own ** h Wri n k 

rm . of phonocraph records 

and radio, hv n-.wl* wn"« t ' n " 

Min tttc Eolithrrn. and v» 

' the other five rrprrjenUm* m 
rnrolltr; 1 000 hleh school 
itr-, nf 1M7* (or th^ SOUth^h m 
bu:dnefi training. Mr. GjjJ*™ 
II Rive hi? entire day -UcB« to 
f h- r vnrk and his ntshti to the 
. sr 1 o Phone for him to e*lt and 

YOU oould tv " 

hr would .-r.y to jo t about 
SJS fornt enabled builn 
tramlne school. 

rounded M jTHia 

Mtwti *1 ** 



ART filtLHAM 

Who Becomes Or.r of the P^rrc- 
.•jeitUttvea of the S. 5. and 
j\ k University. 


National Agnation of Accredited 
Commercial School?. The only ati- 
t hot Rath e acepey for aecrrdtttRt 
hi^mev^ jwhooP. the southern is I, 
(he ideal school at which t* 
r *rc tot the more ie .po^v.ole t 
jmromrfrial position*, 55 l^r cent - ; 

nf tthieh are no^ occupied by , | 
Graduate* of thta loftimtinp. 

\«.\kr rewrvaiiona ihta ^eelc for , 
i rn'rohmenf. Call, phone or wtif r 
L W. Arnold, prrsrtent. 1^1, 
pe^rhlree Street. CAUlfta Dept., 

1 Atlanta* Oa. Phone W’A. Ml* 

l 


All PoOpicv^ 1 ^''^^- 



,.-r-„ f* t'f Sr- 

. . . c If rg thr rr~ rt «»•'• xh ' 

!••• tin# *( 

»h*o t !'T »» T * * 

r ':;;‘Vv m-m r, v 

T .1 r *H W»-. - 

Or* rf *h* «:rl» »'-■* ’ • * AJ?” 

«... .. in - t *1 M *fT •l 2 ” • 


nr, * *-r "* - ** £ 

. rr.iT . a *rv~ i»l r r ».i* 

r«,*T AH .. r. i.-i* »-«M 
' r.*« nr* frr 7V 

« .*>Hi*t ►\V“ 1 


■ 

^7,7.^: *' rt : 

v. Cll inn *Uh. «T*tl 

i:«»jV i.s—* *” „ V. ••*• * 3 'i 
b'/r-.’ iBr 

'.V l ^*rri*l r • • it* 

r*»r > -v*b •••/.;* * 

c; ,. 4t .. a< * 

Enfnii p** rjl , : -'n' rr »rv*:a . 

‘ • ” * i 

t T i 


fit ? 0 .^- 7 eb^.n 37 





































1937, Mar. 7 


Atlanta. Newspapers with photo. Art becomes representative of Southern 
Shorthand and Business University. Gertrude worked there as well. At night on 


WSB. 


I 


Spring Term of Atlanta’s 
Accredited Business School, 
Southern Business College 


Registration For Spring Term 
Now Proceeding M S. S. 
*nd B, U. 




Km nil now for the Spring trrm 
of the Southern Shorthand A 
n University. and therebv 
lx* re.sdy f,.r portions during the | 

J coming fall, the brat time of the 
year in which to secure employ, 
ment. 

■— More than SMJ atudents have le¬ 
ft eepted permanent position* dur- 
mg the pant «0 day*. Several 
have gone to work during the 
>0 pa«t week. 

t. One of the girl* went to a 
I. 'plendid position |a«t week at an 
| initial .valnr of $120 00 a month. 

'• 10.000 Position* 

* Tf.. Statement that 10.000 »ddl- 
, t nrul other employee* will hr re- 
I united In Oeoigia alone during 
* j 1P37 on account of the Social So- 
curity Act I* rawing >oung peo- 
5 {de 1 1 prepare now for iuch pn- 
>.tion*. Many are selecting the 
‘ JvHithrm l»of.:u*e It l« the only 
' *! arctrdib'd business college in At- 
.. r ; binla. 

f Mr. Art OUlhatn. the famous- 

ART fall.I.IIA u 

t" uf phonograph record, Who Becom~i One ft the Rrpre- 
. iid radio. .4' made connection , r ntative« of the S S. and 
with the Southern, and will aid n. University. 

p tl.e other fee reprewnUitlvcs In 
• r.idling 1.000 high school gradu- 
.... in*? fnr flu* Smithem*:: 



National Association of Accredited 
Commercial Schools, the only au- 
i Ihontative agency for accrediting 


«• I jtr* cf 1937. for the Southern* 
nt btartMM tratnftg. Mr. Oillham -- - 

1- Wl ;j ojve Id* entire dav-time to.budnc*, school*, the .southern i* 
9- t j. < Anrk and hi* nights to the 1 the ideal school at which to pre- 
id r.idio. Phone for him to cal! and pare for the more nripomtble 
[>• tell vou all rbout the Southern commercial petition*. 5j per rent 
of Von would he deeply interested In of which ar- now occupied by 
.. 1,0 would say to you about 1 «r.induute« of thlf institution 

r . ' long established bu*ine<* Make nervations this week for 
! r «.|,on| enrollment. Call, phone or write | 

l i rnunded M year, with over U W. Arnold, presldcnt.193 
- MOWgraduates m portion*: a Peachtree Street. Catalog Dept.. 

«_ . M .l en'IiitAil b< 


st large and cultured faculty-; best Atlanta, Ga. - 

* • iystems extant; acctcdited by U*i-Adv. 

AK foe® K^k.7*(^7 


1937, May 30 
1937, Oct. 3 


1937, Nov. 24 


Atlanta. Newspapers with photo. Art is Field Representative for the school. 


Atlanta: Field Director for Southern Business University. Article that growth has 
forced a move to larger quarters. 


Atlanta: Newspapers with photo. Field Manager for school. 50 typewriters given 


away. 


50 New Typewriters to Be 
Given Away at Once by The 
Southern Business College 



























1938 


1938 

1938, Feb. 13 
1938, May 1 


1938, May 4 


Atlanta City Directory shows address as 1302 West Peachtree St, Apt 305. 


Atlanta: Newspaper with photo re business school. 


Atlanta: Poster for school sent to 3000 high school graduates in 5 Southeastern 
states. 



vlllc, Georgia. play* the hymn a. 


A, L. Giilhani, otir Field Managrr, in the 
"Whispering Pianist" nf radio and phono* 
ijr.-ipTi records ,tnd, at present, broadcasts 
each Monday night over WSH at II rOO p. ■» 

. W, Rice, who did flood work in this 



Atlanta. Article in Boy’s High Tattler about Art’s programs on WSB. 



1938, July 16 Article in Winnipeg Tribune about reporter going on vacation and finding records 

of Art, Gene Austin, Helen Kane and others. 


1938, Aug 7 Atlanta 




Builder* f« r luiMncas Success 

!-*• W. Arnold, Prc*. A. L. Gillhain, Field Mngr. 

SOUTIIKRN BUSINESS UNIVERSITY 


5M5f 


"US! 


Who S«ou“;,:g Them? 

Those who hour h'.’n trained in Business 



Founded SEVENTY-THREE > 


•lier.ree Faulty— 
Acountinj, Short hood 

. »dr<|Uately and hand* 



rollmeiit ISi tludrnU >1 this time—It would vretn brflttlnj 
to younr people oeekloa important and well paylmc position, to 

ENROLL NOW FOR FALL TERM 
AT ATLANTA’S ONLV ACCREDITED BUSINESS SC HOOL 

Southern Business University 

n FAIRI.IK STREET. CORNER LUCKIK. ATLANTA. OA. 
WA M,< Write oe Call for Cataloc 



Hdc-J 

7- 




























1938, Nov 13 


Atlanta 


I roster, whose wife is fit. 


75lli Anniversary Dividend 
Of the Southern Business 
University to New Pupils 


Coll or Write for Information 
and Enter on November 
14 or 21. 


. Seventy-five year* training of 
j, ung people for commercial es- 
11 eer*. and supplying bti*me» i 
hoUMS with all lcir.d« of efficient 
j nff.ee help. Is a record of which 
the management of the Southern 
i Shorthand and Business Unlver- 
• rtty Is proud, and as a token of 
appreciation of the liberal patron¬ 
age given to this school. It* enroll¬ 
ment during one yea.- having ex¬ 
ceeded eleven hundred pupils, 
end. in honor of Its 73th birthday, 
a discount of TWENTY TEH 
CENT wiU be given to all who 
enroll between November Mth 
and 2(tit. Inclusive. 

This liberal reduction means a 
saving of from $20 to $75 in the 
cost of tuition. 

The Southern is Atlanta'* only 
accredited business school. Quite 
a number of student* have gone 
to good position* recently. Apply 
t» one* to A. L. Gillham. Field 
Manager. 103 I.urkie Street. At¬ 
lanta. Georgia. WA. 047(. I- W. 
Arnold, President.—(adv.) 



ART GtLIJIAM, 


(he famous ''Whispering Pianist - 
of phonograph and radio. Field 
Manager for Southern Hu«tnr*« 
l nlverstty. 


/,(( 



1939 

1939 

1939, April 
1939 


Atlanta City Directory shows address as 788 Greenwood Ave NE, Apt 12. 
Atlanta: broadcasting from WAGA 

New York World's Fair - television publically demonstrated first. 

Televisiom demonstrated in Atlanta, Chicago, Pittsburgh and San Francisco. 














1939, Aug. 1 


Atlanta. Newspaper ad for First Southern Showing of Television at Rich’s 
Department Store with photo of Art. RCA constructed a studio in Rich's tearoom 
with six television sets, the largest had a screen of 12.7 inches. TVs were not yet 
for sale. No TV stations were on the air in Atlanta until after World War II. Others 
participating in the demonstration were Governor E.D. Rivers, Mayor William B. 
Hartsfield, Atlanta Constitution editor Ralph McGill, Bobby Jones, and Bitsy 
Grant. 



Mr*f Southern Shtnrintf 
of thr llntfrrn Uiracl* 


- 




7.IPJ 


>rnn«l 0|t<Miing! 
•Monday, !> \. M. 


• Continueui 9-11. J-5 

• Prominent Atlanta Crttse"t WHI It 
Televitrd end Will Give Talk. 

• S Ttlttitlan Receiving Salt 

• Studio Open for Infection All Day 

• Audience Televited 

• No Admttaion Charge 

• Mambara of WS* a-d WCST Staff 
Matter Ceremoniet 

• Profettional Entertaineri 


ave'mg down the 
ithe 


Taleviaion Telecaatt All Thi* Week. Awgutt 7 Through 12 

M irV th.» daft on *h* '.alendar at on« of the nml >m- 
tir,% in your |.f»» For Rich* fcnnfi the 
WorWTt Fa.» *o vrtur front door end rrraanta the f nt 
To’ov'* 'On Tele^ett in the South' lrrv»g*r*e the thrill © 
r d ng in the f»«t aut©m©b-le .. . ©f t 
r , ff on fha fiftt of W 

a r .n the Wnd-f brother* 'Hying * 

Vf*a have vo-n* c one op'-on 
e.va<tirg you hero Ten vfjri ♦ 

— I wat prevent at the f»r»t » 
the South r* 

, j... 0 rtV tnck For one whfde 

^ ^t.mxxn perfor-a^r vatu-g 

^ ** * C °^ t Voo will hea^ 

a-d"SEE rod.O tech- 

th*Ji©* and 'ree ved TcVs.to- And 

n^iem will lecture on ,7; « . ..wenlte 

^ ^ rJr«» 


of the ar-ai ng ecbr~»urr 

* you will bruit 
htftw.eg of TeWvtuoo f" 










1939, Aug. 7-12 Atlanta. Art on demonstration of television daily from 4:05-4:15 pm. Over 40,000 
people watched the demonstrations over the period. When television came to 
Atlanta, Art made several appearances on WAGA-TV on the Arthur Murray 
Dance Party on Saturday nights. 

1939, Aug. 14 Atlanta. Newspaper ad for school with photo. 


1939, Aug. 15 Atlanta. Newspaper ad with photo re Crichton’s Business College. 


1939, Sept. 9 Atlanta. Newspaper. On WAGA Well into series on Tuesday - Saturday at 7:15 

pm; 2:15 pm on Sunday and 6:45 pm on Mondays. 


1939, Sept. 21 Atlanta. Newspaper with photo. Art a sharpshooter in pistol firing contest at Fort 

McPherson. 
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mO P'STOL SHOOTERS HAVE THEIR INNING . 

B UM i,' 

*'m : r«K-K»•- :: T ‘ 


0*>’s iiruij; m Mie 

urft* ! 


M» M E »‘ ckv F F ort-brnd. Staton Toler. Art W 

lot! • .ignt Plf A Vi,-,. Hicks awl C». R. Clark 

U. Smith. J. O- L n.nl .p C rpora l Mw. Mrs.JllCK» 


1939, Oct 1 


X 


r| 

It 

It 

.5 

y 

n 

■t 

lC 


nr: 


WflTlpr, tin nil* Mmirif, iii 
■reuurjl uukn fliiS unci 

tn ym -viSth *n old tlraif het 

you hmi fQctu'Jpn It - Who'll 
Tifllui aty Plucn. {WliDCl 1'rtl Opnfi]”, 
n tun* ilisfr Is 17 yflutt Md and sLLLt 
gOOQ, jy; v.'u rt Lihi Ll, Aw Wl-doper- 
l lie SlnnLL Art OUthun o;iCE 
iutrrtl ailt thla tun* i&r a wupFe 
tit hsirdrrf lUmuand ircW'tfs. 
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d] 

■ll 

M 

t 

fa¬ 

il 














1939, Oct. 22 


Atlanta. Newspaper with photo reports Art begins early morning "Yawn Patrol" on 
WAGA at 6:30 am as a disk jockey playing transcriptions and patter, no singing or 
playing piano. 

1939, Nov. 13 Atlanta. Newspapers with photo, re school. 

1939 Atlanta: retired from entertainment; became principal of Crichton’s Business 

College 



Home Recordings 
1940-1949 

1940 Atlanta, US Census shows completed 3 years college, was a salesman with income 

of $1950/year. Home rent was $35.00. Census shows birthplace as Georgia. 

1942, Feb Art's mother died in St Louis.. 

1941, Feb 6 San Antonio: article about Billy Smythe with mention of partner Art Gillham: 



COMPOSER OF NOTE 


Enn AjitunniiVi- El^y Q:r.y:hr: J* 

arm [i\ rlLt- trji lines-; t.Tiu- 

v*n fca; Olit tu-nOO TUhpu^ 

=(KtrIn!I=■j il pifttw, 

iThJ ChSii jv, ft bi <■! ss li-c (wilts 


rr- inr. w 1-Yinitf^-iL Uht- l«iiil 

tiftvef loi^rd: .ftt n. keYtiwiT-rl, 
lm: ^fnyHic uni I rffliiftLIy 
a. 1'j.iid. uilta LL duL- jIL inil wcfd* 
■u;d fImIv rfflj h 

piiuiC! 

Si- till -TiO iL wlJTlC-Si NK n-i-n-ll li: : -: 
Impndnc btniaeir, M#raam/. 
IfW mute it i^Vrf] HUtr. M ] 

ftLwjfciJ mud* jT.it Lil.t lie tmnt^ 

4 in I 

Smythe, ^ iil-litiL-ji -of Lht ltiriAC 
*n!fci iiHd piOdTflHW yfcHlJ. 
wry liilLt :u:vi-o:LiiJ r.jVJClD>n, 

□wr fne Of U™ 1M0- 

hr^ jiuk pnWishfd iimftf llimi -W' 
litriRi. 

IF* YHTS J lHUlTTCT Ot Avl EVLIM;:). 

Lhfl JftttiOiJ* Wlil^tcrjiVs Plimiyt 

Lire -hi the LtilrYMc 'TK's, -,nni!i Llifi 1 

ICPCn-HIll? J 

CilliSmEn v.'pj 10c Hnt « E^r In-1 
UwKL* fdwSri||s: F ftagu* iiLii kth 
hdL?:^. p! u\i r.i#:l pj! ur im-tij- n 
Hit 

Tiim fu i t mJu'£c:3Ll!r^i - ..ns tilt 

Lp|it n|fiML<: L^M, ' Fi^F^il IDH . 

IVhic*“. You rcrwMribtr: -'Cnn 3 Ijfci 

I VOil mtf. nr hCnj’L T mi-hutc-T" 

Eurj-tt* it 111 -Rfls i-nypiJfT Itj nLf nl 
rJj'ifti; i h i# 

2n IL* yurc chat EMftmMl. 
LftmyLno '.thrin. iJ> I MOV *Ciie* 
knn'L meinnfaS# Etcm ntl_ Uzw,- 
lAJniL^ny iLn ¥*4^ mi-ay |<n. mi 

I ffhM o nii'iwf; hr hn& rarub'-teii | 

M lit? prut, StaoycLni 
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1940, Nov 14 

1941 

1942 


1942, February 
1946 


1946 


San Antonio article about Billy Smythe and Art writing Just Forget. 


Atlanta City Directory shows address as 
788 Greenwood Ave NE Apt 6. 

Atlanta City Directory shows address as 
12 Pine Circle NE, Apt E, (Peachtree Hills). 

Art’ mother Adah died in University City, MO. 
Atlanta. Unknown when Art joined the Elks. 

He was “organist” at Atlanta’s Buckhead Elks 
Club. It was there that my father met Art. They 
became fast friends and were together frequently 
On weekends at Art’s apartment or our house. 
Mother was thrilled because she had been a fan 
of Art’s in the 1920s when she was in high school. 

Atlanta. Art’s friend, Ab Luther, from 
Knoxville, purchased a home recording 
machine and began recording Art at leisure 
on acetate disks. Listings show individual 
disk sides and later tape recorded segments. 

These have been converted into computer mp3 
files. The number given is the number of the 
mp3 file. “PS” indicates a piano solo. Some 
solos include some talking. Listing is in 
approximate chronological order, exact order is 
u nkn own. 

001 Whispering - My Gal Sal 
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002 I’m Waiting For Ships That Never Come In 


003 I’m Losin ’ You 
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004 Things That Remind Me Of You 
1947 Atlanta: recording by Ab Luther: 


005 To Each His Own - A Little Love, A Little Kiss (PS) 
006 She Said “No” 




007 The Curse Of An Aching Heart (mostly PS brief singing) 

008 Near You (PS) 

009 When You Were Sweet Sixteen (PS) 


Gatlinburg, TN at Ab 
Luther’s 



1947-1948 


1947-1948 


Gatlinburg, 

TN, recording by Ab Luther 

010 

I Cried For You (“but if I had an ax”) 

Oil 

She Was Poor, But She Was Honest 

012 

Angry 

013 

My Gal Sal - When Day Is Done (PS) 

014 

My Melancholy Baby (“who is this guy Iturbi?”) 

015 

Whispering - Alexander’s Ragtime Band (PS) 

016 

She Lived All Alone 

017 

Wee Wee Song 


Louisville, TN, recording by Ab Luther 
018 Some Of These Days (PS) 

019 A Little Love, A Little Kiss (PS) (“for Dora”) 

020 To Each His Own - Whispering (PS) (“for Art Harris and Dora”) 


1949, Aug. 25 


Atlanta, Ga, at Acoustic Equipment Company, on Fairchild equipment, Art made 
six professionally recorded acetate disks as audition records for King 





1949, 


Records, singing his songs from the 1920’s with just his piano. He was encouraged to do 
this because Gene Austin had just begun recording again. He played older songs 
and did not yield to suggestions he do newer songs and piano solos: 

021 Angry 

022 Thinking 

023 All By Myself 

024 Things That Remind Me Of You 

025 / 'm Waiting For Ships That Never Come In 

026 Pm Losing You 

Atlanta: had house, “Wee Haven”, built on his 3.5 acres at 152 Burdett Rd., 
George Blau, Jr. architect. He refers to it on some recordings as “my house in the 
woods”. Prior to the house being built the property had an outhouse and was use as 
a firing range. 



Art and Gertrude 


1949 



Atlanta: Recording by Ab Luther 

027 Sweet Georgia Brown - Ballin ’ The Jack - Sweet Ga Brown (PS) 
028 Jealous - Louise - Whispering (PS) 

029 A Shanty In Old Shanty Town 

030 Thinking 
031 All By Myself 

032 When You Press Your Lips To Mine 
033 Now I Won’t Be Blue 

034 Whispering - Maple Leaf Rag - Cannonball Rag (PS) (for Billy 

Bell’s birthday) 



1951-1952 
1951, about 


1951, Mar. 24 


035 Ballin ’ the Jack - Nadja (PS) (for Billy Bell, “I can’t sing because 
George is here”) 


1950-1954 

Atlanta City Directory shows address as 152 Burdett Rd 

Atlanta. When I was old enough to understand that Art had been a popular 
entertainer before I was bom, I learned he had none of his records. I began 
searching the Salvation Army and Goodwill stores and quickly found his records. 
For those I was unable to find I made mail searches of stores carrying collectors’ 
records in New York, Chicago and Los Angeles and quickly completed my 
collection. I gave Art some of the records I found. Later I began searching for 
Art’s piano rolls and bought a Steinway Duo-Art grand to play them. Mike 
Montgomery stayed on the lookout for me for rolls and sheet music written by Art 
or with a picture of Art. Art went into his attic and brought dowbn his scrapbook 
for me to see, then allowed me to borrow it and make photos of the pages. As I got 
older and able to get better cameras, he allowed other borrowings to improve the 
pictures. 

Atlanta. Recording by Ab Luther: 

036 Things That Remind Me Of You - Whispering (at the Butlers’) 

037 Whispering - Jealous - Whispering (PS) 

038 My Melancholy Baby (for Joann) 

039 Angry (for Joann - “the other side”) 

040 New Orleans (PS) (“now let’s have a little Art Gillham music”) 

041 Louise (PS) 

042 Whispering - To Each His Own- Whispering (PS) (for George 
Blau, III 15th birthday) 

043 Maple Leaf Rag - Nadja - Whispering (PS) (for George Blau III, 

15th birthday) 

044 Whispering - Into Each Life Some Rain Must Fall (PS) (“for 
Libby and Ab”) 

045 Let Me Call You Sweetheart - When You Were Sweet Sixteen (PS) 
(for Libby and Ab “the other side”) 

046 Whispering - The Rosary - Whispering (PS) 

047 Whispering - Broken Down Piano Player-Cannonball Rag - 

Simple Melody - Whispering (PS) 



1952, Jan. 


1952, about 


Atlanta: opened Representatives Center, 3105 
Roswell Rd (now a park), in Buckhead section 
of Atlanta, renting desk space to manufacturers’ 
representatives. The building has been tom down 
and is now a small park. 

Atlanta: photo: Art visiting Blau household. 



Atlanta: Now estimate of records 
sold has soared to 25-30 million! Clearly 
An overestimate. Plays for his own 
“amusement and my friends’ amazement” 





Whispering Pianist's Records Sold 
In Millions, But He Gave Up Career 

Remember this? It was sung by Art Gillham, 
whispering pianist," back in the 1920s. Art made a recc 
ing of "Waiting for Ships That Never Come In” that 
more tha^il,000,000 records. 

I’m^vaiting for ships that never come In, 

Watching and waiting in vain. 

Life’s stormy sea holds nothing for me 
But broken dreams Imd shattered schemes, 

With each day of sorrow I love to pretend 
One more tomorrow and my waiting will end. 

I’m waiting for ships that never come in— 

I wonder where they can be. 

Mr. Gillham’s money ships came in early, but he had to fra it 
the ones that travel the tranquil routes. He and his f m- 
^B moved from Atlanta to St. Louis where he attended sct^l 
[working in his free time as business rej^B 
i .tentative of a business college there. While 
jhe was a student at St. Louis UniversityT” 
[started writing songs and wrote in 1912 
| “Hesitation Blues” with Billy Smythe wljich 
1 became an international hit. 

“From then on,” he said, “it was eaj 
From 1922 to 1930, Art Gillham 
one of the biggest names in the enterti 
™ment field. He and Gene Austin ran n 
^and neck for honors as the great v ° ca flS| 
m of the day. In those eight years, the w 
pering pianist recorded 142 songs for 
■ old Columbia recording company. They 
between 25,000,000 and 30,000.000 recoj 
He wrote in collaboration with others at 

_100 songs, some of the most ...popular b* 

V* Art Gillham “Things That Remind Me ol You, 7 ' 

Ma:|r Be Lonesome” and “Crying Again.” 

* • • 

'B ONE MORNING he was doing one of his radio network i 
jHns when he saw at the other end of the long studio a beai| 
ful redhead who was preparing to follow him on the air jM 
beau y program. 

■ For a week Art tried to meet the redhead, giving his v ano 
alt had in soft music and whispering himself hoarse, and won 
inot] so much as a glance. Finally he finagled an introduction fi^^^ 
’ their joint radio engineer. Three months later they were marr£| 
jB “The reason I married her,” he said with a grin, “was 
cause she had never heard an Art Gillham record. She wal 
priae, that girl. We’ve had all the fun in the world togetf 
1 through these years—and we haven’t got an Art Gillham recj 
UtiS&he house today.” 


ten 

un 


ART MADE ALL the big time—records selling in the nl 
s, song hits of his own.Ahe radio networks, public appears™ 
he plush vaudeville and motion picture houses—he set an I 
iance record here at Loew’s Grand in 1927 that wasn’t broj 
1 the Gone With the Wind premiere 12 years later. 

The money ships had come in all right but he wanted 
wit a slow sail and a slow sweep across quiet seas. “I get ti 
j oflvorking 16 to 20 hours a day,” he said. “When you're in 
pul lie eye, you’re at work from the time you step out of ; 

>1 room until you re-enter your hotel room that night. F\ 
y’s scrutinizing you and, brother, you’re on the spot bee; 
H ve got to sell yourself even when you’re relaxing.” His hr 
m to fail. 

H So in the 1930’s he turned to his wife and said, “Gertnj 
wd^-e going back home.” They returned to Atlanta and bo 
there acres of land on 152 Burdett Rd., N. W., near Sandy Sprii 
wfcf e they built “Wee Haven.” 

■Kj Later Miss E. Katherine Reid, president of Crichton’s Bi 
nesf College here, asked him to serve as principal of the schj 
krB‘' ing of his former experience with business colleges 
TiinT'*' long friendship with the| late Mr. Crichton. 

But music? Art mostly taker it easy. Hefrl 
cRsibnally at a piano in the Buckhead Legion or Elks halls 
play “for my.own amusement and my friends’ amazement.”, 






























Final Radio Series 


1952, Sept. 

1952 

1952 

1952, Oct. 


Atlanta: begins broadcasting over WQXI on Sunday afternoons, sponsored by 
Contour Chair Lounge. 

Atlanta: 6 guest appearances on WAGA-TV, "Arthur Murray Dance Party." 
Atlanta: was featured on a segment of NBC radio’s "Monitor" program 
Atlanta: sketch published about him in "The Finger Bowl” of Buckhead Elks Club. 


PASS IN REVIEW 


liy C. V. Malone 



The \7hk:,-ring Pianist 

Candid ^study by our staff artist of Or¬ 
ganist Gillham at work. Salary twelve 
bucks a year and he's worth it. “Page Mr. 
Petrillo,” pleaz. 

A stormy night, 12:46 a.m., January 1, 
1895 — Bugscuffle, Ga. (pronounced the 
same, before or after imbibing) the new 
year had arrived, full of hope and Arthur 
Lewis Gillham was born—hopeless.—In an 
unusually short time Art exhibited musical 
inclinations by his masterful playing on 
the linoleum. 

Time marched on. Arthur was marched 
in to St. Louis. Mo., where to the chagrin 
of all the educators, his education, from 
public school to St. Louis University, was 
finally finished — so were his teachers. 

At the tender age of 7 years, little Artie 
took up music and all the neighbors also 
took up and moved from the vicinity of 
the Gillham residence. When Brother Gill- 
haui euicied high school, he organized a 
band and thereafter concentrated on a 
musical career. His success, as a stage, 
recording and radio artist, was outstand¬ 
ing. The sale of his records ranked with 
Ted Lewis and Eddie Cantor. Many of his 
compositions are still popular, one of the 
most successful being the "Hesitation 
Blues.” 

Shortly after WSB went on the air. Lamb- 
din Kay engaged Arthur for a radio pro¬ 
gram. Art suffered such an attack of mike 
fright, he was unable to raise his voice 
above a whisper and that’s how he became 
the famous — or infamous as the case may 
he “Whispering Pianist” — the lucky stiff. 
(This distortion of fact is commonlv known 
as literary license). 

In 1982 The Whispering Pianist was 
broadcasting in the Windy City and met 
bis fate, the pretty petite Gertrude Sheldon. 


a successful advertising executive. With 
the love bug gnawing on him. Art did a 
lot of fast talking and in three months, a 
Gillham-Sheldon merger was consumated 
via the marriage route. 

Arthur managed to work in a hitch in 
the armed forces, as well as. a year with 
the Texas Rangers. The year with the 
Rangers, was to help our boy reduce over¬ 
weight—He didn’t but his horse certainly 
did. 

Just as the chickens come home to roost, 
so did the Gillhams. On their return to At¬ 
lanta. Ole Pappy Gillham spent 14 years 
( Dartin' you are grow ing old) as principal 
of a business college. Presently Gilly is 
Proprietor, Manager. Notary Public and 
Tax Consultant, of the Representatives' 
Center in Buckhead—In fact 6 days a week 
what he is there — IS; and what he isn’t 
Ain’t. Just to keep from wasting the Sab¬ 
bath, ai i p.m. each Sunday die Gid iviaesiro 
is on the air over WQXI. If you enjoy the 
melodies of those good old days — and who 
doesn't?- — it’s the sweetest, as well as. short¬ 
est quarter hour on radio. Listen to Art 
Gillham and you will learn that a com¬ 
mercial is the 30 minutes preceding and 
30 minutes after a 15 minute program. 

In his spare time, Arthur, now the Squire 
of North Fulton Hills, built an attractive 
home. Of course he had just a little help — 
an architect, four engineers and seventeen 
contractors, who with their crews, com¬ 
pleted the residence at 152 Burdett Rd., 
N.W. 

Arthur s hobbies are piano playing, en¬ 
tertaining friends, puttering around his 3 
acres, building bridges and thawing out 
frozen water wells. He is an ardent collec¬ 
tor of rare prints and his den is a veritable 
education — one wall is entirely covered 
with citations and certificates, awarded for 
public services rendered — and on the “l I)- 
DER HAND” the opposite well is filled 
with works of Art—(not Art Gillham I that 
are an inspiration to all. 


Chestnuts Dropped Under The 
Spreading Antlers 

Brother John Dortch says, “when you’re 
young you do a lot of wishful thinking 
but as you grow older, you do a lot of 
thoughtful wishing. 

America is the country where they lock 
up the Juries and let the accused out. 

Brother John Phelps explains that 
"househroken” once applied to well trained 
cats and dogs but now. it applies to anyone 
buying a house at prevailing prices. 

The clever girl who knows all the answers 

is seldom asked. 


1953, July 11 Louisville, TN. Recording by Ab Luther on reel to reel tape 

048 Prisoner’s Song-It’s A Sin To Tell A Lie-Frankie & Johnny (PS) 
049 Melancholy Baby (fragment) - My Gal Sal (PS) 






1953, 


050 Now I Won’t Be Blue 

051 To Whom It May Concern 

052 Angry (“gutter music”) 

053 Dragging My Heart Around 

054 If We Can ’t Be The Same Old Sweethearts 

055 Tuck Me To Sleep In My Old Mucky Home 

056 Stardust (acetate disk) (PS) (for George Blau III) 

057 Twelfth Street Rag (PS) (acetate disk) (for big George and Elese) 

Atlanta: made audition tape recording for RCA Victor with a small combo with 
Curly Hicks on guitar. Again he plays his songs from the 1920s. 

058 / '/// Waiting For Ships That Never Come In 

059 Thinking 

060s Things That Remind Me Of You 

061 So Tired 

062 Now I Won’t Be Blue 

063 If We Can’t Be The Same Old Sweethearts 

064 When I Lost You 

065 Who ’ll Take My Place 



1953, Sept. 


Atlanta: had Gene Austin as guest on his WQXI radio program. Gene Austin was 
playing at the Paradise Room of the Henry Grady Hotel. I was doing a music 
column for my high school newspaper. I asked Gene for an interview. Gene 
invited me to have lunch with him. We were joined by then local artist Dick Van 
Dyke of the Merry Mutes. I suggested Gene appear on Art’s radio program. They 
both agreed. Art let Gene do all of the singing. They discussed their careers with 
Columbia and Victor and recalled how they would discuss with each other the 
songs they were recording to try to void recording the same songs. They also 
discussed how Victor tried to make Art out as an imitator of Jack Smith, but of 
course Art was doing the “whispering” style before Smith and had the billing as 
the Whispering Pianist long before Smith began recording. 



Art and Gene at the piano at WQXI. 


Gene is standing. His wife is seated 
on left, next to Gertrude Gillham. 


Some high schoolers. 



Heart Attacks Ends 30 Year Radio Career 


1953 Atlanta: suffered heart attack, hospitalized at Emory University Hospital. 

1954 Louisville, TN: Recording by Ab Luther: 

066 Lazy River - Now I Won ’t Be Blue (PS) 

067 Curse of an Aching Heart 

068 It’s A Sin To Tell A Lie 
069 I Miss You Most Of All 
070 Whistling Boogie (PS) 

071 You May Be Lonesome (states it was the first electrical recording) 
072 Stardust-Lazy River-Now I Won ’t Be Blue (can’t recall tune) (PS) 
073 New Orleans - Nadja (PS) 

074 Maple Leaf Rag - Angry (PS, sings Angry) 

075 Some Of These Days 
076 Whispering (PS) 

077 New Orleans (PS) 

078 Some Of These Days (PS) 

079 Darktown Strutters Ball (PS) 

080 My Gal Sal (PS) 

081 I Can’t Give You Anything But Love (PS) 

082 Alexander’s Ragtime Band (PS) 

1954, Atlanta. Recording by Ab Luther 

083 My Heart Cries Out For You (disk) (PS) 

084 Tennessee Waltz (disk) (PS) (played in various rhythms) 

085 Story of son Hall taking accordion lessons, condoms, farm boy 

1954, Dec. 20 Atlanta. Recordings made by George Blau at Art’s home. Art played straight 

through with Whispering as a transition from song to song. He had no list of what 
to play, just played songs as they came to him. There was a break before Lazy 
River. All are piano solo - no vocals or talk. They were recorded on an RCA 
home tape recorder. 

086 Whispering - A Shanty In Old Shanty Town 

087 Whispering - It’s A Sin To Tell A Lie 
088 Whispering - Sweetheart Of All My Dreams 

089 Whispering - If I Could Be With You 

090 Whispering -1 Never Knew 



091 Whispering - Angry 

092 Whispering - My Gal Sal 

093 Whispering - Poor Butterfly 

094 Whispering - Margie 

095 Whispering - Some Of These Days 

096 Whispering - Ida 

097 Whispering - Let Me Call You Sweetheart 

098 Whispering - When You Wore A Tulip - Whispering 

099 Lazy River 

100 Whispering - When Day Is Done 

101 Whispering - Meet Me Tonight In Dreamland 

102 Whispering - Melody Of Love 

103 Whispering - If We Can ’t Be The Same Old Sweethearts 

104 Whispering - Jealous 

105 Whispering - Stardust 

106 Whispering - When You Were Sweet Sixteen 

107 Whispering -I’m Nobody’s Baby 

108 Whispering - Just A Melody 

109 Whispering - When I Lost You 

110 Whispering - Hesitation Blues 

111 Whispering - I’m Getting Sentimental Over You 

112 Whispering - Crying Again 

113 Whispering - Just Forget 

114 Whispering - Mean Blues 

115 Whispering - Avalon 

116 Whispering - Hawaiian Butterfly 

117 Whispering — Margie - Whispering 


1955, March 11 


In San Antonio Billy Smythe takes on TV 


y ■ P "Billy' Smythe putting away his fishW tackle 
rad coming out of hig PL Aransas retirement to lend 
a hand here with the la Mailing of the new KCOE-TV 
stalRin Ihe tower noon will start gcing np on Mar- 
■ hnw at. in the King William, area, hut it will prohajjly 
be May before tbsre are any test patterns. 


The fawn’s. , 
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HOBBIES —The Magazine for Collectors 


September, 1957 


1957, Sept 


FAVORITE PIONEER 
RECORDING ARTISTS 

Conducted By JIM WALSH 

Art Gillham 

“The Whispering Pianist’’ 

By JIM 


(NOTE: This article is dedicated to Den¬ 
nis Deas of Gracewood, Ga., who made it 
possi/ble for me to write it). 

Recently I had an acidulous dis¬ 
cussion with a veteran record dealer 
concerning the younger sets’ passion 
for the “singing” of such performers 
as Elvis Presley. 

The dealer shook his head resigned¬ 
ly. “I’m like you,” he said. “I can't 
understand what they see in those 
characters. But getting crushes on 
recording artists and show business 
personalities is nothing new. After all, 
middle-aged women have acted just 
as silly as the kids, but about Liber- 
ace. And before Presley there were 
Johnnie Ray, Sinatra and Crosby, and 
going even farther back, we had 
Rudy Vallee, Gene Austin and Art 
Gillham. Fifty years ago women 
were writing mash notes to Billy 
Murray and Henry Burr, and Ada 
Jones was receiving dozens of written 
proposals from men who were smit¬ 
ten by her records.” 

“That’s true,” I agreed, “and your 
mention of Murray and Burr reminds 
me of something. I learned not long 
since that about 30 years ago Murray, 
Burr and the other members of the 
Eight Famous Victor Artists made 
a sound film for Metro, Goldwyn 
and Meyer called ‘Eight Victor Art¬ 
ists at the Club.’ I’ve been trying to 
get a copy for my phonograph curio 
collection, but have learned that al¬ 
though the negative has been pre¬ 
served the sound, recorded on a 
separate disc, has been lost. It’s 
exasperating.” 

"The dealer looked thoughtful a 
moment, then smiled. “Did I ever 
tell you,” he asked, “about the girl 
who had a crush on ‘The Whispering 
Pianist,’ Art Gillham? She lived a 
few miles out of town and came in 
one summer morning with several 
other girls who were going some¬ 
where. They trooped into my store, 
and the Gillham fan told them she’d 
decided she didn’t want to go any 
farther but would stay and ‘play a 
record.’ They could come by for her 
on their way home. Well, she played 
a record, all right She asked for a 
sirupy thing called ‘I Love You—I 
Love You—I Love You, Sweetheart 


WALSH 


READ AND APPROVED 
By ART GILLHAM 

June 20, 1957 

Dear Jim: 

Am rushing this back to you. I 
think it’s good. You have done a 
swell job. 1 corrected one or two spots 
and added the five best sellers of all 
my records—hope that’s okay. 

I wonder if I will be able to gef« 
about six copies of the HOBBIES is¬ 
sue that will have this article in it. 

[ have a few “cotton picking’’ rela¬ 
tives who would want a copy. If you 
get uow.i th.s way be sure to contact 
me at once, and good luck. Sincerely, 
ART GLLLHAM 


of All My Dreams’ and started play¬ 
ing it about 9 o’clock. Once in a 
while she came out for a drink of 
water, but she stayed in that air¬ 
tight booth until 2.30, playing that 
same record over and over. I thought 
I’d go nuts. When her friends merci¬ 
fully rescued me, she was pale but 
happy, and left without sayiing any¬ 
thing about buying the record. No, 
they’re no worse now than they were 
in 1929. . . By the way, whatever 
happened to old Art Gillham?” 

“I don’t know,” I replied. “He is 
the only crooner whose records I can 
listen to with unqualified pleasure. 
Most of the others give me the 
willies, but Art had a pleasant tenor 
voice. Although it wasn’t of operatic 
caliDer, at least it wasn’t a husky, 
one-note baritone, and his brilliant 
piano playing made his records 
sparkle. I liked him better in his 
comedy numbers than the ballads and 
tear-jerkers, but I’ve never been fond 
of musical sentimentality. As to what 
became of him, I’ve made repeated 
efforts to find out over the past ten 
years, without any luck. I even wrote 
to Station WSM at Nashville, with 
which he used to be associated, but 
received a brief reply that they had 
no information concerning him. I’d 
really like to know what’s become 
of the old boy, because I liked him 
a lot.” 

As so often happens, my lack of 
information was relieved in an un¬ 
expected way. The postmaster at 
Gracewood, Ga, Dennis Deas, wrote 
to compliment me on my HOBBIES 
article about Gene Austin. He then 
said he wished I would do one on 


Art Gillham and mentioned that the 
erstwhile “Whispering Pianist” lived 
in Atlanta, Ga., and was in the office 
space rental business. He even gave 
me Art’s address. This resulted in 
my writing to Gillham and, to my 
surprise, obtaining a prompt reply. 
(Most singers are notoriously slow 
correspondents, if they answer mail 
at all.) We have since exchanged 
several other letters, and I have been 
impressed by the warmth and humor 
of Art’s personality, as well as the 
invariable promptness of his answers. 
I have been sorry to learn his health 
could be better, but hope it will 
steadily improve. 

II. Art Gillham’s First Letter 

May 13, 1957. Dear Jim: Thanks for 
your interest in my work, and I ap¬ 
preciate your letter. I am enclosing 
a sketch that will tell a little of 
what I have done in my 62 years, and 
a picture taken of me over 30 years 
ago when I was recording for Co¬ 
lumbia, for whom I made about 60 
records in a little over eight years. 

I have been under the weather for 
the past six months, but am gradual¬ 
ly coming out of it, and have been on 
the job . . . for about a month. 

I expect to see Dennis Deas in July 
in Augusta, Ga.. where I will try to 
be for the Legion State Convention, 

' If I am able. . . . 

Be free to write anything you wish 
about me in your articles. Let me 
hear from you again, and once more, 
thanks for your interest in my corny 
recordings. "When I hear the beau¬ 
tiful jobs that are on the market now, 

I just don’t tell anyone that I made 
records back in the dark ages; before 
electrical recording. By the way, I 
did make the first released electrical¬ 
ly recorded record. No. 328-D. for Co¬ 
lumbia in November. 1923. The title 
was (one of my own songs), "You 
May Be Lonesome But You’ll Be 
Lonesome Alone.” Gosh, that was a 
long time ago! 

III. Art’s Thumb-Nail Biography 
The “thumb - nail autobiography” 
which the singer enclosed with his 
letter says that his parents came to 
Georgia from Texas three years be¬ 
fore he was bom on January 1, 1895. 
They moved to St. Louis in 1904, and 
he attended Wyman School, Central 
High School and St. Louis University. 
Art was 19 when he left school to 
enter orchestra work. He served in 
the Army during World War I, then 
returned to music and entered radio 
at the Drake Hotel Radio Station 
in Chicago. That was in 1922. He 
was on the first network show the 
night President Coolidge was elected, 
November 4, 1924. Will Rogers was 
master of ceremonies. Others taking 
part were the Joseph Knecht Orches¬ 
tra, the Shannon Four, Wendell Hall, 
and the late Carson Robison, who 
died earlv this year. 

The “Whispering Pianist” identi¬ 
fication was bestowed on Gillham bv 
Lambdin Kav at WSB, Atlanta, in 
February, 1924, while he was touring 
and appearing at radio stations. He 
was a featured, exclusive Columbia 
recording artist from 1924 to 1931, 
and recorded about 40 of his own 
compositions Art estimates some 
40.000,000 of his records were sold. 

In 1932 he began working at 
WBBM in Chicago, and at some time 
around this period I heard an an¬ 
nouncer at WSM play a number re¬ 
quested by the singer, whom he 
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jokingly referred to as “Art Gillham, 
just a broken-down old piano player 
in Chicago." (Art frequently called 
himself “a broken-down old piano 
player.") While at WBBM he met 
and married Gertrude Sheldon in 
October, 1932, and they will celebrate 
their 25th anniversary this October. 

In January, 1937, Gillham left 
radio and returned to Atlanta. For 
15 years he served as principal of 
Crichton’s Business College, but left 
to open his own business, “The Rep¬ 
resentative’s Center," at 3105 Roswell 
Road, N. E. Summing up, Art said: 

“Gertrude and I have 3 Vi acres 
out of Atlanta, a house in the middle 
of them that we built at 152 Burdett 
Road, N. W. I have done numerous 
radio programs and TV shows on local 
stations since I have been in Atlanta, 
but just as a ‘side-line’ or for ad¬ 
vertisement for my own business. I 
have had two attacks of coronary 
thrombosis, and cannot use my arms 
too well to play piano very long at 
a time, so am not active in music 
any more." 

IV. More Letters from Art 
When I replied to thank Art for 
his informative letter (his coopera¬ 
tion has made this one of the easiest 
HOBBIES articles I have ever 
written), I questioned his statement 
that he made that first electrically 
recorded Columbia record in Novem¬ 
ber, 1923, and pointed out it wasn’t 
issued until the spring of 1925. I 
asked if he didn’t mean November, 
1924. I also said I don’t admire most 
of today’s vocal recordings, because 
the engineers make them sound any 
way they wish, changing a man with 
a tinny little voice into a Tamagno, 
and that most of the time the voice 
coming from the record has little re¬ 
semblance to the original. On May 
20, Art replied: 

Dear Jim: Well, you caused Old 
Pappy a dot of thinking to no pur¬ 
pose, s>o I went up into the- attic and 
dug up the old scrap book—because 
when you get over 60 and try to re¬ 
member dates of 30 to 35 years ago 
happenings, you sort of kinda get 
fouled up. And I was really fouled up 
on the date of the time of 328-D. 

I made that record in Novemlber, 
1024. and your dates are right. I came 
into New York about the first of 
November for the network show and 
then stayed for recording ten sides 
for Columbia. 

Just goes to show you how forget¬ 
ful an old man can get—1924 was a 
year of firsts for me. Lambdin Kay, 
the Whittle Colonel” of WSB, gave 
me the tab of “The Whispering Pia¬ 
nist” in February when I spent a 
week at the station, and I used it 
from then on; worked the first net¬ 
work program in November, and made 
Columbia's first electric recording in 
November. 

I made ten sides for Gennett Rec¬ 
ords at Richmond, Ind., in 1923, of 
which they released four: made four 
sides for Pathe Records in New York, 
in 1924. all released, and made six 
sides for OkeH Records in New 
York, in 1924, all released, before I 
signed an exclusive agreement for 
Columbia Records. My first release 
for Columbia was “How Do You Do, 
Everybody?” on one side, and the 
other side was “Way Out West in 
Kansas.” 

I ^gree with you on some of these 
modern recordings, but the micro¬ 
phone certainly was a blessing for 
me, when T could work so softly that 
I could not be heard in the studio, 
yet it came out as clear and distinct 


as it did. Thanks again for your in¬ 
terest and let me hear from you at 
any time. Sinceredy, ART. 

In my next letter, I asked Art if 
he could give me a complete list of 
his Gennett, Pathe and OKeH records, 
to supplement the one I had made 
of his Columbia discs. I mentioned, 
too, that his record of “How’s Your 
Folks and My Folks Down in Nor¬ 
folk Town?” (his only Columbia on 
which he didn’t sing both sides) was 
one of my favorites, but that any 
Virginian could tell he wasn’t a 
native of the Old Dominion because 
he pronounced Norfolk as “Nor-fork," 
instead of “Naw-f’k,” as Virginians 
do. I also asked why on one of his 
1931 Columbias, “When They Changed 
My Name to a Number" - a piece 
of sentimental tripe that was probab¬ 
ly his worst record - somebody named 
Alex Hill played the piano accompani¬ 
ment, instead of its being by Art 
himself. With the letter I enclosed 
a list of his Columbia records 
(printed at the end of this article) 
and asked him to check it. 

With his unfailing promptness, 
Art replied on Mav 24: 

Dear Jim: Thanks for your letter 
and list of the 22nd. I find you have 
about seven records listed that I had 
forgotten about—damn. I’m getting 
old. But there were two more that 
you did not have listed, namely, 2349D 
—To Whom It May Concern/Gazing 
at the Stars, and 1319D—Silver Haired 
Sweetheart/Who Gives You All Your 
Kisses? And I’m afraid that about 
covers the Columbia releases. 

Here is some inside* dope on some 
of them. . . . Due to the acceptance 
and big sale on 328D, Frank Walker, 
the recording manager for Columbia, 
wished to get another record on sale 
quick, and had only one more side 
that T had recorded. With me on the 
West Coast and unable to get to 
New York at once, he backed Van 
and Sdhenk on “Norfolk,” the only 
record where I was not on both 
sides. And about Norfolk—I ruined 
three masters when recording this 
one (as I was from the “Dee<p 
Sooth”), because Walker insisted on 
my putting the “r’s” in and that took 
plenty of practice. 

Red Nichols’ Band was the Danin’s 
Red Heads on “Five Foot Two. Elyes 
of Blue.’’ He and I were good friends, 
and he asked Walker to have me 
do a vocal on his record. I did, and 
it did the sales no good. That was 
the only dance record for which I 
sang the vocal. 

Both sides of “When They Changed 
My Name to a Number’* were tunes 
that Walker wanted me to record 
SURE, and as I had no time to get 
up on the piano part and get them 
on wax. we used a publisher’s piano 
player to get them out quick. (And 
they both stunk). You see, I was 
doing a lot of personal appearances 
and theater dates at the time, and I 
got awsv for only two or three* days 
or week at most to run into New 
York for recording. 

I do not recall any of the numbers 
T recorded for Gennett. and the on- 
lv Ones T remember for Pathe and 
OkeH are “How Do You Do?” and 
“The Deacon Told Me I Was Good.” 

Sorry to hear about Jimmy Dor¬ 
sey’s illness (and subsequent death). 
He and Torhmy were* mighty nice to 
me back in the early ’20’s, when I 
was just getting started. 

In all my record, theater, songs 
and personal appearance dates, T at 
no time had an agent. I paid no one 
commissions on my work, as T han¬ 
dled all my own business. When I 
went into New York with record¬ 
ing on my mind, after making about 
60 radio stations around the country 
as a traveling radio artist, I sent a 
telegram to each recording manager 
of the various New York companies, 
telling them I was on WJZ for one 


week at noon and at 9 o’clock at 
night, and as 1 had a radio following 
throughout the country they should 
be interested in my record sales, if 
1 made records. The only companies 
that responded to the telegrams were 
Pathe, then OkeH, then Columbia— 
so I made records. That was also in 
1924. 

Thanks again for your interest, and 
I am waiting to see the sketch you 
are writing about “Old Pappy.” I 
hope we can get together one of 
these days. 

And so, up to this moment, stands 
my correspondence with Art Gillham. 
But I hope to keep hearing occasion¬ 
ally from “The Whispering Pianist." 

V. The Gillham Records 
I do not intend to discuss Art 
Gillham’s recordings in detail, but 
shall call attention to some I con¬ 
sider among the best. Too, there 
are some interesting comments scat¬ 
tered through the Columbia supple¬ 
ments in which his records are re¬ 
viewed. A majority of the records 
are sung to his own piano accom¬ 
paniments, but a fair number have 
an orchestral background, identified 
in some instances as by his “South¬ 
land Syncopators" with Art at the 
piano. All are electrically recorded 
except four. (See the accompanying 
list.) 

The first Gillham record, issued 
late in 1924, coupled, as he has al¬ 
ready mentioned, “How Do You Do?" 
(which became best known as the 
theme song of Billy Jones and 
Ernest Hare) and “Way Out West 
in Kansas." The acoustic recording 
is rather poor, but the horn method 
under no circumstances would have 
done justice to Art’s light tenor voice. 
Next in order was a slightly risque 
but amusing composition of Art’s 
own, “The Deacon Told Me I Was 
Good," coupled with “Carolina Blues.” 
The first electric has already been 
identified as 328D. 

Art says his biggest selling records 
were, “You May Be Lonesome". “So 
Tired", “Things that Remind Me of 
You". “Thinking", and the top one 
“Waiting for Ships that Never Come 
In". 

Now, let’s look at the supplements. 
In August, 1925, there was a review 
of No. 387, doubling “Take ’Em to 
the Door," by Van and Schenk, with 
“How’s Your Folks and My Folks?" 
Of the Gillham side, the supplement 
s , ; d: 

The coupling is by the The Whis¬ 
pering Pianist (Art Gillham). the 
cross-country radio tourist, whose 
friendly, intimate way of whispering 
his songs has made him poip*ular witn 
Columbia buyers who have heard his 
previous records. 

November 1925: 

The Whispering Pianist (Art Gill- 
ham) is becoming more popular every 
day. A recent letter from him—he is 
touring the radio stations of tthe Mid¬ 
dle West—says he is getting requests 
to sing more ballads. Here are two 
bnllads (“So That’s the Kind of a Girl 
You Are” and “Feelin’ Kind O’ Blue”) 
that are sung in a way that clear¬ 
ly indicates why he is popular as a 
ballad singer. 

January, 1926, brought some bad 
news, but with a word of reassur¬ 
ance. Art’s fans: 

A short time after Art Gillham . . . 
recorded “I’m Sitting On Top of the 
World. ’ he accidentally shot himself 
and has been confined to the hospi¬ 
tal since. Recent word from him, how¬ 
ever, tells us that he is improving 
and expects to be back “on the air 
m a short time. 
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March, 1926, brought two double- 
faced Gillham records, No. 529D and 
550D, with this comment: 

The Whispering Pianist is one of 
the most sought-after artists on the 
air. He is in constant demand 
throughout the country, and he at¬ 
tributes his popularity to the inti¬ 
mate way he delivers his entertain¬ 
ment. Whether he is singing a bal¬ 
lad, a blues or a comedy number. 
Art injects his personality in a way 
that makes it “different." 

As an example of the way Art 
infused personality into his records, 
may be mentioned his characteristic 
way of talking to his hands and 
telling them to “play it pretty for 
the folks” or his simply saying, “play 
it, fingers!” This dry humor added 
much to the entertainment quality 
of his records. 

June, 1f )26: 

Art Gillham has added to his ti¬ 
tles that of "The Modern Minstrel 
of the air," because of his frequent 
touring of radio stations. The Whis¬ 
pering Pianist presents "In Your 
Green Hat’’ in an entirely different 
style than that usually used for such 
songs. His intimate, conversational 
tone adds a touch that is not usually 
found in the work of other artists. 
October, 1926: 

The Whispering Love-Maker—Art 
Gillham. This record makes Art the 
world’s champion indoor and outdoor, 
daylight and after dark whispering 
love maker. Art made a special trip 
to Columbia’s New York Recording 
Laboratories to get "Tenderly" and 
"Thinking" off his mind and on to 
the wax. The last named required a 
lot of effort on Art's part. 


By this time, a new Gillham record 
almost invariably came first in the 
monthly lists of popular numbers, 
indicating Art had become Columbia’s 
biggest selling singer. He usually 
managed to select song titles that 
the record buying public would al¬ 
most automatically associate with 
him, and frequently the two sides 
of a record “ran together” so natur¬ 
ally they could be read as one title - 
sometimes with amusing results. Ex¬ 
amples: “Hot Tamale Molly, Can’t 
Your Friend Get a Friend for Me?” 
and “I Can’t Keep You Out of My 
Dreams—Hello, Little Girl of My 
Dreams”. Also, “I Don’t Want to 
Forget Broken Hearted Sue,” and 
“Don’t Forget the Pal You Left at 
Home Twiddling My Thumbs.” 

Incidentally, Columbia always 
seemed uncertain as to how Gillham’s 
records should be listed in the yearly 
catalogs. Prior to 1929 they were 
referred to as by The Whispering 
Pianist (Art Gillham.) If you looked 
up Art Gillham in the 1929 and 1930 
catalogs you were told: “See Whisper¬ 
ing Pianist.” But in 1931 if you 
turned to “Whispering Pianist,” you 
were instructed to “See Art Gillham”! 

Continuing with the supplements, 
in June, 1927, we find the following: 

When the Whispering Pianist (Art 
Gillham) sings "I’m Only Another To 
You,” thousands of girls who have 
heard him on Columbia New Process 
Records, the air and the stage will 


rise to object. Any girl who has ever 
listened to Art’s whisper will never 
fiorget it. "I’m Drifting Back to 
Dreamland” is another appealing se¬ 
lection by this popular artist. 

“Drifting Back to Dreamland” was 
also a surprising selection. When I 
obtained a second-hand copy many 
years after the record was made I 
put it on expecting to hear a few 
bars of piano introduction, after 
which Art would sing. But he never 
did uplift his voice. The disc is a 
delightful piano solo all the way 
through, beginning with shimmering 
effects resembling the wail of Hawai¬ 
ian guitars, then gradually stepping 
up the tempo until a breakneck speed 
is reached, after which, for the con¬ 
clusion, it subsides to waltz time. 
Toward the end of his Columbia 
career, Art made another “Dream¬ 
land” record. It is one of the few of 
his I don’t have, but I assume it 
is a vocal. 

In the July, 1927 supplement: 

And now The Whispering Pianist 
. . . picks "Broken Hearted’’ as The 
vehicle to express his feelings. Per¬ 
haps Art really is broken hearted— 
because there are no mlore worlds for 
him to conquer. He’s a hit on the 
stage, a sensation on the radio, and 
a favorite on Columbia New Process 
Records. 

In August: 

The Whispering Pianist . . . pre¬ 
sents a new style of interpretation in 
"I Crave You,” which is coupled with 
"Tonight You Belong To Me." In the 
first named selection, Art introduces 
to Columbia’s record audience his 
Southland Syncopators. As Gillham 
whispers the words, his orchestra 
keeps in perfect rhythm and filils in 
every space behind him. 

So much for the supplements. Art 
Gillham’s success continued as long 
as the sale of records held up. He 
not only recorded the latest ballads 
and comedy numbers, but also showed 
a fondness for reviving such old- 
timers as “Chinatown, My China¬ 
town,” “Just for Tonight” and “On 
the Alamo.” They were all deftly 
sung and accompanied. 

As has often been related, the 
world-wide depression that began in 
October, 1929, almost put an end to 
the record business. Sales in 1930 
were not half of what they had been 
in 1929, and those for 1931 probably 
were not half of 1930. As for 1932, 
that was the worst year in the in¬ 
dustry’s history. It is estimated that 
Columbia’s entire record sales didn’t 
reach 250,000 copies for that entire 
year. 

However, “The Whispering Pianist” 
continued to whisper on “New 
Process” Columbias for almost two 
years after the depression began, and 
made some of his best records during 
that period. Their sales, naturally, 
were small. His last, 2506D, was 
issued in September, 1931. Columbia 
passed under new control and late in 
1932, as part of a desperate effort 
to restore some semblance of sales, 
began putting out a new “Royal 
Blue” record. The 1933 catalog was 
a thin, poorly printed pamphlet, but 
it still contained a few Gillham rec¬ 
ords: No. 2245D, 2374D, and 2506D. 



ART GILLHAM at the height of his radio and recording career 
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By the next time a catalog was 4 - 771D Just Waiting For You/Crying 
issued, several years later, these too . , T A x -x., T 

were gone. But Art had been a big ' Lon *j? „ 

seller as long as there were millions + ^tliSne Want T ° For&et/Broken 
of record buyers to cater to. . 892D Things That Remind Me Of You/ 

And our genial friend m Atlanta , Let’s Make Up _ 

is still remembered with affectionate 4- *55D I’m Drifting Back To Dreamland 
pleasure by a multitude of now (piano solo) /I'm Only Another To You 

middle-aged men and women who 9 ^ I) Broken Hearted/If I Get a Sweetie 
he ‘ ard and enjoyed his recordings 007 ° w Tonig . ht r BeIonf? To Me/I 
when both they and the world seemed 7 * CraV e You (with the Southland Syn- 
young. He deserves, and I am sure copators) 

he has, the gratitude of millions j 1051D I’m Waiting For Ships That Never 
of popular music lovers to whom he Come In/Pretty Little Thing 

has given so much enjoyment. Let“b ^waitz^Onf F m-ever h ° ne Waltz/I Could 
us all join in wishing him a long 1116D Flutter B y, Butterfly/I’d Walk a 
and happy life and speedy restoration Million Miles 

to perfect health. t 1152D I Lov e You But I Don’t Know 

Why/Just Before You Broke My Heart 

COLUMBIA RECORDS > 1194D Don’t Forget the Pal You Left 

T> A T>rr ptt t XT a itf /inoj iooi\ At Home/Twiddlin' My Thumbs 

By ART GILLHAM (1924-1931) 1253D What a Wonderful Niirht This 



sence Makes the Heart Grow Fonder for 
Somebody Else 


1540D RigTit or Wrong/It’s Never Too 2189D You Don’t Care/If I Had to do 
Late To Be Sorry Without You 


am ; 1253D What a Wonderful Night This 

.\TArmi Aii j v, Would Be/Now I Won’t Be Blue 

(NOTE-- All are 10-inch, double- 12g2D Yo u’d Rather Forget Than For- 
faced. All are electrically recorded g4ve/So Tired 

except No. 238D, 297D, 326D and^ 1319D Whlo Gives You All Your Kisses?/ 

343D. Both sides are by Gillham in Silver Haired Sweetheart 

all except 387D.) ^ 13 You SpLTwithVor^_ A photo of Art Gillham distributed by 

KS 1)0 TOU D0/ ’ Way OUt We8t "mining Columbia records in 1929 

297D Carolina Blues/The Deacon Told For My Old Gal, Sal ■■ — 

Me I Was Good 1429D Nobody’s 'Lonesome But Me/In My 

326D Hot Tamale Molly/Can’t Your Sweetheart’s Arms 

Friend Get a Friend For Me? .f 1472D I’m Missing The Kissing Of Some- sence Makes the Heart Grow Fonder for 

328D You May Be Lonesome/I Had one/My Heart’s Aching For My Old Gal Soimebody Else 

Someone Else Before I Had You 1540D Right or Wrong/It’s Never Too 2189D You Don’t Care/If I Had to do 

343D Hesitation Blues/Second Hand Late To Be Sorry Without You 

Love 4 1572D My Heart Cries Out For You/ 1 * 2 45D Just Forget/Tonight 

387D How’s Your Folks and My Folks? fomgjrfjr fshe’d Sve To Hea"/From p® 8 ® Oonfessin’/My Heart Belongs to 

/Take ’Em to the Door Blues (Gus Van Something (bhe d To Hear tn)m the Girl Who Belongs to Somebody Else 

miM -t My - !! S D D™1.5"" vr ' n D '" u ™ 

— “♦ ” N * v * r °"" + c *"'* T * k * +” -Rs 

442D So That’s the Kind of a Girl You From Me to a Number 

Are/Feelin’ Kind O’ Blue l7 f£ You. I Love . 2349D To Whom It May Concern/Gazing 

458D Are You Sorry?/Loving Just You J™* fweet Dav Dreams/ - ^ ^ Stars 

50i5D I rn Sitting on Top of the "World/ jLjca, 9 T) Somewhere 1 There’q Someone/What *4* 2374D Shine On, Harvest Moon/If You re 
You’re More Than a Pal To Me 1 J 0 ? 1 Do’ ineres Someone/wnat Hap»py I’ll Be Glad 

&29D Shore/Don’t “ still Garinsr/You’ve Made Mv M50D Tf You Haven’t Got a Girl/Some- 

Let Me Stand In Your Way t I m Still Oaring/You ve Made My thing Reminds Me of You 

550D She’s My Gal/Mean Blues _L.2506D 1 st a Minute More to Say Good- 

614D In Your Green Hat/It’s Too Late 1919D Two Little Rooms/True Blue by/You are the Rose of My Heart 

To Be Sorry Now . 19 . 44 D On The Alamo/Tell Me There’s 

626D I’d Climb the Highest Mountain Hope For Me 

” 1 k T TTw f P n^ Buf Tata/ r 201«D Blue Little You and Blue Little Dance Record with Vocal Refrain 

6 H? Ain’t 5one Right NeU 7 “ Yo^Know^Vhat I Know You’ll By Art Gillham 

685D I Wish I Had My Old Gal Back T f Ynll were The Onlv Girl in 483D Five Foot Two, Eyes of Blue (fox- 

Again/I’m Leaving You f 20 ®£? trot by Lani n’s Red Heads, conducted 

710D Tenderly/Thinking ' Hollywood y Y Rftd Nichols)/T’m Gonna Hang 

737D I Can’t Keep You Out Of My ^ t _ T __ ... Around My Sugar (Lanin’s Red Heads— 

Dreams /Hello, Little Girl Of My Dreams 1 2119D Have a Little Faith In Me/Ab- r> 


by/You are the Rose of My Heart 

Dance Recford with Vocal Refrain 
By Art Gillham 

483D Five Foot Two, Eyes of Blue (fox¬ 
trot by Lanin’s Red Heads, conducted 
Try Red Nichols)/T’m Gonna Hang 
Around My Sugar (Lanin’s Red Heads— 

r-> vr'ea 1 ) 




1957, 


1957 


1957 


Atlanta. Recordings by Joe Renfroe, a friend Art had not seen in years. Art talks 
about the “good old days” in Indiana while playing. 

118 Whispering - Reminisces about Joe Renfroe and Indianapolis 
I’m Getting Sentimental Over You - Talks about old and new 

Music (PS with talking) 

119 That Tumbled Down Shack In Athlone - Talks of being with 
composer when it was written (PS) 

120 When You Were Sweet Sixteen - Tells story of woman with 
cobwebs (PS) 

121 Lazy River - Talks about Hoagy Carmichael in Decatur, Indiana 

122 Stardust - Talks about Hoagy Carmichael teaching him how to 

play Stardust (PS) 

123 New Orleans (Hoagy Carmichael song) (PS) 

124 Jealous - Talks of Little Jack Little (PS) 

125 When Day Is Done (PS) 

126 What A Lay In The Hay (Was It Love) - Talks of Buddy DeSilva 
writing above at a party in New York 

127 She Said No (“I don’t do much singing anymore”) 

128 I’m Losing You 

129 Melody Of Love (PS) 

130 Some Of These Days — Whispering (PS) 

131 I’d Love To Live In Loveland (PS) 

132 Cuddle Up A Little Closer (PS) 

133 Tuck Me To Sleep In My Old ‘Tucky Home (PS) 

134 Sweetheart Of All My Dreams (PS) 

135 A Shanty In Old Shanty Town (PS) 

136 A Little Love, A Little Kiss (PS) 

137 Title Unknown (PS) 

138 My Gal Sal { PS) 

Atlanta: Recording by Joe Renfroe 

139 My Melancholy Baby (PS) 

140 Basin Street Blues (PS) 



141 Memphis Blues (PS) 

142 Hesitation Blues (PS) 

143 Whispering (PS) 


1957-1958 Atlanta: Recordings by Ab Luther, Harry playing guitar. 

144 I’m Nobody’s Baby 

145 You Made Me Love You 

146 Piano Roll Blues (PS) 

147 Stars Are The Windows Of Heaven 

148 Whispering (PS) 

149 A Lay In The Hay - Talks about Con Conrad writing the above in 
Buddy DeSilva’s apartment in NY 

150 Mabel Mabel Well and Able 

151 Whispering - Tells story of Salvation Army lassies. (PS) 

1957-1958 Cincinnati: Recording by Joe Renfroe (poor quality tone and acoustics) 

152 Lazy River (PS) 

153 Some Of These Days 

154 My Gal Sal (PS) 

155 Just A Melody (PS) 

156 Whispering- Meet Me Tonight In Dreamland 

157 Who ’.S' Sorry Now (Joe sings?) 

158 Ida 

159 I’m Waiting For Ships That Never Come In (full recitation) - 
Talks about the Columbia record 

160 Memphis Blues (PS) 

161 My Little Girl - Jealous (starts, then says “ We did that last night”) 
Hesitation Blues 

162 Stars Are The Windows Of Heaven 

163 Let Me Call You Sweetheart 

164 Talks about making Allied Transcriptions in Chicago 

1958, June 4 Atlanta: Recordings by Ab Luther 

165 Stars Are The Windows Of Heaven (tape warble) 

166 Stars Are The Windows Of Heaven (for Elizabeth Jo) 



1958, Sept 1, Labor Day 


167 Let A Smile Be Your Umbrella (for Matt) 

168 Estrelita (PS) 

169 I’m Getting Sentimental Over You — mentions the Dorseys ’ early 
musical act 

170 After The Laughter Came Tears - Talks about Cliff Edwards 

171 I’m Waiting For Ships That Never Come In (full recitation) 

172 Just A Melody (PS) 

173 Somebody Painted My Dream Castle Blue 

174 Piano Roll Blues (PS) 

175 New Orleans (excellent!) (PS) 

176 Whispering (PS) 

Atlanta: Recording by Joe Renfroe 
111 Whispering- Ida 

178 Curse Of An Aching Heart 

179 It’s A Sin To Tell A Lie 

180 Talks about Columbia records and plays Harvest Moon 

181 Introduction to playing Columbia Record If You ’re Happy I’ll Be 
Glad 

182 You Tell Me Your Dream 

183 Hawaiian Butterfly (PS) 

184 Dear Old Girl (PS) 

185 When I Lost You (PS) 

186 Talks about Columbia records introduction to playing Sweet 
heart ofAll My Dreams with Red Nichols and Miff Mole 

187 Introduces Columbia record Some Sweet Day 

188 Rustic Dance - If We Can ’t Be The Same Old Sweethearts (vol 
ume dropout) 

189 Let Me Call You Sweetheart (PS) 

190 Now I Won ’t Be Blue (“wrote words and music”) 

191 Talks about songs he wrote and introduction to playing Colum¬ 
bia record of Hesitation Blues 

192 Introduction to playing Columbia record of Second Hand Love 

193 Estraletta (PS) 

194 Just A Melody (PS) 



195 When You Wore A Tulip 

196 By The Mill Where They Made Sweet Cider 

197 Meet Me Tonight In Dreamland 

198 Oh, You Beautiful Doll 

199 Alice Blue Gown - Whispering (PS) 

1960, Feb. 1 Atlanta: Art closed The Representatives Center and retired after having had two 

heart attacks. Now fully retired. He tried to get his birth certificate to obtain Social 
Security. He went to Fulton County (Atlanta) and was genuinely surprised there 
was none. He then tried St Louis and found that is where he was bom. 

1960, May-June Ken Berryhill’s Old Record Shop newsletter for collectors features Art Gillham. 

1961, May Atlanta. Recorded by Jeff Tarrer 

200 Interview: 

Talks about Gennett Records 

Talks about Pathe and Okeh records 

Talks about Columbia records 

Talks about the depression 

Talks about Gennett records 

Talks about Ted Browne 

Talks about being a radio song plugger 

Talks about Gennett records 

Talks about royalties with Columbia 

Talks about WSB and Lambdin Kay 

Talks about Wendell Hall 

Talks about Irving Kaufmann 

Talks about musicians that worked his dates: Benny Goodman, Eddie 
Condon, Ben Selvin, Andy Sannella, Red Nichols, Miff Mole; Dorsey 
brothers; July 7,1930 session with Benny Goodman 

His arrangements 

Lousy singer, talked while playing 

Alex Hill and other piano players used 

Ben Pollack (sic) Lew Pollack on piano 

I played secondary 

Used 3 microphones 

Jack Smith copied his style, Victor did it on purpose, Smith better on 



Vocals while Art better on piano 
How Art started playing piano 
Barrel House Pete records 
Frank Walker 
First electrical recording 
Western Electric 
Cornball recitations 
Intimacy of his recordings 
Jelly Roll Morton 

1961, June 6 Atlanta, Ga, suffered fatal heart attack upon getting out of bed. Funeral was at 

Patterson’s Spring Hill on Thursday June 8, with burial at Arlington Cemetery in 
Sandy Springs. He was survived by his wife Gertrude, and by sons of his first 
marriage Lon C. Gillham of Florida, and Hal C. Gillham of Charlotte, NC. He had 
three grandchildren. 


Art Gillham Is Dead at 66; 
Radio’s 4 Whispering Pianist’ 

Art. Gillham, 66, “The Whispering Pianist” of early radio fame, 
died Tuesday at his home at 152 Burdett Rd., NW. 

With the popular theme song - 

“Whispering.” Arthur Lewis Gill- 
ham had an intimate style of 
singing in a subdued voice to his 
own piano accompaniments. 

Among his most famous hits 
were “Waiting for Ships That 
Never Come In” and “Angry.” 

He successfully revived “Shine 
On, Harvest Moon.” 

Mr. Gillham was born in St. 

Louis and had his first stage 
success in Chicago. He was a 
veteran of World War I, a mem¬ 
ber of the Waldo M. Slaton Post 
No. 140 of the American Legion, 
and a member of the Buckhead 
Elks Club. 

About 20 years ago, he became 
principal of the old Crichton 
Business College. He retired from 
this position in 1952 after suf¬ 
fering a heart attack. • 

After several seasons in vaude- J 
ville. during which he toured , 
on the Pantages Circuit, he 
moved to Atlanta in the 1930s 
and was heard on WSB. / 

He was a member of Sardis ! 

Masonic Lodge No. 107, F&AM, J 
ond the Scottish Rite. 

! f 

Funeral services will be at 

10:30 a m. Thursday at Spring 
Hill with the Rev. H. L. Turner 
officiating. Burial will be in Ar- , 
lington Cemetery. 

Survivors include his wife, and ! 
two sons, Hal C. Gillham, Char¬ 
lotte. N. C. # and Lon C. Gillham, 

Atlanta. 














1961,June 21 


Variety obituary, p 71. 


ART GILLHAM 

Arthur Lewis lArti Gillham, 6fl. 
who was famed In the early day* 
|»°f radio as “The Whispering Pi- 
anist.” died June 6 In Atlanta, 
j He was heard on national radio 
i network shows and his intimate 
I ; sot to voce style of singing earned 
■ his “Whispering Pianist” billing. 
He played his own piano accom¬ 
paniments. but his subdued voice 
; style of singing was his trademark. 

After a number of seasons in 
| vaudeville, during which he toured 
i on the Pantages Circuit. Gillham 
moved to Atlanta in the 1930s and 
I* was often heard with Lambdin 
Kav, manager of WSB. 

Born in St. Louis, Gillham had 
his first stage success as a piano- 
i vocalist in Chicago. Songs he 
made famous on the air included 
1 1 “Waiting for Ships That Never 
j Come In” and “Angry.” It was 
! Gillham who was responsible for 
a revival of “Shine on Harvest 
| ■ Moon.” 

His phonograph records sold in 
| the millions. He retired after suf¬ 
fering a heart attack in 1952. 

Survivors include his wife and 
I two sons. 


1961, July-Aug. Ken Berryhill’s Old Record Shop newsletter for collectors features news of Art’s 
death. 

Gertrude continued to live at their home, “Wee Haven” for several years. She later 
lived with Art’s son Hal and died in North Carolina. She was cremated and her 
ashes were buried next to Art at Arlington Cemetery in Sandy Springs, GA. 

1961, Oct Application for gravestone: 




















































1963 I contacted Wendell Hall who wrote many letters outlining his career and his 

Recollections of Art and their relationship. 


1976, July 


1977, Jan 


Hi Fi Stereo Review: reproduced Columbia ad: 


High Fidelity Magazine: 100 Years of Sound Reproduction: 

1924 

• Bell Telephone Laboratories builds prototype 
folded-horn speaker system. 

• H. C. Harrison of Western Electric is granted patent 
for electrical recording in May. 

• B. J. Grigsby begins making loudspeakers in U.S.; 

Celestion makes first component speaker in England. 

1925 

• First commercial electrical recording session Feb. 

25-by Art Gillham (The Whispering Pianist), for Co¬ 
lumbia. 

• In Mar., Victor licenses electrical recording process 
from Bell Laboratories. English Columbia buys Ameri¬ 
can Columbia to obtain rights. 

• First commercial electrical recording to be released, 
in Apr., is excerpt of University of Pennsylvania’s Mask 
& Wig Club, by Victor. 

• Brunswick-Balke-Collender shows experimental 
12-inch long-playing record—contains 40 minutes of 
music, recorded at 78 rpm. 

1926 

• Rice and Kellogg of Bell Telephone Laboratories re¬ 
ceive patent for dynamic loudspeaker. 

• Giovanni Martinelli, Mischa Elman, and others 
open in a sound movie using Western Electric's Vita- 
phone disc process at New York's Warners Theater 
Aug. 6. 

• National Broadcasting Co., organized by RCA, 
inaugurates 24-station network radio service Nov. 15. 


LandayS 


Col« s 



died £ips 
Kiss My 
Blues Away! 

973-1) 

Listen at Landays 
Plenty of color in 
this sool fling yet 
stimulating. Colum¬ 
bia Viva-tonal re¬ 
cording made the 
neu way electri¬ 
cally. lt*s a sure ’nuf 
Fox Trot played by- 
Leo Reisman and 
his Orchestra. 

And ontheotherside 
of this scratchless 
Columbia record is 

Collette, 

a stirring, romantic 
Fox Trot by the same 
orchestra. Both with 
vocal choruses. 

Broken Hearted 

If I Get A Sweetie 
Now 

Art Gillham , the 
Wh isperui g Pianis l. 

912 - D 

A plaintive, wistful 
melody, and a hope¬ 
ful promising tune, 
both Columbia elec¬ 
trical process record¬ 
ings 

For the more serious 
moments try 

(Shubert's Unfin¬ 
ished Symphony 
(Master Set No. 41. 
3 records in Album. 
Sir Henry J. Wood 
and his New Queen 's 
Hall Orchestra . 
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LANDAY HALL 

*1 
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THE TWO GEORGIES ( re: RR 40, 7 \) 

Information from Dr. Barry Brook* Wmthrop, Maas. 

Concerning the letters on p. 9 oi «P 71, George 
Jeasel made "Mr. Toaatmaater General for the 
PALETTE Label (now out-of-busina* n the U. S.A.) 
He also made "Jest of Jcaael" for PALETTE but they 
^ never issued it. 
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ART GILLHAM re: RR49. 71 

research from George Blau, Decatoi. Georgia 

I note your confusion on page 8 of the October 
issue about Art and Alfred Gillham. In case Mike 
Montgomery has not already cleared this up, here 
is the information I have: Art and Alfred are two 
different artists. (Alfred may be A R. Gillham, have 
to check with Mike who has talked with A. R. or 
Alfred one in Cincinnati.) A clipp-ng in Art’s 
scrapbook dated February 24, 1924. which was the 
first to call him "whispering pianut", indicates Art 
has made phonograph records and ,mno rolls. How¬ 
ever the first recording session thar : have been able 
to pin down is May 2, 1924 for Ger.nett. Some piano 
rolls were issued by Columbia and Mipertone as early 
as June 1923. Information has come to me that he 
made some rolls for Ampico which might be about 
the same time, but Ampico specialists can neither 
verify nor deny this as they have no information on 
the six release numbers. The following is a list of 
the rolls made by Art Gillham that have come to 
my attention so far: 


Ampico 5891 
6321 
6699 
6772 
7361 
7637 

American 
Capital 1094 


Columbia 600 

658 

739 

785 

787 

789 

790 
800 

946 

947 
1054 

Duo-Art 713316 
713321 


I’d Rather Be Alone 
Make Believe 
12th Street Rag 
Whispering 
Close Your Eyes 
How Do You Do 
Let Me Call You >weetheart 
Let Me Call You sweetheart 
The Deacon Told Me 1 was 
Good (part of a io tune nickel¬ 
odeon roll) 

I’m Drifting Back to Dreamland 
(6-23) 

My Sweetie Went Away (9-23) 
Sunshine of Mine (12-23) 

So This Is Venice (2-24) 

London Bridge (2-24) 

Land of Broken Dreams (2-24) 
Mean Blues (2-24) 

Ireland Is Heaven To Me (3-24) 
How Do You Do (9-24) 

Carolina Blues (9-24) 

Let Me Call You sweetheart 
(3-25) 

Idolizing 

Take In The Sun. Hang Out 
The Moon 


Mel-O-Dee 


Staffnote 

Supertone 


Vocal- 

style 


47372 Idolizing 

47378 Take in The Sun. Hang Out 
The Moon 
241W Red Hot Blues 
4062 Let Me Call You Sweetheart 
5315 I’m Drifting Back To Dreamland 
(6-23) 

5346 My Sweetie Went Away (9-23) 
5382 Sunshine of Mine (12-23) 

5390 London Bridge (2-24) 

5392 So This is Venice 
5469 How Do You Do (9-24) 

5533 Let Me Call You Sweetheart 
Sunshine of Mine (2-24) 

Back In Hackensack,' 1 N.J. 

(4-24) 

127 86 Mean Blues (4-24) 

12798 Lost My Baby (4-24) 

Sweetest Little Rose In Tennes¬ 


see (7-24) 


13124 How Do You Do (2-25) 

13175 Carolina Blues (4-25) 

13976 Page Mr. Handy, Blues (-26) 
Lonely 


For information, "I’d Rather Be Alone", and ’Mean 
Blues" were his own compositions. "Whispering" was 
8 


his theme song. From 1922 to 1929, Art was employ¬ 
ed by Ted Browne as sales manager and sales repre¬ 
sentative in the West. Several of his piano rolls, and 
early records were made partly as an employee of 
Browne: "How Do You Do", and "I’m Drifting Back 
To Dreamland" in particular. On an addition to the 
discography. Apex 679 and Ajax 17084 recordings of 
"How Do You Do" by Fred Thomas" are from Art 
Gillham’s Pathe recording. One note perhaps some¬ 
one up there may have some info on that I need: 

In Art's scrapbook is a letterhead and envelope for 
"Bebe Daniels’ Movieland Syncopators" with Art 
Gillham listed as musical director. If anyone has 
any information on that group, I’d like to have it. 

T#d Browne recalls that Art was connected with some 
movie star" before working for him, but Miss Daniels 
does not recall such a group. 

EDDIE STONE ( re: RR°1) 

Letter from Kenneth C. Brooks, Indianapolis, Indiana 
Greeti ngs: 

I would bke to thank you very much for helping me 
with my "Eddie Stone" inquiry. Thanks to you I had 
a card from a collector in N. Y. with an address and 
l am happy to tell you I located Eddie and have heard 
from him since. 

So thanks again. 

ISHAM JONES (re: RR *70, p. 7) 

Information from author, Leo Walker 

Dear Mr. Me Andrew, 

In your August Record Research a reader inquired as 
to the personnel of the Isham Jones Band pictured on 
page 66 of my book, THE WONDERFUL ERA OF THE 
GREAT DANCE BANDS. 

That line-up as given me by bassist, Walt Yoder is 
as follows. 

Tpts - Clarence Willard, Bill Graham, Johnny Carlsen 
Tmbs - Wendell Detorzy. Sonny Lee 
Saxes - Woody Herman, Saxie Mansfield, Vic 
Hauprich, Don Watt 

Violins - Nick Hufner, Vince_(last name not 

available), Eddie Stone 
Guitar - George Wertener 
Piano - Howard Smith 
String Bass - Walt Yoder 
Tuba - Joe Bishop 
Drums - Wally Lageson 

The story on Ted Weems was interesting and the 
only sad note in the issue was the story of the passing 
of my very good friend, Red Nichols He was at my 
house on his last birthday in May and when he drove 
away in the wee hours oi' the morning it was the last 
time I saw him. 

(Editor's note: So far the earlv '10s band has elicited 
3 personnels. In RRf*»i8 a 1934 Jones band photo was 
identified by George (PeeWee) Erwin who was a mem¬ 
ber of the organization. Another m RR70, p. 7. was 
given by Jones sideman Milt Yaner to Dave Kingsbaker 
and constituted the sidemen identification via aural 
evidence of the current Victor LP reissue. And the 
third is the one you see above as given by sideman 
alumnus, Walt Yoder.) 


OLIVER TYNES BAND - Research in the Bud 
From Ray Culley, brother of Wendell Culley 

Mr. Culley has recalled rhe personnel ot some of 
the Tynes band. Perhaps some of the following are 
on the recordings of the GEORGIA COTTON PICKERS 
on Harmony. 

.Smith, 1st tp; Bob Chestnut, 2nd tp; Dave 

Chestnut, drums (replaced Eddie Deas); Jackie Jack- 
son, guitar (eventually had own band NBC-WBZ, 
Hotel Bradford, Boston): Buster Tolliver (Is he the 
Tolliver who recently recorded with Harry Dial 9 ); 

A1 Burse, bass horn and bass; and Wilbur Pickney 
(spelling! and instrument 0 ). Perhaps some of our 
Boston researchers can put the pieces together and 
come up with the personnel of not only the Oliver 
Tynes - Georgia Cotton P.ckers recording groups, but 
also the Eddie Deas orgaiuzation who recorded for 
Victor. All seem to have been in the Boston environs 
in the late 20s, early 30s 


;orgia 










1999, Aug 


I was contacted and told a book was in preparation on the early crooners and the 
authors were seeking information on Art. I was put in touch with Ian Whitcomb 
and was told the book was finished but that he had yet to write the introduction to 
include information on Art. I provided the needed information and photos. The 
introduction has approximately 20 pages on Art as well as several photos. The 
published title is The Rise Of The Crooners. 


2000, about 


I started a web page on Art. Later I wrote a wickiepedia article. 


2017, Oct 21 


Inducted into Georgia Radio Hall of Fame. 
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Is awarded this certificate ol induction by the members ot the Georgia Radio Hall of Fame 
in recognition of outstanding contributions to radio. 


























Family and Billy Smythe 1961-1993 


1972, Apr. 14 Billy Smythe died in Corpus Christi, Nueces County, TX. on April 14, 1972 at age 

84. His obituary in the Corpus Christi Caller-Times states he was a retired radio 
station owner and lived in Port Aransas, TX for many years. He was bom William 
Peter Schmitt in St. Louis on June 6, 1888. On his Social Security application 
on November 24, 1936, Billy listed his father as Charles Ezra Schmitt and his 
mother as Magdalene Zeisset Schmitt. The 1900 census of St Louis shows: 

Charles E Schmitt, b 1859 in Pennsylvania, a teamster 

Magdaleline, b 1895 (1866) age 34 

May H,b 1885 

William P,b 1888 

Albert F, b 1891 

Charles E., b 1894 

Edna E., b 1898 

He was 7 years older than Art. It appears Billy was active in the music business in 
St. Louis from 1910-1913. After a trip with Art to the West Coast about 1914, he 
settled in Louisville, KY where he started his own music publishing business. In 
the 1920 census in Louisville he is shown with his wife Edith (Middleton) with 
two children. In 1934 he was shown as an accountant in San Antonio. In 1936 he 
was employed by KMAC in San Antonio. David Cowart learned Billy Smythe was 
the commercial manager of KIOR from 1947-1953. Other songs known to be 
written by Billy Smythe without Art Gillham are: 

I Wonder If She's Still a Friend of Mine, (Smythe, C. E. Brandon) 1910 
Ten Penny Rag (Smythe, Clarence Brandon) 1911 
Before That Ragtime Band Goes Home, (Smythe, Ben Brown) 1912 
The Educator Rag, (Smythe, C. E. Brandon) 1912 

Rose That Grows In Dreamland Just For You (Smythe, Edith Middleton) 
1913 

(Hesitation Blues published as by Smythe-Middleton by Billy Smythe) 

1915 

Arithmetic Of Love (Smythe & Middleton) 1916 
Joy Man Blues (Smythe & Middleton) 1916 

Day And Night (Lovers' Blues) (Smythe, A1 Johnson, Jay Pat Roberts) 1916 

Move Your Feet, (Smythe, Roland Lamb) 1917 

Fight For The Flag We Love (Smythe, Clarence Zollinger) 1917 

Sweet Honolulu Maid Who Waits for Me, (Smythe, Scott Middleton) 1917 

Over the Overland Route In An Overland Car (Smythe, Dave Harris) 1917 

Sleepy Blues (Smythe, Dewey Baird, J Forrest Thompson) 1918 

Day And Night (Lover's Blues), (Smythe, A1 Johnson, Jay Pat Roberts) nd 

Runnin'Around With The Blues (Smythe, Ben Brown) nd 

Mistreated Mama Blues (Smythe, Ben Brown) nd 

Some Sweet Summer Night, (Smythe, Glenn Wells) 1920 

Cinderella, (Smythe, F. Nib King), 1921 

What Does Dixie Mean To Me (Smythe, George B. McConnell) 

Fight For The Flag We Love (Smythe, Clarence Zollinger) 



ART’S FAMILY 


1969, Oct. 
1969, Nov 5 


Louisa Canada Gillham, Art's first wife, died in St. Petersburg, FL (bom April 28, 
1901). She was buried in Fountain Park Cemetery in Winchester, IN on 
Her obituary was titled “Mrs Art Gillham”. 



Mrs. Art [iillham 

p 


WINCHESTER — Mrs. Louisa 

c 


GitLham, 68, uf Si. Petersburg, 

a 


Fla., one of the descendants of 

It 


Gen. Asahel Stone, donor of the 
Fountain Park Cemetery here. 

a 

f 

died Thursday in 5L Peters 

f 

1 


1! 

3 

She was a recording personal- 

El 


ity for Decca Records and sang 
under the name of Delores 

C 


Velesko. Her hue husband, Arr T 

F 

■ 

was a recording personality for 

h 


Victor and Co]ambLa recording 



companies, 

c 


Mrs, Gillham was also a 


member of ihe Order of Eastern 
Star, the Ladies' Oriental 

IV 


Shrine, and the Congregational 
Church, all in St, Petersburg. 
Survivors include two sons, 

bi 


Lon C. or St. Petersburg„ F]a,, 
and Hal C. of Charlotte. N-C,t 
one sister, Mrs. Sarah Whitte of 

n< 


St. Petersburg, Fla.: and one 
brother, W. H. Canada of Cor¬ 

2] 

hi 


pus Christ!, Tes. 

w 


Graveside services for Mrs. 

w 


Gillham will be at 1 p.m. 

A 


Wednesday at Fountain Park 

w 


Cemetery with Rev Paul O. 

N 


K a n g a s of the Winchester 
Congregational Church officiat¬ 

I 

j( 


ing. Friends; may call at Wslkor 


Funeral Home here from 3 to 5 

M 


and 7 to 9 p.m. Tuesday, 

Li 


1983, Oct. Gertrude Gillham, Art's second wife, died in Wilmington, NC (bom April 29, 

1909). 

1993, Mar. 1 Lon Gillham, Art's son, died in St. Petersburg, FL (bom December 24, 1921) 

2000, Oct 9 Hal Gillham, Art's son, died of cancer, (bom April 13, 1920) 



Songs Composed By Art Gillham With Billy Smythe 

Hesitation Blues, Art Gillham, Billy Smythe, Scott Middleton, in 1915 
published by Smythe Music. Republished in 1926 by Jack Mills Music. 
The song is assigned to EMI Mills Music, c/o EMI Music. 

The 1915 Smythe-Middleton version is assigned to Edwin H. Morris. 

Just Forget, Art Gillham & Billy Smythe, Billy Smith Music 1921 
assigned in 1930 to DeSylva, Brown & Henderson (recorded by Hoagy 
Carmichael, 1930, Victor23034). ASCAP shows the song in 2003 as 
assigned to Chappell & Co or Warner Chappell Music. 

Mean Blues, Art Gillham & Billy Smythe, J.W. Jenkins, 1923 

The Deacon Told Me I Was Good, Art Gillham & Billy Smythe, 

Harold Rossiter, 1924 

Anytime You Need A Little Loving Come To Me For That, Art 
Gillham & Billy Smythe, Joe Morris, 1924 

Words Of Love, Art Gillham & Billy Smythe, Will Rossiter, 1924 

You May Be Lonesome, Art Gillham & Billy Smythe, Ted Browne, 1924 

Second Hand Love, Art Gillham & Billy Smythe, Irving Berlin; (also 
included in Irving Berlin Universal Dance Folio #13), 1925 

Just Waiting For You, Art Gillham & Billy Smythe, National 
Music, 1925 

Little Southern Pal of Mine , Art Gillham & Billy Smythe & Maddox, 

1925 

Don't Let Me Stand In Your Way, Art Gillham & Billy Smythe, 

Jack Mills, 1926 

I Don’t Want To Forget, Art Gillham & Billy Smythe, Triangle, 1926 (re 
corded by Joe Davis The Melody Man on November 29, 1926 Harmony 
312-H) 

Crying Again, Art Gillham & Billy Smythe, Jack Mills, 1926 

If I Get A Sweetie Now, Art Gillham & Billy Smythe & Larzeleve, 1926 

Things That Remind Me Of You, Art Gillham & Billy Smythe, 

Jack Mills, 1927 

What A Wonderful Night This Would Be, Art Gillham & Billy 
Smythe, Ted Browne, 1928 

Tonight, Art Gillham & Billy Smythe, 1929 

Something Reminds Me of You, Art Gillham & Billy Smythe, 1931 

Somebody Painted My Dream Castle Blue, Art Gillham & Billy Smythe, 
Fred Foster Music, 1934 

Alone, Art Gillham & Billy Smythe, Fred Foster Music, 1934 



Songs Composed by Art Gillham With Others 


Smile As You Kiss Me Goodbye, Ray Egan & Art Gillham, A. J. Stasny 
Music, 1918 

Will It Be Long Until We Meet Again, A1 Worth & Art Gillham, Echo 
Music, 1918 

You’ve Stolen The Keys To My Heart, Mort Green & Art Gillham, Ted 
Browne Music, 1919 

Days Of Yesterday, Elliott Shaw, Sidney Holden & Art Gillham 
I’m Missing The Kissing Of Someone 
If I Could - Tonight 

Loving Just You, Art Gillham & Elmer Olsen, Harold Rossiter, 1925 

Just Before You Broke My Heart, Art Gillham, Seger Ellis & 

George Lipschultz, F.B. Haviland 1927 

In My Sweetheart’s Arms, Art Gillham, J Russell Robinson, Marie 
Elliott, Joe Davis, 1928 

My Heart Cries Out For You, Art Gillham & George Randall, F.B. 
Haviland, 1928 

The Lamp Of Aladin, Art Gillham, Fred Johnson & Bill Kennedy, 
Triangle, 1928 

Somewhere There’s Someone, Art Gillham & Lillian Madison, 

J.W. Jenkins, 1929 

I’m Just A Rolling Stone, Art Gillham & Wendell Hall, 1927. In 2003 the 
song is assigned to two publishers: Edwin H. Morris and to Wendell Hall 
Music Maker c/o The Songwriters Guild. 

If You Know What I Know, Art Gillham & Howard Johnson, 1929 
You Don ’t Care, Art Gillham & Coots, 1929 

If You ’re Happy I’ll Be Glad, Art Gillham & Howard Johnson, 1931 




Songs Composed by Art Gillham Alone 

Now I Won ’,t Be Blue, 1927 

Pussy, 1928 

My Dream Girl, 1932 

New Orleans, 1948 

Nadja, 1948 

Just A Melody 1954 

Folios 

Uncle Tom's Cabin contains You've Stolen The Key To My Heart 
In Old Kentucky contains You’ve Stolen The Key To My Heart 
Irving Berlin Universal Dance Folio #13 contains Second Hand Love 
Tex Fletcher Songbook 

Art Gillham Folio of Sob Songs, 10 songs, folio published by Triangle, 
1928 

Joe Davis Entertainment And Minstrel Folio, published by Joe Davis Mu¬ 
sic, 1931. Also published in Australia. 

Art of Playing Popular Music, 1934 (a how to play piano book.) 

Bud Fisher’s Mutt and Jeff Songbook 



Other Sheet Music with Art’s Photo: 

Refrigeratin ’ Mamma, Walter Wasserman, 1926 

Sweet Thing, Ralph Williams, Herman Kahn, Joe Verges, 1926 

Idolizing, Sam Messenheimer, Irving Abrahamson, Ray West, 1926 

I’m Waiting For Ships That Never Come In, Jack Yellen, A Olman, 1919 
(1927) 

So Tired, George Little, Art Sizemore, 1927 

Dusty Stevedore, Andy Razaf, J.C. Johnson, 1928 

You’ve Made My Dreams Come True, Dan Hornsby, Harry Pomar, 1929 

Blue Little You And Blue Little Me, Howard Johnson, Joe Davis, 1929 

S’posin’, Andy Razaf, Paul Demiker, 1929 

I Get The Blues When It Rains, Marcy Kauber, Harry Stoddard, 1929 
You Were Only Passing Time With Me, Alex Hill, 1930 
Another Broken Heart Howard Johnson & Joe Davis, 1931 
I Still Get A Thrill Thinking of You, 1930 

Art was a member of: 

Lions Club 

American Legion, Waldo M Slaton Post 140 
Sardis Masonic Lodge 107 F & AM 
Scottish Rite 

Buckhead Elks Club, organist 
ASCAP 

American Federation of Musicians 
Texas Rangers (honorary) 



Zit’s Theatrical Newspaper 
Only One “Whispering Pianist” 


Editor Zit’s Theatrical Newspaper: 

Dear Sir: 

While broadcasting from the old Drake Hotel radio station, WDAP, Chicago, during December, 1922,1 
found that my voice carried just as well, and my “patter” registered more effectively when I used a low, 
intimate, conversational tone. I adopted this method of broadcasting at once, and have used it 
continually sever since. 


In May, 1923 I started on my first tour of radio stations. On February 23, 1924 I worked from station 
WSB, Atlanta, Georgia, and the following day Lambdin Kay, “The Little Colonel”, the station announcer, 
who was also at that time, radio editor of the Atlanta Journal, wrote an article for his paper about me, 
using my photograph, and headed his story “The Whispering Pianist” - thus christening me with the 
radio title that I have since used continuously in my radio work and on Columbia phonograph records. 


To date I have broadcasted from 208 radio stations throughout the country (by actual count), and I have 
obtained some degree of popularity because of my work. I have just returned from my latest trip, during 
which I have frequently been accused of adopting and imitating the style of a certain other radio and 
phonograph artist who has come into the field in the during last six months and is using both a billing 
title and a broadcasting method similar to those used by me. 


I have received word from good authority that this new artist was “dug up” and promoted for the prime 
purpose of competing with me and affecting the sale of my phonograph records. 


In the interest of fair play, and in justice to me, I respectfully ask that you publish this letter so that your 
readers who know me and my work will have the correct facts, and realize that I am not an imitator, nor 
am I profiting by the ability, popularity and hard work of another artist. 


Very truly yours, 

Art Gillham 

Chicago, March 15, 1926. 


Art’s handwritten note below the article in his scrapbook states “Letter to all trade papers where work 
and title was infringed upon.” 



NEWS CLIPPINGS 


San Francisco, November 30, 1928: 

Art Gillham, The Whispering Pianist and Exclusive Columbia Recording Artist 

Begins Local Engagement 

Art Gillham Has Quiet Knack of Pleasing Folks 

He Chatters and Produces Soft Notes on Piano and Sings His Songs in Whisper Tone 

of Voice 


Now as Mr. Kipling says, there is a young man named Art Gillham, who plays the piano and sings. He 
opens at the Pantages Theatre tomorrow. He has the ear of the people, because in five years he has played 
and sung out to the air from 287 radio stations and people will not listen to what they do not like. When 
people want to hear him some more, and he is not on the air just then, they buy his Columbia phonograph 
records, and on these he croons to them of things that makes them smile, or warm their hearts, but mostly 
the latter, because that is what people need most. 


He says of himself that he plays the piano very badly, but he is too modest, for this is not so. He plays 
very simple melodies, or, at least, they seem so, for not many people can do this thing, being mostly 
desirous of making a loud noise. They call him “the Whispering Pianist”. 


Sings in a whisper 

He sings like that, too. You can hear every word that he sings, and his voice has little unexpected tricks 
in it, but they are all very pleasant to hear, informal and confiding, as the really greatest men usually are. 


Fortunate, indeed, are those folks who can hear Art Gillham play and sing at the Pantages this week. 


Back in 1922 at the Drake Hotel which was then station WDAP, Art Gillham started broadcasting as a 
pianist for singers who sang over the station. Someone dared Gillham to sing a song, and as he was a 
writer and had quite a few songs in print at that time, he sang one of his own and accompanied himself at 
the piano. The instant response of the radio listeners proved to him that he had found something just a 
little bit different. 


While on his first tour of stations he worked at WSB, Atlanta, Ga., and there Lambdin Kay gave him the 
name of the “whispering Pianist,” which has become a nationally known cognomen. Since that time 
Gillham has worked at nearly 300 radio stations in the United States and Canada and his whispering style 
of singing is being used by artists all over the country on the radio. 




In 1924 Gillham went to New York and the Columbia Phonograph Company saw the possibilities of his 
work and signed him as an exclusive artist. Since that time he has made over 50 Columbia records. 


He tells you over the radio and on records that “he is the boy that can win”—’’the world’s worst piano 
player”—’’just a poor old man trying to get by” and that he weighs 376 pounds, is bald headed and always 
has to have his cup of coffee before he can work. 


He keeps up this chatter while his fingers wander over the keys of his piano and he croons his melodies 
in such a manner that his listeners in front of the loudspeakers and the phonographs or in the theater 
realize the intimacy of his work, as he seems to talk to each one individually. 


Taken all in all, Art Gillham, the “whispering pianist,” is just a little bit different. 


Gillham Makes Records During Theatre Career 

Pantages Headliner Produces More Than Fifty for Columbia Company; Stars on 

Vaudeville Stage 

Whispering Art Gillham, exclusive Columbia recording artist and current headliner at the Pantages 
Theatre, was first signed by the Columbia Phonograph Company in 1924 and, in addition to hundreds of 
radio performances, and several vaudeville engagements, he has found time to produce more than fifty 
records for that company. A number of his records are: 

You May Be Lonesome 

I Had Someone Else Before I Had You 

Hesitation Blues 

Second Hand Love 

I Wish I Had My Old Girl Back Again 

I’m Leaving You 

Tenderly 

Thinking 

I Can’t Keep You Out Of My Dreams 

Hello, Little Girl Of My Dreams 

Just Waiting For You 

Crying Again 

I Don’t Want To Forget 

Broken Hearted Sue 

Things That Remind Me Of You 



Let’s Make Up 

I’m Drifting Back To Dreamland 
I’m Only another to You 
Broken Hearted 
If I Get A Sweetie Now 
Tonight You Belong To Me 
I Love You 

I’m Waiting For Ships That Never Come In 

Pretty Little Thing 

That Saxophone Waltz 

I Could Waltz On Forever 

I’d Walk A Million Miles 

Flutter By Butterfly 

I Love You But I Don’t Know Why 

Just Before You Break My Heart 

The Pal You Left At Home 

Twiddlin’ My Thumbs 

Now I Won’t Be Blue 

What A Wonderful World This Would Be 

So Tired 

Art Gillham, the whispering pianist, exclusive Columbia recording artist and vaudeville star, is here this 
week at the Pantages Theatre. Mr. Gillham in the comparatively short time that he has been known to the 
American public has accomplished a record for popularity and production that is impressive indeed. His 
piano accompaniments and his style of singing are of a character that is simplicity itself and thereby 
probably hangs the reason why he is so universally admired, for true artists are said to possess this 
characteristic to a remarkable degree. 


An admiring public should be grateful, indeed, to the modem science which makes it possible to hear 
such an artist though he may be hundreds of miles away when he is singing. That the pleasure of hearing 
his voice at will is a fact which all take as a matter of course, for his songs have been preserved on 
Columbia records which may be played whenever desired. A hungry public that has required him to 
produce records in a volume that is nothing short of astonishing, for the current list of his recordings 
number well over fifty. 


In these days of modem science and invention people are heard that we never expect to see—many 
attractive personalities never get out into this far western country—and in the busy course of everyday life 
their talents could never be duly appreciated unless the phonograph and the radio made it possible. 



This week, however, a national figure in the world of modem music appears at the Pantages Theatre, 
where all may have the opportunity to see and hear him. The desire to associate with the appearance and 
the personal characteristics of one of whom much is known, but who has not appeared locally, may be 
satisfied. Regardless of the number of photographs one may have seen, nothing is as substantial as seeing 
the artist himself. 


Thousands of people all over the country have wanted to see Art Gillham, the Whispering Pianist, and 
now the opportunity is presented—for beginning tomorrow he will appear all week at the Pantages 
Theatre. 


Atlanta Constitution 
October 22, 1927 

Gillham “Whispering Pianist” Atlanta Visitor Next Week 

There probably have been as many, if not more, records sold of the Columbia recordings of Art Gillham, 
the “whispering pianist,” than any other star of the waxen disk. 


There is no radio performer more popular than Art. He has broadcast his insinuatingly likeable voice and 
his tantalizing piano accompaniment from over 200 radio stations in America. And always the listeners- 
in have wired and post carded for more. 


Next week Gillham is coming to Atlanta in the flesh. He is to appear at the Loews Grand Theatre as an 
added attraction to a wonderful bill of vaudeville they have announced as celebration of the eleventh 
anniversary of the Loew's debut in Atlanta. 


A wizard with the piano with a lovable tone to his “whispering” voice, Art GILLHAM’s art is a unique 
thing. It weaves a spell around the listener and once thoroughly enjoyed, it is a thing of which the hearer 
never tires. 

Gillham will, of course, appear at the Grand at every performance during the week. 


He will also appear briefly, at leading music stores in the city, in order to give his thousands of Atlanta 
friends and admirers the opportunity of seeing him a little close-up. 




On Tuesday, between 1 and 2 p.m. he will be at the Cable Piano company on North Broad Street, where 
he will sing a little, meet the folks and autograph records as desired and as long as his arm and the pen 
hold out, 


At the same hour on Wednesday he will be at Ludden and Bates on North Pryor Street doing the same 
things. Other appearances may be announced during the week. 


New Orleans States 


April 192- 


He’s Whispering Pianist” 

You've heard him, perhaps over one of the 287 radio stations from which he has broadcast, or on 
Columbia records. Art Gillham, the “Whispering Pianist”, 376 pounds, bald headed (so he tells you), 
addicted to strong coffee to keep him going, but a great artist, this Art, now appearing at Loew’s State 
Theatre. 


Five years ago, Gillham originated, by accident, the style of song singing he has since made famous. 
While accompanying a radio singer on the piano, he was dared to sing a song himself into the 
microphone. He did so, and was at once engaged as a novelty singer on his own. 


His style is the informal and confidential style, never forcing the voice. Every word, though sung so low, 
is perfectly clear, and in addition there are odd whimsical tones that are inimitable because they are the 
natural expression of an original and very winning personality. 


Art Gillham himself says that none of this is art, and that he envies the really great singers and pianists. 
He may be unconscious of what he does and how he does it, but the result is certainly Art. 





Little Rock: Arkansas Democrat 
July 12, 1927 

Art Gillham At Majestic 

Columbia Record and Radio Artist One of Headlines 

The new bill at the Majestic tomorrow is another of those entertainment programs that is styled as an 
array of choicy talent and boasts of two headliners. Art Gillham, the popular radio artist and Columbia 
recording artist, shares top spot with Billy Taylor and Katherine Morris. 


Art Gillham, “The Whispering Pianist,” made famous by his Columbia records and his work over the 
radio is at the Majestic in person on the new bill. Gillham is the originator of the whispering style of 
singing and according to his record sales is one of Columbia’s top best sellers. Besides his singing, 
Gillham is an expert on the piano and is said to feature some novelty arrangements on the ivories. 
Gillham’s engagement is made possible by Pfeifer Brothers, who are the local distributors of Columbia 
records. 


Cleveland Plain Dealer 
date not included, 1927 


The Whispering Pianist 

You have heard him, perhaps over some of the 297 radio stations from which he has broadcast. He 
whispers his tunes, tells his fans he weighs 376 pounds, is bald-headed, and addicted to strong coffee to 
keep him going. 


But off-stage Art Gillham, who stars at the State this week, is an entirely different person. A medium- 
weight, pleasant-looking fellow, he has a mop of black hair which is set off by horn-rimmed glasses, and 
he invariably drinks tea! 


After a chat with him last week one could readily understand Gillham’s phenomenal popularity on the 
radio. He has an intimate, ingratiating manner that stamps him as “different”. He can be amusingly 
nonsensical without being foolish. Knowing his own ability, he does not hide it under a bushel basket of 
false modesty; and you feel that he can sell not only himself but anything from records to grape nuts. 

Art originated some seven years ago the whispering style of singing, which has been so widely copied. 
He confessed with whimsical humor that his success was just an accident, saying that he was a poor 
singer and the “world’s worst pianist.” 




Although only 38 years old, Gillham has spent twenty of them in musical work. He has had an orchestra 
of his own, a song publishing house and among other things was music “doctor” at Kresge 5-and-10 in 
Cleveland about five years ago. 


His phonograph records are the second best sellers on the market. Publix wanted to sign him up for a 
long term contract, Gillham said, but he was too lazy to think of playing four and five shows a day. 


Beaumont, Texas 
August 27, 1927 

Art Gillham Comes To Liberty Sunday 

Art Gillham, known through his phonograph records and radio broadcasting as the whispering pianist, 
will be brought to the Liberty Theatre for a five days’ engagement beginning Sunday. Gillham, who is a 
pioneer broadcasting artist, having started his radio career in August, 1922 over the Drake Hotel station 
in Chicago, has sung his confidential songs over more than 200 stations to date. While in this city he will 
also appear at the Jones O’Neal Furniture company, where he will autograph his records purchased there 
during the stay here. 


Tracing Art’s Radio Career 

Art began his career in radio in 1922 as an accompanist to singer song pluggers for the Ted Browne 
Music Co. The song pluggers sand on Chicago stations and also traveled, playing in music stores and 
dime stores selling sheet music. In December 1923 a singer did not appear and Art stepped in to sing. 
The response was so good that he continued to sing. As he traveled as a song plugger he would stop at 
every radio station on his route to perform Ted Brown songs. He saw radio as a great asset in selling 
sheet music, and later of records. He apparently kept a diary of his trips and radio appearances. 
Newspapers reported his radio appearances: 


1922 began playing accompaniant on radio for Ted Browne Music Co singers 


1922, December WDAP Chicago: a singer failed to appear and Art accepted the challenge and sang. 
Response was such that he continued to sing. 

1923, April 27 first mention of Art on radio with his wife singing, noting he has appeared on the Keith 

Circuit. 


1923, May 6 

1923, Dec 23 

1924, Feb 24 
1924, April 6 
1924, Aug 3 
1924, Nov 4 
1924, Nov 


First radio tour with Lewis Farris doing the vocals 
Art sings two of his own songs on WDAF- Chicago 
Art appears on WSB- Atlanta and is called the Whispering Pianist. 
Art is noted to have played on 63 stations 
Art is noted to have played on 69 stations 
on first commercial “hook up” Eveready Hour Nation Election 
He has played on 72 stations 





1925, Aug 8 He has played on 151 stations 
1925, Nov 1 Noted has appeared on 200 stations 

1927-1928 theatre tours in South and West, playing on radio at each stop 

1928 May 11 reported to have played on 287 stations 

1929, May on network programs Majestic Theatre, Columbia Theatre. 

1931, Nov 2 Reports he has played on over 300 individual stations. 

1931- 1932 CBS Syncopated Pessimism and Breakfast With Art and Lotus Land 

1932- 1937 depression played primarily in St Louis, Chicago, San Antonio, New Orleans. 
1937-1954 Atlanta on WSB, WGST, WAGA, WRNG. And WAGA-TV 


ART GILLHAM s GENEALOGY 

The following genealogy has been provided by Herb Gillham. 

Thomas Gillham was bom about 1710 in Ireland or England. He married Mary Meade. It is believed 
they immigrated to the Colonies about 1730 with one or more children. The family is believed to have 
settled in Augusta County, VA about 1740. About 1764 he was granted land by Governor Tryon of North 
Carolina, which was later determined to be in York County, SC. Their children were: 

1. Charles Gillham 

2. Ezekiel Gillham 

3. Mary Gillham 

4. Nancy Gillham. 

Mary Meade Gillham was killed by an Indian or a slave. Thomas married Margaret Campbell. Their 
children were: 

5. Sarah Gillham 

6. Susannah Gillham 

7. Thomas Gillham, Jr. 

8. James (Clemons) Gillham 

9. William Gillham 

10. John Gillham 

11. Isaac Hillham. 



Thomas Gillham served during the Indian Wars in SC and in the Revolutionary War. He died between 
1785 and 1800 in York County, SC. 


James (Clemons) Gillham is believed to have been bom in Augusta County, VA about 1753. He 
married Ann Barnett. She was the daughter of Capt. Barnett under whom James served in the 
Revolutionary War in South Carolina. She and 3 or 4 of their children were reported to have been 
kidnapped by a band of roving Kickapoo Indians while they lived in Kentucky. There are several 
versions of the story but it is the general consensus that a French Trader helped James ransom his family 
with the final payments being made some years later by one of James' sons. After this incident, Ann 
Barnett Gillham was granted 160 acres of land because of her travails with the Indians. (Part of that land 
has been sold back to the government to be used as part of the Lewis and Clark exposition site.) He also 
served in the Indian Wars. The family finally settled in Madison County, Illinois. Their children were: 

1. Samuel Gillham 

2. Isaac Gillham 

3. Mary Gillham 

4. Jacob Clemons Gillham 

5. Nancy Gillham 

6. James Harvey Gillham 

7. David Mamey Gillham 

8. Sarah Gillham 

James (Clemons) Gillham died about 1813. There are markers in Wanda Cemetery marked by the 
Daughters of the American Revolution and the Sons of the American Revolution, and he is mentioned on 
a plaque of the Madison County, Illinois courthouse in Edwardsville, Illinois. 


Samuel Gillham was bom about 1777. He married Anna Patterson on October 17, 1798 in Madison 
County, Illinois. Their children were: 

1. Adelaide Gillham 

2. An na Gillham 

3. Gershom Mecham Gillham 

4. Loruhamah Gillham 

5. Nancy Gillham 

6. John Patterson Gillham 

7. Isom (Isham) Barnett Gillham 

8. James Harvey Gillham 

9. Louisa Gillham 

10. Samuel Jeffers Gillham 

Samuel died about 1826 and is also buried in the Wanda Cemetery in Madison County, Illinois. 



Isom (Isham) Gillham was bom in St. Clair County, Illinois around 1805. Isham Gillham is found in 
the 1820 census of Madison County, Illinois with a household of 2 free white males over 21,7 other free 
white inhabitants and 1 free person of color. He married Jane Hamill in Madison County, IL on October 
21, 1830. Their children were: 

1. Sarah An n Gillham 

2. Isham Benson Gillham 

3. Nancy Caroline Gillham 

4. Gershom Patterson Gillham 

Isom married second Mariah B. Cato on July 18, 1850 in Greene County, Illinois. Their children were: 

5. George Edwin Gillham 

6. William Gillham 

Ison Gillham married Elizabeth Orand on August 13, 1859. They had no children. Ishom died around 
1865. In an article in Radio Digest of July, 1927, Art said his grandfather Isham Gillham was noted as 
the musical director "for the great Ole Bull". Ole Bull (1810-1880) was a composer and violinist from 
Norway who appeared in the United States 


George Edwin Gillham was bom about 1851. He married Ada Ellen Lewis (bom c. 1858) about 1884. 
She is said to have been a niece of Merriweather Lewis of Lewis & Clark fame. She was also noted as a 
singer and pianist in St. Louis. He and Ada moved to Atlanta, Georgia about 1890 where he was shown 
in the City Directory as a carpenter. By 1895 they had moved to St. Louis where city directory records 
show George Gillham was a carpenter. Art's listing of his place of birth varies from St. Louis to Atlanta. 
He learned late in his life that he was bom in St. Louis rather than in Atlanta. They had two children: 

1. Arthur Lewis Gillham, bom January 1, 1895 

2. Ruth Mary Gillham, bom November 9 1898; died March 19, 1928. 

He is shown in the 1920 census of St. Louis County with Ada, Ruthy and Arthur in the household. 
George Edwin Gillham died on July 7, 1921. Art’s sister Ruth died of tuberculosis on March 19, 1928 in 
the St. Louis Sanitarium. Her death certificate shows her as a musician. Art's mother was reported sick 
in the early 1930's causing Art to leave New York and return to St. Louis to care for her. She died in 
Lebruary, 1942 in University City, Missouri. 


Arthur Lewis Gillham, bom January 1, 1895 in St. Louis, MO, spent early years in Atlanta, GA before 
returning to St. Louis by 1901. Married Louisa Canada on April 19, 1919 in Allen County, IL. They had: 

1. Hal Gillham, bom 1920; died October 13, 2000. 

2. Lon Gillham, bom December 24, 1921; died March, 1993 

They divorced and were remarried by July, 1927 and divorced again about 1930. Louisa died in 
October, 1969 in St. Petersburg, PL. Art married Gertrude Shelton on October 25, 1932 in Chicago. Art 
died June 6, 1961 at home in Atlanta. Gertrude died in October, 1983 in Wilmington, NC. Both are 
buried at Arlington Cemetery in Sandy Springs of Atlanta, GA. 
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The New York Public Library’s Music Division has a folder of Art Gillham clippings. 
www.worldcat.org - search for Art Gillham 

Recordings available 

www.archive.org - search audio for Art Gillham. Put “Art Gillham” in quotation marks. Complete 
collection of recordings and piano rolls. Free downloads in mp3 format 

Amazon.com has some recordings available 


Compact Disks 

There are few compact disks that contain Art’s recordings: 

Black and White Piano, Vol 3 1897-1929 
Benny Goodman On The Side 
Art Gillham #1 1924-1927 
Art Gillham #2 1927-1931 
First Crooners #1 The Twenties 
Here Come The Boys 1925-1932 



